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KEEP BOAOFFICE OUT OF HOME’ 


Wide Notice by Dailies, Mags 
Of Hollywood Product Upsurge 


Film business’ 
during the past year or so is mush- 
rooming into a hefty public rela- 
tions payoff for the industry which 
might have the effect of cementing 
and continuing the public’s inter- 
est in motion pictures for some 
time to come. 

The industry’s new projection 
gimmicks, the solid array of box- 
office pictures, plus the resurgence 
of exploitation and showmanship 
has pushed the pix biz to the fore- 
front in all quarters. In brief, 
people are talking about the 
“movies” 
tion is extending to all communica- 
tion media which, in many 1n- 
stances, are carrying the ball for 
the industry. < 

Hardly a newspaper or publica- 
tion of note has failed to bring to 
the attention of its readers the in- 
dustry’s remarkable recovery dur- 
ing 1954. These reports, 
general press as well as in influen- 
tiat business and financial papers, 
have stimulated stockholder inter- 
est in film issues and public de- 
sire just to go out and see a pic- 
ture. 

Last Sunday (6), the N. Y. Times, 
in an unusual feature, ran a review 
and analysis of the industry from 
1946 to 1954. It was a three-part 
survey covering different aspects of 
tae picture business. Article, 
headed “Survey of the Movies: Out 
of a Crisis, They Achieve Stabil- 
ity,” was written by film critic Bos- 
ley Crowther, Hollywood corre- 
spondent Tom Pryor, and N. Y. film 
Staffer A. H. Weiler. 

Previously Fortune Magazine, in 
its February issue, ran an eight- 
page article simply titled, “The 
Comeback of the Movies,” by Free- 

(Continued on page 74) 


TV Devastating’ 





Hollywood, Feb. 8. 

Television is having a devastat- 
ing effect on the British. theatre 
and has caused many legit and 
variety houses to close during the 
past year. British Equity is seri- 
ously concerned with the situation, 
Particularly in light of only about 
40°C of its members making a liv- 
ing, 27° seratching to get by and 
the balance in dire straits. 
This was disclosed by 
rguson, American singer 


‘ Lester 
Fe who 
has his own program on BBC in 
London and also heads Ferguson 
Entertainments, Ltd., who flew 
- ick to the English capital yester- 


alte’, several days in Holly- 
Wood. While here, he was screen- 
tested by Paramount and huddled 


With Leo MeCarey on latter's up- 

Coming ‘Marco Polo,” as well as 

holding discussions with 

Studios, 

“The impact of tv began to be 
(Continued on page 70) 
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WED ON VALENTINE’S DAY? 





|’Tain’t Legitimate Employment Ad, 
Rule N. Y. Dailies 





| The search for a local boy-and- 
| girl team to marry on St. Valen- 
|tine’s Day at the Sutton Theatre, 
|N. Y., in the interest of drum- 
| beating “Romeo and Juliet” had 
| the N. Y. Times and United Artists 


| bucking heads (ever so.gently) over | 


|last weekend. 
| UA pub-ad staffers prepared the 


|in the Times and other Ne Y. pa- 
pers: 

“Romeo and Juliet Competition: 
‘Young couple who will marry on 
| Valentine’s Day, Feb. 14, wanted. 
| Winning couple will win many 
| prizes which will help you get 
(Continued on page 72) 


ABC Radio Gets in Under 
| Wire on Malenkov Scoop 
Via Hearst Interview 


ABC Radio slipped in under the 
Iron Curtain communications wire 
' yesterday (Tues.) to come up with 
the only direct report from Mos- 
cow on the sudden resignation of 
| Premier Georgi Malenkov, a taped 
| phone interview with William Ran- 
|}dolph Hearst Jr. Shortly after 
the network got the interview, 
| telephone lines to Moscow 
jammed, thereby giving the net- 
| work a clean exclusive insofar as 





| 








| detailed list 


THEATRES YELL 
FEE-TW MURDER 


The leadership of America’s mo- 
tion picture exhibitors is distressed 
this week because it has gotten 
Wind of the possibility of the Fed- 
eral Communications Commission 
in Washington taking official notice, 








for the first time, of home-toll 
(subscription) television. Any | 
“pecognition” of home-toll (i.e., 


parlor boxoffice) by the FCC is un- 
welcome news to theatre operators 
—even if the FCC does no more 
than merely move to secure added 
information. 

A shiver went down exhibitor 
when FCC Commissioner 
Robert E. Lee toid Minneapolis 
businessmen that he saw home-toll 
“in the cards” and thought that it 
might mean a $1 fee for entertain- 
ment in the family circle. 

Theatremen fear that money col- 
lected from people in their homes 
is money that would otherwise go 
to the boxoffice and ‘hat a life- 
and-death struggle is implicit in 
any Government sanction of home- 
toll video. 

Exhibitors are using every con- 
ceivable argument to block author- 
ization of this type of broadcast- 
ing. 

Insiders say the FCC may move 
today (Wed.) by issuing long await- 
ed questionnaires to Zenith and 
Skiatron, seeking comments on a 
of questions. Query 
may also go to Paramount on its 
Telemeter method of tollcasting 


but there’s said to have been some | 


| hesitancy among FCC officials on 


were | 


| on-the-spot coverage of the shake- | 
| under FCC jurisdiction. 


/up went. 

Sequence of events under which 
the net got the story was something 
like this. Jesse Mass, news editor 
on duty at 5:45 a.m., saw the bul- 
letin and called radio special events 
chief Don Coe, who told him to 
place a call to Hearst in Moscow, 
where he’s doing a series for In- 
ternational News Service. Mass 
called INS to find where Hearst is 
staying and was told the National 
Hotel, to which he placed a call. 
(INS, incidentally, didn’t follow 
|}the same procedure, thus being 
|forced to use a transcript of the 
| ABC interview.) Mass was told 
ithat phone service to Moscow 
| didn’t open up until 8:45 a.m., and 

(Continued on page 74) 








'Oliviers Revive ‘Titus’; 
Gielgud-Ashcroft Tour 
Stratford-on-Avon, Feb. 8. 
“Titus Andronicus,” seldom- 
staged Shakespeare drama, will be 
|included in the 1955 program at 
| the Shakespeare Memorial Theatre 
| here. Laurence Olivier and Vivien 
| Leigh will lead the company in five 
| plays, also including “All’s Well 
That Ends Well” and “Macbeth.” 
Company will also consist 


of 


| Alan Webb, Michael Denison and 
(Continued on page 24) 


| 





| 
| 


inclusion of Par since Telemeter, 
so far, has been tested in closed- 
circuit only. (Last winter at Palm 
Springs, Cal.) Latter wouldn’t come 


Impression in N. Y. is that the 
FCC will give Zenith and Skiatron 
60 days to prepare their replies. 
On receiving them, it will then 
decide on whether to go ahead 
with the rulemaking for any new 
system without bothering with pub- 
lic hearings or to schedule debate 
via public sessions. 

All of this is on the assumption 


| that the FCC will remain the com- 


(Continued on page 24) 








In The Family 


Boston, Feb. 8. 

On April 4, Pierre Monteux 
will conduct the Boston Sym- 
phony Orchestra in a special 
concert in his honor, to mark 
his 80th birthday. Monteux 
was regular conductor of the 
BSO 30 years ago. 

Meyer Davis, the dance band 
maestro, will conduct’ the 
symph in a “Happy Birthday” 
number to precede the con- 
cert, Davis did a similar stint 
five years ago in San Francis- 
co, for Monteux's 75th birth- 
day, batoning the San Fran- 
cisco Symphony, of which 
Monteux was then the con- 
ductor. 

Davis is Monteux’s brother- 
in-law. 





SWISSAIR OPERA FLIGHTS 


Plans Special Junkets Out of New 
York This, Spring 


Zurich, Feb. 8. 
Swissair is planning “Opera 
| Flights” from New York to vari- 
/ous European cultural centres this 





|spring, aimed at special opera 
|; performances in Milano, Rome, 


| Vienna, Paris, Berlin and Frank- 
furt. 
Business-promoting stunt is rem- 


'iniscent of provincial visits to 
|London. drama via “charahanc” 
| (bus) and the “show | trains” 
'from Ohio and New _ England 
|which bring in junketing drama 
| enthusiasts to Manhattan. 

‘ Details of Swissair’s “Opera 
|Flights” are now being worked 
out. 





Ike First President To 
Use Closed-Circuit For 


Convention Addresses 


The President of the United 
|States always has more invitations 
to make speeches than he has time 
or energy. But the new..device of 
| closed-circuit television is enab- 
ling Dwight Eisenhower to talk 
without leaving the White House. 

In a period of a month, he has 
|or will be heard by members of 
'the American Heritage Founda- 
ition, the American Medical Assn., 
and the Inter-American Invest- 
ment Conference. First event was 
| last night (Tues.) when his talk for 
the American Heritage Foundation 
was fed to gatherings in hotels in 
34 cities. Telecom Systems, head- 
ed by Irving Sulds, former ABC- 
Paramount exec, arranged the 
| technical and other details for the 
Foundation. 

Today (Wed.) the President will 
open a televised ‘“Videclinic” at 
| which some 20,000 doctors in 32 
|cities gathered at hotels and col- 
lege auditoriums will hear new 
developments in the treatment of 

(Continued on page 75) 





Bill Miller Plans New 
Riviera Near Old Site 
Bill Miller, who operated the 
Riviera at Ft. Lee, N. J., until it 
| was torn down about a year ago 
;to make room for the Palisades 
Interstate Highway, is planning a 
| new edition of that famed nitery 
| just a few hundred yards away 
from the original site. 
Miller, currently in New York, 
;}says that he still retains control 
of the liquor license and the title 
| > 
that room, and he intends to 





| of 
|revive the spot. He says that he is 
| currently negotiating for addition- 
| al land, which in addition to foot- 


| 28e he now owns, would give him 
(Continued on page 74) 
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, Managers have 


| direct 


High Ct. Decish Gives Greenlight To 
Govt. Probe of Entire Concert Biz 


ys 
v 


By ARTHUR BRONSON 


Last week’s Supreme Court de- 


‘ cision—applying the antitrust laws 


to the legit theatre, and setting 
the stage for a Government suit 
against the Shuberts on the 
grounds of monopoly—has had a 
subsidiary effect. It’s given the 
Dept. of Justice a similar green- 
light to go after the concert busi- 
ness, 

The Government’s complaint has 
been drawn up, and suit is expect- 
ed to come within a week’s time. 
been awaiting it 
and are alerted to it. 

For the last five years, on the 
basis of beefs from indie concert 
managers, the Government has 
been investigating the longhair 
field. Since July, 51, the FBI has 
been looking into the affairs of Co- 
lumbia Artists Mgt. Inc. (CAMI) 
and National Concert & Artists 
Corp. (NCAC), the industry’s two 
top bureaus, against whom the 
beefs have been made. For two 
vears previously, the Government 


had been interrogating everyone 
else in the field. 
Core of the indies’ complaint 


centers around the organized audi- 
ence movement in this country— 
the music associations set up in 


smaller .towns _ that otherwise 
might not get longhair entertain- 
ment. CAMI, through its outlet 


or subsidiary, Community Concerts, 
has been operating in over 800 
such towns. NCAC, through its 
Civic Concerts subsid. has been 
working in over 400 cities. Indie 
managers claim they’re at a disad- 
vantage in offering their own at- 
tractions in these 1,200-plus towns, 
NCAC and CAMI aartists getting 
most of the bookings. 

The Government’s complaint, it’s 

(Continued on page 72) 


Col Pix Stars 
Into TV Dramas 


Columbia Pictures will 
first 





be the 
major to use television as a 
means of promoting and 
training their stable of young stars 
through spotting them in tv dra- 
matic shows. Deal has been worked 
out between Columbia and ABC- 
TV whereby the studio will slot 
its talent into such ABC stanzas as 
the “U. S. Steel Hour” and “Elgin 


Hour” dramatic entfies. 

That’s the substance of a deal 
set between Columbia exec pro- 
ducer Jerry Wald and ABC-TV 


talent and programs v.p. Bob Weit- 
man on the latter’s recent trip to 
the Coast. Weitman said the actual 
details hadn’t been set, but that 
the working agreement had been 
made. Columbia, incidentally, got 
a healthy promotion boost last 
Sunday (6) on Ed Sullivan’s CBS- 
TV “Toast of the Town” with “The 
(Continued on page 22) 
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Uruguay's Festival, After Fight 
For Right to Give Prizes, Doesn't 


Letdown at the Punta-del-Este,+ 


Uruguay, International Film Fes- 
tival, where the jury last week re- 
fused to hand out any prizes, has 
focused the U. S. companies’ atten- 
tion anew on the spate of upcoming 
competitions this year. 

Hollywood has never been happy 
with the film festival setups, partic- 
ularly the ones that award competi- 
tive prizes. There is now consider- 
able sentiment among the compa- 
nies to keep budgets for those oc- 
casions to a minimum and to seek 


some sort of assurance that what | 


happened last week in Uruguay 
would not happen again. 
According to reports received by 
the Motion Picture Export Assn. in 
N. Y. from iis rep on the spot, Rob- 
ert Corkery, the ‘international’ 
jury at Punta-del-Este which in ef- 
fect consisted wholly of Latin 
Americans—refused to award the 
Grand Prix of Southamerica on the 
grounds that mone of the entries 
merited such honors. 
handed out honorary mentions to 


four pix, one going to Walt Disney’s | 


“The Living Desert.” 

The head of the Festival commit- 
tee publicly upbraided the jury for 
its failure to “discharge its obliga- 
tion.” Reps of the contesting na- 
tions, according to the report, were 
plenty burned up over the jury’s 
stand and were discussing an ap- 
peal to the International Federa- 
tion of Film Producers Assns. un- 


(Continued on page 14) 


Cannes Stalls 
Accentance Of 


Festival Rules 


London, Feb. 8. 
Unless the Cannes Film Festival 
authorities respond to an ultima- 
um from the International Federa- 
tion of Film Producers Associa- 
tions, this year’s event may have to 





take place without the product of | 


22 countries, including America, 
Britain and France. 


In the latter part of 1954 the In- | 
ternational group defined its policy | 


towards film festivals and decreed 
that as from 1956 onward there 
should only be one competitive 
(i.e., prize - warding) junket, al- 
ternating annually between Cannes 
and Venice. Acceptance of this 
ruling was made a condition for 
supporting the 1955 Festivals. 
The deadline date for a reply 
was Dec. 31 and the Venice au- 
thorities confirmed their accept- 
ance in good time. There has, 


however, been no acknowledgment | 


from Cannes, although even a last- 
minute confirmation would pave 
the way for the usual flock of en- 
tries. 

As things stand no producer who 
is a member of a national organiza- 


tion affiliated to the International | 
Federation is entitled to submit | 


pix for the Cannes fest, which is 
skedded to open April 26 and run 
through to May 10. Non-affiliated 
filmmakers are, of course, entitled 
to please themselves. The most 
prominent British producer with- 


out organizational ties is Sir Alex- | 


ander Korda, who ankled the Brit- 
ish Film Producers’ Association 
some years back. 





Instead, it | 


Musical Tent for L.A. 


Los Angeles, Feb. 8. 

A 1200-seat tent theatre is in 
| prospect here, for a_ six-month 
{summer stock season to start in 
mid-April. Alexander White, east- 
ern legit producer who operated 
a summer theatre under canvas 
last year in Indianapolis, will peti- 
tion L. A. city fathers for an okay. 

He proposes to launch the proj- 
ect in Griffith Park, two blocks 
from the Greek Theatre. 





Brit. Equity Launches 
Drive for Strict Pacts 


From Com’l, BBC Tele 


London, Feb. 1. 

In a two-pronged attack launched 
last week, British Actors Equity 
| struck*simultaneously against BBC- 
TV and commercial television 
| units, introducing a closed shop in 
the state-owned web, and demand- 
ing contract terms for performers 
engaged in the production of tele- 
pix for the rival outlet. 

The thespians’ closed shop in the 
BBC, which will cover all the tele 
programs and part of sound radio, 
comes into force a month from to- 
day. From March 1 it will be a 
| breach of union rules for an Equity 
; member to work on tv with a non- 
| cardholding performer. In radio, 
| the bar will be restricted to drama, 
| light entertainment, professional 

ice-skating, ballet and opera. 


| In the minds of Equity toppers, 
| 








the introduction of the BBC closed 
shop is especially important be- 
cause of the approaching advent of 
commercial tele. The union claims 
| that pilot telepix are being made 
jin basement and backroom studios 
|'under very poor conditions and 
“with quite inadequate  safe- 
| (Continued on page 70) 





Soviet Praises Chaplin 
Washington, Feb. 8. 
Radio Moscow lauds Charlie 
Chaplin in a radio review of a new 
| biography of the comedian, beamed 
shortwave to the U. S. Russian 
‘translation of the new French 


androv as saying in a foreword: 
“Chaplin inspired and continues 
to inspire many Soviet film direc- 
tors, and we honor him as our 
teacher in the art of the films.” 


book, “The Life of Charlie,” quotes | 
Soviet film director Grigory Alex- | 
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Herman Axelbank’s Unique 
Specialty, Salvage of Faded 
Prints, Creates a Business 


Number of historical events of 
yesteryear will be seen again 
through efforts of Herman Axel- 
; bank, a specialist in restoring old 
' films whose career in the industry 
dates back to when he was an of- 
fice boy for Samuel Goldwyn some 
|40 years ago® For Axelbank al- 
ready has a feature-length docu- 
mentary on Russia from the Czar- 
ist era to Lenin-Trotsky-Kerensky 
in release and is readying four 
other ventures which will be culled 
from aging prints. 

Axelbank’s Russian documentary, 
which he calls “Tsar to Lenin,” has 
a history of its own ‘or the film 
was tied up in litigation for more 
than a decade. Shortly after the 
picture preemed in 1937 several 
suits were brought against Axel- 
bank. Among those making claims 
in the actions was Max Eastman, 
i|who did the commentary, editing 
and narration on the film. 

Under a Federal Court decision 
in 1952 Axelbank won all rights to 
“Tsar to Lenin.” However, he re- 
called in New Yor this week, “it 
took some time to re-assembie the 
picture since parts of the original 
print were lost in the course of 
the litigation. These were recov- 
|ered and I opened the film at the 
Fifth Ave. Cinema in N. Y. last 
week.” 
| His other quartet of projects, 
| Axelbank said, are “The German- 
Soviet War,” “‘Israel’s 13 Colonies,” 
|“Return of Ring Immortals” and 
(Continued on page 75) 








SHOWFOLK: YOU GOTTA KEEP RECORDS! 


(PREFERAB 


LY A DIARY) 








U. S. Getting Tougher—800 New Tax Agents Hired For 
1955—Closer Auditing Threatens Careless Professionals 
Who Lack Proof of “Expenses.” 





By Ernest D. Loewenwarter, C.P.A. 





ith i... 

Silly— When: Not Ugiy 

Attention, students and enemies of censorship. There's 

dandy new handbook full of ammunition against the broog ~ 
prudes. Grab yourself a copy of Anne Lyon Haight’s 172 PP. vol- 
ume, “Banned Books” (R. R. Bowker; $4). It’s an easy birds-eye 
view of the whole long and tortured history of censorship, some 
334 incidents, back to antiquity, with names, dates, essential] 
facts and pithy commentary. No writer should be without a 

copy, no producer, no editor, nobody who traffics in ideas. 





That word “tortured,” is pat, for there are plenty of paragraphs 
about authors who were literally buried and burned alive. The 
more strongly people feel about politics, religion or sex, appar- 
ently the more brutal and savage are the repressive measures 
John Calvin, of Geneva, not only railroaded to death a fellow 
scholar who dared differ with him, but ordered slow burning 
greenwood for the fire and straw sprinkled with sulphur to be 
bunched about the head. All this in the name of a religion 
teaching brotherly love. | 





Critics of old, or proponents of new, ideas have been thrown 
into rat-infested pits, have had their ears, their right hand 
their nose cut off: all as a rebuttal to criticism. ’ 





Daniel DeFoe, author of “Robinson Crusoe,” once played a 
trick on the bigots of his day. He wrote a satire suggesting that 
all dissenters be killed. This was at first taken quite seriously 
and considered. When the sarcasm was realized the book was 
burned and DeFoe fined, imprisoned and ‘pilloried. 





Modern censorship cases here and abroad are cited in profu- 
sion. They make clear (1) the essential absurdity (when not 
vicious) of suppressions and (2) that “taste” is a matter of gen- 
eration and geography. It is amusing to find the humorist 
Lewis Carroll, creator of “Alice In Wonderland,” waxing oh, so 
indignant because Gilbert & Sullivan used a “Damne, it’s ‘too 
bad” in “Pinafore.” Said the creator of nonsense, “I cannot find 
words to convey to the reader the pain I feel in seeing those 


dear children taught to utter such words to amuse ears grown 
callous.” ~- 





The reader is edified with a rich smorgasbord of censorship 


tidbits and may miss the drollery of the Pentagon banning the 


Kinsey Report in West Germany on the grounds that sex has 
“no worthwhile interest for soldiers.” Land. 
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Exhibitors Today Beset by Money Demands To 
Support ‘Causes and Issues’ 
In an industry sorely beset by 


e > le 
Brass Rail S RR. Tie “issues” ranging from public re- 


: Brass Rail chain of restaurants | lations to arbitration, exhibition is 
in Manhattan is working an all-| finding itself carrying an increas- 
expense dinner addendum to the|ingly heavy financial load. 

legit Show Train angle. First link} 4 conscientious circuit operator 
is for a Feb. 25 New Haven Rail- wanting to do right by his col- 
read party attending the Victor leagues and the re slid at tare 


Borge show : ‘ Fetes : 
: ; is practically inviting a wide va- 
Max Ernest Hecht reps the Brass | riety of dues assessments plus an 


iL 
Rai equally extensive range of “neces- 


James Mason Unsold Qu have to decide how clases tic he 
That Standard Interview pocketbook. 


wants between his “vision” and his 
There’s certainly no lack of in: 











About Talent Scarcity | aus. 24 more specifically ex 


hibition, causes to support. He has 
: Hollywood, Feb. 8. to pay his membership fee in 
Taking a slap at exhibitors and | Whatever theatre organization he 
producers who continually are hue- | belongs. Then there’s COMPO to 
ing that the public is tired of look- | contribute to. And now he’s going 


|ing at the same familiar faces on 
theatre screens and the industry 
is in dire need of new personali- 
|ties, James Mason today whipped 
|out with the accusation: 


“You can usually trace the 
'echoes of such complaints to the 


Showpeople may be particularly vulnerable victims of the Treasury | doorsteps of certain producers. 


| Department’s new policy toward deductions from income for travel. | 
ing, entertaining and similar business expenses. 


require more proof and better rec 


Revenue agents will 
ords in support of these deductions, 


but many people in show business find record-keeping a difficult and 


onerous job, 


ordinary and necessary expenses incident to producing an income. The 


only requirement for deducting su 








and cancelled checks are the best evidence. 


ch expenses is adequate proof. Bills 
A well kept diary or 
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¢+other written record is easy to 
maintain and it will carry great 
weight even in support and ex- 
planation of cash expenditures, if 
it is currently recorded and if the 
deductions indicate a business pur- 
pose. 

A diary or other written record 
is not of itself accepted as evi- 
dence, because it can be a “self- 
serving declaration.” However, 
when reasonably supported’ by 
hotel bills, ticket stubs, sales slips 
and rail and plane ticket memos 
and envelopes, there should be no 
difficulty. The record should in- 
dicate names and their relation to 
the taxpayer’s business. 
guest book serves as an excellent 
record for those who do a great 
deal of home entertaining for busi- 
ness purposes. 

The value of an acceptable rec- 
ord is obvious if you consider that 
| if your taxable net income is $10.- 
000, every $100 of deductible ex- 

(Continued on page 75) 





A signed | 


“Whenever a_ producer com- 
|plains of a lack of new faces in 
| Hollywood or a shortage of wells 
,to tap for fresh talent,” he said, 
|““‘the truth of the matter is he is 


The Internal Revenue Code specifically allows the deduction of | probably incapable of creating suf- 


\ficiently attractive entertainment. 


| Consequently he will blame _ his 
}own failures upon an apochryphal 
'absence of new talent.” 

Talent pools in all branches of 
|the entertainment industry are 
| flooded to overflow markings, the 
;actor believes. This he attributes 
ito the fact that there will always 
|be fewer entertainment projects 
jthan there are actors, producers, 
| director, writers and technicians. 

“Not only is there a rich source 
of untapped acting, production and 
directorial talent avaiable,” he de- 

(Continued on page 72) 





Jeanmaire’s Modern Jazz 
Hollywood, Feb. 8. 

Jeanmaire drops her ballerina 
role for one sequence in Para- 
mount’s “Anything Goes” to per- 
form a modern jazz dance, first 
; time she’s ever strayed from the 
| classics. 
| Roland Petit, choreographer on 
ifilm in which she co-stars with 
Bing Crosby, will stage a hot in- 
|terpretation of Cole Porter’s “I Get 
la Kick Out of You.” 





to be asked to chip in for arbitra: 
tion and the fight against toll-tv. 
Before long, too, he may have to 
invest in theatre-tv. 

Considering that theatremen are 
jalso constantly tapped by charity 
orgs and various other causes, and 
they’ve been urged-to get behind 

(Continued on page 63) 


Gallic Music Biz 
Beaucoup Upieat 
And So Is Payola 


By GENE MOSKOWITZ 
Paris, Jan. 25 
_ In the last half century, the sons 
in France has made its way from 
the gutter into the bigtime circle) 





coloful fashion by street singers 
and by itinerant troubadors, t¢ 


its stripes in France and thie figs) 
ures denote that the purveyol 
| writers, publishers and performe!s 


incomes. ‘ 

SACEM (Societé Des Auteurs 
'Compositeurs et Editeurs De Mu: 
|sique), the Gallic prototype of 








| ASCAP, ?'sts 18,000 songwriters 0? 
itheir lists with an annual revenue 
‘of 3,000,000,000 frances ($9,000,000 
‘Of their members, 12,000 set 4 
(Continued on page 50) 





of show biz. Previously hawked 10) 


song (la chanson) has now earned§ 
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THIS IS FILMS’ C CADILLAC AGE 





Then [il Be 


Tax-Happy 


AP dispatch from Hollywood quoting Doris Day as free at last 
of any contract committment with a studio, and so-0-0 happy over 
it prompted one New York wag to quip: 

“J can remember when stars used to worry that their option 


wouldn’t be ee up and they’d be on their own 


mer 

















Black-and-White C’Scope cope Newsreel 
Possibility But Color Too Costly 


Depending. on the extent to 
which theatres will equip, it may 
eventually pay to turn out a black- 
and-white CinemaScope newsreel, 
according to Walton C. Ament of 
the Warner Pathe Newsreel, new 
chairman of the newsreel commit- 
tee. Group had its first meet un- 
der Ament in N. Y. last week. 

Ament expressed serious doubt 
that a color C’Scope reel would 
ever be feasible, partly because of 
the timing problem involved in the 
tint processing and partly due .to 
the cost question. 

The one company that has been 
toying with a C’Scope reel has 
been 20th. However, chances of 
Movietone ever going into such a 
project are said to be very slim 
indeed, if for no other reason than 
that exhibs appear unwilling to 
pay the added freight. All the 
reels have been having a rough 
time of it within recent years and 
have lost accounts in considerable 
numbers. 

Ament pointed out that another 
difficulty was the source of footage 
supply which comes _ primarily 
from outside N. Y. Lenses there 
haven’t got C’Scope prisms so that, 
he said, the C’Scope material 
would be limited to film shot in 
and around N. Y. Quite apart from 
that, it would also be necessary 
to employ double crews to shoot 
events simultaneously in C’Scope 
and standard versions. 





Verne in AO Widescreen 
For Columbia Release; 


Todd All-Out Tolstoy 


Hollywood, Feb. 8. 

Negotiations have been virtually 
completed for the Michael Todd 
Co. production of Jules Verne’e 
“Around the World in 80 Days” to 
go out as a Columbia release, with 
Todd and William Goetz coproduc- 
ing. Film will be made in the Todd- 
AO widescreen process. 

Todd’s farming out ‘‘World” and 
probably also the projected ‘Man 
Who Would Be King,” the latter 
likely to Allied Artists with John 
Huston directing, is aimed to leave 
the promoter-showman free to de- 
vote himself fulltime to the super- 
vision of his planned “War and 
Peace” which Fred Zinnemann will 
direct and for which Robert E. 
Sherwood is scripting. This’ll be 
Todd’s first Todd-AO production. 

He has a Magna Theatres fran- 
chise for eight pix to be made 
within the next five years. Ar- 
rangements call for the Todd re- 
leases to alternate with pix from 
the Magna stable or via other 
franchises. However, he also has 
the right to farm out his own fran- 
chises. First film to be made in 
the Todd-AO process was the re- 
ce ntly- -completed “Oklahoma.” 

“Around the World in 80 Days” 
involves a three- -way financing and 
profit sharing deal — Columbia, 
Todd and Goetz—with the original 
release restricted to roadshow 
dates in 60 worldwide keys. 





20TH UPS TO 22 PIX 


Six Releases Added To Previous 
All-CinemaScope Schedule 








Hollywood, Feb, 8. 

Production at 20th-Fox this year 

will be stepped up from 16 pic- 
tures, as originally planned, to 22, 
all in CinemaScope and Tech- 
nicolor, 

Added product, in the high-bud- 
Bet class, will be based on stage 
Plays such as “Anastasia,” “Can 
Can” and “The King and I,” and 
on novels such as “Katherine,” “A 
Many Splendored Thing” and 


“View From Pompey’s head.” 








OVERHEAD CHILLS DEAL 





Gregory-Goldman Not To Do 


‘Naked and Dead’ at 20th 





Hollywood, Feb. 8. 

High overhead is reported by 
Gregory-Goldman Enterprises as 
its reason for calling off negotia- 
itons with 20th-Fox for the release 
of “The Naked and the Dead.” 

Deal was dropped after a con- 
ference here with Sypros Skouras, 
20th-Fox chief. Taking part in the 
huddles were Paul Gregory, Wil- 
liam Goldman and two Philadel- 
phia bankers, William F. Kelly and 
Anthony J. Felix. Understood G-G 
is negotiating for another distribu- 
tion deal for the picture which 
goes into production in mid-sum- 
mer, 


Television Tough 


In Canada, Too: 
Seek Tax Cut 


Toronto, Feb. 8. 

Because of hefty drop in film 
house attentances of some 21% in 
television area competition, the 
Ontario government proposes to 
call off its 1242% tax on all admis- 
sions under 50c, with possibility 
that the current tax will also be 
reduced on tickets exceeding that 


amount. Decision follows a brief 
presented to the government by 
The Motion Picture Theatres Assn. 
and The Independent Motion Pic- 
ture Theatre Owners Assn., who 
operate over 500 houses in Ontario. 
(Top price in Toronto is $1; with 
some 5,000,000 of Canada’s popu- 
lation concentrated in Ontario.) 
Tax has previously been turned 
over by the government to the 
hospitals, 

Drop of the amusement tax was 
submitted to Premier Frost, with 
Arch Jolley heading the exhibitors, 
this vital to the survival of a large 
number of small town - theatres 
faced with large installation costs 
via wide screen etc., claim being 
that further houses, particularly in 
the smaller centers, would be 
forced out of business. 


GARBO ‘CAMILLE’ (1936) 
BIG IN TEST DATES 


On the basis of the early recep- 
tion of ‘‘Camille,” the 1936 Metro 
film starring Greta Garbo, the film 
company may place the picture on 
its regular release schedule and 
give it the full-fledged reissue treat- 
ment. Film was dusted off to coin- 
cide with the renewed interest in 
Miss Garbo via the recent bio- 
graphical series in Life Magazine. 

Only two engagements have been 
set for the film so far—at the Trans 
Lux Normandie where it is current- 
ly showing and at a Brandt art 
house in Miami. - The initial test 
bookings, according to _ present 
plans, will all be in art situations. 
If it clicks in these spots, Metro 
may push for circuit dates. 

Metro, incidentally, requested 
the Museum of Modern Art to can- 
cel its scheduled showing of “Ca- 
mille’ in the museum’s N. Y. audi- 
torium from Feb. 7-14. The mu- 
seum was also asked to withdraw 
the film from national distribution 
temporarily. 











‘EXHIBS PAY, GET 
MORE=WARNER 


By ABEL GREEN 


Palm Springs, Feb. 8. 

“The exhibitor is paying more, 
sure, but he’s getting more.”’ That’s 
how Jack L. Warner sizes ap the 
present situation in the motion pic- 
ture business. Warner is very bull- 
ish, though not more so than most 
of the 1955 producers out here. 
The film colony this year is jump- 
ing with an optimism that is in full 
cry where a year ago it was gather- 
ing voice. 

Warner speaks as the man who 
has had the longest tenure in the 
highly sensitive spot of production 
head of a major studio. He goes 
back to the early silent years be- 
fore Warners rated as a major 


company, before Vitaphone and 
talkies. 
There’s irony to the way in 


which Los Angeles itself takes the 
boom in pictures and the vast 
sums earmarked for features. “‘We 
think nothing today of spending 
$3,000,000 for a film. This is the 
same sum an industrial outfit in- 
vests in a factory and cops all the 
newspaper headlines as when 
Pabst Beer’s $3,000,000 plant and 
some ballbearing company’s $4,000,- 
000 layout in the San Fernando 
Valley becomes a giant civic hur- 
ray.” 

Warner's point is that the major 
studios, his own among them, risk 
that kind of capital almost any 
week in the year. He comments: 
“This is the Cadillac Age of the 
pmotion picture industry.” 

“We have no illusions when ex- 
hibitors complain. Of course they 
will. The May Co. and Macy’s also 
don’t do top volume on Mondays.” 
Warner argues that it all averages 
out. What the exhibitor ought to 
appreciate more is that there are 
more boxoffice trail-blazers than 
ever before. 

Warner studio’s many deals with 
“independent” producers are ad- 
justments to current realities. So, 
too, as regards the studio’s deci- 
sion to set up a television film- 
producing unit. ‘‘We can’t assume 
that television is going to blow 
over. There’s no reason why we 
can’t make pictures for the adver- 
tiser market, too.” 

So far as the Hollywood studios 


(Continued on page 11) 





‘FRIGHTENED TO DEATH’ 


Widow’s Claim Is Settled By 
Columbia Pictures for $28,000 








Los Angeles, Feb. 8. 

Columbia Pictures paid $28,000 
to settle a $400,000 damage suit 
brought by Mrs. Carolyn Satter- 
field involving the death of her 
husband, Robert. 

Plaintaiff claimed her husband 
was “frightened to death” during 
dive-bombing sequences for the Co- 
lumbia picture, ‘Mission Over 
Korea,” near the Satterfield ranch. 


Code Less Rigid, 
Pictures Closer 


To Real Life 


Indications that the Production 
Code authorities are easing up on 
restrictions to allow “more adult” 
handling of films is noted in two 
upcoming or current films, accord- 
ing to industry observers. Example 
cited is a line in Elia Kazan’s pro- 
duction of John Steinbeck’s “East 
of Eden,” which Warner Bros. is 
releasing. 

A character in the film says: 
“Any law against followin’ around 
the town, er, madam, whatever you 
call ’er?” How this use of the 
word ‘‘madam” passed code offi- 
cials is unclear, since the code 

(Continued on page 24) 








Gleason’s Brotherhood Film 

Special Brotherhood Week news- 
reel featuring Jackie Gleason will 
be shown in theatres throughout 
the country starting Feb. 16. 

Filmed appeal by Gleason will 
kick off the campaign undertaken 
by the nation’s showmen in behalf 
of Brotherhood week, Feb. 20-28. 
Reel, prepared under the _ super- 





versal and Warner Pathe. 





National Boxoffice Survey 





Biz Stout Despite Record Cold; 
‘6 Bridges’ second, Sea’ Third, ‘Cruz’ Fourth 


‘Tok-ri’ Again Ist, 





heavy boxoffice toll in many key 
cities this session, especially in the 
east, but biz is holding up surpris- 
ingly well. The strong b.o. stems 
naturally from some outstanding 
product, many new entries just 
getting around this week. 

Again pacing the pack is 
“Bridges at Toko-ri” (Par), 
was a strong champ last stanza. An 
entirely different type pic, but 
with a similar tag, “6 Bridges to 
Cross” (U) is capturing second 
place by a hefty margin. “20,000 
Leagues Under Sea” (BV), second 
week ago, is winding third: 

“Vera Cruz’ (UA) is . taking 
fourth money against third last 
round. “Cinerama” (Indie) is fifth | 
while “Sign of Pagan” 
ing sixth. 

“Bad Day at Black Rock” (M-G), 
a newcomer, is showing enough to | 


take seventh spot, with 
Rivers To Cross, 
in eighth. “Violent Men” (Col) is 


winding ninth. 

“Americano” 
10th position. “Carmen Jones’”’ 
(20th), with some rew dates, will 
land llth place, with “So This Is 
Paris” 
en Dozen. 

“Battle Cry” (WB), with five en- 
gagements currently in keys cov- 
ered by VARIETY, shapes as a 
champion. It is rated great in N.Y., 
wham in Balto, terrific in Buffalo, 
socko to pace L.A. and hitting a 
new record in Washington. 


| still is 
in N.Y. “The Racers” (20th) is very | 
rated | 


which | 


po ® oF 


| N.Y., 
“Tonight’s the Night” (AA) looks | 


“Many | key city dates, 


(RKO) is taking | 


| Providence, 
“Detective” (Col) is nice in 








“Country Girl” (Par), aiso new, 


Severe cold weather is taking a | is starting to measure up to its in- 
| itial promise on first engagements 


in N.Y. and L.A. Crosby starrer is 


soaring to a new high in Washing- | 
|| Temple’ Bar 504 


ton and also record in Philly. Pic 


terrific on eighth 


uneven currently although 
good in Boston and fine in Denver. 
“Far Country” (U), also new, is 
big in K.C. (ace pic) and Toronto. 
“Women’s Prison” (Col), good in 
is sock in Philly and sturdy 
in Chi. ‘Camille’ (M-G), great in 
Philly, is hitting a new wecord in 
both unusual for an oldie. 


| oke in Balto and N.Y. “They Were 
So Young” (Lip) shapes good in 
Buffalo. ‘‘Barefoot Contessa” (UA) 


(U) is finish- | Jooks solid in Cincy and good in| 


L.A. 

“Silver Chalice” (WB), 
|} has about rounded out its main 
is okay in Denver 


” also from Metro, | and Cincy and lofty in Indianapo- 


| lis. “Black Tuesday” (UA) is trim 
in Seattle. 


“Prince of Players” (20th) still 


| is limping although in seven key 
| cities currently. It 
| modest to sad. “Aida” (IFE), great | 
(U) rounding out the Gold- | 


ranges 


in Chi, looks fine in Cleveland and 
good in N.Y. 

“Destry” (U) is collecting size- 
able coin, with good showings in 
Minneapolis and St. 
Louis. 
Chi and K.C. 


(Complete Boxoffice Reports 
on Pages 8-9) 


vision of Walton C. Ament, will be 
distributed by the news divisions of 
20th-Fox, Metro, Paramount, Uni- 
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iNew Process, Plus Financing Loom 
As Next Technicolor Expansion 


Hollywood, Feb. 8. 

Dr. Herbert T. Kalmus, Techni- 
color prexy, is expected to disclose 
in very near future a Technicolor 
Corp. plan to enter into the financ- 
ing of indie production, both from 
investment standpoint and to lock- 
in pietures for Techni processing. 
First indie film to be financed by 
Technicolor will reputedly be 
“Porgy and Bess,” which will be 
placed before cameras in Europe 
by Blevins Davis, producer of 
George Gershwin operetta revival 
now touring continent under U. S. 
State Dept. auspices. 

By financing production, Techni- 
color will ensure itself against 
drifting away of some business to 
other laboratories. At same time 
as disclosing cempany’s intention 
to finance production, Kalmus will 
likely unveil new horizontal camera 
on which company has been exper- 
imenting for some time. In prin- 
cipal this is said to be much like 
Paramount’s VistaVision process, 
with added improvements. 


Kay Harrison, Technicolor man- 
aging director, currently here to 
discuss with Kalmus the plans for 
financing production. Harrison is 
likely to remain on Coast for an- 
nouncement, also demonstration of 
Techni’s new horizontal camera. 


122 Weeks, $4,707,688 
Gross Final Statistics 
On ‘This Is Cinerama’ 


“This Is Cinerama,” first picture 
in the widescreen medium which 
ushered in the film industry’s new 
era, wound up its Broadway run 
Sunday (6) with a gross of $4,707,- 
688 for 122 weeks and three days. 
It was seen by 2,471,538 people. 


Second picture in the medium, 
“Cinerama Holiday,” produced by 
Louis de Rochemont for Stanley 
Warner, preemed last night (Tues.) 
at the Warner Theatre, N. Y.. It 
was a plush bow, complete with 
kleig lights, radio-tv interviews, 


(Continued on page 11) 
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Italo Tint Print Nix Extends 
To CScope; Griff Johnson To 
Rome, Other Trouble Areas 


With three potential troublespots 


on the horizon in the European film | 


market, Griffith Johnson. Motion 
Picture Export Assn. v.p., leaves 
next week for a Continental swing 
that'll take him to Parts, Rome 
and Frankfurt and possibly also to 
Madrid. 

Johnson’s immediate destination 
is Rome where the government's 
edict on local tint printing is of 
considerable concern to thé com- 
panies. It’s mow definite that 
C’Seope color prints are also cov- 
ered by the import nix. Johnson 
will meet with Warner Bros.’ Wolfe 
Cohen in Italy to discuss the sit- 
uation with the Italians. 

Even as MPEA is concentrating 
on Europe, its most immediate con- 
cern is in the Far East, where 
Japan is threatening to reduce its 
license allocations for the new film 
year, which starts April 1. MPEA 


prexy Eric Johnston may go to, 
Japan again before a final decision 


there-is made. 

Most immediate problem in Eu- 
rope, apart from the still pending 
color print issue in Italy, is in 
France, where the American com- 
panies still haven’t received afly 
licenses beyond the basic alloca- 
tion of 90. Another 20 are due un- 


der the current agreement which | 


runs through June 30. There have 


been no indications of any reluc- | 


tance on the part of the French to 
come through with these licenses. 
At the same time the companies 
are beginning to get anxious about 
them. 


Another issue in France is the} 


disposition: of accumulated U. S. 
earnings, the French not having 
allowed any capital account deals 
since last June. Current French 
remittances are $200,000 a month: 
There has been talk that com- 
pensation deals in France may be 
arranged. 

In Germany the American out- 
fits are keeping an eye on the seg- 
ment of the local industry which 
is pressing for import limitations 
and other restrictions, including a 
possible release tax. No major 
moves are expected unless the Ger- 
mans succeed in winning altera- 
tions in the General Agreement 
on Trade and Tariffs which is cur- 
rently in negotiation in Geneva. 

The current deal in Spain termi- 
nates June 1. There’s hope that, 
with Spain’s improved economic 
position, an agreement more favor- 
able to the American companies 
may be negotiated. 





Inter-Negative Stock For 
Dupes Due This Summer 
From Eastman Company 


New inter-negative stock neces- 
sary in the manufacture of dupe 
negatives will be brought out by 
Eastman Kodak this summer. 

Due to the shortage of prints 
in the foreign markets, the studios 
are finding increasing necessity to 
make dupe negatives from which 
additional prints can be struck in 
Jabs abroad. An inter-negative has 


to be made before a dupe nega- | 


tive can be obtained. 


Up till now it was necessary to | 


make separation negatives from 
the original negative in manufac- 
turing the inter-negative. The new 
Eastman stock consists of a single 
Strand and thus greatly facilitates 
the manufacture of inter-negatives. 
No price has been set. 





Halpern-Francavilla 
Confer on IA Vs. TNT 


Nate Halpern, prexy of Theatre 


Network Television, is holding ne- | 


gotiations with the International 
Alliance of Theatrical Employees 
relating to contracts for IA mem- 
bers handling various aspects of 
closed-circuit telecasts. 


The TNT topper has been “dick- 
ering with John J. Francavilla, the 
1A internation! rep who oversees 


tv matters for the national theatri- | 


Cal union. 
involve 


it’s understood the talks 
_ Special compensation for 
projectionists who are in 
ance at theatres during closed-cir- 
cult telecasts, 


attend- 





: or 
Studio Workers’ Pay 


Sacramento, Feb. 8. 

Wages of workers on the 
film lots took a jump in De- 
cember, according to the Cali- 
fornia Labor. Statistics bulle- 
tin. Average weekly earnings 
were $130.99, or $10.71 higher 
than in December, 1953. 

Workers put in an average 
of 43.8 hours at $2.99 an hour, 
compared with 42 hours at 
$2.94 in December of the pre- 
ceding year. 











No BO. Ceiling 


i 


~ InToday's Film 
— Biz—Friedlob 


| Budgets may be up, but on the 
| good pix there’s nothing to worry 
, about because “there’s practically 
/no ceiling on the boxoffice gross in 
|today’s market,” Bert E. Friedlob 
| said in N. Y. last week. 

East to plug his “Untamed” for 
|20th-Fox and give the town the o.o. 
|for his forthcoming ‘‘News. Is Made 
at Night,” the indie producer re- 
ported that “Untamed” had been 
brought in at about $3,750,000. Pic, 
which has South African  back- 
grounds, was wholly financed by 
20th, but Friedlob gets a cut. Wil- 
liam Bacher, Who wrote the screen- 
play and coproduced, also got a 
20th deal. 

Discussing the favored position 
of the indfe in today’s industry, 
Friedlob, whose releasing deal with 
20th covers two or three more pix, 
said that under present conditions 
he’d rather own negatives than 
anything else. “I trust that more 
than stock,” he commented. “The 
man who owns negatives today is a 
lucky fellow.” 

As if to prove his point, Fried- 
lob said two of his oldies were 
currently playing tv—they’re also 
still making their theatrical reis- 
sue rounds—and that each stood to 
net him $75,000 to $100,000 from 
that source atone. Due includes 
“Millionaire for Christie’ and 
“Fireball.” 

Friedlob reported he had formed 
a company with Casey Robinson to 
do “News Is Made At Night,” on 
which Robinson’s done the screen- 
play. In color and CinemaScope, 
it’s a newspaper story that, accord- 
ing to its producer, fits in with his 
concept that ‘“‘the public wants in- 


No release deal for ‘‘News” has 
been set, but Friedlob is discussing 
it with 20th. 
Also on the producer’s sked are 
(Continued on page 63) 


3.000-POP. TEXAS TOWN 
NO LIKE CONDITIONS 


Shamrock, Tex., Feb. 8. 

J. S. Worley’s Texas 
here will go to two changes a week 
because of (1) a shortage of film 
products and (2) the “outrageous” 
prices that are being asked for the 
{rental of film in a small commu- 
|nity such as this with a total of 
| 3,000 persons. 

These problems coupled with the 
acute drought in this area, now go- 
{ing into its fourth year, may force 
|clesing of the TFexas for a time. 

ast year the Texas was closed for 
six months. 
| DUDLEY REVOLVING FUND 
| Starts “9-Million Names of God” 
In London This Spring 
Hollywood, Feb. 8. 

Dudley Pictures has set up a re- 
volving fund of $2,000,000 to fi- 
|nance a program of 25 

















of God,” to be produced in Lon- 
don, starting in April. 


Second picture, still untitled, is | 
in Rome. | 
produce | 


slated for a May start 
Richard Goldstone will 
both films, in Vistarama and East- 
| mancolor. 


telligent stories, but not arty ones.” 


Theatre | 


feaiures | 
over a period of five years, start- | 
ing with “The Nine Million Names | 


| Birdwell Wins Legal Point 


| In Suit Versus Laughton 
Los Angeles, Feb. 8. 

Russell Birdwell was granted the 

right to amend his complaint in 

his contract suit against Charles 

|Laughton before Judge 

Smith in Superior’ Court. 

| Amendment asked that Laugh- 


ton be enjoined from denying the 
press agent’s five-year 


| with him. 


Sidney: Care Behind 
Making Modern Feature 
Not Generally Known 


_ By HY HOLLINGER 


Hollywood’s scramble for pre- 
sold properties is only one aspect 
of the film industry “honestly try- 
ing to make good pictures,” accord- 
ing to director George Sidney. This 
factor, plus the penchant for au- 
thenticity via careful research, 
elaborate and realistic sets, and lo- 
| cation excursions are evidence, Sid- 
|ney noted, that the studios “haven't 
let economics stand in the way.” 

“It may be a strange kind of in- 








Austin | 





| 
| 
| 


contract | 





tegrity,” he commented, but the | 


| veteran director feels this displays 
| Hollywood’s desire to provide the 
| public only with the best. In 


| analyzing the pre-sold versus origi- | 


inal story, he said it’s a case of 
| knowing your values. “It’s like a 
man who builds a house and one 
who buys one,” he explained. “It’s 
a question of which provides the 
best buy or fills a particular need.” 
He cited the remark of Mervyn Le- 
Roy who directed “Mr. Roberts” 
for Warner Bros. “My picture has 
had 4,000 previews,” Sidney quoted 
LeRoy as saying, the implication 
being that the stage outings could 
build up potent word-of-mouth 
publicity for the film. 

“In the past it was fashionable 
to accuse Hollywood of tending to 
make bad pictures,” Sidney said. 
You would think that we had twos 
piles of scripts—one good and one 
bad—and that we selected only the 
bad ones. It’s unfortunate that 
the public can’t be shown the 
painstaking preparation and work 
that goes into the making of a pic- 
ture.” 

Sidney, who returned to the 
Coast Friday (4), spent several 
weeks in New York scouting loca- 
tions for “The Duchin Story,” the 
film biography of the late band- 
leader which he'll direct for Co- 
lumbia. He expects shooting to 
begin in April. 

Gazing out of the window of his 





| Sherry-Netherland suite at the 
| snow-covered city, Sidney said: 
Wouldn’t it be great if I could 


come back here three months from 
now and be sure that this view 
would still be here?” This started 
him on a discussion of location 
shooting which, he maintained, was 
| part of Hollywood’s new integrity. 
“It would be easy to remain at the 
studio and just have the sets paint- 
ed, but very few people are doing 
that now. Everyone is sincerely 
‘and honestly trying to obtain the 
best results. People have no con- 
cept what you go through to make 
a picture. Look what George 
Stevens has been doing before 
starting the production of Edna 
Ferber’s “Giant.” He has spent 
months in Texas, looking over nu- 
/merous smalltowns, carefully study- 


(Continued on page 24) 








= A. to N. Y. 
Michae! S. Baird 
Mary Castle 
Fred Clark 
| Charles Einfeld 
Mona Freeman 
Herb Golden 
Abel Green 
Grace Green 
Harold Hecht 
Edward Everett Horton 
Fritz Lang 
Dorothy Malone 
Tony Martin 
Mitch Miller 
George Murphy 
Maureen O’Hara 
Marty Schwartz 
Sol C. Siegel 
S»ovros P. Skouras 
Milton Sperling 
Anna Sten 
Ursula Thiess 
Mike Todd 
| Benay Venuta 
Card Walker 
Lew Wasserman 
Gig Young 
Max Youngstein 
Darryl F. Zanuck 
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Sweet the inspiration of publicity: Tennessee Williams has applauded 
Congressional resolutions asking that the rose be made the national 
flower. Williams claims he titled his play, “The Rose Tattoo,” which 
Hal Wallis recently filmed for Paramount release, because his research 
turned up the amazing fact that the rose is more popular as a- tattoo 
than naked ladies or the flag.» 

Charles Smadja, United Artists Continental manager, in from Paris 
for confabs with homeoffice executives . . . Stubby Kaye, who origi- 
nated the role of Nicely-Nicely Johnson in ‘Guys and Dolls,” Coasted 
this week to begin rehearsals for the Goldwyn film version . .. All 
former cadets of West Point are receiving letters from Col. E. W. 
Richardson, Academy public information officer, to support Columbia's 
“The Long Gray Line.” “ 

Producer Joseph Kaufman to Europe for two weeks to set up deals 
for “Long John Silver ... RKO Theatres board chairman Albert A, 
List part of 4 three-man syndicate purchasing 800,000 shares of Atlantic 
Iron Ore Ltd. and International Iron Ore Ltd. Buy made through a 
new Canadian company, Ungava Developments, of which members of 
the syndicate are the principal shareholders . .. Edward J. Davis and 
J. W. Holmes, managing directors of Walt Disney CHaracter Merchan- 
dising Division from England and Italy respectively, visiting Disney 
New York office. They head for the studio next week . . . Maureen 
O’Hara here from the Coast . . . Coca-Cola Co. footing all luncheon 
bills for the Metro Ticket Selling Workshops, with 15 more meetings 
slated between now and June... June Allyson, William Holden and 
Universal’s “Magnificent Obsession” are 1954 winners of annual Photo- 
play Magazine Gold Medal Awards. Grace Keily and Guy Madison 
voted ‘“‘most promising” newcomers ... Nearly 400 attended Wednesday 
dinner of Pittsburgh Variety Club to Harold V. Cohen, film and drama 
critic of the Post-Gazette, who’s the Screen Directors Guiid’s “Movie 
Critic of the Year.” Cohen then flew to Hollywood. 

Paramount pub-ad veepee Jerry Pickman to the Coast for a week 
of studio confabs . . . Cinematographer Jack Cardiff in from London 
en route to Mexico to film the King Bros.’ “The Boy -and the Bull.” 
. . . Milton Sperling, head of U.S. Pictures, releasing through Warner 
Bros., in for business confabs ... Roy O. Disney, prexy of Walt Disney 
Productions, and Card Walker, advertising director, in from the Coast 
Monday (7). Disney heads for abroad shortly . . . Bernard Luber, pro- 
ducer of the DCA picture, “Lelia,” based on the Andre Maurois biog- 
raphy of George Sand, has optioned Maurois’ latest biography, “Alex- 
andre Dumas.” “Leila” rolls in France this summer, with “Dumas” 
scheduled to follow. 

Harold Wolff, p.r. counsel for the Joint Committee on Toll-tv, Coast- 
ing following the Allied convention in St. Louis . . . Charles J. Feld- 
man, Universal sales topper, presided over the N.Y. meet of U office 
managers and head bookers last week. Three similar powwows are 
skedded in L.A., New Orleans and Chicago ... Darryl F. Zanuck due 
in N.Y. tomorrow (Thurs.) ... The Edinburgh Film Festival, having 
accepted the International Federation of Film Producers’ Assns.’ con- 
ditions re festivals, has now been included in the list of events approved 
for 1955 ... George Murphy quoting Samuel Goldwyn on the sound 
in “Oklahoma”: “This music is better than music” ... Latest count 
of U.S. and Canadian CinemaScope installations: 11.287. Included are 
1,508 drive-ins . . . Universal's Maurice Bergman accomped Al Daff 
to the Coast over the weekend ... Distribs still trying to divvy up 
300 Bolivian licenses. Meanwhile the “master formula,” which would 
be applied to just such a problem, is colder’n ever. 


Ray Milland, in Debut as Director, 
Embarrassed by His Actor Pals 


* Preparations for Ray Milland’s 
first directorial effort, ‘“‘The Gun- 
men,” are causing many casting 
problems to the actor-director. 

“It isn’t easy for one actor to 
sit in judgment on another per- 
former,” commented Milland. “I 
wonder how many friends I'll lose 
before I complete the picture. One 
thing is certain, I'll interyiew at 
least a dozen actors for each speak- 
ing part.” 

Milland emphasized that he had 
no fixed ideas about old faces or 
new faces, and that the actor or 
actress best fitting a role would be 
selected whether they had appeared 
in a hundred films previously or 
were still looking forward to their 
screen debut. 

“In my opinion, there is too much 
controversy about off-beat casting.” 
Milland observed. “This type of 
cast selection doesn’t always guar- 


McCarthy Key To 
French Joining cic ti 
Italian Office | sisessnerate stars, rns nc 


jture on the Republic lot next 
!month. 
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This Is A en 


A top-level, hurriedly-called 
hush-hush meeting of Loew’s 
toppers took place in Miami 
this week. 

With prexy Nicholas M. 
Schenck currently vacationing 
in Miami, veepee and treasurer 
Charles C. Moskowitz planed 
out for the south from New 
York over the weekend while 
the studio executive E. J. Man- 
nix came from Hollywood for 
the confab with the chief. 








Return to N. Y. Monday (7) of 
E. R. Zorgniatti, Italian Films Ex- 
port prexy, is expected to cue an- 
other round of confabs between 
him and John G. McCarthy of In- 
ternational Affiliates on the ques- 
tion of the possible IFE release of 
French product. 

McCarthy, who 
Lourau, prominent French _pro- 
ducer, in the U. S., has huddled 
with IFE on this question before, 
particularly as it concerned IFE’s 
bid for Lourau’s “Wages of Fear.” 
Stumbling block has been the 
Lourau-McCarthy contention that, 
if any such arrangement were con- 

(Continued on page 24) 





N. Y. to Europe 
Robert Ardrey 
Roy O. Disney 
Pandro S. Berman 
Freddie Carpenter 
Gaby Casadesus 
Robert Casadesus 
Jack Cole 
Philip Coolidge 
Joseph Kaufman 
Anna Magnani 
William Steinberg 


Europe to N. Y. 
Victoria De Los Angeles 
Jack Cardiff 
Constance Carpenter 
Edward J. Davis 
Henri Deutschmeister 
James A. Doolittle 
Mary Ford 
J. W. Holmes 
Barry Jones 
Dino De Laurentiis 
Prince Littler 
Les Paul 
Richard Todd 


reps George 





N. ; 2 to a. A, 
Mike Dann 
Richard Egan 
Jacques Gautier 
Larry Gore 
Mike Hall 
Stubby Kaye 
Jerry Pickman 
Shelley Winters 
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Rate Distribs on Toughness IS4 I NOMIN ATES Levy Sees ‘Tragedy for Downtown 

; [AS SEEN BY ALLIED en | If Home-Toll Kills Theaires 
saya Med as Sreria och teagien io ech taco meee HIVE IN MEET) ; Hartford, Feb. 8. 





the major companies. In answer to the query “What company is 
hardest to get along with?’ Warner Bros. emerged the “toughest” 
in six zones, the “next toughest” in seven. In some instances two 
} companies shared the dubious honors in each category. 


This information is relayed in Allied board chairman Abram 
F. Myer’s interim report of the exhibitor org’s Emergency Defense 


By SAM X. HURST 


St. Louis, Feb. 8. 

Federal Communications Com- | Vermont Allows Films at Present 
mission okay of toll-tv would set | Only From Six O’Clock 

the stage “for a giant grab of the | 

public domain which could lead to | 

a ten billion dollar-a-year combine | 


EARLIER SUNDAY START | Authorization of toll-tv even on 


'a partial, single-channel basis 
|}eventually is likely to see all tv 
| programs follow suit “with the ul- 
| timate result of all television being 
| pay, rather than free, television,” 
'Herman M. Levy, general counsel 











Montpelier, Vt., Feb. 8. 


Committee, a group formed to combat the alleged unfair trade 
practices of the distributors. Paramount also came out the “‘tough- * 
est” in six instances and “next toughest” in four. Universal was 
“toughest” in two situations, “next toughest” in five; 20th-Fox 
“toughest” in two, “next toughest” in one; Columbia was “next 
toughest” in two spots. Metro, RKO, and United Artists were not 
named. 


The report points out that unanimity was not expected since ‘a 
company manifests itself locally through its branch manager and 
an exhibitor’s view of the company is bound to be affected by 
his regard or lack of regard for the manager.” According to Myers, 
EDC therefore #does not feel warranted in naming any company 
as No. 1 ‘toughie’ on a national basis.”’ He points out, however, 
that EDC does feel that the frequency with which certain com- 
panies appear in the polls “should be a matter of concern to the 
executives of those companies as well as to exhibitors.” 


The survey showed the following: 


- 


Area Toughest Next Toughest 
S15 Se ee oa PO©ranieumte. oi. ss 06% 0c WB, Universal *‘ 
MSTVISNG, 3. cdkntee - None Named ....... None Named 
Iowa-Nebraska .. POCRMOUOL. oo ccs aces WB, Universal 
New Jersey ...... Paramount ~...< 6.065 Warner Bros. 
West. Pennsylvania. 20th-Fox ........... Par., Universal 
Wisconsin ........ LO y ©) Gi a sae WB, Columbia 
North Central Warner Bros. ...:..-. Paramount 
Mid-South... 3. Universal, WB ...... Par., Columbia 
2 a oe Warner Bros. ...:... None Named 
East. Pennsylvania. Paramount ....... Universal 

New England ..... are Warner Bros. 
Kansas-Missouri .. Paramount ......... Warner Bros. 

4 TROIBID sono 0120 a PAPAMOUUE. <2 665 os so Warner Bros. 
Rocky Mountain .. Warner Bros. ....... Paramount 
Gulf States ....+- Pe fy 2. Universal 
Connecticut : Warner Hros......... 20th-Fox 


Reason most cited for the selection, according to Allied, is prices 
and terms, although uncivil treatment by sales force is sometimes 
mentioned as well as failure to adjust. 


20th Protests as British Television 
Contrasts Carmen Jones’ to Opera 


London, Feb. 8. 

A studio reproduction of “Car- 
men Jones” in the BBC-TV “Lime- 
light” series drawing a contrast of 
the American film to the original 
Bizet opera, has provoked a protest 
from 20th-Fox. The distribs com- 
plained to the BBC that the public 
was left with the impression they 
were witnessing an excerpt from 
the actual theatre film and that no 
steps were made to correct that 
impression, 

The tv program, directed by 
Henry Caldwell, featured Rose 
Hardaway and Elizabeth Welch. 
Miss Hardaway mimed to a disk 
taken from the sound track and 
supplied by 20th, while Miss Welch 
used her own voice. 

According to Caldwell the stu- 
dio reconstruction became neces- 
sary as it is impossible to show 
squeezed anarmorphic prints on 
tv and he secured prior approval 
trom 20th. 








+ 


Giving the Bird 
San Antonio, Feb. 8. 
Henry Bergman, manager 
of the State Theatre here, is 
giving his patrons “the bird.” 
Each Monday night is ‘Para- 
keet Night” and 20 of the taik- 
ing birds are given away as 
prizes. 


Advises Allied To 


Forget Idea For 
Making Gear 








hibitor organization’s board of di- 
rectors that Allied’s plan to enter 
into the manufacture of sound and 
other theatre equipment be drop- 
ped. Careful not to use the word 
“abandon,” Marcus suggested that 
the idea “be temporarily tabled.” 





Citizen-Run Film House, 
Bought to Hypo Main St., 
Shows Unexpected Profit ,,4‘ Auice’s national 


| last October in Milwaukee, Marcus 
Omaha, Feb. 8. | Was named a committee of one to 





Owners of Carson (pop. 596), Ia., explore Allied’s entry into the 
biz firms who took over the Dream- =a fn lg PR abe 
land there last July, are discover- | With an este ‘ture 

here last’ July, are discover who would turn _ out the 


ing they can make money as ex- 
hibitors, too, despite the fact they 
only bought the house to keep traf- 
fic coming into town. 

Carson purchased the theatre 
(from ex-lowa Rep. Howard Brook- 
ings) via donations. Volunteers 
came forward to sell and take tick- 
ets. Some of the village's top citi- 
zens even help clean the place. 

Now Harold Smith, one-time 
Owner of the house who is the 
“oneman committee” in charge of 


the operation, has a problem he 
seldom 


equipment under the Allied label. 
When the idea was first suggested, 
Marcus told the board, here was a 
great need for good, inexpensive 
equipment for the new era projec- 
tion techniques. However, he noted 
|that during the past three or four 
months certain developments had 
taken place in the sale and manu- 
facture of equipment and “that 
made me reappraise our entire po- 


|for Allied to enter into the manu- 
facture of sound and other equip- 





encountered in the past: | ment under _— present 
What to do with the profit? stances.” 
Most Carsonites, it’s reported, According to Marcus, 


are in favor of building a memorial 


park with same, (Continued on page 11) 








Allied States Assn. prexy Ben | 
Marcus has recommended to the ex-| 


convention | 


| sition, and question the advisability 


tying Hollywood, Broadway, sports 
and television together in a power- 
ful monopoly.” . 

This and similarly gloomy pre- 
dictions for a fee-tv dominated 
future came here today (Tues.) 
from Harold Wolff, new public re- 


mittee on Toll-TV, addressing the 


Allied Drive-In Theatres Assn. 
meet. 
Another statement on_ toll-tv 


came from Trueman T. Rembusch, 
National Allied past prexy, who 
blasted proponents of pay-as-you- 
see for “phony statements” and 
for having employed the “big lie” 
technique in their attempts to sell 
their systems to the public and to 
Washington. Rembusch complained 
that some distribs are accepting as 
truth false statements to the effect 
that subscription-tv would bring 
into existence an instantaneous and 
very economical electronic distri- 
bution web. 


the toll-tv subject, which suddenly 
(as of recent weeks) looms large in 
exhib thinking, Wolff maintained 
the campaign to put over home-toll 
(Continued on page 24) 


Fooling Around With 
All Those Millions May 
Hurt Somebody—Yates 


Hollywood, Feb. 8. 

A warning against inflated mo- 
tion picture budgets was expressed 
here by Herbert J. Yates, presi- 
dent of Republic, 
company Has lined up the most 
expensive program of production 
in its career. “One of these days,” 
he said, “somebody will be hurt 
by $3,000,000 and $4,000,000 budg- 
ets,” at the same time voicing an 
optimistic note about film _ busi- 
ness in general. 

A halt must be called, Yates 
declared, on the alarming _in- 
crease in the overall cost of film 
production in all its branches. If 





with disaster. 

| Republic’s 1955 schedule calls 
for 20 films without any “B” pro- 
ductions. Pictures will cost from 
$1,000,000 up to $1,750,000, with 
only a select few in the latter 


return a reasonable profit, Yates 
in 100° for television production 
and abandon theatrical films. 

| There will be plenty of shooting 
| Space on the lot this year, the 
| prexy explained, regardless of the 
great amount of tv-film production 
by Music Corporation of America. 
At least 50° of Republic’s theatri- 
cal films will be made on location. 
More 
was collected last year in 
rentals because of MCA’s tv-film 
production. In addition, television 
has kept the company’s Consoli- 
|dated Lab busy on a seven-day 
basis and has necessitated the con- 





ing. 





‘Century Films Package 


Includes Douglas Novel 
Hollywood, Feb. 8. 
Century Films, which produced 
|“Day of Triumph,” have lined up 
ithree story properties, including 
| Lloyd C. Douglas’ ‘‘The Big Fisher- 
iman,” and will offer package to a 
| major studio for financing and dis- 
tribution. 
In addition to stories, also in- 
cluding “The Carpenter” and “Not 
Without Vengeance,” authored by 


include James K. Friedrich as pro- 


jeast principals. 


lations counsel for the Joint Com- | 


although his | 


not, some of the studios will meet | 


category. Hf this program does not 


indicated that the company may go | 


than $1,000,000, he added, | 
studio | 


struction of a new $1,000,000 build- | 


A bill introduced in the legisla- 
i|ture here would permit Sunday 
| film shows to start at 2 p.m., in- 
| Stead of 6 p.m., as at present, in 


; communities where the earlier 
| schedule was approved by the 
| voters. 


1 


The measure, sponsored by Sen. 
| Barry of Chittenden County, is sim- 
lilar to a bill defeated at the 1953 
| session of the Legislature. 





Sanction Loew's 
Buying Drive-ln; 
Indies No Like 


First attempt of a former affili- 





jin to its holdings has succeeded. 
| Federal Judge Gregory F. Noon- 


jan signed a petition Friday (4) al-| 


| lowing Loew’s Theatres & Realty 
Corp. to acquire the Twin-Oak 
Drive-In Theatre, Oak Lawn, Il. 
Azoner accommodates 850 cars. 


separated Loew's Theatres from 
its former production-distribution 
affiliate, the signatories were barc- 
red from further acquisition of 
theatres unless they could show 
to the satisfaction of the court 
that such acquisition would not 
unduly restrain competition. 
Loew’s and the other major cir- 
cuits have eyed expansion into the 
drive-in field since they met the 
divestiture conditions set down by 
the Government. Almost all 
former affiliated circuits have shed 


(Continued on page 22) 





UPPED ADMISH POLICY 


Minneapolis, Feb. 8. 
Bennie Berger, North Central 
Allied president and theatre cir- 
cuit owner, tossed another mon- 
keywrench into the local admission 
price structure by following the 





| C’Scope ‘‘Bad Day at Black Rock” 
| at regular 65-85c. admission at his 
| firstrun loop Gopher here. 

| Other downtown houses, oper- 
|; ated by United Paramount Thea- 
tres and RKO Theatres, regularly 
charging 86-85c, too, have an es- 
tablished advanced tap of 85c.-$1 
for all ’Scope pictures. 


Despite Berger’s refusal to “play | 


ball” Paramount’s Radio City and 
State are showing ‘Prince of Play- 
ers” and “White Christmas’ and 
the RKO Orpheum “Underwater” 
at the tilted 85c-$1 scale, despite 
the Gopher’s “Bad Day at Black 
Rock’s” 65-85c. 

Berger explains he’s averse to 
|any varying admission price pol- 
icy for his theatres. He says he'd 
consider going to 85c-$1 regularly, 
regardless of the attraction, if the 
Paramount and RKO downtown 
theatres did likewise. 

In the local loop Paramount's 
Radio City, State and Lyric are 
|equipped with orthophonic sound 
|C’Scope, ete. ditto RKO’s Or- 
| pheum. Berger’s Gopher and 

RKO’s Pan have the optical sound. 


Re-Elect Ellis Arnall 


Hollywood, Feb. 8. 
Ellis Arnall was re-elected presi- 





|dent of the Independent Film Pro- | 
|ducers Export Corp., the foreign | 


|arm of the Society of Independent 
| Motion Picture Producers. Others 
|}returned to office were Gunther 
| Lessing, board chairman; Marvin 
| Faris, veepee-secretary, and George 


circum- |George Van Marter, package will | Bagnall, treasurer. 


| SIMPP, through its executive 


Allied’s | ducer of first two, Spencer H. Lees | board, voted to continue as a mem- 
plan was “greatly responsible” for |as producer of “Vengeance,” and ber of the Motion Picture Industry 


i} Council for another year. 


, i | ated theatre circuit to add a drive- | 
Delivering the main address on | 


Under the consent decree, which | 


the | 


BERGER BREAKS C’SCOPE. 


SuperScope “Vera Cruz” and the | 


of Theatre Owners of America and 
of TOA of Connecticut, told the 
Hartford Advertising Club here to- 
day. 

Levy’s big pitch was that sue- 
| cessful operation of toll-tv would 
hurt not only the exhibs, but with 
them the merchants in any given 
town. “Flourishing towns become 
ghost towns when the downtown 
| theatre closes,” he declared. While 
|in operation, the motion picture 
; theatre gets people out of their 
| homes and brings them downtown. 
| But will people go downtown to 
| the movies if they are .ble to see 
| them, or comparable movies, in the 
| living room of their homes? 
| “Will they go downtown to your 
| stores if they are able to sit com- 
fortably in their homes and see the 
same, or the same kind of enter- 
tainment, that is available to them 
downtown?” 

Levy asked whether it was fair 
that businessmen “should be com- 
pelled to compete with subscrip- 
tion television which, if it obtains 
its grant from the Federal Com- 
munications Commission, will. be 
getting permission to be a monop- 
oly and to compete for the public's 


(Continued on page 22) 





Advisory Service to Deal 
With Prices'and Terms, 


Myers’ Point to Allied 


St. Louis, Feb. 8. 

Setting up of an advisory and 
conciliatory service for Allied 
States Assn. members to deal with 
prices and terms relating to any 
particular film company is advo- 
cated by board chairman Abram 
F. Myers in his interim report of 


ithe Emergency Defense Commit- 
tee. 
Plan, as outlined by Myers, 


would operate as follows: 

“As an example, assuming that 
the Allied members in a mid-west- 
'ern territory are having difficulty 
in buying the products of a certain 
company on fair and _ equitable 
iterms, and they believe those terms 
are out of line with those prevail- 


ing in other areas, their leaders 
eould invite the company’s divi- 
sion manager or other executive 


to attend a meeting to discuss the 
matter. At the same time, they 
could invite a member of EDC 
(preferably from another terri- 
tory) to sit in and render what- 
| ever assistance he can in adjusting 
the difficulty.” 

Value of such a meeting, accord- 
ing to Myers, is that it would per- 
mit the EDC members to point up 
the prices asked in other terri- 
tories if the local sales rep are in- 
sisting upon prices and terms out 
of line with those prevailing in 
other zones, or not in keeping 
with assurances given by the gen- 
eral sales manager If the terms 
offered are fair, Myers notes, the 
EDC members will so state, thus 
giving local exhibitors greater as- 
surance to accept the terms “know- 
ing that they are acting on the 
best possible advice.” 





J a 
Astor’s San Francisco Deal 

Astor Pictures Corp. prexy R. M. 
i Savini has closed a deal with Sam 
| Sobel, head of Tower Pictures Co. 
(of San Francisco, for latter to dis- 
tribute Astor product in the 
Frisco territory. It’s exclu- 
sive arrangement. 

In his first booking under the 
new deal, Sobel set Astor’s “The 
Sleeping Tiger,” Alexis Smith- 
Alexander Knox starrer, for the 
Fox West Coast circuit. Mean- 
while, Astor’s N. YY. franchise 
holder, Harry Goldstone, placed 
“The Master Plan,” starring Wayne 
Morris, at Loew’s Metropolitan, 
\ Brooklyn for a Feb. 16 start. 


an 
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German Films’ 
Lack of Market 
Progress Shown 


Extent to which German films 
still lacked acceptance in the ma- 
jor world markets in 1953-54 is 
revealed via statistics showing the 
low volume of exports during that 
vear. 

Major foreign markets for Ger- 
man producers that year were Aus- 
tria, which took 182 German films; 
Luxemburg (166), the Saar terri- 
tory (165) and Switzerland (120). 


Figures are provided in a rundown | 


in the mag, “German Film.” 

Uv... &. 
and Canada for 41. Middle and 
South America took 42. In Europe, 
Holland showed 66 German im- 
ports and France 49. Italy import- 
ed only 18. 


Says Father McClafferty: 





‘Think of Moving Pictures. 
As Gift of God in Use’ 


The Right Rev. John J. McChwf- | 
ferty, a former leader of the Le- | 
gion of Decency, urged the film | 
industry to use pictures as “a gift | 


of God” for the “enlightenment 
and enoblement of man.” Msgr. 
McClafferty, dean of the School 
of Social Service at Catholic Uni- 
versity, Washington, D. C., spoke 
at the fifth annual communion. 
breakfast Sunday (6) for em- 
ployees of the film industry in the 
N. Y. metropolitan area. About 
1,500 attended. Msgr. McClafferty 
was executive secretary of the Le- 
gion of Decency from 1936 to 1946. 


Citing the technical advance- 


ments that have brought a greater , 


impression of reality to the screen, 
Msgr. McClafferty said he won- 
dered whether the widening of the 


screen had been accomplished by | 


a “wider and deeper concept of 
the responsibility to use light as a 
gift of God. 
God's creation, which is the prime 
element of 
should be focused on morally good 
films.” 

Other speakers included the 
Right Rev. Philip J. Furlong, P.A.. 
who represented Francis Cardinal 
Spellman; George Murphy, Holly- 
wood’s unofficial goodwill ambas- 
sador, and singer Lillian Roth. 
Robert W. Coyne, of the Council 
ot Motion Picture Organizations, 
was toastmaster. Before the break- 
fast the group received Holy Con- 
munion at the 9 a.m. mass at S%. 
Patrick’s Cathedral. 


‘GAME OF LOVE’ BAN 
ON WAY TO TOP COURT 


The French film “Game of Love” 
now joins the picture “Mom and 
Dad” as a possible testcase of state 
censorship before the U. S. Su- 
preme Court. 

Times Film Corp., in filing suit 
in the Baltimore City Court last 
week against the Maryland State 


| 





Board of Motion Picture Censors, | 


challenged the constitutionality of 
the Maryland censor law on the 
grounds that it’s “a prior restraint 
upon freedom of speech and press” 
and violates the Maryland Declara- 
tion of Rights and the First and 
Fourteenth Constitutional Amend: 
ments. 


“Game” may also become a court 
issue 
cording to Jean Goldwurm, Times 
Film prexy, the rejection of the 
film by the censor board is on 
appeal. 

In Maryland, as in Pennsylvania, 
“Game” was banned in toto, the 
Maryland censors charging it was 
“obscene.” In N. Y., where the 
Board of Regents recently upheld 
the banning of a childbirth scene 
in “Mom and Dad” and thus in- 
vited a law suit, “Game of Love” 
passed the office of censor Hugh 
M. Flick with nary a cut. 

Brief in the Maryland court was 
filec by attorney Felix Bilgrey. He 
pointed out, among other things, 
that the film was based on the Col- 
ette novel, “Le Ble en Herbe” 


Which, along with other works of 
that French author, was freely cir- 


culated in the Baltimore public 1i- 
brary, 
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St. Louis, Feb. 8. 





is put down for 44 films | 


The good light of | 


the motion picture, | 


~B.0. Tax Threat 


The film shortage, high film rentals, and the 
ithreat of toll-tv are three major problems con- 
| fronting exhibitors, Allied States Assn. board chair- 
|man and general counsel] Abram F. Myers declared 
‘in his annual report of the exhibitor organization. 
| Allied’s board met here over the weekend prior to 
the opening of its second annual drive-in conven- 
|tion at the Chase Hotel. 

| With these three thorns continuing to plague ex- 
| hibitors, Myers said, “the era of good feeling to 
'which the exhibitors looked forward once the tax 
| burden was eased still evades them.” 


Hate Those 50% Terms | 


In surveying exhibitor beefs, Myers asserted, the 
single source of irritation that stands out above 
i all others is the 50% picture. It’s “the exhibitors’ 
| No. 1 villain,” he said. He noted that in the view 
of 95% of exhibitors ‘‘film rentals have reached an 
uneconomic level and the price of film stands as 
one of our most perplexing unsolved problems.” 

Most sub-run and smalltown exhibitors, the Allied 
official said, assert they cannot afford to pay 50% 
even for the topflight pictures. Those who admit 
they can get by with an occasional smash hit at those 
terms, he continued, are frightened by the ever-in- 
creasing number of pictures offered at 50% or 
more. Myers further charged that the distributors 
“are réaping untold amounts from old pictures 
which were long since liquidated on their books 
and which are now reissued on terms which only a 
| few years ago were regarded as high for new pic- 
tures.” 











Sales Managers Don’t Listen | 


In his 30-page report, Myers noted that it’s ap- 
parent that no relief can be gained from appealing 
to the general sales managers. He said the exhibi- 
itors must. find a way “to penetrate to the inner 
sanctums” if they want relief without legislation, 
and if the company heads remain “obdurate,” then 
exhibitors ‘‘may want to consider treating these 
executives to a callithump that they cannot ignore.” 

(Webster’s -New International Dictionary (un- 
abridged) defines ‘“‘callithump” as ‘a _ boisterous 
parade, with blowing of tin horns and other dis- 
cordant noises.” —Ed.) 

In discussing the film shortage, Myers said that 
Allied had not completely abandoned its stock buy 
plan proposed two years ago by Trueman Rem- 
busch at the exhib org’s national convention. Under 
this plan, exhibitors would buy stock in some film 
company and by the use of their proxies could 
force distributors to make and release more pic- 
tures. He said the board decided to hold the plan 
| in abeyance pending the outcome of the Makelim 
Plan and other plans then being discussed for in- 
creasing the supply of films. 

‘Pitiless Exploitation of Starved’ | 

Another reason for proceeding cautiously, he said, 
was the necessity to convince non-exhibitor stock- 


holders that increased circulation of films would 
make more money for the company. Allied, he 














bram Myers’ Inventory of 











Exhib Grief 


said, advanced the idea in good faith. “‘But the film 
companies’ pitiless exploitation of the starved film 
market,” he said, “and their absorption of the bene- 
fits of tax relief, soon showed up in their financial 
statements. Allied’s contentions still are plausible, 





and if put into practice probably would be vindica- | 


tion, but with the film companies’ earnings zooming 
through the roof to new and undreamed heights, it 
would be difficult to persuade most stockholders to 
interfere with the management.” 

He said the plan’s future and its revival depends 
on the board. One bizarre aspect of the stock buy 
plan, he noted, is that exhibitors who purchased 
stock “for the sole purpose of aiding in-the plan” 
made money when the stock went up and “indirectly 
and unwittingly became beneficiaries of the very 
conditions which it was the purpose of the plan to 
correct. 


| Hal Makelim Still Hopeful | 


Myers disclosed that he had heard from Hal 
Makelim shortly before leaving for the board meet- 
ing. Makelim, he said, indicated that he was slowly 
making headway, that his goal is in sight, and that 
he is definitely going ahead with his project. Noting 
there are two other plans to increase product supply, 
presumably the Exhibitors Film Finance Committee, 
a Theatre Owners of America project, and Fred 
Schwartz’ DCA, Myers said “it is encouraging that 
these movements are underway; we should support 
them in whatever way we can, and hope for the 
best.” 

As far as the major producers are concerned, he 
said, the outlook is grim for increased production. 
“No accurate forecast for 1955 is available,’ he 
said, “but based on recent performances, these 
studios cannot be expected to increase materially 
1954's gaunt total.” He declared that exhibitors 
owe it to themselves to patronize indie producers 
“as far as they can do so in justice to themseives.” 

On the charge that distributors were confiscating 
the benefits of the recent tax relief, Myers noted 
that the board had the full right to proceed with 
seeking additional Government regulation if it so 
desired. At the last convention, Myers presented a 
bill to the delegates. The delegates instructed the 
board that it had full discretion to take action on 
the matter. “If the board feels that the Emergency 
Defense Committee is making progress,’ Myers 
said, and that it should continue its efforts for an 
additional period before approaching Congress, it 
is within its province to so order. Or the board 
may properly defer action on the legislative front 
for a reasonable time in hope that a top level in- 
dustry conference may be forthcoming, and that it 
will do some good.” 











| Reckless Advocates of Toll-TV 





Myers declared that “the blatant and reckless 
propaganda and aggressive tactics of those who are 
seeking government approval for devices for mak- 
ing televised programs available to set owners only 
upon a pay-as-you-See basis, have forced toil-itv to 
the fore as the theatres’ most imminent and deadly 
menace.” (Full details of Myers’ views on toll-ty 
are contained in another report in this issue). 





Minnesota Faces 


Minneapolis, Feb. 8. 


Film Circuit to Town: 


‘We'll Make Your Hall 
Hum With Excitement’ 


Asbury Park, N. J., Feb. 8. 


Nat'l Theatres’ 
13-Week Drop 









in Pennsylvania where, ac- | 


| Minnesota exhibitors are out to 
defeat a bill im the state legisla- 
ture enabling the state’s nine larg- 
}est cities to levy municipal enter- 
tainment admission taxes. 
Central Allied is spearheading the 
battle. 

The legislation has the backing 
of the Nine Cities Revenue com- 
mittee and the League of Munici- 
| palities, the latter comprising offi- 
cials from all towns. If initially 
| successful, the League has made it 
known it will attempt to have 
the admission tax enabling act 
stretched to cover all municipali- 
ties. 





SAM KATZMAN’S PLANS 


Well Above His Earlier Budgets 
—His ‘If’ on Derring-Do 








Hollywood, Feb. 8. 

Sam Katzman, 
ducer, is going in for fewer and 
bigger productions. 
made 15 pictures a year but his 
1955 program calls for not less 


than six “and as many more than | 


six that I can find the right prop- 
erties for.” 

In the past Katzman’s budgets 
have run from $250,000 to $700,000 
per film but in the future he will 


not hesitate to spend $1,000,000 or 


more on a production if the story 
calls for it. 

Costume pictures are out, as far 
as Katzman is concerned. “The 
market is flooded with them,” he 
said, but added, “I may produce a 
swashbuckler or two if I can find 
a story out of the ordinary and 
can round up a top cast.” He has 
already dropped “Ten Nights In 
a Harem” and several other prop- 
jerties from his schedule, 





Walter Reade Theatres has asked | 
officials of this resort city for a| 


Hollywood, Feb. 8. 
National Theatres’ net profit for 


Columbia _ pro- | 


Formerly he | 


| three-year lease to operate the city- 
'owned Convention Hall. Request 


| Reade Jr. to the mayor and city 
} council and’ delivered to City Man- 
|ager Oliver Armstrong last week. 


The letter said “the desire of our 
company is to attract the largest 
| possible number of persons to As- 
| bury Park both during the winter 
and summer months. Therefore, 
our plans are perhaps more ambi- 
tious for the operation of these 
important premises than those of 
anyone in the past.” 

Among the plans outlined by 
Reade were the presentation of 


|concerts, symphonies, arena spec- 


taculars, name dance bands, im- 
portant lecturers, and nationally- 
known speakers as well as exhibits 
and displays in and around the 
building. Reade said he hoped to 
make the Convention Hall “the cul- 
tural and ‘want to go’ place for all 
of New Jersey.” 

The Reade offer states that it 
/ would utilize its theatre circuit to 
|advertise and publicize the city of 
' Asbury Park, and plans to establish 
a permanent, remote television in- 
|stallation at Convention Hall for 
Station WRTV to televise events at 
the Hall. 
| The Reade organization operates 
the Paramount Theatre directly 
across the Boardwalk arcade from 
Convention Hall, as well as the 
Mayfair, St. James, Lyric, Ocean, 
and Savoy Theatres here. The cir- 
cuit comprises more than 40 thea- 
tres in New Jersey and New York. 
in addition to the operation of 
WR7'V, and a large catering depart- 
ment. 





,the 13 weeks ended Dec. 25, 1954 
‘totalled $546,416, falling approxi- 


North | was made in a letter by Walter | mately $100,000 under the same 


| quarter a year ago, when the net 
|Was $655,582. First quarter earn- 


| ings for the current fiscal year are | 


equivalent to 20c a share on 2,769,- 
|486 shares outstanding, compared 
|to 24c a year ago. 


Theatre admissions and miscel- 
|laneous theatre income during the 
| 193 under the quarter ended Dec. 
| 26, 1953, Elmer C. Rhoden, presi- 
| dent, reported to the stockholders. 
; However, he stated “this decrease 
| in gross was the result of there not 
being released in the 1954 quarter 
; any motion picture of the phenom- 
enal drawing capacity of ‘The 
Robe,’ whch was exhibited in many 
| of our important theatres in 1953.” 

Rhoden pointed out that, as a 
|matter of fact, “The Robe” en- 
;8agements “produced about $3,- 
| 000,000 more in admissions than 
| Was received in comparable theatre 
| playing time in the quarter ended 
| last Dee, 25.” 

Report emphasized that the de- 
|crease in gross income was substan- 
| tially offset by reductions in ex- 
| penses, particularly film costs, and 
|Rhoden noted that the release of 
| many top pix over the holiday sea- 
son and in the coming months 
|!make him optimistic about results 
for the current quarter. 


Yr 


NT disposed of theatre interests 
during the quarter for a net loss, 
_ after income taxes, of approxi- 
mately $13,000. In the same quar- 
ter a year ago, disposing of thea- 
|tres in compliance with the con- 
sent decree resulted in a net profit, 
|after income taxes, of $19,000. 


eu vue © its % Rea 


quarter was $14,105,515, or $2,650,- | 


. | “The Hidden Crisis,” 


Ask Judge Keep 
Malkan & Ellner 
Out of Action 


Federal Judge Matthew T. Abruz- 
zo has taken under advisement a 
motion by distributor defendants to 
disqualify the lawfirm of Malkan & 
Ellner as counsel for Fisher Studios 
in the latter’s antitrust case vs. 
the major companies in Brooklyn 
Federal Court. . 

Status of a number of other trust 
actions in N. Y. and Pennsylvania 
fis uncertain pending Abruzzo’s ru]- 
ing in the matter. 

Root of the defendants’ move 
goes back to April, 1954, when 
Abruzzo barred Malkan & Isaacson 
from repping Fisher as a result of 
proceedings against David Isaac. 
son. Latter had at one time 
worked for Sargoy & Stein and, 
according to the distribs, was using 
against them confidential info ob- 
tained during his employment pe- 
riod there. Sargoy & Stein rep 
the majors in percentage suits 
against exhils. 

Isaacson was barred from acting 
in any further lawsuits vs. the com- 
panies. However, Arnold Malkan 
formed a new partnership with J. 
Robert Ellner and continued to rep 
Fisher Studios. 

Federal Judge Archie O. Dawson, 
in N. Y. Federal Court, has stayed 
all proceedings in trust suits 
brought by Laskey Bros. of W. Va., 
and Austin Theatre, Forest Hills, 
L. I., pending determination of 
Malkan & Eliner’s standing. In 
Western Pennsylvania District 
Court, three other trust actions 
wait the Abruzzo decision. 

Last week, Malkan & Ellner 
; asked Judge Dawson that they be 
lallowed to rep Laskey & Austin 
!and not be barred as counsel. The 
| jurist said he’d wait for Abruzzo’s 
'ruling before making up his mind. 


} 


‘Columbia Beef That It's 
Discriminated Against 
Crimps 20th’s Banner 


Columbia and 20th-Fox pluggers 
iin N. Y. were barely on speaking 
jterms Monday (7) as the city, in 
'response to Col complaints, or- 
dered removal of a 20th banner 
|}strung across Broadway and adver- 
| tising “The Racers” at the Roxy 
| Theatre. 

What made things worse, the 
20th boys were quite proud of the 
banner which topped a_ huge 
streamer inviting the public to visit 
the Auto Sports Show at Madison 
| Square Garden. 
| Trouble started when Col asked 
|the city for permission to put up 
{an airborne streamer for its “The 
Long Gray Line” at the Capitol 
|Theatre. The bid was refused 
|theugh Columbia even tried to get 
| the Pentagon to intercede. When 
Col then beefed about discrimina- 
|tion (“What about the 20th-Fox 
i banner, etc.’’), the office of Bor- 
|ough President Hulan Jacks or- 








idered the 20th banner hauled 
down, The Auto Show display 
continued. 


To add insult to injury, the 20th 
crew was also beaten out of a news- 
|reel story. Movietone crew had 
| been sent to Broadway to lense the 
aerial display. By the time it got 
there, the Col debacle had already 
taken place and the ‘‘Racers” ban- 
ner was no longer flying. 
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‘THEM’ VOTED BEST AS 
SOUND-EDIT EXAMPLE 


Hollywood, Feb. 8. 

Motion Picture Sound Editors se- 
\lected ‘‘Them,” produced by David 
| Weisbart for Warners, as the bes! 
'sound-edited film of 1954. Runner- 
j}up was “Johnny Dark,” produce¢ 
iby William Alland for UI. 

Plaques will be presented early 
rext month to sound editors Irvins 
| Jay, Lincoln Lyons, David DePatie 
ow Walter Feldman. 





Shoot Jewish Welfare Film 
Hollywood, Feb. 8 
| 1955 Unite 
ed Jewish Welfare Fund campais! 
| film is being lensed on 20th-Fox 
|lot. Produced and directed by J0° 
| Parker with Allen Rivkin script”! 
and Paul Stewart starring. 
Preem of public service pix, Us d 
| for UJWF sessions only, will be +” 
| March, 
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CANADA GETS BEST BREAKS 





Levey Scoffs: 


Exhibs Selfish 


Exhibitors’ arguments in opposing toll-tv authorization “are so 
transparent and self-serving” that it’s hard to believe the FCC 


will lend an ear to them, Arthur Levey, 


tronics & TV Corp., said in N.Y. 


prez of Skiatron Elec- 
yesterday (Tues.). Skiatron holds 


the patents to the Subscriber-Vision system of pay-as-you-see toll- 


casting. 
“Subscription-tv, 


clared. 


in one form or another, 
because the economics of the tv industry demand it,” 


is going to come 
Levey de- 


“The theatre owners who now emerge as the’ vociferous 


champions of ‘free’ television aren’t really worried about a prin- 


ciple. 
of whether or not a new form 
public or not.” 


They are worried only about their 


business, irrespective 
of telecasting would benefit the 


Levey pointedly reminded exhibs of their position on theatre-tv. 


“They don’t mind depriving the 


public of a topflight sports event 


by tying it up for a couple of theatres and making patrons pay 


high prices for it,” he said. 


honest, 
about government monopoly and 


“What they are really concerned about 
is the shift of the box office into the living room. 
they’d admit that instead of putting out all that dribble 
‘unfair’ competition.” 


If they were 


Levey added 


that many in the film biz were realizing the potential advantages 


of pay-as-you-see but opined that 
due to the clamor set up by the 


their voices were not being heard 
exhibs. 








Roitfeld on French Poadacats Logic 








| 


| 





Dubbing Itself Less of Gamble Than the F eature— | 
Had Happy Interview With N.Y. State Censor 


+ 





By FRED HIFT 


Dubbing and coproductions are | 


seen as the two potential answers | 
to the problem of the French film 
in the U. S. by Georges Roitfeld, 


prez of Productions Jacques Roit- | 


te!d in Paris. 

In -N. Y. last week prior to re-/| 
turning to France, Roitfeld said | 
in his opinion U. S. distribs were 
prejudiced against dubbed pix 
without actually giving the process 
a chance. “An excellent dubbing 
job is being done today in Europe. 
Why shouldn't it be possible here?” 
he commented. “Actually the dub- 
bing job is much less of a gamble 
than the picture itself.” 

Roitfeld, who proudly announced 
he had had a session with the 
N. Y. censor board and had gotten 
along famously with censor Hugh 
M. Flick and his crew, felt French 
producers failed to grasp the re- 
alities of the American market. 
“We have come to the conclusion 
that there is no way of making a 
picture for the U. S.,” he said. “In 
our own production we figure on 
the European market primarily. If | 
we get a break in America we're | 
lucky. But we certainly don’t count | 
on it.’ 

Roitfeld said another false no- 
tion of French producers was that 

(Continued on page 63) 


15%, of Original Pay To 
‘Young Lovers’ Cast Is 
Squarer for Guild 


Hollywood, Feb. 8. 

Filmakers, Inc., made peace with | 
the Screen Actors Guild after an 
argument over the sale of a 1950 re- 
lease, ‘The Young Lovers,” to tele- 
Vision, Production company agreed 
to pay the actors involved and SAG 
withdrew its 60-day notice of con- 
tract abrogation. 





_Film company will pay the thesps | 
15°¢ of their total original salaries. | 
Half will be paid by April 1 and the | 


remainder by Sept..1. 





Police Chiefs Rap Comics 








Albany, Feb. 8. 
The N. Y. State Assn. of Chiefs 
of Police, at*its annual meeting in 
Albany recently adopted a resolu- 
tion calling for the elimination of 


comics, picture books, magazines 
and picture packets that depict 
“brutality, sadism, blood lust.” 
Such publications were termed a 
“menace to the moral health of | 
the state’: they had a damaging 
eilect “upon the minds and emo- 
‘ions of young and unstable per- 
aOons. 


The latter weve tempted to acts 
®f cruelty, brutality and violence | 
or else to equally unlawful and | 
immoral aets.” Content of such | 
Publications represented a “clear 





Sam Engel’s New Contract 


Hollywood, Feb. 8. 

Samuel G. Engel has been reop- 
| tioned as 20th-Fox producer for an- 
| other year. He has “Man Called | 
Peter,” “Daddy Long Legs” still 
| unreleased. 

“Pink Tights,” “Good Morning, 
Miss Dove” on his upcoming sked. 


Perlberg-Seaton 


Chant to Indies 
Rising § 
Palm Springs, Feb. 8. 
With the indies riding high, the 
major lots are increasingly rele- 


gated to the function of a service 
om see “there to prime the bank- 














p “to speak,” in ‘the opinion of pro- 
_ ducer Perlberg of the Bill Perl- 
berg-George Seaton indie produc- 
tion team. 


Duo is just back from a gruelling 


road pitch on behalf of their 
“Bridges of Toko-ri” and much 
elated over their showing in the 


Redbook Magazine awards which 
they dominated with their ‘‘Toko- 
ri’ and “Country Girl.” They 
noted that all of the Paramount 
| nominees for the awards were indie 





candidates, including Alfred Hitch- 
| cock’s “Rear Window,” “Billy 
| Wilder's ‘“‘Sabrina,’” Hal Wallis’ 


“Living It Up” (Martin & Lewis) 
| and Dena’s “Knock on Wood” 
| (Danny Kaye). 


| “The independent producer is 


‘the Kingpin of today’s picturemak-4 


Per!berg “Without 


do any 


ing,” opines 
|wanting to 


bution companies with the inde- 
pendent units are the ones with the 
| hits, And those struggling along 
‘with staggering setups under one- 
{man central control just don’t seem 
to happen to have the hits. 
“Maybe it’s coincidence. And 
maybe it'll be something else again 


next year, but right now it does 
| seem strange, doesn’t it, that all 


| six Redbook nominees were at Par- 
‘amount, and so were the winners. 
|I might add, maybe immodestly, 
that two of the six were Perlberg- 
Seaton productions.” The Red- 
book awards, as Perlberg and Sea- 
ton see it, support the evidence 
of the great new impact being 
scored by indie production. 





Cinerama’s Detroit Switch 








Detroit, Feb. 6. 
Midwest preem of “Cinerama 
Holiday” will be Feb. 15 at the 


Music Hall. It will be a benefit for 
the Detroit Memor ial Hospital. 
Meanwhile, “This Is Cinerama” 


| news 


|In that period, the flow 


| 


| 
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Canadian Cooperation Project. 


initiated by the U. S. film industry 
seven years ago to boost Canada’s 


tourist trade and aid her economic- } 
dividends | 


ally, continued to pay 
for the Dominion in 1954. 


Motion Picture Assn. of America 
report covering the year and now 
in the hands 
shows that the major American dis- 
tribs released a record 18 shorts 
featuring Canada wholly or in part. 


Newsreel coverage also was up, | 
200 | 


topping previous years, with 
clips carried about Canada and 
shown 
CCP pix, i.e., features either made 
wholly or partly in Canada or in- 
cluding references to Canada, were 


|down in 1954 to 21, a drop of six 
| from the 26 total of 1953. Explana- 


tion, says the report, lies in the 


general reduction of Hollywood's 
production volume. 
Project, since 1947, resulted in 


1,049 
clips featuring Canada, its 
people, its industry and its scenery. 
of Cana- 
dian tourist dollars rose from $250,- 
000,000 to $300,000,000. 

The report points out that the 


138 features, 109 shorts and 


project was originated to help 
'solve Canada’s dollars’ shortage 
which, back in ’47, was severe. 


| Since then, the Canadian dollar has 





strengthened and, for the past two 
years, has sold at premium rates. 
Second Market 

Canada, it’s pointed out, is the 
second most important market for 
American films outside the U. S. it- 
self. This is another reason why 
the U. S. 
maintain good and neighborly 
lations with the Dominion. 

Of the 21 features that fell into 
the project’s realm in 1954, two— 
“Operation Manhunt” and “The 


re- 


Kill” (both United Artists re- 
leases) were lensed entirely in 
Canada. Two others, released in 


the U. S. by MPAA members, were 
based on Canadian stories. A fifth 
was produced partly in Canada, 
and three more deal with Canadian 
characters throughout. 

The report stressed that, 
Hollywood's yen for “big” 


with 
scenery 


to fill these wide screens, the pros- | 


pects of increased feature produc- 
tion in Canada were greatly height- 
ened. The Cooperation Project 
maintains a fulltime man on the 
Coast to advise producers on where 
they might profitably go on loca- 
tion in Canada and the extent to 
(Continued on page 14) 





of the companies | 


in. the American theatres. | 


industry is anxious to} 


F rench Dialog on Idiot Cards For 


| 
; 








Eric Johnston in Cairo 


Washington, Feb. 

Eric Johnston is Scents in 
Cairo, Egypt, following several 
| days in Israel, but plans to move 
out “into the field again” visiting 
imiddleastern countries for the 
next couple of weeks, his office re- 
ports here 


The MPAA prexy is ona mission | 
an | 


for President Eisenhower for 
Arab-Israel agreement on a 
for use of Jordan River waters for 
irrigation purposes. 





UA’s Smadja 
To Supervise 
Seas Features 


With United Artists staking be- 
i tween $10,000,000 and $12,000,000 
on seven productions to be made 
{for it in Europe during 1955, 
Charles Smadja has been @élected 
UA v.p. in charge of European pro- 
duction for the company, according 
to Arthur B. Krim, UA prexy. 

Of the seven, three—‘“‘Gentlemen 
Marry Brunettes,” “Alexander 
Great” and ‘“Trapeze’—are to be 
in CinemaScope and a fourth, “The 
Ambassador’s Daughter” also may 
be lensed in the widescreen proc- 
ess. The other three pix are “The 
Story of Goya,” “Viking Raiders” 
and “The Gun.” “Brunettes” has | 
been completed and ‘Alexander’ 
is about to start. 

Smadja, who met the press in 
N. Y. yesterday (Tues.) will con- 
tinue as UA’s continental distribu- 
tion supervisor. He's been con- 
tinental manager for the outfit for 
two years. In his new capacity 





for UA in France, Germany, Italy 

and Spain. 
Smadja 

| Picker, 


agreed with Arnold 
UA foreign sales topper, 
that it was the policy of the com- 
pany to keep its distribution doors 
open to anyone anywhere. He dis- 
closed that UA may increasingly | 
enter into distribution deals for 
local product abroad, and may aid 
in arranging the financing for such 
pix. However, Smadja stressed that 
(Continued~on | page a 








Is Dew Off Franco-Italian Rose? 


eee 


Two French Producers Disagree—But Co-Production 
Faces High Costs and Rigid Rules in Italy 


Has French-Italian coproduction 


| reached a point of no return? 


fingerpointing 
at the majors, the production-distri- | 


Two French producers in N, Y. 
last week found themselves in 
sharp disagreement over the con- 
tinued benefits of the Franco- 


Italian working arrangement which | 
has set the pace for other European | 


coproduction activity. 

Taking the positive side, Georges 
Roitfeld of the French Productions 
Jacques Roitfeld delivered a big 
pitch for the French industry’s 
Italian liaison. 
for us to make a major picture to- 
day,” he declared. “Coproduction 


|! turns two smaller markets into one 
i big one for our product.” 


| Italians.” 
| Comaorenip had become very strict. | 


Taking view, 


Jacques 


the opposite 
Gauthier of 


coproduction between the French 
and the Italians. ‘‘Because prices 
in Italy are so high, those copro- 
ductions cost more than they 
should,” he said. 
is currently very little interest in 
France in making films with the 
He added that Italian 


Roitfeld, whose past two pix have 


and present danger” to peace and | continues to do well with last week | been coproductions, and who gen- 


Salely, the resolution asserted. 


‘running around $27,000 figure, 


jerally favors the coproduction idea 


“It’s the only way | 


Enterprise 
_Generale Cinematographie stated 
flatly that there had been too much 


| difficult. 
“I think there | 


| 


| more than Gauthier, pointed to the 
| government support resulting from 
the coproduction arrangements and 
|the artistic gain from the inter- 
| change of talent and ideas. How- 
ever, he, too, had some criticisms. 

Italians Turn Stiff 

“It’s true that the Italians have 
| become unnecessarily stiff and for- 
mal in enforcing the printed word 
of our agreement,” he said. “There 
could be changes in the technical 
| workings of the arrangements. For 
instance, it has happened that 
} we've had to use an Italian player 
/not because we wanted him or be- 


| simply to satisfy regulations. That's 
not a healthy climate for coproduc- 
tion.” 

Roitfeld recalled that Italy 
France had been mutually 


and 
poor 


| markets for one another’s pix and 
| he emphasized that picking themes 


|of appeal in both countries was 
Comedies, for instance, 
pose great problems in coproduc- 


; tions due to an apparent difference 
jin the 
| This point was brought up also by 


national sense of humor. 


Gauthier who said French audi- 
ences were fed up with the neo- 
realist approach of the Italo film- 
makers. 


| English Actor i 


the | 


he’ll keep an eye on production ! 


in Gauthier Film 


t's the show that brings people 
|of any nationality to the b.o. and 
;}as long as a French producer has 
{that vital ingredient in his pic, 


jhe doesn’t have to worry about 
giving it any special slants ‘for 
the U. S. market. 


That, in a nutshell, is the phil- 
osophy of Jacques Gauthier, head 
of the French production outfit, En- 
terprise Generale Cinematograph- 
|ique. Gauthier was in N. Y. last 
week talking a release deal with 
Allied Artists (Stratford Pictures) 
‘and heading for the Coast to look 
| for, a production partner. 

Gauthier, who turns out a film 
a year, said he was distrustful of 
the popular notion abroad that a 
product shortage in the U. S. 
would give foreign films a wedge 
in the American market. “Our 
costs are up, that’s quite true, and 
we now really need a greater in- 
come from the American‘ market, 
!but we aren't exactly counting on 
it,” he observed. “This business of 
making pictures that will appeal to 
American audiences—I don’t see 
it. If a film is good, if it is a 
‘show’, it'll do business. And for 
that you don’t need any great 
American star in it. In fact, if the 
' story is really good, you don’t need 
/a star at all.” 
ly Gauthier said he and his French 
'confreres were fully aware of the 
|importance of the European mar- 
ket in Hollywood's scheme of 
things. “It just means that we have 
|to work together and helv one an- 
‘other,’ he commented. He added 
that, in his opinion, coproduction 
i was desirable but difficult. “You've 
| got to please too many people,” he 
| observed. 

He's currently ey with AA 
,on two of his pix, “Les Amants du 
| Tages, which locationed in Por- 
tugal and which stars Francoise 
| Arnuoil, Daniel Gelin and Trevor 
| Howard, and “L’Arage Au Corps,” 
| Which he wrote under a_ pseu- 
(Continued on page 14) 





Schaefer-Agnew Actively 
Seek Church Support 
For ‘Day of Triumph’ 


Hollyweod, Feb. 8. 





Bringing “Day of Triumph” to 
'attention of the public through 
| pulpits of the country is plan 


| adopted - by George J. Schaefer in 


| story 


| nations, 


,tion of it 


selling this religioso turned out for 
| theatrical release. 
of Christ 


Feature, the 
running 110 min- 
utes and lensed in Eastman-color, 
was taken over for worldwide dis- 
tribution by Schaefer, a veteran in 


this field, and Neil Agnew, an- 
other vet distrib, appointed sales 
manager by Schaefer. 


Advancemen are being sent out 
to talk to the clergy of all denomi- 
with a view to enlisting 
their support. Picture is screened 
them, so they may make men- 
to their congregations, 


for 


land practically all who have been 


! such 
| merchandising, 


contacted, according 
have expressed great willingness 
to cooperate. Subject matter is 
that it lends itself to such 
and this form of 
selling will be stressed in all situa- 
tions. 

In 


to Schaefer, 


line with this, Schaefer has 


| arranged for discount tickets to be 


handed out in the churches. Six 
field men already are out, follow- 
ing specialized training in N. Y., 
and more will be added to the staff 


| jater. 
cause he fitted into the pictuxe, but | 


| vertising campaign 


| to be in Charlotte, 


Schaefer also is prepping an ad- 
which will hit 
publications in all 


all religious 


faiths. Excess of $100,000 already 
has been allotted for such adver- 
tising. 


Picture will be roadshowed on a 
territorial basis, the first showing 
N. C., on March 


'16, following its world preem last 


— in - 


December in Tyler, Tex., where 
money for its production was 
raised. Territories will be saturat- 
ed before moving on to the next 
area, Schaefer reported that In- 
Texas already has 
signed to show picture on its en- 
tire circuit. 
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Battle’ Dominates L.A., Giant 586, 
‘6 Bridges’ Sturdy 53G, ‘Americano 





Good 286, ‘Contessa’ Trim $32,000 


Los Angeles, Feb. 8. 
Biz is perky among firstruns 
currently, wit one sock and two 
good bills among newcomers bol- 
stering overall pace. Stoutest of 
fresh entries is “Battle Cry” sight- 
ing smash $58,000 in two theatres. 


“Americano” is heading for a 
good $28.000 in three locations 
while “Barefoot Contessa first 


time out in pop release, is seeking 
a fine $32,000 in four spots. 

“6 Bridges To Cross,” while 
only fair $21,000 in three hard- 
tops, is adding about $32,000 addi- 
tional from seven ozoners. Cream 
of holdovers remains “Bridges at 
Toko-ri,’ which is substantial $18,- 
000 in third; ‘Leagues- Under 
Sea.” brisk $13.000 in-seventh; and 





“Country Girl,” smooth $11,000 
also in seventh. 3 
“Cinerama” continues stoutish, | 


racking up $24,300 for 92d week 
at Warner Hollywood. 
Estimates for This Week 
(ABPT-UATC) (3,200; 1,536; 
Last 
Orchid” (UA) and “Snow | 
Creature” (UA), $7,000; Egyptian, 
“Deep In My Heart” (M-G) 
wk-5 days), $4,700. 
Warner Downtown, Wiltern-Hol- | 


$58,000. 
“White 


yw SW-FWC) (1,757; 2,344; | i : 
ee O0-$1 10) —— “A m eri cano” | Ambassador (SW) (1.400; 60-85) 
(RKO) and “Target Earth” (AA). | —‘“Battle Cry’? (WB).. Terrific $15,- 
Good $28,000. Last week, different 900. Holds. Last week, “Reap 
ba Ritz, New Fox (UATC- | Capitol (Loew’s) (3,434; 75-$1)— 


FWC) (2,404; 
—"“6 Bridges to Cross” 
“A &C. Meet Keystone Kops” 
Fair $21,000 plus 
seven ozoners. 


“Battleground” (M-G) and “As-/ 
phalt Jungle” (M-G) .((reissues), 
$6,700; New Fox, with Warner 


Downtown, Loyola, Uptown, ‘Vera 
Cruz” (UA) (3d wk), $28,500. 

Los Angeles, Vogue, Loyola, Up- 
town ‘(FWC) (2,097; 885; 1,248; 1,- 
715; $1-$1.50) — “Barefoot 
tessa” (UA) and “Operation Man- 
hunt” (UA). Good $32,000. Last 
week, L.A., Vogue, “Battle Taxi” 
(UA) and “Race For Life” (Lip), 
$11,000. 

Fine Arts (FWC) (631; $1-$1.50) 
—‘‘Hulot’s Holiday” (ABD) (2d wk). 
Stout $7,500. Last week, $8,400. 

Orpheum (Metropolitan) (2,213; 
80-$1.25)—‘‘Sign of Pagan” (U) and 
“Fast and Furious” (Indie) (2d 
wk). Light $5,500. Last week, with 
Hollywood, Wiltern, $28,000. 

Hollywood Paramount 
(1,430; $1-$1.50)—“Bridges at Toko- 


ri’ (Par) (3d wk). Nifty $18,000. 
Last week, $21.500. 
Hillstreet, Pantages (RKO)}| 


(2,752;- 2,812; 80-$1.25) — “Phffft” 


(Col) and “Pirates Tripoli’ (Col) 
(3d wk). Slow $11,500. Last week, 
$17,000. 


Hawaii (G&S) (1,106; 90-$1.25)— 
“Green Fire” (M-G) (4th wk). Thin 
$1,800. Last week, $2,500. 

Chinese (FWC) (1,905; $1-$1.75) 
—‘Show Business” 
Okay $9,500. Last 

Fox Wilshire (FWC) (2,296; $1- 
$1.50) —‘‘20,000 Leagues” 
wk). Brisk $13,000. Last 
$15,300. 


we 


Warner Beverly (SW) (1,612; 90-| 


$1.50)—‘‘Country Girl’ (Par) (7th} 
wk). Smooth $11,000. Last week, | 
$11,800. 


Four Star ‘UATC) (900; 90-$1.50) 


—‘‘Detective” (Col) (7th wk). Oke 
$3,000. Last week, $3,600. 
El Rey (FWC) (861: $1-$1.50)— 


“Romeo and Juliet” (UA) (7th wk). 
Modest $2,000. 


$32,000 from | 
Last week, State, | 


(F&M) | 


o 


| biz. 
| paralyzed at sign of initial snow, 


(6th | Cross” 





Broadway Grosses 


Estimated Total Gross 
This Week . $523,600 
(Based on 21 theatres.) 





‘CARMEN’ SULTRY 166, 
ST. LOO; ‘CRUZ’ 116, 3D 


St. Louis, Feb. 8. 

“Carmen Jones” shapes as top 
moneymaker here this round, with 
smash take at the St. Louis. 
Launching of “Underwater” at the 
huge Fox today may cui In. Both 
pix have been liberally ballyhooed. 
“Destry” and “Abbott - Costello 
Meet Keystone Kops” just ended a 
fine week at the Fox. “Vera Cruz 


looms torried in third frame at 
Loew’s. “Bread, Love, Dreams” is 
holding well in ‘second week at 


Shady Oak. 
Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 





Last Year.... $489,900 
(Based on 24 theatres.) 





Girl Record 234, 
D.C; Battle’ 386 


Washington, Feb. 8. 
The cold spell and rainy week- 
end made a sharp dent in firstrun 
Washington is traditionally 





" so last week’s flurries took a big | 
Powntown Paramount, Egyptian | tol) 


all along the line. Despite 


0 ! $1-/| this, “Country Girl” at the Trans- 
$1.50)—"Battle Cry” (WB). Socko| Lux shapes as a_ record-breaker. | 
week, Paramount, | “Battle Cry,” day-dating Ambassa- 


dor and Metropolitan is only other 
entry, and-smash. ‘6 Bridges To 
looms solid in second Co- 
lumbia session. 

Estimates for This Week 


$2.40)—‘“Cinerama”’ (Indie) 54th 
'wk). Neat $16,000 after $18,000 | 
last week. ! 


Fox (F&M) (5.000; 75)—“Under- 
| oanaee (RKO) and ‘Private Hell 
36” (Indie). Opened today (Tues.). 
Bevery week, “Destry” (U) and “Ab- 
| 





bott-Costello Meet Keystone Kops” 
(U), fine $13,000. 

Loew’s (Loew’s) (1,172; 50-85)— 
“Vera Cruz” tUA) (3d wk). Hotsy 
'$11,000 after $13,500 for second. 
| Orpheum (Loew’s) (1.140; 75-$1) 
|/—“20,000 Leagues Under Sea” 
| (BV) (7th wk). Solid $8,000 after 
| $9,000 in sixth. 

Pageant (St. L. Amus.) (1,000; 82) 
—‘Fighting Pimpernel” (Indie). 
|Geod $3,000. Last week, “She- 
| Wolf” (Rep) (2d wk), $2,000. 
Richmond (St. L. Amus.) (400; 
| 82)—‘Fighting Pimpernel’ (Indie). 
| Lusty $2,500. Last week, ‘“She- 
| Wolf” (Rep) (2d wk), $2,000. 
| St. Louis (St. L. Amus.) (4,000; 
| 75)—"'Carmen Jones” (20th). Smash 
| $16,000. Last week, “Silver Chal- 
!ice” (WB) (2d wk), $13,000. 
| Shady Oak ‘St. L. Amus.) (800; 
| 82)—“‘Bread, Love, Dreams” (IFE) 


| 
| 
| 


| Wild Wind” (Par) (reissue), $5,000. | ‘24 wk). Fancy $4,000 after $5,500 


Con- | 





| last week. 


} 


(20th) (7th wk). | down street lines. 
week, $10,700. | 


3V) ¢ | Last week, 
PY cok, | $6,000 in final 9 days. 


Last week, $1,900. | 





363: 965: 80-$1.10) | “Carmen Jones” (20th) (2d. wk). 
tag te a and | Pleasing $13,000 after $22,000 last 
(U),| week, over hopes. 


May go an- 
other. , 

Columbia (Loew’s) (1,174; 60-85) 
“6 Bridges to Cross” (U) (2d wk). 
Very sturdy $7,500 after $10,000 
last week. Stays on. 


Dupont (Lopert) (372; 65-$1)— 
“Romeo and Juliet’’ (UA) (7th wk). 
Okay $3,000 after firm $4,000 last 
week. Holds. 

Keith’s (RKO) (1,939; 75-$1)— 
“Leagues Under Sea” (BV) (7th- 
final wk). Strong $7,000 in final 4 
days despite weather. Last week, 
$11,000. 

Metropolitan (SW) (1,200; 60-85) 
—‘Battle Cry” (WB). Soaring to 
new record at $23,000 or over, 
huge for this house. Last week, 
“Reap Wild Wind” (Par) (reissue), 
$6,500. 

Palace (Loew’s) (2,370; 70-95)— 
“Vera Cruz’ (UA) (3d wk). 


other stanza. 

Playhouse (Lopert) (435; 70-$1) 
—"“Sign of Pagan” (U) (7th wk). 
Okay $3,000 for second consecu- 
tive week. Stays. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“‘Cinerama” (Indie) (65th wk). 
-robably upgraded this session to 
$13,000 after disappointing $12,000 

Holds on. 

Trans-Lux (‘T-L) (600; 70-$1)— 
“Country Girl’ (Par). Huge $23,- 
000 despite weather which cut 
Looks like rec- 
ord breaker, bettering previous 
high of “Eternity.” Holds, natch! 
“Phffft” (Col) (5th wk), 


Stout | 
| $11,000 after $15.000. May go an-| 


| opener. 


‘Girl New Record 
366 Paces Philly 


Philadelphia, Feb. 8. 








|tures, “Country Girl” is running 
| away from the field currently. It 
| is setting a new house record of 
| $36,000 or better, terrific for the 
1,000-seat Midtown Theatre. Ex- 
ploitation via visit of Cleo Moore 
helped “Women’s Prison” to a 
great total at Stanton. ‘‘Camille” 
is proving sock surprise at the 
Trans-Lux. ‘“Cinerama’’ is” going 
so strong in closing weeks that 
the Boyd has scheduled matinees 
every day. “Americano” is. rated 
hefty at Goldman. ‘“6 Bridges to 
| Cross” is sturdy in second round 
j at Stanley. 
Estimates for This Week 

Arcadia (S&S) (625: 99-$1.35) — 
|“Deep in Heart” (M-G) (7th wk). 
| Okay $7,000. Last week, $10,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
;“Cinerama” (Indie) (70th wk). 
| ae $24,300. Last week, $23,- 
| Fox (20th) (2.250; 90-$1.40) — 
|“*Prince of Players” (20th) (2d wk). 
| Slow $9,000 or less in last 4 days. 
| Last week, $17,000. 
Goldman (Goldman) (1,200; 65- 
| $1.30,—“‘Americano” (RKO). Hefty 
(Continued on page 25) 





| 
| 





Boston, Feb. 9. 


Warner Hollywood (SW) (1,364;; A break in the prolonged cold 
$1.20-$2.65) — “Cinerama” (Indie); \vave hypoed biz at downtown 
(93d wk). Into current week)| majors over the weekend with 
Sunday (6) after sturdy $24,300 | “Bridges at Toko-ri”’ the standout 
last week. }newcomer at the Met. ‘Many 

Vagabond ‘Rosener) (390; $1.50) | Rivers to Cross’ shapes nearly 


—“Gate to Hell” (Indie) (7th wk). | 


Sharp $4,500. Last week, $5,000. 


‘BRIDGES’ STOUT 156, 
CLEVE.; ‘MEN’ 106, 2D 


Cleveland, Feb. 8. 


Heavy traffie is being pulled by | 


“6 Bridges to Cross” at Palace, 
heading local list of fresh product. 


A lofty take is likely. Stayovers 
are showing enough strength to 
hold their own against Al Sirat 
Grotto’s 26th annual indoor circus 
Which usually dents key house 
matinees. “Bridges of Toko-ri” on 


Second lap shapes up smartly for 
State while Hipp’s h.o. of “Violent 
Men” looks satisfactory. 
Estimates for This Week 
Allen (S-W) (3,000: 70-90)— 
“Fire Over Africa” (Col) and 
“They Rode West” (Col), Fair $9.- 
(Continued on page 25) 


okay at Orpheum and State. 
| Racers” at Paramount and Fenway 
lis fairly good. “Six Bridges to 
Cross” in third round at the Me- 
morial still is fancy. “Prince of 
Players,” also in third at Astor, is 
very disappointing. ‘“Cinerama” 
continues to roll at the Boston, 

{ Estimates for This Week 

Astor (B&Q) (1.500; 70-$1.10)— 
“Prince of Players” (20th) (3d wk). 
NSG $5,000 following $7,200 in 
second. 

Beacon Hill (Beacon Hill) (800; 
74-$1.25) — “Romeo and _ Juliet” 
(UA) (7th wk). Neat $5,500 
$6,700 in sixth. 

Boston ‘Cinerama Productions) 
(1.354; $1.20-$2.85) — “Cinerama” 
(Indie) (58th wk). Still in running 
| With $15,000. Last week, $16,000. 

Exeter (Indie) (1,300; 60-$1) —- 
“Bread, Love, Dreams” (IFE) (7th 
wk). Holding big at $4,700 follow- 
ing $5.600 in sixth. 
{ Fenway (NET) 


(1,373; 50-90)— 


‘Toko-ri Secko $34,000, Hub; ‘Racers 
196, Rivers 256, ‘Bridges’ 206, 3d 


“The | 


after | 





{The Racers” (20th) and 

, 13” (20th). Good $5,000. 
| week, “Gangbusters” (Indie) 
|**Hell’s Outpost” (Rep) (3d 
$4.500. 

Memorial (RKO) (3,000; 60-$1)— 
| “6 Bridges to Cross” (U) and “‘Kill- 
er Leopard” (AA) (38d wk). Fancy 
| $20,000 after $29,500 for second. 

Metropolitan (NET) (4,367: 60-$1) 


“Black 
Last 

and 
wk), 


—‘‘Bridges at Toko-ri’ (Par) and 
;“Other Woman” (20th). Leading | 
town with socko $34,000 or over. | 


| Last week, “So This is Paris’ (U) 


and ‘Ricochet Romance” (U), $16,- by Good $3,000. Last week, | $13,000. 


| 500. 
| Orpheum (Loew's) (3,000: 60-$1) 
—‘‘Many Rivers To Cross” (M-G) 
jand “Operation Manhunt” (UA). 
Not bad at $15.000. Last week, 
“Vera Cruz” (M-G) (3d wk), $10,000. 
Paramount (NET) (1,700; 50-90) 
Racers” (20th) and “Black 
(20th). Okay $14,000. Last 
“Gangbusters” (Indie) and 
Outpost” (Rep) (3d wk), 





} 


|} —‘*The 

Be me 

; week, 
“Hell's 
$17,000. 


State (Loew's) (3,500; 60-$1) 


| “Many Rivers To Cross” (M-G) and 
“Operation Manhunt” (UA), Okay 
$10.000 looms. Last week, “Vera | 


|} Cruz” (UA) (3d wk), $5,500. 


New Pix Boost Mpls.; ‘Xmas’ Mighty 
$0,000, ‘Tock’ Hep 016, Bridges’ 76 


Minneapolis, Feb. 8. 

| Boxoffice . powerhouses like 
| ‘White Christmas” end “Bad Diy 
|at Black Rock,” arriving simultane- 
ously in the Loop, are luring larce,y 
crowds downtown than in some 
weeks. In addition to providing 
turnstile grease, they’re a!so stir- 
ring up interest in other product. 
Continued low temperature and 
abundant snow are handicaps but 
these topdrawer pix are overcom- 





Key City Grosses 


Estimated Total Gross 
This Week $2,658,000 
(Based on 24 cities and 225 
theatres, chiefly fyrst runs, im- 
cluding N. Y.) 
Total Gross Same Week 
Last Year . .. . $2,551,400 








Despite snow and zero tempera- | 


ing them. “Xmas” shanes terrific 
at the State and ‘‘Rock”’ is firm at 
the smaller Gopher. “Six Bridges 
To Cross” is sock at RKO Pan on 
moveover. 
Estimates for This Week 

Century (S-W) (1,140; $1.75-$2.65) 
—‘‘Cinerama”’ (Indie) (43d wk). 
Getting big convention and group 
play. Stout $13,000. Last week, 


Battle Cry’ Wow 
$28,000 in Balto vin S898" S 


| 

|“Bad Day at Black Rock” (M-G), 
First C’Scope picture at house and 
at regular prices. Fancy $6,500. 
Last. week, ‘“‘Down 3 Dark Streets” 
(UA), $3,500. 

Lyric (Par) (1,000; 85-$1)—‘‘Car- 
men” (20th) (3d wk). Sturdy $4.000, 
Last week, $5,000. 

Radio City (Par) (4,100; 85-$1)— 
“Prince of Players” (20th). Absence 
of big star cast names maybe a 
handicap. Brutal $5,000 or near. 
Last week, “Silver Chalice” (WB) 
| (2d wk), $8,000. 

RKO-Orpheum (RKO) (2.800: 65- 
peg ge (U). Well-liked west- 
| Century (Loew’s-UA) (3,000; 25-| erm, but up against tough opposi- 
| 65-95) — “Vera Cruz” (UA). Fine| tion. Modest $6,000. Last week, 
' $15,500. Last week, “Violent Men” | 6 Bridges to Cross” (U), $9,200. 
(Col) (2d wk), $7,000. | apt KO-Pan (RKO) (1.600; 65-85)— 
“Bridges-to Cross” (U) (m.o.). Good 


Cinema (Schwaber) (466; 50-$1) | P 
— “Inspector Calls” (Indie) (2d $7,000. Last week, ‘‘Violent Men” 
(Col) (2d wk), $4,000. 


wk). Tame $1,800 after $3,000 
State (Par) (2,300; 85-$1) — 


opener. . : 

Film Centre (Rappaport) (960; | “White Christmas” (Par). This long 
50-$1) — “Tonight’s The Night’ | and eagerly awaited hit going great 
Last week.| guns. Tremendous $20,000. Last 


(AA). Okay $4,500. : 
| “Detective” (Col) (6th wk), $3,000. — Pa iaaeae (RKO), $6.500 
a c. 


Hippodrome (Rappaport) (2,100; 
50-$1) — “20,000 Leagues Under World (Mann) (400; 65-$1.20)— 
“The Detective’ (Col) (2d wk), 


Sea” (BV) (7th wk). Still nice at 
Good $3,600. Last week, $4,600. 


$7,000. Last week, same. 
Keith’s (Fruchtman) (2,400; 35- . 
Weather Clips K.C. But 
‘Country’ Crisp $15,000; 


(Based on 24 cities and 228 
theatres.) 











Baltimore, Feb. 8. 

World preem of “Battle Cry” 
written by former Baltimore man, 
| eon Uris, at the Stanley managed 
ithe best weekly gross for this 
house in recent years. Contingent 
topped by Mona Freeman and Tab 
Hunter here for opening gave the 
|new entry a solid getaway which 
|; was not affected by lukewarm re- 
views and rainy, cold weekend. 
“Vera Cruz” is nice at the Century, 
but bad weather and competition 
|is being felt in most grosses here 
| this week. 
Estimates for This Week 














$1) — “Black Tuesday” (UA) (2d 
wk). Falling to lean $5,000 after 
moderate $8,500 opener. 

Little (Rappaport) (310; 50-$1)— 


“Rome, 11 O’Clock” (Indie). Mod- 
- “op ‘ ? ° ‘Tr b 
est $3,300. Last week, ‘Flamen- 
Mayfair (Hicks) (980; 25-70)— Kansas City, Feb. 8. 


“Far Country” (U). Opens to- 
morrow (Wed.). In ahead, “‘Three 
Hours To Kill” (Col), mild $3,500. 

New (Fruchtman) (1,800; 35-$1) 
—‘‘Carmen Jones” (20th) (3d wk). 


(Continued on page 25) 


‘Sea’ Smash $30,000 In 
Toronto; ‘Far Country’ 


Big 156, ‘Cruz’ 126, 3d 


Toronto, Feb. 8. 
With long early morning lineups, 
| ‘20,000 Leagues Under Sea” is do- 
jing fantastic turnaway biz on six 
{shows daily at Imperial. Another 
{newcomer, “Far Country” is also 
ismash at the Uptown. Of the hold- 
lovers, biz is still hefty for third 
stanzas of “Vera Cruz” at Loew’s. 
Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,354; 75-$1)—“‘Romeo and Juliet” 
|(Rank) (2d wk). Sharp dip to $5,500. 


Stormy weather and_ season's 
heaviest snow is taking the edge 
off biz all around here albeit there 
are a couple of strong entries. 
“Far Country” in-a new hook-up 
of three Fox Midwest houses is 
heading for big money, and a hold- 
over. “Green Fire” is modest at 
the Roxy, while “Violent Men” is 
slow at the Midiand. “Toko-ri” in 
third week at the Paramount is 
strong despite adverse elements. 

Estimates for This Week 

Glen (Dickinson) (750: 75-$1)~ 
“Manon” (Indie). Okay $1,300. 
Last week, “High and Dry” (U) 
(12th wk) and “The Promoter” (U) 
(2d run), $700. 

Kimo (Dickinson) (504; 75-$1)—- 
“Romeo and Juliet” (UA) (7th wk). 
Good $1,000. Stays. Last week, 
$1.200. 

Midland (Loew’s) (3.500: 60-80) 
—Violent Men” (Col) and “3 
Hours To Kill” (Col). Slow $9.000 
or near. Holding. Last week, “Vera 
Cruz” (UA) and “Return To Treas- 
ure Island” (UA) (2d wk), $7,000. 











| 

Last week, $7,500. Poe (REO) (2,650; 50-80)— 
; , M |. West of Zanzibar” (U) “Jam- 
_Downtown, Glendale, Scarboro, | poree” (Indie). Pane ehcp Last 
State (Taylor) (1,050; 955; 698; 694; |week, “Americano” (RKO) d 
40-70)—‘‘Atomic ‘Kid” (Rep) and | “Cairo Road” (Indie), $6,000 = 
|“Cry Vengeance” (AA). Oke $12-| “Orpheum, Fairway, Granada 
|000. Last week, “Yellow Mountain” | (rox Midwest) (1.913: 700: 1.217: 
\(U) and “Ricochet Romance” (U), | 75.$1)—“Far Country” (U) with 
| $10,000. : ; | “River Beat” (Lip) added at 
Eglinton, University (FP) (1,080; | Granada. New day-and-date coup- 
11,558; 50-80)—‘Desiree” (20th) (2d|ling for this engagement, with 


| Wk). Holding hep at $15,000, Last | downtown house in K. C., Mo., plus 
week, $20,000. | suburban house and K. C., Kans., 


i 
’ 


Imperial (FP) (3,373; 60-$1) —/house. Big $15,000. “Countr) 
| 20,000 Leagues” (BV). Smash $30,- | Will hold at Orpheum. Last week; 
orn) vor bg, + Is Born” | erenetm, sions pt Business 
International (Taylor) (605; my Paramount (United Par) (1,900: 
80)—“Belles St. Trinian’s” (IFD) | as ok), eee 


(3d wk). Good $8,000. Last week, 


’ Roxy (Durwood) (879; 70-90)— 
iGreen Fire” (M-G). Moderate 


$6,000, holds. Last week, “Track 


Loew’s (Loew’s) (2,090; 60-$1)— 
\““Vera Cruz” (UA) (3d wk). Hefty 
/ $12,000. Last week, $15,000. of Cat” (WB) (2d wk), $3,000. 
| Odeon (Rank) (2,380; 60-$1) —| Tower, Uptown (Fox Midwest! 
| ‘Violent Men” (Col). So-so $10,000. | (2,100; 2,043; 65-85)—“‘Abbott. Cos- 
Last week, “Beachcomber” (Rank), | tello Meet Keystone Kops” (U) and 


$11,000. | “Atomic Kid” (Rep). Fairish $7 

| Shea's (FP) (2,386; 75-$1—/000. Last week, these two houses 

/“Drum Beat” (WB) (2d wk). Neat in regular pairing with Fairway 

'$8,500. Last week, $12,000. |and Granada, ‘So This Is Paris’ 

| Towne (Taylor) (693; 60-90)—!(U) and “Port of Hell” ‘Lip’: 
—-|‘“Vanishing Prairie” (Disney) (7th | $14.000. 

wk). Nice $4,000. Last week, $5,000.| Vogue (Golden) (550; 75-5! 


| Uptown (Loew) (2,745; 60-80)—)} “The Detective” (Col) (7th wk) and 
“Far Country” (U). Big $15,000.| “Four Poster” (Col) (2d run). Fine 
}Last week, ‘“‘Destry” (U), $9,500. 


1$1,300, Holds, Last week, $1.40". 
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Chi Climbs; ‘Bridges’ Mighty $21,000, 
Feather’ Fair 176, ‘Rock’ Good 206, 
‘Pagan’ Hot 186, ‘Toko-ri 496, 3d 


Chicago, Feb. 8. 

Chi biz is on the upbeat this 
round, coming out of the past few 
week’s doldrums despite lack of 
major openers. Sclid film fare and 
warmer weather are factors in the 
b.o. improvement. : 

With six new pix opening in the 
Loop this frame, “6 Bridges To 
Cross” at the Grand shapes a 
terrific $21,000 in first round. A 
fair $17,000 looms for “White Fea- 
ther” at the McVickers. The Loop 
is dullish $8,000 with “Secret of 
the Ineas.” “An Inspector Calls” 
at Esquire looks rousing $9,500 for 


first stanza. Ziegfeld has sock $8,500 


for “Mlle Gobette.” 

In second session, ‘‘Violent Men” 
at Oriental should hold fair while 
for same week the Woods’ “Band 
Day at Black Rock” shapes good. 
“Women’s Prison” at Roosevelt is 
staunch while at United Artists, 
“Sign of Pagan” is heading for a 
hefty take, both in second weeks. 

“Bridges At Toko-ri” at the Chi- 
cago, with Sarah Vaughan heading 
stageshow, is holding up neatly in 
third stanza. ‘Aida” at World 
continues strong in seventh week, 
while “The Detective” is solid at 
the Surf for seventh also. 


Estimates for This Week 


Carnegie (Telem’t) 
“Ugetsu” (Indie) (4th wk). Good 
$2.500. Last week, $2,900. 

Chicago (B&K) (3,900; 98-$1.50) 
—‘Bridges At Toko-ri” (Par) with 
Sarah Vaughan topping vaude (3d 
wk). Nifty $49,000. Last week 
$54,000. 

Esquire (H&E Balaban) (1,400; 
85-$1)—‘‘Inspector Calls’ (Indie). 
Solid $9,500. Last week, subse- 
quent-run, 

Grand (Nomikos) (1,200; 98- 
$1.25),—"6 Bridges To Cross’ (U) 
and ‘Pirates Tripoli” (Col). Mighty 
$21,000. Last week “Cry Venge- 
ance” (AA) and “The Desperado” 
(AA), $8,800. 

Loop (Telem’t) (606; 90-$1.25)— 
“Secret of Incas” (Par). Slow 
$8,000. Last week, “West of Zan- 
zibar” (U) and “Security Risk” 
(AA) (2d wk), $5,500. 

McVickers (JL & S) (2,200; 65- 
$1.25)—“‘White ~Feather” (20th). 
Fair $17,000. Last week, “Other 
Woman” and “Outlaw’s Daughter” 
(20th), $9,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Violent Men” (Col)., (2d wk). 
Se-e $17,000. Last week, $23,- 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama” (Indie) (80th wk). 
Neat $26,500. Last week, $24,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Women’s Prison” (Col) and 
“Human Desire” (Col) (2d wk). 
Stout $16,500. Last week, $20,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘‘Leagues Under Sea” (BV) (7th 
wk). Staunch $18,000. Last week, 
$21,000. 

Surf (H&E Balaban) (685; 95)— 
“Detective” (Col) (7th wk). Nice 
$3.500. Last week, $4,000. 

United Artists (B&K) (1,700; 98- 





$1.25)—“Sign of Pagan” (U) (2d 
wk). Bright $18,000. Last week, 
$23,000. 

Woods (Essaness) (1,206; 98- 


$1.25)—"Bad Day at Black Rock” 
(M-G) (2d wk). Okay $20,000. 
Last week, $22,000. 


World (Indie) (697: 98)—“Aida”’ | 
Last | 


(IFE>) (7th wk). 
week, $6,500. 

Ziegfeld (Lopert) 
“Mile. Gobette” 
$8,500. Last 
run, 


STORM DENTS OMAHA 
BUT ‘CRUZ’ FAST 106 


Omaha, Feb. 8. 

Another storm struck the city 
in current week. But the timing 
this session was poor and dented 
Weekend biz. Only new entry, 
“The Raid,” is so-so at the Omaha. 
Vera Cruz” is top holdover, solid 
at the Orpheum. “Carmen Jones” 
1s light in~second session at the 
State. 

Estimates for This Week 
x Brandeis (RKO) (1,100; 65-85)— 

Violent Men” (Col) and “Pirates 
Tripoli” (Col) (2d wk). Oke $4.- 
000. Last week, $7,000. 

Omaha (Tristates) (2,000; 65-85) 
—"The_ Raid” (20th) and “Out- 
law's Daughter” (20th), Mildish 
$5.500. Last week, “Deep in Heart” 


Great $6,500. 


(430; 
(Indie). 
week, 


98)— 
Swell 
subsequent- 





+ 





Estimates ive Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








‘Pagan’ Sockeroo 


Providence, Feb. 7. 





Standout here currently is 
i“Sign of Pagan,” smash at Majes- 
tic. Loew’s is hot with “Many 
| Rivers To Cross.’”’ On the more 
normal side is RKO Albee’s “Des- 
i try.” “Reap the Wild Wind” looms 
| good at Strand. 

| Estimates for This Week 

Albee (RKO) (2,200; 50-75)— 
“Destry”:(U) and “Pride of the 
Blue Grass” (AA). Average $7,000. 
Last week, “6 Bridges to Cross” 
(U) (2d wk), $12,000. 

Majestic (Fay) (2,200; 70-90)— 
“Sign of Pagan” (U) and “West of 
Zanzibar” (U). Upped scale help- 
ing to smash $13,000. Last week, 
“Prince of Players” (20th) and 
“Security Risk” (AA), $6,500. 

State (Loew’s) (3,200; 50-75)— 
“Many Rivers to Cross” (M-G) and 
“Crest of Wave” (M-G). Hot $14,- 
000. Last week, “‘Black Tuesday” 
(UA) and “Operation Manhunt” 
(UA), $13,000. 

Strand (Silverman) (2,200; 50- 
75)—‘Reap Wild Wind” (Par) (re- 
issue). Good $6,500. Last week, 
“Tonight’s Night” (AA) and “Bob 
Mathias Story” (AA), $9,000. 


Severe Weather Still 
Hits Cincy; ‘This Paris’ 
Boff 936, ‘Rivers’ 116 


=a Cincinnati, Feb. 8. 
Hangover of bad weather con- 
tinues to chill downtown biz this 
session even though overall total 
is above par. “Silver Chalice” is 
shaping just okay in big Albee 
while ‘Many Rivers to Cross” at 
Palace looks nice. However, stand- 
out is “So This Is Paris” piling up 
one of the Grand’s best takes in 
some time with great total. “Bare- 
foot Contessa” stacks up strong in 
second week at Keith’s. ’ 
| Estimates for This Week 
| Albee (RKO) (3,100; 75-90)— 
i “Silver Chalice’ (WB). Okay $11,- 








1500 in face of weather drawback. | 


Last week, “Deep In My Heart” 
(M-G), $12,500. 

Capitol (Ohio Cinema _ Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (34th wk). May climb to 
hefty $17,000 after last week’s $15,- 
500 with extra performances help- 
ing both sstanza. 

Grand. (RKO) (1,400; 50-84)—‘‘So 
This Is Paris’ (U) and “Dawn at 
Socorro” (U), Great $9,500 or over. 
Last week, “A Woman's Face” 
(M-G) and “Dr. Jekyll and Mr. 
Hyde” (M-G) (reissues), $3,000 in 
4 days. 

Keith’s (Shor) (1,500; 75-$1.25)— 
;“Barefoot Contessa” (UA) (2d 
wk). Solid $10,000 after $13,500 
bow. Stays third round. 

Palace (RKO) (2,600; 
“Many Rivers to Cross” (M-G). 
Nice $11,000. Last week, “Bad Day 
at Black Rock” (M-G), $10,000. 


‘Pagan’ Bangup $26,000, 
Frisco; ‘Toko-ri’ 14G, 3d 


San Francisco, Feb. 8. 

Some new product launched here 
this stanza is helping the overall 
gross total. Standout newcomer is 
“Sign of Pagan” which is smash 
at Golden Gate. “The Racers” 
shapes fair at the Fox. “Bad Day 
at Black Rock” looks fancy in sec- 
ond Warfield session while “Bridges 








(M-G) and “This Is Your Army”| at Toko-ri” still is very big in 
Indie), (2d wk), $6,000. third Paramount week. 

Me Orpheum (Tristates) (2,890; 70- Estimates for This Week 

2 '—"Vera Cruz” (UA) ‘(2d wk). Golden Gate (RKO) (2,859; 90- 
“trong $10,000 after $16,500 bow. | $1.25)—"Sign of Pagan” (U) and 
au aeate (Goldberg) 875; 60-90)— | “African Adventure” (RKO). Smash 
poarmen Jones” (20th) (2d wk).' $26,000. Last week, “So This is 
ull $4,000, Last week, $7,300. | (Continued on page 25) 


$13,000 in Prov. 


| near. 


‘Racers’ Rousing 17G, 
Denver; ‘Toko-ri’ 18G, 2d 


Denver, Feb. 8. 

Two big holdovers coupled with 
a fine week for “The Racers” at 
the Denver and a rousing session 
for “So This Is Paris” at Para- 
mount are drawing the chief in- 
terest this stanza. “Americano” also 
is good at Orpheum. “Bridges at 
Toko-ri” still is great in second 
round at Denham. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Shield for Murder’ (UA) and 
“White Orchid’ (UA). Fair $3,000. 
Last week, “Bob Mathias Story” 


(AA) and “Mighty Fortress” 
(Indie), $3,000. 

Centre (Fox) (1,247; 60-$1)— 
“Silver Chalice” (WB) (2d. wk). 


Okay $11,000. Last week, $14,000. 

Denham (Cockrill) (1,750; 60-$1) 
—‘‘Bridges of Toko-ri’” (Par) (2d 
wk). Great $18,000, and stays over 
again. Last week, $20,000. 

Denver (Fox) (2,525; 50-85)— 
“Racers” (20th) and “Other Wom- 
an” (20th). Fine $17,000 or close. 
May hold. Last week, ‘Violent 
Men” (Col) and “Bamboo Prison” 
(Col), $11,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Americano” (RKO) and “Trouble 
in Store’”’ (Indie). Good $11,000 or 
Last week, “Bad Day at 
Black Rock” (M-G) and “Utopia” 
(Indie) (2d wk), $6,500. 

Paramount (Wolfberg) (2,200; 50- 





j 


|85)—“So This Is Paris” (U) and “4 
{Guns to Border” (U). Sturdy $13,- 


1000. Last week, “Sign of Pagan” 


75-90)— | 


(U) (2d wk), $9,500 in 5 days. 

Vegue (Pike) (442; 74-90)— 
“Bellissima” (IFE). Sad $1,000. Last 
week, on reissues. 


Battle’ Huge 266, 
Buff.; ‘Cruz’ 256 


Buffalo, Feb. 8. 
Two great new entries here cur- 
rently make the b.o. pic loom very 
bright. Top money is going to 
“Battle Cry” with a mighty take 
at the Center, for outstanding 
showing. “Vera. Cruz’ is also 
great at the Buffalo. “6 Bridges 
to Cross” looks okay at Lafayette. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 60-85)— 
“Vere. Cruz’ (VA). Whopping 
$25,000, Last week, “Deep in 

Heart” (M-G) (2d wk), $12,000. 
Paramount (Par) (3,000: 70-$1)— 
“Bridges At Toko-ri” (Par) and 
“Trouble in Glen”, (Rep) (3d wk). 
—— $12,000. Last week, $15,- 





Center (Par) (2,000; 50-$1) — 
“Battle Cry” (WB). Terrific $26,- 
000. Last week, “Prince of Play- 
ers” (20th), $6,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Six Bridges to Cross” (U) and 
“Carolina Cannonball” (Indie). 
Okay $9,000 or over. Last week, 
“Violent Men’ (Col) and “True 
and the False” (Indie) (5 days), 
$5,500. 

Century (Buhawk) (3,000; 60-85) 
—‘‘They Were So Young” (Lip) 
and “Outlaw’s Daughter” (20th). 
Good $9,500. Last week, “Ameri- 
cano” (RKO) and “Return From 
Sea” (AA), $12,000. 


‘Rivers’ Smooth $12,000, 
Indpls.; ‘Chalice’ Ditto, 
‘Toko-ri’ Secko 116, 2d 


Indianapolis, Feb. 8. 

Biz is good despite bad weather 
at firstruns here this stanza, three 
key houses running almost even 
for top coin. “Many Rivers To 
Cross” at Loew’s is socko and best 
bet. “Silver Chalice” at the Indi- 
ana is stout. “Bridges at Toko-ri” 
at Circle still is smash in second 
| stanza. 

Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 60- 
| 95)—“Bridges at Toko-ri” (Par) (2d 
wk). Great $11,000 after $16,000 


opener. 

Indiana (C-D) (3,200; 50-85)— 
‘“Silver Chalice” (WB).. Lofty $12,- 
000. Last week, $20,000 Leagues 
Under Sea” (BY) (2d wk). Dandy, 
$11,500, making it about $31,500 
for two stanzas, at $1 top. 








Keith’s (C-D) (1,300; 50-85)— 
“Lure of Sila’ (Indie) and “Un- 
holy Four” (Lip). Mild $4,000. 


Loew’s (Loew’s) (2,427: 50-80)-— 
‘Many Rivers to Cross” (M-G) and 


“Golden Mistress’ (UA). Sock 
$12,000. Last week, “Green Fire” 
(M-G) and “White Orchid’ (UA), 
$9,000. 


Lyric (C-D) (1,600; 35-70)—“Yel- 
low Mountain” (U) and “Cannibal 
Attack” (Col). Fair $5,000, with 
All-Star Jamboree onstage replac- 





Weather Chills B'way But ‘Battle’ 
Big 906, ‘Rock’ 21G ‘Racers’ 466, 
‘Camile’ (Vintage '36) Record 216 


preak in the long cold spell over 
the past weekend gave Broadway 
firstrun theatres a hypo but the 
rain late Sunday.hurt all spots. 
And the snowstorm of Wednesday 
(2) and near-zero weather of 
the following two days dealt all 
houses a real body blow. Busi- 
ness is reaching the _ lowest 
point in several years at some 
smaller deluxers as a consequence. 
Only the hardiest pictures were 
able to stand up against the severe 
cold. The only thing giving the 
Broadway overall total a break is 
the launching of several new, 
strong pix. 

Standout newcomer is “Battle 
Cry,” which is finishing its initial 
session at the Paramount with a 
great $90,000. This has been big 
since opening day and looks set 
for a run. “Camille” is stealing 
second honors despite being out 
on reissue, the Greta Garbo star- 
rer hitting a new record at the 
arty Normandie with a terrific 
$21,000. 

“Bad Day at Black Rock’ fin- 
ished its first round with a nice 
$21,000 at the Rivoli. “Women’s 
Prison” and _ vaudeville shapes 
passably good $23,000 in 9-day 
week at the Palace. “The Racers” 
is heading for mild $46,000 at the 
Roxy. It stays only two weeks. 

Biggest m@ney still is going to 
“Bridges at Toko-ri’” with stage- 
show, with a nice $120,000 prob- 
able for current (3d) week at the 
Music Hall. Show stays for a 
fourth stanza. “Holiday For Hen- 
rietta’” continued smash in second 
round at the Fine Aris. 

Others which are doing reason- 
ably well to big are the exception 
rather than the rule. One _ is 
“Country Girl,” still terrific with 
$30,000 in current (8th) week at 
the Criterion. “20,000 Leagues 
Under Sea” is another to success- 
fully combat the elements, head- 
ing for a great $28,500 in seventh 
session at the Astor. 

Many newcomers come in this 
week. ‘Underwater’ preems_ to- 
day at the Mayfair. “Signs of 
Pagan” opens Saturday (12) at the 
State while “Far Country” tees off 
the same day at the Globe. ‘‘Gine- 
rama Holiday” starts its regular 
run today (Wed.) at the Warner. 
An amazing advance sale is report- 
ed, all the more unusual in view 
of the crowds which jammed the 
theatre the last few weeks of 
“This Is Cinerama.” 

Astor (City Inv.) (1,390; 75-$1.75) 
—‘“‘Leagues Under Sea” (BV) (7th 
wk). Present stanza winding up to- 
day (Wed.) is heading for $28,500, 
great. Sixth week was $32,000, 
storm hurting midweek biz. Stays 
on, naturally. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)—‘‘Aida” (IFE) 
(13th wk). Current session ending 
today (Wed.) looks to reach good 
$5,400 after $6,200 for 12th week. 
Continues. 

Baronet (Reade) 
—“‘Game of Love” (Indie) (9th wk). 
Eighth round finished yesterday 
(Tues.) was big $5,200 after $5,300 
for seventh. Stays on indef. at this 
pace. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘Vera Cruz” (UA) (7th-final wk). 
This week of 5 days ending today 
(Wed.) looks like only $9,000 or 
under. Sixth full week was $16,- 
000. “‘Long Gray Line” (Col) opens 
tomorrow (Thurs.). 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Country Girl’ (Par) (8th wk). 
Week ending today (Wed.) con- 
tinues amazingly big at $30,000 
after $35,000 for seventh stanza. 
Continues on. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Holiday For Henrietta” (Arde) 
(3d wk). The initial holdover round 
ended Monday (7) held with $10,- 
300, great in view of weather for 
a new pic. Opening week was 
$13,500, one of all-time big grossers 
here. Holds, natch! 

Globe (Brandt) (1,500; .70-$1.50) 
—‘‘Cattle Queen of Montana” 
(RKO) (3d-final wk). Looks only 
$4,000 in second frame concluded 
Monday (7) night after $6.500 in 
first week. Stays only 4 days of 
current week, with “Far Country” 
(U) set to open Saturday (12). 

Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) (9th wk). 
Eighth stanza concluded Monday 
(7) continued smash at $15,500 
after $17,500 for seventh. End of 
run not even in sight, with many 


(430; 90-$1.55) 


cano” (RKO) (3d wk), was light 
$5,500 after $8,500 in second. 


Normandie (Trans-Lux) (592; 
$1.15-$1.65)—“‘Camille” (M-G) (re- 
issue) (2d wk), Soared to mighty 
$21,000 in first week ended Mon- 
day (7), new house record even 
though this is an oldie and in face 
of terrible weather. Lines every 
night, with a longrun certain. 

Palace (RKO) (1,700; 50-$1.60)— 
“Women’s Prison” (Col) and vaude- 
ville. Holding for 9 days to bring 
in new bill next Friday. Looks to 
get dine $23,000 in 9-day week. Is 
ahead, “6. Bridgés To Cross” (U) 
and vaude (2d wk-5 days), $19,000. 

Paramount (ABC-Par) (3,664; 85- 
$2)—“‘Battle Cry” (WB) (2d wk). 
Initial week ended last night 
(Tues.) soared to great $90,000, 
one of best opening sessions here 
in some time. Made this despite 
having to open on one of worst 
days of year, last Wednesday (2). 
Looks in for run. 

Paris (Pathe Cinema) (566; 90- 
$1.80)—“‘Animal Farm” (Indie) 
(7th-final wk). Sixth week ended 
yesterday (Tues.) slipped to oka 
$6.200 after $7,500 for fifth round. 
“Wages of Fear” (Indie) opens 
Feb. 16. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘Bridges 
At Toko-ri” (Par) and stageshow 
(83d wk). Current week, winding 
up today (Wed.), likely will hit 
nice $120,000 after $137,000 for 
second. Both weeks were hurt by 
storm. Stays a fourth. 

Rivoli (UAT) (2,092; 85-$2) 
“Bad Day At Black Rock” (M-G) 
(2d wk). Landed nice $21,000 open- 
ing week ended Monday (7). In 
ahead, “Prince of Players” (20th) 
(3d wk), $6,500. 

Roxy (Nat'l Th.) (5,717; 65-$2.40) 
— ‘The Racers” (20th). Heading 
for mild $46,000 in first stanza 
preview tossed in. Will be around 
only two weeks. In ahead, “Show 
Business” (20th) (7th wk), $27,000, 
but finishing a fine longrun. 
“White Feather’ (20th) due in 
next. 

State (Loew’s) (3.450; 78-$1.75)— 
“Vio'ent Men” (Col) (2d wk-10 


days). Second round of 10 days 
winding Friday (11) looks to get 
modest $11,000 after $19,000 
opener... “Sign of Pagan” (U) 


opens Saturday (12). 

Sutton (R&B) (561: $1-$1.80) — 
“Romeo end Juliet” (UA) (8th wk). 
Seventh frame finished yesterday 
(Tues.) was sturdy $8,500 after 
$10.000 for sixth. Stays on. 

Trans-Lux 52nd St, (T-L) (540; 
$1-S1.50)—“Tonight’s the Night’ 
(AA) (7th wk). Current session 
finishing up today (Wed.) is head- 
ing for okay $3.700 after $4,200 
for sixth week. “Doctor in House” 
(Rep) opens Feb. 17. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“‘Unchained” (WB) (2d wk). 
Off sharply to slow $7.500 or less 
in week ending today (Wed.) after 
$14,000 opener, storm cutting what 
originally had been’ expected. 
Holds, however, in order to oven 
= Y. Confidential’ (WB) on Feb. 
18. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—‘‘Cinerama Holiday”. 
(Indie). Opens regular run here 
today (Wed.) after a benefit preem 
last night (Tues.) and _ preview 
press showings Monday (7). In 
ahead, “Cinerama” (Indie) (87th 
wk). held at an amazing $51,800 
despite stormy weather after $52,- 
600 for 86th week. one of biggest 
weeks of whole run. Terrific ad- 
vance reported for “Holiday.” 


Toko-ri’ Torrid $38.000, 
Det.; ‘Racers’ Lasgard 236, 
Sea’ Big 106, ‘Pagan’ 96 








Detroit, Feb. 8. 
Biz is spotty this stanza at down- 
towners. “Bridges at  Toko-ri” 


shapes smash at the Michigan but 
“The Racers” looks only fair at the 
Fox. “Prince of Players” is poor 
at the United ‘Artists. “Cinerama” 
looks to finish its 100-week run at 
Music Hall on a high note. ‘20,000 
Leagues Under Sea” at Madison 
|and “Sign of Pagan” at the Palms 
|} are strong holdovers. 

| Estimates for This Week 
| Fox (Fox-Detroit) (5,000: $1- 
$1.25)—The Racers” (20th). Fair 
| $23,000. Last week, “Black Tues- 
| day” (UA) and “Ten Wanted Men” 





| (Col) (2d wk). $10,009. 


ing second pic Sunday only at/weeks left in this. Michizan (United Detroit) (4,000, 
$1.25. Last week, “Naked Alibi”| “Mayfair (Brandt) (1,736; 79-$1.80) | $95-$1.°5)—"Bridaes_ at Toko-ri 
(U) and “Fang of Wild” (Indie),'—‘“Underwater”’ (RKO). Opens to- | (Par). Terrific $58,000. Last week, 





ditto, same setup. 


j day 


(Wed.). Last week, ‘‘Ameri- 


(Continued on page 25) 
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Cinerama Holiday 
(TECHNICOLOR) 





Many of the same strong box- 
office values of original pic- 
ture in Fred Waller’s process. 
Bright outlook while raising 
some questions for future. 





Stanley-Warner Cinerama Corp. preser- 
tation of Louis de Rochemont film. Direc- 
tors, Robert Bendick, Phillipe de Lacey. 
Introducing Betty and John Marsh, Bea- 
trice and Fred Troller. Adaptation, Otis 
Carney, Louis. de Rochemont 3d; narra- 
tion, John Stuart Martin; cameramen, 
Joseph Brun, Harry Squire: sound, Rich- 
ard J. Pietschmann Jr., Rolf Epstein: 
technical supervisor, Wentworth D. Fling; 
editors, Jack Murray. Leo Zochling,. 
Frederich Y. Smith; art direction, Joy 
Batchelor, John Halas; music, Morton 
Gould, Van Cleave; conductor, Jack 
Shaindlin. Running time, 119 MINS. 








In something over two years, 
“This Is Cinerama” has made box- | 
office history, triggered a theatri- 
cal revolution and turned Russian | 
propaganda red with confusion and 
embarrassment in Syria and Thai- 
land. Presently running as a great 
novelty attraction in some 18 cities, | 
including London and Tokyo, the 
Fred Waller process is now seen at 
the Warner Theatre, New York, in 
its second mounting. Immediately 
the question arises: can ‘“Cinerama 
Holiday” be expected to duplicate 
the sensational financial record of 
the original film? ~ 

A balanced answer must run, 
generally, on the strong prognosti- 
cation side. There are no visible 
omens that any point of diminish- 
ing returns hovers over the daddy 
of the new widescreen media. 
Much of the excitement remains, 
although there is some feeling of 
repeating tried-and-true pictorial 
effects. The sheer size of the pano- 
ramic stuff, the tremolo of the 
downhill rides, the adventure of 
roping jet-planes on the flat top 
of an aircraft carrier possess 1m- 
plicit drama. For millions of Amer- 
icans such Cinerama tricks will 
undoubtedly be joyously reexperi- 
enced, and no auibbling. 

The big question which the spec- 
ulative imagination of show busi- 
ness cannot avoid asking is this: 
can the Stanley Warner auspices 
go on, indefinitely assured of reap- 
ing a boxoffice bonanza, without 
telling a story or going beyond the 
travelog format? The danger of 
diminishing returns is not imme- 
diate, but the third offering, 
“Seven Wonders of the World,” is 
apparently lined up as more of the 
same. Well, worry about that next 
year. 

Right off, one thing stands out. 
Here is the greatest trailer for 
travel ever produced. ‘“‘Holiday” is 
a sock synthesis of everything Bur- 
ton Holmes ever did or said in 50 
years on the lecture platform. 
More specifically, it is the public 
relations coup of the decade for 
one carrier, namely Swissair. 
Switzerland ought to forgive us on 
our high clock tariffs after this 
super-sell. When they see “Cine- 
rama Holiday” there should be 
yodelling and free wine on the 
streets of Zurich. 

There is a wisp of continuity in 
“Holiday” unlike the predecessor 
film. Betty and John Marsh of 
Kansas City and Beatrice and Fred 
Troller of Zurich did an exchange 
student type of act, each pair of 
newlyweds visiting the  other’s 
hemisphere. They are reunited at 
the ending in New York. Mean- 
while the Swiss pair, mounted on 
a Vospa motorcycle, has hit the 
far west, meeting cowpunching 
Apaches, Las Vegas gamblers and 
the cocktail crowd in San Fran- 
cisco’s Top O’ the Mark. Against 
that, the American pair has a long 
visit.in Switzerland, climbs the 
Alps on Toonerville trolleys, goes 
sleighing, bob-sledding, watches an 
ice show (presumably American) 
outside the Suvretta House in St. 
Moritz and has fun on skis and in 
picturesque chalets where they 
wash down cheese fondue with the 
cup that cheers. 

Since the second part of the 
show, after a 15-minute intermis- 
sion, is largely made up of an 
extended visit to Paris, the impres- 
sion grows into a conviction that 
the American couple really went 
places, did things and met people 
far beyond the arrangements for 
the Swiss pair this side—who had 
much tamer calls to make—for ex- 
ample, upon the rural folk of Louis 
de Rochemont’s New Hampshire, 
at rather considerable length. The 
New Hampshire stuff is “justified” 
in the continuity on the grounds of 
exquisite autumnal tree colorings. 
It seemed a purely personal choice. 

Because ‘“‘Cinerama Holiday” is 
intended for reserved seat opera- 
tion it may not be valid to hint 


|; who appear 


/ 


halls of Nevada. Nor does the|with appeal for most all types of 


United States Navy fail to score. 


audiences. It merits and should 


(It’s next to closing, very strong | hit a strong pace at the boxoffice, 


and a natural segue _ into 


slightly George M. Cohanesque | able 


patriotic fireworks finale). 


the | particularly in view of the favor- 


word-of-mouth the _ initial 
showings will create. It is frankly 


Louis de Rochemont’s documen- | sentimental, very human, proudly 
tary technique works fine on occa-| patriotic, and quite long with its 
sion, but is a mite on the awkward |two hours and 15 minutes running 
side at a few points. Negroes may |time. Only a small minority will 
or may not complain about the | quarrel with either the unabashed 
jazz band parade stuff from the/|sentiment or the footage. 


cemetery in New Orleans. This is 
undoubtedly innocuous in motiva- 


For Tyrone Power the role of 


| Marty Maher, Irishman through 


tion but nonetheless tends to be; whose eyes the story is told, is 


condescending about 


American 


pretty 
picturesque 
Not that there’s even a hint of any | 
word of comment which in itself | 


a _ the |a memorable one. Certainly none 
darkies.” | of his more recent film roles has 


had the depth or breadth that 
would permit full use of his con- 


could be objectionable. It’s just }siderable talent as does this one. 
that the only sequence showing |For Maureen O'Hara, his costar, 
Negroes to a Swiss couple just |the picture also is a major credit 


happens to make 


the Negroes | and 


she brings to the role of 


“quaint” .at best” Why not honor | Maher's wife her Irigh beauty and 
American Negroes by showing their | cejdgm displayed acting ability. 


lack of foresight on the producer's | 
part. 

A rather strange bit of old hat 
“humor” crept into the continuity | 
of the American couple in Paris, | 
Remember this is a fresh, whole- 
some,mewlywed pair. Comes a silly | 
bit of business of him ducking his | 
wife to join some Navy shipmates | 
in Paris out of no-| 
where. This arouses expectations 
of something “‘naughty” in the next 
sequence but it’s all very tame, 
except that the shipmates have 
French girls with them. The ex- 
pected “dive’’ is nothing of the 
sort but instead the highly posh 
Lido night club. 

Trouble with the documentary, 
or real-life, technique when visit- 
ing cafes, whether in New Orleans, 
Las Vegas or Paris, is that the 
production numbers are markedly | 
inferior te the production numbers 
in any, say, Metro Technicolor 
musical. Dullest item in the show, 
undoubtedly, is ‘Les Indes Gal- 
antes.” They have better ballet at 
the YM-YWHA any Friday. 

“Cinerama Holiday” is strong on 
choirs, as was “This Is Cinerama.” 
There are choirs from Dartmouth, 
Annapolis and Notre Dame de 
Paris. 

Any attempt to judiciously 
bestow proper credit where it is 
due is almost impossible on such 
a long and many-elemented film. 
The musical score of Morton Gould 
and Van Cleave as conducted by 
Jack Shaindlin is stunningly effec- 
tive. Many of the sound effects 
throughout are unusual, although 
occasionally distractive. Techni- 
> color, too, makes a giant contribu- 
tion. It is also easy to suppose that 
Robert Bendick and Phillipe de 
Lacey, the directors of the units 
working* the respective hemi- 
spheres, were little Napoleons of 
location ingenuity and resourceful- 
ness. Of the heroic cameramen 
there are four major credits, 
Joseph Brun, Harry Squire, Jack 
Priestley and Gayne Rescher. Un- 
doubtedly there will be shop talk 
aplenty amdng the camera, sound, 
color and other cinema crafts on 
the problems of making this pro- 
duction. (There were 201 days of 
unit shooting and 675,000 feet of 
film were exposed.) 

And what of the “seams” on the 
middle panel? They still show, 
although some improvement has 
apparently been effected by engi- 
neering experiment. Some “inti- 
macy” previously missing has been 
achieved. 

To sum up, second time round 
for Cinerama is still very promis- 
ing, but enough is manifest in 
“Holiday” to highlight upcoming 
hazards. Granting that this is a 
great vicarious travel thrill, some- 
thing more will eventually have to 
be added. But Swissair hasn't got 
a thing to complain about. not a 
thing. Land, 


The Long Gray Line 
(COLOR-C’SCOPE) 


Standout drama of West Point 
with class, mass appeal; fine 
performances by Tyrone Pow- 
er, Maureen O’Hara, others; 
strong b.o, 


Hollywood, Feb. 8. 

Columbia release of Robert Arthur pro- 
duction. Stars Tyrone Power, Maureen 
O’Hara: costars Robert Francis, Donald 
Crisp. Ward Bond. Betsy Palmer, Phil 
Carey; features William Leslie, Harry 
Carey Jr., Patrick Wayne, Sean McClorys 
Peter Graves, Milburn Stone, Erin O’Brien 
Moore, Walter D. Ehlers, Willis Bouchey. 
Directed by John Ford. Screenplay, Ed- 
ward Hope; based on “Bringing Up the 
Brass” by Marty Maher and Nardi Reeder 
Campion; camera (Technicolor), Charles 
Lawton Jr.; editor, William Lyon; music 
adaptation, George Duning; supervised 
and conducted by Morris Stoloff. Pre- 
viewed Jan. 27, ‘55. Running time, 135 
MINS. 
Marty Maher . 








Tyrone Power 


ee ee 





that maybe it’s overlong in footage, 
some 119 minutes. An intermission 
is a necessary physical considera- 
tion. 


Naturally, certain scenes stand | 
out. The bobsled ride, of course. | 
And the skiorama where seemingly | 


hundreds of devotees zig and zag 
and frolic all over the snowy ter- 
rain. The extremely charming chil- 
dren of Paris also stand out. So do 


some otf the shots in the gambling 


Maureen O’Hara 
James Sundstrom Jr......Robert Francis 
Old Martin , ...se+ Donald Crisp 
Capt. Herman J. Koehler.. Ward Bond 
Kitty Carter senaeaxa etsy Paimer 
Charles Dotson Phil Carey 


Mary O’Donnell 


' 


superior types? This was a serious | Both are very 


| 





Red Sundstrom ......... William Leslie 
Dwight Eisenhower......Harry Carey Jr. 
Cherub Overton Pati 
Dinny Maher Sean McClory 
| Corp. Rudolph Heinz...... 
| Capt. John Pershing.... 


Milburn Stone 





Long Gray 
drama on 


“The 
standout 


Line” is a 


ick Wayne | 


Peter Graves | 


fine. 


Robert Arthur’s exceptionally 


'well-fashioned production is based 


on “Bringing Up the Brass,” the 
autobiography of Maher’s 50 years 


lat the Point which he wrote with 
Nardi Reeder Campion. A screen- 


play by Edward Hope that is full 
of wonderfully human_ touches 
gave just the right foundation for 
John Ford to show his love for 
country ‘and the Irish) with his 
direction. Story oscillates between 
unashamed _ sniffles and warm 
chuckles, Ford not being afraid 
to bring a tear or stick in a laugh. 

In addition to spanning the 50 
years Maher spent at West Point, 
the picture writes a. patriotic his- 
tory of the Academy during a pe- 
riod in which two World Wars 
fell and through which passed such 
cadet names as President Eisen- 
hower, Generals Bradley, Pershing, 
Cousins, McNarney, Stratemeyer 
and Van Fleet. 

Maher’s story begins when he 
comes to West Point, fresh off the 
boat from Ireland, and becomes 
a waiter in the cadet mess hall. 
From there he joins the regular 
Army, remaining at the Point with 
the service troops stationed there. 
He worked as an athletic trainer 
and swimming instructor and be- 
came, with the Irish lass who 
married him, friend and adviser 
to the embryo officers who trained 
at the Academy during the half- 
century. It’s what Maher, his wife 
and the cadets put into those years 
that mpkes this picture rich with 
incident and the script, the di- 
rection and playing “blend it all 
into rewarding drama. 

The cast is large, and the per- 
formances are of a quality that 
merit individual praise. Donald 
Crisp is great as Maher’s father, 
brought to this country by the 
soldier’s bride as a surprise. Robert 
Francis shows up very well as a 
second generation cadet, the son 
of Betsy Palmer and William Les- 
lie. Miss Palmer scores as the 
mother and Leslie shows much 
promise. Ward Bond walks off with 
a sock rendition of the Academy’s 
Master of the Sword (athletic di- 
rector), and Phil Carey impresses 
as Cadet Dotson, now general. All 
of the others, too, are equally 
good, and include Harry Carey Jr., 
as the young Cadet Eisenhower; 
Patrick Wayne as Cherub Overton; 
Sean McClory as Maher's brother; 
Peter Graves, Milburn Stone, Erin 
O’Brien Moore, Walter D. Ehlers 
and Willis Bouchey. 

West Point, its grounds, its 
buildings and its cadets in review 
have been strikingly lensed in 
CinemaScope and Technicolor by 
Charles Lawton Jr. The editing 
by William Lyon is a_ standout 
job of blending together the wealth 
of footage. Also important to the 
entertainment is the music adapta- 
tion by George Duning, which 
Morris Stoloff supervised and con- 
ducted, Brog. 





White Feather 
(COLOR) 





Robert Wagner, Debra Paget, 
John Lund, Jeffrey Hunter in 
Indian western thriller. High 
quality Western. 





20th-Fox release of Leonard Goldstein 
(Panoramic) production. Stars Robert 
Wagner, Debra Paget, John Lund, Jeffrey 
Hunter; features ugh O'Brian, Eduard 
Franz, Virginia Leith, Noah Beery. Di- 
rected by Robert Webb. Screenplay, Del- 
mer Daves, Leo Townsend, from story by 
John Prebble; camera, Lucien Ballard; 
editor, George Gittens; print by Techni- 
color; music, Hugh Friedhofer. Trade- 
shown in N.Y., Feb. 3, 55. Running time, 
102 MINS. 
SOG TRMNOP .. 0 scescees Robert Wagner 
Colonel Lindsay John Lund 
Appearing Day Debra Paget 
Little Dog .. . Jeffrey Hunter 


Chief Broken Hand ....... Eduard Franz 
Bie MOO. nica accvescie Noah Beery 
Ann Magruder ........... Virginia Leith 
cea. ae Emile Meyer 
American Horse .......... Hugh O’Brian 
Commissioner Trenton..... Milburn Stone 





Here is a well-contrived, faith- 
fully made and intriguing picture 
which somewhat handicapped by 
lack of marquee names having top 
impact at the wickets. Robert 
Wagner, turning in one of his fin- 


West Point est screen portrayals; Debra Paget, 


s ae | BE CEOYM She avr 


fetching as a comely Indian girl; 
and Jeffrey Hunter, excellent as a 
Redskin warrior, however, are not 
personalities established as lures 
to the b.o. But feature should 
have good word-of-mouth and 
shapes about as strong as ‘Broken 
Lance” as a grosser, sans the stars 
the latter picture boasted. 

Delmer Daves-Leo 'Townsend’s 
screenplay, based on the John 
Prebble story, about the Cheyenne 
Indians circa 1877 when they were 
being pushed out of Wyoming by 
the Federals is grippingly unfold- 
ed in colorful CinemaScope. Plot 
depicts Wagner as a surveyor who 
is with the vanguard of the gov- 
ernment party (U.S. Cavalry and 
all) about to sweep west from Ft. 
Cheyenne. They are stalled until 
the Cheyennes agree to move from 
their -hunting grounds to some 
southern area. Scripters apparent- 
ly slipped up when they pointed 
up that gold had been found. 

Film builds to climax when the 
big, chief’s son and his young fight- 
oan challenge (via the arrow 
with whitefeather attached) the 
whole cavalry contingent to 
pitched battle. It is only through 
the successful intervention of 
Wagner and Miss Paget, the In- 
dian girl, that a needless slaughter 
is averted. Wagner of course, wins 
the Indian beauty. The whole 
story is so deftly unfolded that the 
cornier aspects are mainly sub- 
merged. And seldom is the Red- 
skin depicted as the villain. Rath- 
er, the plot makes the white man 
the aggressor. 

Produced by the late -Leonard 
Goldstein and directed by Robert 
Webb, the characters are all well 
portrayed by Wagner, Miss Paget 
and Hunter, last as the chief's son. 
Eduard Franz is superb as the ven- 
erable Indian chief, Broken Hand, 
while Hugh O’Brian is well chosen 
as Hunter’s warrior pal, American 
Horse. Noah Beery does one of his 
better thespian jobs as a cavalry 
lieutenant, with John Lund equally 
adequstely suited for the role of 
Colonel Lindsay, commander at 
Ft. Cheyenne. 

In support, Virginia Leith makes 
something of the role of daughter 
of a drunken store. proprietor, 
Emile Meyer. Latter is sufficient- 
ly obscene to make the character 
realistic. 

Lucien Ballard’s camera takes in 
the sweep of the western back- 
ground and handles the traveling 
shots with fine effect. George Git- 
tens has done a sharp editing job. 

Wear. 


Ten Wanted Men 
(COLOR) 


Standard Randolph Scott west- 
ern actioner in Technicolor for 
the outdoor market. 


Hollywood, Feb. 1. 

Columbia release of Harry Joe Brown 
(Scott-Brown) “production. Stars Randolph 
Scott; features Jocelyn Brando, Richard 
Boone, Alfonso Bedoya, Donna Martell, 
Skip Homeier. Directed by Bruce Hum- 
berstone. Screenplay, Kenneth Gamet; 
story, Irving Revetch, Harriet Frank Jr.: 
camera (Technicolor), Wilfrid M. Cline; 
editor, Gene Havlick; score, Paul Sawtell. 
Previewed Jan. 20, Running time, 
80 MINS. 











John Stewart ........... Randolph Scott 
Corinne Michaels ........ Jocelyn Brando 
Wick Campbell ......... Richard Boone 
MEA... > s0ccueese Alfonso Bedoya 
OT See Donna Martell 
Howie Stewart .......... Skip Homeier 
ri BO ee Clem Bevans 
NED ose ch adeay awa ews Leo Gordon 
TEs OS sede ok s nates Minor Watson 
Adam Stewart ......... Lester Matthews 
i Oe eee eee Tom Powers 
Sheriff Clyde Gibbons....Dennis Weaver 
SEE EEO ssa cccececees d Lee Van Cleef 
Tom Baines ...,...... Louis Jean Heydt 
Marva Gibbons ...... . Kathleen Crowley 
Red Dawes ayy Cee Boyd “Red” Morgan 
Dave DE ied o00g seers -. Denver Pyle 
EE 55a & 0 tbsp 058 Francis MeDonald 
ere Pat Collins 


Some standard oater action is 
turned out in “Ten Wanted Men” 
to fit it to the progam demands of 
the outdoor market. The entertain- 
ment content isn’t up to the level 
usually reached in the action fare 
bearing the Scott-Brown produc- 
tion brand, but Randolph Scott's 
name gives it a booking advantage 
for release intentions. 

Story deals with Scott’s efforts 
to establish law and order on the 
particularly large slice of Arizona 
range he controls, now that he 
finds it no longer necesary to use 
personal force of arms to build an 
empire. Scott’s plans do not meet 
with the aims of Richard Boone, a 
rival, but lesser, bigshot, who pre- 
fers his own law of the shooting 
iron and hired thug to wrestle a 
fortune from the range. There are 
a number of diverse angles to the 
Kenneth Gamet script, based on a 
story by Irving Ravetch and Har- 
riet Frank Jr., and some of them 
eventually work out as things build 
to the climax in which right tri- 
umphs and law is established. 

There is a pretentiousness in the 
Harry Joe Brown production to 
which the story development is not 





| off the outdoor locations 


| direction able to overcome it. On 
| the action score, though, the han- 
| dling gets in some rough and ready 

sequences, and the Technicolor 
j lensing by Wilfrid M. Cline shows 


wis g PUbs Bag «3% 


; 


equal; nor is Bruce Humberstone’s | 





effective- / 


ly. On a technical count, the pic- 
ture has some large holes. The 
doubling done for Scott in the big 
climactic fight is. painfully obvious, 
and, elsewhere, action and scenes 
are not always well matched in 
shifts from long to medium or 
close shots. Such technical care- 
lessness is seldom encountered in 
major releases today. 

Scott is an experienced saddle 
hero and does this assignment 
easily, while Boone puts over the 
villainy in good style, with an as- 
sist in that department from Leo 
Gordon and other hirelings.. Other 
more prominent parts are occupied 
by Skip Homeier as Scott’s nephew 
who doesn’t take readily to the 
west; Jocelyn Brando, a widow 
long in love with the hero and 
whose wait is eventually rewarded 
after the business at hand is out 
of the way, and Donna Martell, 
Latin girl coveted by Boone and 
whose turndown of the heavy 
sparks some of the trouble. 

Brog. 


Smoke Signal 
(COLOR) 





Standard outdoor actioner with 
Colorado River’s Grand Can- 
yon location for fresh interest, 
A program entry. 


Hollywood, Feb. 3. 

Universal release of Howard Chrisiie 
production. Stars Dana Andrews, Piper 
Laurie, Rex Reason, William Talman; fea- 
tures Milburn Stone, Douglas Spencer, 
Gordon Jones, William Schallert. Directed 
by Jerry Hopper. Story and screenplay, 
George F. Slavin, George W. George; 
camera (Technicolor), Clifford Stine; edi- 
tor, Milton Carruth. Previewed Jan. 31, 
’55. Running time, 87 MINS. 
Brett Halliday Dana Andrews 
Laura Evans Piper Laurie 
Lieutenant Wayne Ford..... Rex Reason 


er 


Captain Harper .cecesss William Talman 
Sergeant Miles ..........- Milburn Stone 
ee Ra Fre Douglas Spencer 
Corporal Rogers .......- Gordon Jones 
Private Livingston...... William Schatlert 
First Sergeant Daly........ Robert Wilke 
Private Porter ...-cseeeeseeses Bill Phipps 
Delche ......ccccocsccccvccsse Pat Hogan 
Ute PriseMer -..0s-ccsweccet. . Peter Coe 


(Aspect ratio: 2-1) 





Cavalry versus Indians. Added 
interest from being plotted and 
filmed in the Colorado River’s 
Grand Canyon, the fresh location 
making for pleasingly rugged back- 
ground. 

The visual qualities of the How- 
ard Christie production are better 
than the story values, but since the 
film is aimed at the non-discrimi- 
nating action buyer the character 
and plot cliches get by with some 
vigorous direction by Jerry Hop- 
per. Chief fault of the story and 
screenplay by George F. Slavin 
and George W. George is that it 
drags in some extremely formula 
problems of human relationship, 
which lesssen the main problem of 
a small cavalry detachment daring 
uncharted river rapids to escape 
a band of warring Indians. Up until 
about the halfway mark the story 
is proceeding satisfactorily, but 
goes flat thereafter. 

Dana Andrews and Piper Laurie, 
latter the lone femme, top the cast 
and he’s more suited to the out- 
door action than is the distaffer. 
William Talman heads the cavalry 
group, and he has the double pur- 
pose of getting the outfit to safety 
and bringing to courtmartial An- 
drews, a deserted who had gone 
over to the redskins after they 
were mistreated by another officer. 
Rex Reason is a petulant lieutenant 
who resents the fact Miss Laurie 
is attracted to Andrews. There are 
several good character types among 
the other players, best of which is 
Douglas Spencer as a trapper who 
has joined the party. 

Camera work by Clifford Stone 
does justice to the Grand Canyon 
settings and the other technical 
aids bring off their contributions 
satisfactorily. Brog. 


Abbott & Costello Meet 
the Keystone Kops 


Abbott & Costello following to 
help this mild program comedy 
in general bookings. 


: Hollywood, Jan. 27. 
Universal release of Howard Christie 
Production. Stars Bud Abbott, Lou Cos- 
tello; features Fred Clark, Lynn Bari. 
Maxie Rosenbloom. Directed by Charles 
Lamont. Screenplay, John Grant: story, 
Lee Loeb; camera, Reggie Lanning: edi- 








tor, Edward Curtiss; musical direction. 
Joseph Gershenson. Previewed Jan. 2% 
‘55. Running time, 78 MINS. 

TIBey PUOTOD vic dacvaces cées Bud Abbott 
Dre SEO oc ckeeeebacconi Lou Costello 
Joseph Gorman .....6++..08: Fred Clark 
Leota Van Cleef ..ccccesssces Lynn Bari 
MEN. os shewe¥nbeé +++ Maxie Rosenbloom 
Mr. Snavely ..... ecesece: Frank. Wilcox 
Cameraman ......... .». Herold Goodwin 
Old Wagon Driver ........ Roscoe Ates 
Himself ...ccccccccces +.++ Mack Sennett 
SE 2 oe céae nes ou «++ Heinie Conklin 
Pee BOOM. -« « ux 0h n0enhtsc es dank Mann 


(Aspect ratio: 2-1) 


When Bud Abbott and Lou Cos- 
tello finally meet up with Mack 
Sennett’s Keystone Kops in this 
program comedy a wild and amus- 
ing chase finale results. Until the 
old and the more contemporary 
funsters get together, however, it's 
dull filmfare that will tax the 
loyal of the more avid A&C fan. 
(Of possible utility for tieups 15 
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just-published Mack Sennett auto- 


biography, “King of Comedy,” al-}b 


though there’s no direct relation- 
ship). 

Plot period goes back fo early 
filmmaking when _ guttees —were 
standard directorial equipment so 
that the Mack Sennett. comical 
cops are at least logically intro- 
duced for the windup. Howard 
Christie’s production has a number 
of nostalgic vaiues that are better 
than the antics the stars are put 
through in the John Grant script 
from a story by Lee Loeb. Charles 
Lamont’s direction seems slow, 
until the finish, and the laughs are 
extremely spotty. 

The early-teens yarn opens in 
New York with A&C being swin- 
dled by Fred Clark, who sells them 
the Edison studio and then flees 
to Hollywood. The boys take up 
the chase and by accident become 
a film comic team. Clark’s larceny 
again crops out and he blows a 
job as director to flee with pro- 
ducer Frank Wilcox’ cash. It’s here 
that A&C are joined in pursuing 
the fleeing Clark and his accom- 
plice, Lynn Bari, to the airport by 
the Sennett police. Their patrol 
wagon, the motorcycle and sidecar 
commandeered by the comic team, 
and the producer’s Rolls Royce all 
arrive in time to-nab the crooks 
after hectic chase footage. 

Abbott & Costello, and the other 
casters, including Maxie Rosen- 
bloom, Herold Goodwin, Roscoe 
Ates, Sennett, Heinie Conklin and 
Hank Mann, do what they can to 
generate fun. 

Musical direction by Joseph 
Gershenson is well-tuned, often 
having a better sense of humor 
than the action it supports. Tech- 
nical credits are standard. 

Brog. 


Timberjack 
(COLOR-SONGS) 


Fair adventure-melodrama for 
the outdoor market, 


Republic release of Herbert J. Yates 
presentation. Stars Sterling Hayden, Vera 
Ralston, David Brian; features Adolphe 
Menjou. Hoagy Carmichael, Chill Wills. 
Directed by Joe Kane. Screenplay, Allen 
Rivkin based on novel by Dan Cushman; 
c?mera (Trucolor), Jack Marta; editor, 
Richard L. Van Enger; music, Victor 
Young; songs, Paul Francis Webster, 
Eoagy Carmichael, Johnny Mercer, Ned 
Washington, Victor Young. Tradeshown 
N.Y., Feb. 4, 755. Running time, 94 MINS. 


Ting CHIPGNER occ cccesed Sterling Hayden 
Lywine Tite és cide sc occ¥s Vera Ralston 
Croft Brummer .-.cccccesss- David Brian 
Swiftwater Tilton ...... Adolphe Menjou 
SIS nes den vddens Hoagy Carmichael 
Stewh BME -iccdvosssuccessy Chill Wills 
FOG nid in ate Open a ueeese . Jim Davis 
Axe-Handle Ole ......++. Howard Petrie 
Pauquewte ... vectevesees Jan MacDonald 
PUES. .. . aut de ave's eases tee Elisha Cook 
Ee ar ae Karl Davis 
Vea: <6 6 videWesne o Cee Wally Cassell 
Charley <ceccsscdvevedsdect as Tex Terry 
Fireimah. .s <«<s<naecens George Marshall 


(Aspect ratio: 1.85-1) 


“Timberjack” is a lusty actioner 
geared to the needs of the outdoor 
market. Story hews to a familiar 
pattern but the picture’s scenic 
values and a wealth of fisticuffs 
help mold the 94 minutes’ running 


time into fair entertainment for 


the action fans. 

Despite the triteness of the Al- 
len Rivkin screenplay as adapted 
from a novel by Dan Cushman, the 
natural beauty of Glacier National 
Park and western Montana, where 
the film was lensed as a locationer 
is a distinct asset. Mountain vistas 
are eye-catching ‘as captured by 
Republie’s. Trucoler. process. 

Marquee dressing isn’t too stout 
but names of Sterling Hayden, 
Vera Ralston and David Brian can 
be regarded as familiar in situa- 
tions where Republic product usu- 
ally reaches. Use of Miss Ralston 
as a cabaret owner-singer is a con- 


venient means of bringing in 
Hoagy Carmichael as her pianist- 
accompanist along with several 


songs staged as production num- 
ers. 

Amidst a setting of the forest 
pr.meval, the. script unfolds .a 
“fight-till-death” rivalry between 
two lumbermen. Brian, a powerful, 
ruthless operator, has already slain 
the father of Hayden and the lat- 
ter has vowed to avenge family 
honor and regain timber holdings 
wrested from the estate. 

Miss Ralston, whose affections 
are sought by both Hayden and 
Brian, attempts to act as peace- 
maker. However, when she learns 
that Brian has killed her father 
‘Adolphe Menjou) she flees to Hay- 
cen. Now grimmer than ever, Hay- 
den bests Brian in a rifle duel for 
a time-honored happy fadeout. 

Performances aren't too convinc- 


ing. Hayden seems too restrained 
for the demands of his role, Miss 
Ralston is only adequate while 


Brian does a stock characterization 
© the heavy. Musical sequences 
offer a change of pace with Miss 
Ralston doing most of the num- 
bers. Among the better tunes are 
He Ss Dead But He Won't Lie 
Down” by Johnny Mercer and Car- 
michael. There’s also a title song 
by Ned Washington and Victor 
Young. 

While the story occasionally 
lags, the physical action moves at 


/can racing great to stage a come- 





a fast clip thanks to Joe Kane’s 
reezy direction. Of the better 
portrayals provided by supporting 
players, Menjou is amusingly gar- 
rulous as an aging attorney, Car- 
michael is fine as the pianist and 
Howard Petrie impresses as 4 
rough-and-tumble timberjack. Jack 
Maria’s Trucolor camera extracted 
full value from the Montana ter- 
rain and other technical credits 
come off favorably. Gilb. 


A Raee for Life 


Okay programmer with Euro- 
pean auto racing background, 


Hollywood, Jan. 28. 

Lippert release of a Michael Carreras 
production, produced by Mickey Delamar. 
Stars Richard Conte, Mari Aldon; features 
George Coulouris. Directed by Terence 
Fisher. Screenplay, Richard Landau; 
based on novel by Jon yam, I White; 
camera, Jimmy Harvey; editor, Bill Len- 
ney. Reviewed Jan. 25,.’55. Running time, 
68 MINS. 





Peter WOU. .ovscccéedes Richard Conte 
eR ED Sb das) s.0's.0 «Bie Cae Mari Aldon 
Dallaphecola .... «ses George Coulouris 
eS a errr eee Peter Illing 
Guido Rizetti cooee-.--.- Alec Mango 
Fe eee Meredith Edwards 
WO Scceccics cteséex Jimmy Copeland 
BERET ca dinccccecscceses Jeremy Hawk 
WOES 66000400 tineucee Richard Marner 
SP eer Edwin Richfield 
Pe ES CO rr Tim Turner 


(Aspect ratio: 1.33-1) 


European auto racing provides 
the background for this British 
import, its routine story line bol- 
stered somewhat by speed se- 
quences lensed on some of the 
Continent’s best tracks. Starring 
Richard Conte and Mari Aldon, 
both from the American screen, 
film is an okay entry for minor 
double billing. 

Script written by Richard Lan- 
dau, also from Hollywood, twirls 
about the try of a former Ameri- 


back after the war. He ties in with 
an Italian team, and races against 
the wishes of his wife, who wants 
her husband whole and in one 
piece. After leaving him when he 
refuses to give up the track, she 
returns as he’s winning the Grand 
Prix in Piedmont, Italy, to find 
he’s ready to follow her wish. 
The two stars struggle as best 
they can with- cliche-filled roles, 
but it’s colorless acting at best as 
directed by Terence Fisher. George 
Coulouris, another from  Holly- 
wood, makes a valiant effort as 
another driver who is killed, and 
manages a measure of interest. 
Principal interest is centered on 
the racing scenes in final reels, 
where Jimmy. Harvey’s photog- 
raphy sometimes catches’ good 
effects. Mickey Delamar gave film 
satisfactory production a 
rit. 


The Coldlitz Story 
(BRITISH) 


Strong prisoner-of-war camp 
meller, based on authentic 
records, and filled with sus- 
pense and humor; big b.o. 
locally, with bright hopes over- 








London, Jan. .25. 

British Lion release of Ivan Foxwell | 
Production. Stars John Mills, Eric Port- 
man. Directed by Guy Hamilton. Screen- 
play; adaptation by Guy Hamilton, Ivan 
Foxwell from novel by P. R. Reid; cam- | 
era, Gordon Dines; editor, Peter May- | 
hew; music, Francis Chagrin. At Gau- | 
mont, London, Jan. 25, 55. Running time, 


97 MINS, 

ge 7 i re oe John Mills 
Colonel Richmond ........-. Eric Portman 
i ee as rt aos oc ta Christopher Rhodes 
MN cs wc web net asxekexne Lionel Jeffries 
SN” ng ons utnaod6* e's hone Bryan Forbes 
PEE et oorcas our scedes Ian Carmichael 
UG dé dged aces ‘tele we Richard Wattis 
inset Ska 94 Cb a en eeeths David Yates 
Kommandant .......-.... Frederick Valk 
cube daudvcy aewaeeee . Denis Shaw 
OS EPP ER ee Anton Diffring 


Franz Josef ........... Ludwig Lawinski 
German Officer .....0ccces. Carl Duering 
French, Colonel ........«.--- Keith Pyott 
9 i re Eee Eugene Deckers 
Dutch Colonel ........ Rudolf Offenbach 
OS ER eee Theodore Bikel 
Polish Colonel ....-...+. Arthur Butcher 

Easily one of the best prisoner- 
of-war yarns to come from any | 
studio here, “The Coldlitz Story” 
is a taut real life meller, based on 
the personal experiences of the au- 
thor and conscientiously adapted | 
and scripted by Guy Hamilton and | 
Ivan Foxwell. This British pic has 


a high b.o. potential in the home | 
market and should make the grade | 
in most overseas situations. | 

Coldlitz Castle, in the heart of | 
Saxony, was the fortress to which | 
the German High Command sent | 
officers who had attempted to) 
escape from conventional prison 
camps. They regarded it as im- 
pregnable although they threatened | 
the death penalty for anyone at- | 
tempting to break out. And io 
make escape even more precarious, | 
the Gestapo had exerted pressure | 
on a Pole to act as a spy. 

Apart from the British contin- | 
gent, the Allied forces at Coldlitz | 
included French, Dutch and Poles. | 
On the initiative of the senior Brit- 
ish officer (Eric Portman) a four 
power escape committee was | 
formed with the object of co-ordi- 
nating all the breakout plans. An | 








stooge; a brazen try to get over the 
barbed wire defenses was ended 
by Nazi bullets; but the initial 
triumph, which was the forerun- 
ner of other successful ones, came 
when four men, disguised as Ger- 
man. officers, openly walked 
through the officers’ mess and 
through the main gates to free- 
dom. 

Film is loaded with meaty sus- 
pense situations and neatly _leav- 
ened with good-natured humor to 
strike an excellent balance  be- 
tween the grim and the natural. 
Under Guy Hamilton’s expressive 
direction, the all-male cast keeps 
the yarn rolling at a lively pace. 

John Mills is in fine form as the 
author. Portman turns in a dis- 
tinguished performance as_ the 
British colonel. Christopher Rhodes 
gives a sensitive portrayal of the 
Scottish lieutenant who authors 
the successful escape plan but is 
unable to participate because _ his 
height would create unnecessary 
suspicion. Frederick Valk, as the 
German .commandant, and Theo- 
dore Bikel, as a Dutch prisoner, 
are on the polished supporting 
team. Vetchinsky has designed the 
settings with imaginative _ skill. 

Myro. 


Bonnes A Tuer 


(Ripe For Killing) 
(FRENCH) 


Paris, Jan. 25. 

Sirius release of EGE-CFC-Noria Film 
production. Stars Michel Auclair, Danielle 
Darrieux, Corinne Calvet. Directed by 
Henry Decoin. Screenplay, Decoin, Jac- 
ques De Baroncelli, J. C. Eger from novel 
by Pat Mac Gerr; camera, Robert 
Febvre; editor, Denise Reiss. At Biarritz, 
Paris. Running time, 95° MINS. 


pe ree eee . Michel Auclair 
ConstaMice .ocscccccuce Danielle Darrieux 
) Se ae ee ee Corinne Calvet 
SS RP 8 ee Myriam Petacci 
COGN cca dee si caueedov canes Lyla Rocco 
ae ee Jean Olivier 
WOTOURGY vo6c 0s vgctpecs ot Gilles Delamare 


Lowlife among the highborn is 
the theme of this slickly made pic 
which deals with a slightly mad 
opportunist who invites all his past 
and present women to a dinner at 
which he intends fo kill one of 
them. Suspense is main feature 


lacking in this because of card- 
board characterizations and obvious 
unfoldment. Names will make this 
an Okay entry here. For America, 
this is mainly dualer fare, which 
means very spotty playdating. 

Michel* Auclair is shown as a 
poor boy who rises to. the 
heights of Paris society by at- 
taching himself to various aprons, 
and also doing a little blackmail 
via a gossip sheet. He also cheats 
on his wives. He invites his former 
wife, the present one, an estranged 
wife, a mistress and*a future, rich 
fiance to a dinner party. He intends 
to kill one of them while dancing. 
During the dinner each girl has a 
flashback which shows up the heel 
qualities of the host. By the time 
he is ready to kill there isn’t much 
interest left to the pic. In sudden 
madness, he plunges to death him- 
self through the sawed-off railing 
he contrived. 

Auclair plays this with a gamut 
of two expressions which make his 
character vapid. Danielle Darrieux 
is appealing as the conscience and 
near-victim while Corinne Calvet 
pops up in her first Gallic pic as 
a.starlet who talks French with a 
U.S. accent. Others are okay. 
Lensing and editing are excellent. 
Lack of tact by director Henri 
Decoin gives this an unsavory 
rather than engrossing ae 

os. 
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Huis Cles 
(No Exit) 
(FRENCH) 


Paris, Jan. 25. 

Marceau production and release. Stzrs 
Arletty, Gaby Sylvia, Frank Villard. Di- 
rected by Jacqueline Audry. Screenplay, 
Pierre Laroche from play by Jean-Paul 
Sartre; camera, Robert Juillard; editor, 
Marguerite Beauge. At Ermitage, Paris. 
Running time, 90 MINS. 


BOE ep hs cee cys ch sgiesonssee Arletty 
DOME neh ce 60d60t eschews Frank Villard 
SEE | wees 40065000964 b0ees Gaby Sylvia 

errr Nicole Courcel 
WEED. Secbwos 06% 060.408 coads Yves Deniaud 
ME -n0iat a de0.g0s 645 qheee Arlette Thomas 
OE oc inet cnsince Danielle Delorme 





This is an attempt to transfer 
Jean-Paul Sartre’s metaphysical 
play, “No Exit,” to the screen. 




















Films’ Cadillac Ag 








are concerned, they have their con- 
fidence back. Television is realis- 
ticaHy evaluated both as an ex- 
ploitation medium for selling box- 
office pictures and as a rival dis- 
traction for public attention. Tele- 
vision showmen fully appreciate 
Hollywood’s glamor and want “in.” 

While expressing some concern 
about the rising costs of production 
(stories, actors, etc.}, WB’s produc- 
tion head said that “dollars them- 
selves don’t make good pictures— 
nething is exorbitant if it’s the 
right thing. However, if it’s the 
wrong thing and it costs only $2, 
it’s too much.” 

Warner said that WB’s produc- 
tion and releases this year will be 
flexible—depending on the mate- 
rial and top casting available. He 
figures on WB making a minimum 
of 20 and a maximum of 30 pictures 
in 1955—‘“all big ones.” These will 
include indie package setups as 
well as wholly owned WB films. 

Figuring importantly in “War- 
ner’s thinking for the future is the 
use of television to sell WB's prod- 
uct. The production head said that 
there can no longer be any doubt 
about the potency of tv to sell the 
public on the idea of going out 
to the theatres. Warner said that 
his company “will use tv 100% 
to sell pictures,” and said he was 
personally looking forward to Ed 


Sullivan’s enactment of “The War- | 


ner Story” on Toast of the Town 
(CBS) March 27. The program will 
emanate from the Coast, but War- 
ner refused to divulge which per- 
sonalities who figured in the his- 
tory of WB would appear. 


Warner, incidentally, gave cred- 


it to 20th-Fox and CinemaScope 
for the film industry’s new wave 
of prosperity. As Warner put it: 
“The picture business turned the 
corner a year ago, thanks to Cin- 
emaScope.” He added that since 
then grosses have been higher than 
ever before—for all pictures re- 


| gardless of dimensions. 


Warner culled “Dragnet” from 
tv and points to its $6,-$7,000,000 
gross potential. “High and Mighty” 
will do $8,000,000, he says. He 
points to Paramount’s “White 
Christmas,” with its $15,000,000 
“sleeper” gross, as evidence that 
there are no ceilings on the box- 
office potential. He's certain the 
Judy Garland picture, “A Star Is 
Born,” will pay out despite the 
staggering. cost. 


He regards Goldwyn’s $1,000,000 | Fred and Beatrice Toller, who .co-} pue 


Continued from page 3 








jama Game,” which George Ab- 
bott will do as an indie package 
for WB, as not unusual. 

Warners’ “Battle Cry,” “East of 
Eden” and “Mr. Roberts” (Leland 
Hayward) are deemed hot boxoffice 
potentials. 

Warner is also currently gam- 
bling on Mario Lanza who i$ down 
to 195 pounds. Also he thinks there 
“will be no censorship problems in 
licking the Jim Cain “Serenade 
Story.” 

Warner is due east for the “War- 
ner Bros. Story” over CBS-TV on 
March 27. 


Advises Allied 


i ZZV=-=s continued from page 5 =o 


| the changes that have taken place 
in the sale and prices of equip- 
ment. He noted that scund manu- 
facturers had reduced the cost of 
|their equipment and that now “it’s 














age exhibitor to buy this equip- 
ment at fair and_ reasonable 
terms.” He pointed out that opti- 
;cal companies had reduced the 
| price of anamorphic lenses from a 





{high of $1,800 a pair to as low as | 


| $395 a pair. The average exhibitor, 


jhe said, can now buy equipment | 


on an open competitive market at 
a price within his reach. 

Marcus said that as long as there 
is a free and competitive market 
for equipment “from legitimately 
| established manufacturers,” Allied 
members should make their pur- 
chases from them. He cautioned, 


| however, that Allied remain “ever | 


' 


vigilant,” and maintain a _ stand- 
| ing equipment committee 

could swing into action immediate- 
|ly “if ever again any distributor of 
motion pictures or manufacturer 
of equipment attempted to-impose 
economic strangulation upon ex- 
hibition again.” 














Cinerama 


amas Continued from page 3 = 








and social, civic, 


|and business celebrities. The open 


jing was under the sponsorship of | 


jthe Travelers Aid Society. Pre- 
theatre dinner parties and after- 
{theatre receptions in honor of the 
|}producer and the two young cou- 
j}ples, John and Betty Marsh and 


| economically feasible for the aver- | 


entertainment, | 


Transposition does not help. The 
atmosphere of hades is rarely 
created with the suspension of 
disbelief hardly achieved. The un- 
savory trio, who are condemned to 
pass all eternity bickering and 
torturing each other. run hot and 
cold and uneven in this pic. Even 
if this passes the censors, its over- 
stated Existentialist theories, static 
direction and vacillating thesping 
will not help ‘much for U.S. 
chances. Too downbeat and plod- 
ding, with only chance for some 
possible arty spotting. - 

In play-form, the Sartre philos- 
ophy came out as part of the pat- 
tern. But here it is forced in 
endless repitition. Characters have 
been added to the original three 
character opus, both on earth as 
in hell, but it still remains too 
stagy. Actors are unstable. Most 
flagrant in overacting is Gaby 
Sylvia as the man-hungry, rich 
| Woman. Arletty has some moments 
as the bitter dame while Frank 
Villard is fairly sober as the 
coward. Lensing is below par and 
background projection is obvious. 
Editing is only fair. There is the 
Sartre and Arletty names plus the 
theme for exploitation purposes. 

Mosk. 





Une Balle Suffit ... 
(One Bullet Is Enough) 
(FRANCO-SPANISH; SONGS) 


} Paris, Jan. 25. 

AGDC release of EDIC-IFI production. 
Stars Georges Ulmer; features Vera Nor- 
man,- Jacques Castelot, Mercedes Bar- 
ranco, Andre Valmy. Directed by Jean 
Sacha. Screenplay, Sacha; camera, Marcel 
Weiss; editor, Paulette Robert; music, 
Uimer, Jean Marion. At Raimu, Paris. 
Running time, 100 MINS. 





DUI id Sing 6 aoe iweenas Georges Ulmer 
a a ee Vera Norman 
Rita ietheaweut ©ea'a Mercedes Barranco 
eee ee Jacques Castelot 
erat te oe ndre Valmy 
NE val aS sas << sdcn samen Manuel Gas 

One plot would have been 
enough in this. But imstead a 


blending of familiar ingredients of 
|tough guy and prison pictures, 
| with both light and reform charac- 
teristics, makes this an overlong 
hybrid. It even has songs worked 
in to take care of Georges Ulmer, 
singer-impressionist. 

It is his first film stint. This 

shapes as a fair entry here but for 
U. S. it eould only do as part of a 
twin bill. 
8 Director Jean Sacha has tried 
| unsuccessfully . for stylization in 
this, and it remains only a sound 
secondary entry. Plot concerns a 
pickpocket who is framed for a 
murder by the gang. He is sent to 
prison, but he has something the 
gang wants and they keep after 
him. In jail, he sees the light and 
reforms when a friend of his is 
killed. Meanwhile, his girl is work- 
ing on the outside to trap the real 
killers. 


Sacha gives the prison scenes 
some fine values but it bogs down 
the main premise. Georges Ulmer 
overacts and gives the impression 
of mugging a gangster role along 
familiar U. S. pattern. But he 
scores with his warbling. Support- 
ing cast is fair with the heavies 
ape U. S. counterparts. 


Lensing is fine as is editing, This 
may cash in on the gangster cycle 
here, but lacks the unusual tag for 

*‘snjoaduit .10dxa Mosk. 





—_< 





Papa, Maman, La Bonne 

Et Mei 

(Papa, Mama, Tae Maid And I) 
(FRENCH) 


Paris, Jan. 25. 

Cocinor_ release of Cocinex-Champs- 
Elysees Film-Lambor production. Stars 
Robert Lamoureux, Gaby Morlay, Fer- 
nand Ledoux. Directed by Jean-Paul Le 
| Chanete. Screenplay, Le Chanois, Marcel 
| Ayme, Pierre Very; camera, Marc Fos- 
| sard; editor, Emma Le Chanois. At Paris, 
Paris. Running time, 100 MINS. 


Robert ° ‘ . Robert Lamoureux 
| MEAMNAN «Eda cow do aves Gaby Morlay 
POOR. cc hehe cence as Fernand Ledoux 
| Catherine ......... Nicole Courcel 
Maid steeseeseeee Madeleine Barbulee 
> OIMRDON. + rics ewns Nee Louis De Funes 


COORD 4 céidaseeane 


Judith Magre 
Nicole 


Francoise Hornez 





| As title suggests, this is a homey 
film. It engenders enough laughs 
plus the presence of one of the top 


whichs young comedians, Robert Lamour- 


| eux, to insure it good local returns. 
However, its possibilities are 
| limited for the U.S. because this 


skimpy “life with father and 
mother” relies too much on the 
idea, based on some radio pro- 


grams by Lamoureux, to make it 
draw in America. 

| Lamoureux is an easygoing man 
|who loses his job while mak- 
ing a pass at one of the office 
girls. Instead of telling his par- 
|'ents he gets some teaching lessons 


'on the side. He meets a lovely 
young girl and romance blooms. 

| Director Jean-Paul Le Chanois 
| has treated this material! tastefully. 
| Lamoureux is engaging as the son 
with Fernand Ledoux and Gaby 
Morlay making pleasant humans 
| out of the parents despite their pat 
gutsua’] *SUOTIEZLI9}OBIP YO 





attempt to tunnel a way out of the | for “Guys and Dolls” and Warners’ | star, highlighted the preem activi- | editing help this over its more gar- 
fortress was foiled by the Gestapo | $750,000 and percentage for “Pa- ties. 


rulous sections, Mosk. 


« 


| 
} 
4 
4 
4 
: 
4 





12 


VARIETY 





Wednesday, February 9, 1955 








Y. FRANK FREEMAN | 


PARAMOUNT FOR... 














NOW THE PHOTOPLAY AW 
AGAIN PARAMOUNT’ 


PHOTOPLAY 
ACHIEVEMENT 
AWARD TO 


ON BEHALF OF 


Photoplay en Medal 


, WILLIAM HOLDEN © 


Year's Most Popular Actor 
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Photoplay Achievement Award : 
J Ambassador at Large for the United Nations : 
in behalf of UNICEF and starring soon | 


in the inspiring featurette: 


ASSIGNMENT CHILDREN 


Photoplay Certificate 


GRACE KELLY 


Year’s Most Promising Actress 





Now Starring in 


THE BRIDGES AT TOKO-RI | 


and : | 
THE COUNTRY GIRL 
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NLA LDN EER Be 








Wednesday; February 9, 1955 VARIETY 13 


ARDS CONFIRM 





iS LEADERSHIP! 





Paramount thanks Photoplay for another tribute i in the long 
list of honors that have pointed to Paramount’s achieve- - 
ments throughout the past year. The Photoplay Awards 
become another assurance to exhibitors that during the 
year ahead they can depend upon Paramount for the finest 
in boxoffice attractions — glorified by VistaVision and 
starred with the personalities most wanted by the public... 


aint 





Petit haere 





Photoplay Gold Medal 
to 


JAMES STEWART JUNE ALLYSON 
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For ‘“‘Rear Window” | Year's Most Popular Actress 
: Coming Soon In : Coming Soon In , 
STRATEGIC AIR COMMAND |. STRATEGIC AIR COMMAND 
in VistaVision | in VistaVision 


Photoplay Certificate 





Next To Watch: 
JANE WYMAN ACADEMY AWARD 
: One Of Most Popular NOMINATIONS 
Performances By Actress 
| Coming Soon In | : in which Paramount is | 
LUCY GALLANT | _ predicted a strong contender...” 


| in VistaVision 
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Partial Freeze of Bank Coin for Indie 
Pix Looms in Britain as Costs Mount 


By HAROLD MYERS ®° 


Londor Feb. 8. 

A partial freeze of coin by the 
major banking houses for financ- 
ing independent production is seen 
looming here, and if production 
costs continue to mount, there is 
a serious danger that the tighter 
money policy may spread. At 
present, the banks tend to look 
askance mainly at the second fea- 
ture proposition, but there is gen- 
uine concern ‘that this policy be- 
fore long may be directed also at 
first features. 

There have already béen a few 
cases in which the banks have re- 
fused to discount a- distribu‘or’s 
guarantee although it has been 
normal policy that a releasing con- 
tract should be the instrument for 
raising 70% of the production 
costs. Hitherto, the main problem 
has been to raise the balance of 
30%. And it was for this reason 
that the government some. years 
back promoted legislation to set 
up the National Film Finance 
Corp. \ 

Informed studio execs believe 
that this new trend stems from 
the normal cautious policy operat- 
ed by all the main British’ banking 
houses. As production costs con- 
tinue to rise and the likelihood of 
independently-made dualers_ re- 
couping their negative costs in the 
domestic market’ becomes more 
hazardous, the banks prefer to~un* 
derwrite the financing for major 
corporations. They would rather 
do this than take a chance with 
the small and privately-owned pro- 
duction and distribution outfits. 

One sign of the more cautious 
bank policy emerged recently 
when it became known*that it was 
impossible to raise the coin to 
p.oduce a picture which would be 
accorded an “X” rating by the 
censor. Such. pix, to which those 
under 16 are barred from admis- 


sion, are not booked by either of | 


the two Rink circuits. Nor are 
they particularly acceptable to the 
other- major groups. 

With little prospect of a circuit 
release deal, a recent David Lean 
project was vétoed; and the NFFC 
is taking a similar line with such 
ventures. As a result of these de- 


velopments, the British Film Pro- | 


ducers Assn. is seeking a meeting 
with the British Board of Film 
Censors. One suggestion is that 
there should be an independent 
appeal board, such as exist in I:e- 
Jand and some European territor- 
ies. 


U.S. FILMS’ EARNINGS 
IN BRIT. UP $2,500,000 


London, Feb. 8. 

Earnings of American pix in 
Great Britain rose by about $2,500.- 
000 in 1954 over the previous year, 
according to figures released in 
the House of Commons last week. 
The Board of Trade prez, Peter 
Thorneycroft, said remittances in- 
creased from $22,680,000 in 1953 to 
$25,200,000 in 1954. 

Information was given by the 
Minister in response to questions 
by Lieut.-Col. Marcus Lipton, 
Labor M.P., who subsequently pro- 
tested that this was a shocking 
waste of dollars on a lot of rub- 
bish.” He also suggested this was 
one of the reasons why the goy- 
ernment was not able to restore 
precarious gold and dollar reserves 
to the level at which they stood 
late in 1951. 

The BOT prexy declined to go 
into the. wider issues but com- 
mented that “quite a lot of peo- 
ple in this country like to see these 
films.” 








Ottawan Diskers 


Oitawa, Feb. 8. 

Sparton of Canada has waxed 
four sides each by two Ottawa 
singers — Colette (Devlin) and 
Bruce Webb. All are backed by 
Cammie Howard and orchestra, 
who've been regularly on Cana- 
dian Broadcasting C¢ ‘p.’s Trans- 


Canada Network for 14 years. 
Colette’s sides, in French, in- 
elude Charles Trenet’s “Dimanche 
Prochain.” Webb’s embrace “Let 
Me Go, Lover” and “Cool. Water” 
(not paired). Colette is an ac- 
tress, radio singer and wife of 
tv director. Webb is a tv baritone. 


+ 





Pix Labor Czar Onens - 
War on Mex Exhib Group 


Mexico City, Feb. 1. 


War of extermination is to be 
waged soon against what Felipe 
Rayon, Mexico’s new film labor 
czar, calls the monopoly of William 
Osear Jenkins and Gabriel Alar- 
con iff the pix trade. Rayon an- 
nounced this in his first speech as 
secretary general of the powerful 
'National Cinematographie Indus- 
try Workers Union (STIC). 

Rayon, for long STIC’s labor sec, 
was elected top man by 576 votes 
over his rival, Fnrique Molina, who 





recently. Molina was moved up to 
labor see. Rayon succeeds Pedro 
Tellez Vargas who quit after 16 
years because of ill health. 

STIC had not gone after the con- 
trol of two great cinema chains 
here and in the provinces before 
because of internal strife in the 
union, Rayon explained. 


First Italian 
CScope Tinters 


Rome, Feb. 1. 
First Italian €inemaScope color 
| productions are scheduled to start 
shooting here this spring accord- 
| ing to present plans. First ones in 








got 554 votes, in an election held- 











Uruguay Festival 


=m «Continued from page 2 Qe 





der whose aegis these events are 
held. 


velopment doubly odd is that the 
Festival committee there went 
through no end of trouble to se- 
cure from the IFFPA permission to 


stage a competitive event in 1955. 
That international body cid a good 
deal cf date juggling to accomo- 
date the Uruguayans, there being.a 
ruling that only one such event can 
be held each year. Argentina has 
skedded a festiyal for late 1955. 
However, it is being credited to 
1956. 

Next Festival on the horizon is 
the important one in Cannes, 
France, due.to come off May 3-20. 
(See separate story.) Venice, the 
other major European fest, is pen- 
cilled in for Aug. 29 to Sept. 13. 
In between the IFFPA has author- 
ized a lot of smaller events, such 
as the ones at Durban, S. Africa, 
Aug. 8 to 20; Edinburgh, Aug. 21 
to Sept. 10; Zagreb, Yugoslavia, in 
September, and Berlin in mid-sum- 
mer. In some of these, the com- 
panies may enter individually. 

Feeling generally—and the Uru- 
guayan experience has_ strength- 
ened it—is that the U. S. rarely 
gets a fair break at the festivals, 
partly due to difference in stand- 
ards applied by Hollywood and the 
local juries. Furthermore, it is 
suspected that many of the Festi- 
vals are “fixed” in advance. 


Despite what they consider pat- 





ent injustices in the award of 
prizes, the American companies 
| will probably keep playing the 


circuit, mostly for prestige reasons 
| and in some instances at the behest 
| of the U. S. State Dept. 


the process will be “The Honor- | 


| able Peppone,” a followup of the 
Don Camillo series; a pic version 
|of Renato Rascel’s current stage 
|musical, “Tobia, Candida Spia”; 
| and 
| be directed by Giuseppe Bennati. 
All these are for April starts. 
| Other CinemaScopers have been 
| or will be announced officially soon 
| for early starts. Among these are 
|“Goya,” in a Hispano-Italian co- 
production, filmed in Spain by Al- 
| berto Lattuada for Titanus Studios; 
and “Ferdinando,” co-starring Vit- 
|torio DeSica with Sophia Loren, 
‘also for Titanus. 
| At least one film “Giove in 
| Doppio Petto,” starring Carlo Dap- 
| porto and based on his stage musi- 
| cal, has already been shot in Cine- 
| paneramic, a widescreen process 
| with the same ratio as Cinema- 
| Scone. INCOM, the Italo newsreel 
outfit, recently pioneered the dis- 
trib of CinemaScope newsreels 
(labeled ‘“IncomScope’”’) in color. 
Several short subjeets have also 
been made here in the widescreen 
ratio. “William Tell,” the ill-fated 
Errol Flynn project, had begun 
shooting in C’Scope when lack of 
finances halted operations. 
Meanwhile, 20th-Fox has an- 
|nounced here that the first lo- 
| cally released CinemaScoper, ‘The 
| Robe,” grossed $1,800,000 in its 
| first year on local screens, followed 
| by “How to Marry a Millionaire,” 
_ with $724,500. More recently, sev- 
(eral non-20th-Fox pix have been 
added to the list of CinemaScope 
| top grossers. 








-Cinerama Paris Pact 


Calls for May Preem 
Paris, Feb. 8. 

| The Empire, owned by the Lido 
| Syndicate, which was recently an- 
nounced as converting to a music 
| hall next September, has made an- 
| other switch in plans and is now to 
| be the first Gallic housing of Cine- 
;rama. Empire director, Jean Bou- 
| chel-Ysaye, signed a pact with 


| Stanley Warner, Robbins Interna- | 
tional and Pathe-Cinerama to make | 


;his house the exclusive Parisian 
| Showplace of this process for a 
| two-year period. 

Cinerama choice vacillated be- 
tween the Moulin Rouge picture 
theatre and the immense Palais 
| De Glace before deciding to use 
the Empire. Alterations start as 
soon as the present commitment to 
the Hungarian Ballet ends. May 
is the proposed date for uny eiling 
| Cinerama here. 

This throws out plans of Jean- 
Jacques Vital who had the idea 
of using the Empire on a 24-hour 
routine, with radio and tv shows 
in the morning and afternoon (to 
| paid audiences), and then music 
lhall at night. 

te | ~A 


“The Pastures of Heaven,” to | 











French Dialog 








|donym. A big European b.o. hit, 
“L’Arage” is what Gauthier termed 
an “unconventional” film—it tells 
the story of a nymphomaniac. Gal- 
| lic producer related proudly that 
| this subject had never before been 
| touched on the screen. 


| His next film, “Un Passe Du 
| Desire,” is due to be made on loca- 
|tion in Hong-Kong and will be in 
|color and CinemaScope. Gauthier 

said he intended to shoot an Eng- 
| lish-language version of the film 
‘for the U. S. with Hollywood play- 
|ers on the set. Here, again, AA 
| may be in the picture. 

Gauthier related that, in “Les 
| Amants du Tages,” due to open in 
|France in March, actor Howard 
'was speaking French that hadn’t 
| been dubbed in. “We had him read 
it off prompter boards distributed 
all over the set,” he said. “That 
| way he didn’t have to look in any 
| special direction to see his lines, 
| Whatever the natural camera angle, 
| there Howard had ‘his lines star- 
ing him right in the face. It 
worked out perfectly.” 

The French producer said he 
didn’t think it would be wise for 
the French industry to copy the 
Italians and’ set up an office in the 
U. S. “I don’t think it would do us 
a lot of good,” he remarked. 














| Canada Gets 


=a CONtinued from page 7 








which Canadian government facili- 
| ties would be available to them. 
In the shorts field, 1954 saw four 
}of the 18 subjects released lensed 
in color, and two of these were in 
|CinemaScope. In prior years, the 
;number of shorts on Canada stood 
at 15. Features made in or about 
|Canada totaled 25 in 1952 and 20 
'in 1951. 
During 1954, the number of Ca- 
|nadian items in_ tv newsreels 
prepped by the theatrical reels ran 
'té° 71. 
| The report, which carries stills 
from CCP features and shorts, lists 
ithe features with Canadian ref- 
erences. This might include brief 
idialog exchanges, such as a man 
|Ssaying: “I was thinking of taking 
a leisurely fishing trip off Nova 
Scotia before this came up” Or, in 
“Sitting Bull,” the reference: “Has 
the general forgotten that Sitting 
Bull is just beyond the north coun- 
try—in Canada!” 

A host of other activities further 
Canadian interests and serving the | 


CCP purposes are also listed in the | 


{annual report, | 
thi 44 CdD 4S 
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What makes the Uruguayan de- 
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Paris Legit Season Still Booms, 
With 4 Hits Out of 6 


Openings 





Finn Censors Ban 7 
| Columbia Pix in 54 


Helsinki, Feb. 1. 


Finnish censors shows that Colum- 
bia was’ especially hard hit with 
seven pix banned. United Artists 
four and RKO three films on the 
black list. A total of 23 U. S. pix 
were nixed. Great Britain, France, 
and Germany each had one banned 
| pic, but the French won an appeal 
for the controversial ‘“‘La Neige 
Etait Sale” as did RKO for its 
“Back to Bataan.” 

Among Columbia’s turned-down 
films were “The Wild One,” “Gun 
Fury” and “Lost Planet.” United 
Artists failed to get “I, the Jury” 
and “Suddenly” accepted. Most 
sensational were the bans against 
“Night People” (20th) and “No 
Way Back” (German), both for po- 
litical reasons. The decisions of 
the Board of Censors lately have 
been criticized for their incon- 
sistency. 


Mex Govt. Has Big 
Clasa Plant Back 


Mexico City, Feb. 1. 
The government again has back 





ern pic studios, the 10-stage Clasa 
plant here. | 

Without public explanation, the 
producers syndicate which Raul de 
Anda heads, withdrew the $160,000 
cash deposit it had posted with the 
| trade’s own bank, the semi-official 
| Banco Nacional Cinematografico, to 
guarantee iis intention to buy 
Clasa. The bank, acting for the 
government, recently invited trade 
members to bid for Clasa, the base 
price of which was $800,000. 

The syndicate also included Jesus 
Grovas, Armando Orive Alba, Al- 
fonso Rosas Priego'and Valentin 
Gascon. As soon as the buying 
deai was off, de Anda inked with 
the Tepeyac studios here to handle 
11 pix this year, five for him and 
six for Gascon. They are the first 
producers to reveal their tentative 
plans for 1955. 

Nacional Financiera, the govern- 
ment’s fiscal agency, will continue 
to operate Clasa. 








20th-Fox to Release 
Italo C’Scope Shorts 


Rome, Feb. 1. 

20th-Fox has taken over release 
of a series of CinemaScope color 
documentaries produced for them 
under a long-term agreement with 
Astra Cinematografica. First batch 
of anamorphic shorts, now going 
the rounds with current 20th-Fox 
C’Scope feature releases, totals 14, 
all in Eastmancolor. They are 
printed on Ferraniacolor positives. 
Most afford widescreened glimpses 


Capri, Venice, Rome, ete. 

Astra, primarily a newsreel and 
documentary outfit, is now plan- 
ning to enlarge its scope with a 
larger percentage of feature pro- 
| duction. Among upcoming plans 
)are a C’Scope “Don Quixote,” to 
|be co-produced with Spain. or 
| France late this year. Giuseppe 
| DeSantis and Federico Fellini have 
| been named as possible directors 
lof “Quixote.” Company also is set- 
| ting up a production for Jules 
| Dassin, who will probably do 
|‘‘Mastro Don Gesualdo” this year. 
Spencer Tracy is being sought for 
the title role. 








London Legit Bits 


London, Feb. 8. 
Michael Benthall has extended 
his Old Vic contract another three 
years to remain for the completion 


the Shakespearean 
| First Folio. 
John Fernald is leaving the Arts 


plays in the 





= . 


Survey of 1954 activities by the) 


on its hands Mexico’s original mod- | 


of the Italian tourist spots such as | 


of the five-year plan to produce all | 


Paris, Feb. 1. 
Six more legit openings, with 
four likely hits among them, fore- 
casts a solid average for the new 
batch of theatrical openings during 
this most prolific season here. Of 
the four hits, two are classics and 


two contemporary reprises. Two 
new additions, though written by 
old boulevard hands, look in for an 
early demise. 


Most grandiose newcomer is the 
Theatre National Populaire’s ‘‘Mac- 
beth,” adequately adapted by Jean 
Curtis. Curtis has not strained to 
transpose Shakespeare’s lyricism 
| and has given a tight, solid text. The 
| piece ably. transferred by Jean 
Vilar to the huge stage of the Palais 
De Chaillot. Maria Casares is the 
pathologically ambitious Lady Mac- 
beth in a performance which 
stamps her one of the great trage- 
diennes of the present theatre 
here. Vilar is an impressive Mac- 
beth if lacking the weakness and 
vacillating aspects of the character. 
Use of lighting, sound and creation 
of mood is outstanding and ovation 
by a youthful, student crowd was 
tremendous. 

Jean-Louis Barrault-Madeleine. 
Renaud Co., at the Theatre Marigny, 
also has gone to the classics in 
resurrecting Racine’s ‘“Berenile,” 
with the great, tragic actress, 
Marie Bell, appearing with the 
company in her first chore since 
quitting the Comedie-Francaise. 
This poetic tragedy gets the sonor- 
;ous, and brilliant staging needed 
|with Miss Bell’s’ clear, ~ graceful 
work. Drew rave notices. Paired 
with Christopher Fry’s “Sleep of 
Prisoners,” it got bad notices.. It 
looks to do SRO on the twin lures 
of great quality and public notorie- 
ty. “Sleep” stays on despite the 
crix disapproval. 

‘Pygmalion’ Another Hit 

Claude-Andre Paget’s adaptation 
of George Bernard Shaw’s ‘“Pyg- 
malion” at the Bouffes-Parisiens, 
is another in the hit sweepstakes, 
with Jean Marais and Jeanne Mo- 
reau scoring with crix. Although 
a bit faded in its social aspects, the 
firmness of the Shaw text, its pal- 
atable theme (plus the fine work of 
Miss Moreau) still possesses a flock 
of pleasing scenes. And Marais 
has done well in his decors and dis 
rection. He plays the lesser role 
of Higgins. Miss Moreau amply 
portrays the metamorphosis of the 
guttersnipe into a creature of ele- 
gance. This makes two posthumous 
Shavian hits here, with “Arms and 
the Man” also doing fine biz. 

The two clinkers are by od hands 
Jacques Deval and JeanGuitton, 
being ‘Il “ A Longtemps Que Je 
T’Aime” (I’ve Always Loved You) 
at the Theatre Edouard VII, and 
“Lady 213,” at the Madeleine, re- 
specively. ‘‘Longtemps” is a hacke 
neyed attempt at a poetic comedy. 
Over-embroidered and obvious, th's 
languishes in its top heavy pro- 
gression, and wears out interest 
long before the denoument. Even 
the Jean-Pierre Aumont name in 
the cast won’t help this creaking 
melodrama get far. 

Guitton’s “Lady 213” is a drag- 
ging story of spying and interna- 


tional skulduggery which tires 
too early in the game. This 
is not helped by the unimagi- 


native, nervous thesping of Suzet 
Mails. It looks in for a short stay. 
‘Play With Me’ Revived Again 
Marcel Achard’s 1923 comedy, 
“Voulez Vous Jouer Avec Moi?” 
(Will You Play With Me?), has 
been given a fine mounting at the 
TReatre En Rond, in circle theatre 
staging. It is immeasurably helped 
by this type of format since in 
keeping with the play’s circus at- 
mosphere. Got fine reviews and 
looks to stay for long time. It’s in 
its third revival but for first time 
getting the services of former 
nitery and revue clowns in Robert 
Dhery, Christian Duvaleix, Colette 
Brosset and Jacques Duby. A spec- 
tator falls in love with the comely 








| bareback rider, and when he re- 


invitation to play 
wth her he enters the colorful 
|carny world. Here the clowns and 
| personnages tear into various as- 
|; pects of life in a symbolic but 


|; sponds to the 


Theatre next month to give his] hrapee «an, 

whole attention to his West End | Feezy way. } 
production activities. He is now| Dhery supplies a brand of poetry 
| working on “The Moon and the| 4nd character in the clown role, 
Chimney” for Henry Sherek. It’s | and the others lend ample support. 
due to come to town in March/ Here is something for off-Broadway 
after 4 provincial tryout tour,,, ‘or strawhat reprise. Mosk, 
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Seven Arg. Firstruns, 13 Moveovers 
Ordered to Obey Vaude Law, Or Else 





Buenos Aires, Feb, 1. 


Exhibitgrs have been in a = Hanh f 
with the authorities here for some 
time over the despised obligatory 
vaudeville law, which is a real 
headache to not only them, but 
also audiences. Latter are still vo- 
cal in their displeasure with many 
acts. Patrous definitely prefer pa- 
tronizing picture shows at times 
when vaude is not included. But 
the officials go right ahead trying 
to force the law. 

Last month the Labor Ministry 
ordered seven first-run houses in 
Mar del Plata to tee off with vau- 
deville the middle of the month. 
Thirteen moveover houses here re- 
ceived similar orders effective 
March 1. Many are dickering for a 
postponement because most-of the 
theatres have no dressing rooms, 
stages or any talent lined up. The 
law is also to be enforced in sev- 
eral provincial cities. But nobody 
ever explains where all the talent 
is to be obtained. 

The exhibs fought hard to ob- 
tain a temporary suspension of the 
vaude law during summer, and to 
get elimination of acts at least 
three days weekly because receipts 
are so low. This effort was coun- 
tered by a peremptory order to 
fail into line or else. It will be dif- 
ficult for the government to en- 
forge the law in rural areas be- 
cause in most small towns theatres 
are shuttered except on Saturdays 
and Sundays. Weekend operation 
only is necessary because costs are 
too high for full weekly operation. 


Vaude Acts Want 60°% Raise 


Vaudeville talent is claiming that 
Mar del Plata exhibs should pay a 
60°% increase over the rate of pay 
fixed by the Labor Ministry, citing 
the high cost of travel and accom- 
modation at the beach resort city. 
Exhibitors consider this unfair, 
since contending any sock business 
at vacation spots stems from the 
film fare. 


aches for Latin-American exhibs 
nowadays turned up in the north- 
ern provincial city of Tucuman, 
where temperatures are torrid al- 
most six months per year. The 
municipal authorities have given 
theatres there 180 days- to air- 
condition their houses. This is a 
manifest impossibility because 
even if they had the coin, the 
Argentine Central Bank will not 
issue permits for importation of 
the equipment. Actually several 
major Tucuman cinemas are all 
ready for installation of cooling 
plants but they have been unable 
to buy them since none are on 
the market. 

The most fallacious part of the 
Tucuman municipality’s fiat is that 


by the time the 180-day period is | 
up, it will be June and briskly cold | 


in that city. 

Tucuman cinemas scales are still 
at the low levels of April last year, 
the Tucuman provincial govern- 
ment never permitting any admis- 
sion increase. 


Scotland Yard Resents 





BBC’s Telepix Series 


London. Feb. 1. 

Asserting that the “Fabian of 
the Yard” telepix series, now being 
screened on BBC-TV, give 
impression of how Scotland Yard 
operates and implies that the police 
force does not always act in accord- | 
ance with the law, the police com- 
missioner has protested to Sir Ian 
Jacob, BBC Director-General. He 
has requested that the public 
Should be told the films are ficti- 


— and have no support from the 
var 


Fifth in the “Fabian” series was | 


aired Jan. 29. The commissioner 
believes that the opening shots in 
the films showing the star walking 
into Scotland Yard implies of- 


ne co-operation in the produc- 
10n 





Scot Television Center 


Glasgow, Feb. 1. 
; British Broadcasting Corp. plans 
it) build a gigantic new building 
In Queen Margaret Drive here to 
. a Scot Television Center. 
‘t would be alongside the present 
10 headquarters. 
‘lest equipment will be in- 
led, and center will act as base 
entire Scot tv serviee. 


‘Ve as 


‘Brit. TV Interests 
Buy Into Film Lab 


London, Feb. 1. 
Commercial tele interests have 
bought into George Humphries & 
Co., a major London film !..bora- 
tory, presumably as a means of as- 
suring adequate processing facili- 


ities when the advent of the new 


web makes heavy demands on ex- 
isting resources. Sir Arthur Jar- 
ratt, managing director of the new 
British Lion outfit, is chairman of 
Humphries. 

Sidney L. and Cecil G. Bernstein, 
the Granada group toppers who 
have been named as program con- 
tractors for the commercial tv out- 
let in Manchester, have acquired 
the holding of Randal Terreneau in 
Humphries, and are to become di- 
rectors. Terreneau is retiring 
from the board. 

This announcement was accom- 
panied by news that invitations to 
join the lab board have been ex- 
tended to Paul Adorian and F. J. 
Bellchamber, both of whom are as- 
sociated with Broadcast Relay 
Services, the company which is to 
run the London rival tv station in 
conjunction with Associated News- 
papers. 


‘Xmas’ Holiday 
Smash in Aussie 


Sydney, Feb. 1. 
With the annual school vacation 
ended, cinemas here will miss the 
juvenile trade. But the buffo box- 
office was a great exhib treat while 








a false | 


it lasted. It was the biggest Xmas- 
New- Year’s period ever.. 


; ‘| “White Christmas” (Par) is one 
Typical example of the head- | 


of the pacemakers nationally, top- 
ping Paramount’s previous best re- 
lease, “Greatest Show on Earth.” 


In the first three weeks of run 
in Brisbane, “Xmas,” played to 
100,000 or one-fifth of the city’s 
population. 

Of Sydney’s 17 firstruns, 11 are 
continuing with pix which have 
been running five weeks or more. 
These are: “Susan Slept Here” 
(RKO), “The Kidnappers” (British 
Empire), ‘Adventures of Hajji 
Baba” (20th), “Gone With Wind” 
(Metro) (reissue), ‘Hell Below 
Zero” (Col) and ‘Massacre Can- 
yon” (Col), ‘“Woman’s World” 
(20th), “Living Desert” (Disney), 
“White Christmas” (Par), “Coins 
in Fountain” (20th), “Magnificent 
Obsession” (U), “Ma and Pa Kettle 
at Waikiki’ (U) and “Drums 
Across River” (U). 


“Brigadoon” (M-G) bowed out 
lof the St. James after racking up 
seven smash weeks, while ‘“Adven- 
tures Robinson Crusoe” (UA) quit 
at the Palace with five profitable 
stanzas to its credit. 

Of the newcomers here, “Ring of 
Fear” (WB) is pacing the field 
with a terrific coin intake at the 
Plaza, and day-date at five of 
| Hoyts’ leading nabe spots. 





| UA launched “Suddenly” at the | 
|Palace, to coincide with Frank 
Sinatra’s visit on Gordon and 


| Reyes’ stadium circuit. 


‘Sultan Braves Bandits 
To Open Malaya Cinema 


Singapore, Feb. 1. 

Opening new theatres may have 
| its hazards in Malaya but His High- 
ness, the Sultan of Pahang, who 
rules the largest Malayan state, was 
undaunted last week when he drove 
through nearly 60 miles of ‘“bandit- 
infested” country to preside at un- 
veiling ceremonies for the new 
Cathay Cinema in Kuantan, 
Malaya. 

A few days earlier, a bandit was 
killed on the same route th® Sul- 
tan took going from Kuantan to his 
home in Pekan. After officiating 
at the opening of this latest link 
in Cathay Organization chain, His 
Highness returned to Pekan ac- 
companied by a family retinue of 
10 members and a small police 
escort. Initial bill, appropriately 
enough, was “King of the Khyber 
| Rifles” (20th). 














New Cinema Building 
On Upbeat in Holland 


Amsterdam, Feb. 1. 

Although “closed trade” exists 
in this country and new theatres 
may be built only after permission 
by a special committee of the 
Dutch Bioscoop Bond, which gives 
okays only when it seems probable 
that a new theatre won’t hurt the 
existing houses, there is now more 
activity in building of new cinemas 
than of any time since the war. In 
towns which were bombed severe- 
ly during the war, many new li- 
censes have been given. 

In Nijmegen and Arnheim, both 
heavily damaged during the last 


conflict, fine, new theatres have 
been opened in the last few 
months. Rotterdam, where about 


50°o of the film houses were de- 
stroyed, four new houses were 
opened within four weeks. The 
number of theatres in Holland now 
totals about 520, of which 100 now 
have CinemaScope. 


French Pix Take 0’seas 
Doubled ’53 Biz to Hit 
$8,427,000 in Past Year 


Paris, Feb. 8. 

According to statistics released 
by the Centre National 
Cinematographie, the foreign in- 
come for French film producers 
doubled in 1954. Big flux in both 
the French Union and foreign take 
came to $8,427,000 as compared to 
$4,263,000 in 1953. Some claim 
this is the result of the official 
efforts to increase French markets 
and prestige,plus bilateral accords, 
coproduction deals and the new 
organizations set up (i.e. Unifrance) 
to hypo Gallic pix abroad. The 





| various Film Weeks held in the 


capita!s of the world were also ad- 
vanced as a reason for this hike in 
foreign revenue. 

Breakdown shows Belgium, with 
$1,743,000, as the biggest market. 
Switzerland, with $717,000, was 
second and Canada ($438,000) was 
third. The French-speaking area 
in last-named was a big factor. 
Biggest foreign lingo area was Ger- 
many, with a solid $1,731,000. 

Italy, despite the large copro- 
duction with, France, was only a 
disappointing $195,000. However, 
there is the extenuating fact that 
coproductions are considered Italo 
entries and this figure applies 
mainly to the all-Gallie pic. 

Sweden comes next, followed by 
Holland, South America and the 
U. S. Iron Curtain income hit 
$186,000, taking in Russia, Hun- 
gary, Poland and Czechoslovakia. 


Eckstine Returns To 
England This Spring 
4 London, Feb. 1. 


Billy Eckstine returns to Britain 
in the spring for an _ extensive 
vaude tour which will take him to 
nabe situations in London and key 
provincial cities. Last season he 
topped the bill at the Palladium 
before touring the country. 


After a one-night stand in Leices- 
ter April 17, Eckstine opens at 
the Finsbury Park Empire, Lon- 
don, the fololwing day and is 
booked solid for the next eight 
weeks. His latest disk, “No One 
but You,” is currently No. 3 on the 
best-sellers list. 








|181-YR.-OLD HOUSE TO CLOSE 





Birmingham Theatre Royal to 
Make Way for Office Bldg. 





Birmingham, Eng., Feb. 8. 
Acknowledged to be the second 
oldest theatre in the British prov- 
inces, the Theatre Royal, here, 


opened in 1774, is to be shuttered. 
Currently operated as part of the 
Moss’s Empires chain, it will be 
pulled down to make way for mod- 
ern offices and shops. The Royal 
opened as the Playhouse, but has 
been called the Theatre Royal for 
the last 150 years. 


Closure of the Royal will leave 
Birmingham, busy industrial city, 
with only two theatres in its city- 
center, the Hippodrome and the 
Alexandra. The Empire and the 
Prince of Wales theatres were 
blitzed by the Nazis, while the 
Grand Theatre is now a furniture 
emporium. 

Shuttering of vauderies in dif- 
ferent parts of Britain has been a 
disturbing feature of show biz 
news in the United Kingdom re- 
cently. Growing threat of tv is re- 
garded as largely responsible. 


De La! 








Was 
jfunct Ciro’s, also in the Reforma. 


London Warmer, Biz Better; ‘Rough 
Boffo $12,500, ‘Bull Fancy $8,500, 
“Coldlitz’ Same, ‘Brides’ $10,800, 6th 





60 Techni Prints For 
‘Senso’ Mass Release 


Rome, Feb. 1. 


The 60 Technicolor prints or- | 
dered and delivered to Lux Film | 
release of | 
is 


for its current, mass 
“Senso” in 58 Italian cities 
claimed a record for this country, 


where a print order of 30 is more | 
the norm. Prinfs were rushed out | 


by the London Techni labs after | 
some cuts had been made by cen-| 
sorship bodies following the Venice | 
Festival presentation of the pic- | 
ture. 


“Senso,” a costumer, stars Alida } 


Valli and Farley Granger. It was 
directed by Luchino Visconti, 
G. R. Aldo and Robert Krasker at | 
the camera. Critical reaction} 
throughout the country was largely 
favorable. 





Paris Legit Crix, 
Authors Wrangle 


Paris, Feb. 8. 

Probably a good sign of legit fer- 
tility here is the recent wranglings 
between crix and playwrights as 
well as between part of the public 
and a director-producer on the 
other hand. Hassles are being car- 
ried on in the dailies with the re- 
sult that patronage interest has 
been aroused in some cases. 

First spat occurred when Roger 
Ferdinand, prexy of the Societe Des 
Auteurs Dramatiques, took a slap 
at drama critic Max Favelelli for 
not devoting enough space to a re- 


view, and being flippant rather than | 


constructive. It was over Jean 
Guitton’s “Lady 213,” about which 
Favalelli said how relieved he was 
at not having to face the other 212 
ladies. Ferdinand took objection 
mainly over the lack of space 
rather than the content. 


Favalelli answered in a column 
in his paper, Paris-Presse, that all 
crix had unanimously panned this 
trite entry and he had complete 
liberty of his pen controlled anly 
by his editors and his public. He 
also made the point that Ferdinand 
was exacting more copious pan- 
nings of bad plays. 

All this did not help “Lady 213” 
which got a solid drubbing, 
greater length, by all crix. 
now closing to make way for a} 
rushed-in seprise of Mare Gilbert | 
Sauvajon’s “Dear Charles.” 


Barrault Answers Audience 
Jean-Louis Barrault answered the 


first night public, who had whistled | 


and booed his production of Chris- | 
topher Fry’s “Sleep of Prisoners” 
in the weekly, Les Arts. Barrault | 
felt that the succeeding weicome of 
this piece by ordinary audiences 
was usually with rapt attention and | 
appreciation. He felt that perhaps 
his pairing of the tragedy of 
Racine’s “Berenice” and “Sleep” 
on the same program was too rich 


with | 


at | 
It is $3,600. Continues. 





London, Feb. 1. 


7 With the end of the extreme 
| sold spell and return of brighter 
weather, West End firstruns have 
takem on a healthy look. Most situ- 
ations did brisk biz during the past 
session. 

Among the newcomers there are 
three sturdy entries. “Rough Com- 
edy” made e boff start at the 
Odeon, Leicester Square, with a 
smash $12,500 iikely in initial 
stanza. “Sitting Bull” looks fancy 
$8,500 opening week at London 
Pavilion. The British-made ‘‘Co‘d- 
| litz Story” looks to finish its first 
/round at the larger Gaumont with 
ithe same figure. 

“Carmen Jones” and “Seven 
Brides for Seven Brothers” are 
jleading holdover field, former 
heading in fourth frame at the 
|Odeon, Marble Arch, for great 
| $11,000. The latter held to fine 
| $10,800 in its sixth Empire round. 

Estimates for Last Week 

Carlton (20th) (1,128; 55-$1.70)— 
“Women’s World” (20th). (3d wk). 
Steady $7,000. Last week, $7,600. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (17th wk). 
Fine at $13,500. Stays indef. 

Empire (M-G) (3,099; 55-$1.70)— 
“7 Brides for 7 Brothers” (M-G) 
(6th wk). Heading for solid $10,800 
in final frame after $10,900 last 
week. “Green Fingers’ (M-G) 
preems Feb. 3. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘‘Coldlitz Story” (BL). Opened to 
unanimous raves and likely to get 
hefty $8,500. Stays at least two 
more weeks. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“‘Simba” (GFD) 
(2d wk). Okay $6,000 after $6,700 
opening week. “Out of Clouds” 
(GFD) bows Feb. 10. 

London Pavilion (UA) (1,217; 50- 
$1.70) — “Sitting Bull” (UA) and 


“Little Fugitive’ (UA) (1st wk). 
Opened strongly with over $8,500, 
fine. “Vera Cruz” (UA) opens 
Feb. 11. 


Odeon, Leicester Square (CMA! 


(2,200; 50-$1.70) — “Rough Com- 
pany” (Col). Prospects are for 
smash $12,500 opening round. 
Stays. 

Odeon, Marble Arch (20th) 


(2,200; 50-$1.70)—‘‘Carmen Jones” 
(20th) (4th wk). Still big at $11,000 
or near. Previous frame topped 
$11,500. “Show Business” (20th) 
opens with Royal charity gala 
Feb. 3. 

Plaza (Par) (1,902; 70-$1.70) — 
“To Paris With Love” (GFD) (3d 
wk). Only fair $4,000 or near. Last 
week, $4,900. 

Rialto (20th) (592; 50-$1.30) 
“Carmen Jones” (20th). Okay 





— 


| Ritz (M-G) (432; 50-$1.70)—“Ani- 
mal Farm” (AB-Pathe) (3d wk). 
| Fair $3,400 after $3,600 in second 
week. Holds. 

Warner (WB) (1,735; 50-$1.70) — 
“Man Who Loved Redheads” (BI,) 
| (2d wk). Below hopes at fair $6,500 
First week was $7,300. “Young at 
| Heart” (WB) opens Feb. 3. 





| Hamp Stars in Stage, 


a menu and perhaps led to the in- | 


ability of some of the first nighters 
to concentrate. 


from humor to tragedy with more 
suppleness than the French. He 
said the English public is candid | 
and believes first, and criticizes af- 
terward, while it is the opposite 
with the French. In summing up 
Barrault felt it was a good thing 
to have this intensity in reaction 
to plays for it signified a healthy 
theatrical status. 


In the Barrault case, his “Bere- 
nice” and “Sleep” combo rates as 
another hit in his varied rep. 





New Swank Mex City Nitery 
Mexico City, Feb. 1. 
Latest nitery is the super swanky 
Club Reforma in the Hotel Re- 
forma, 


First show featured Monica Boyar 
and Everett Hoagland orch. 
long bandmaster 


| which 


through Is i ayi > 
He stated that the English pass | gh Israel, is playing to sellout 


Screen and Tel Aviv 


Tel Aviv, Feb. 8. 
Lionel Hampton’s swing through 
Israel is SRO all the way. Band, 
is making its initial trek 


crowds in its 20 concert dates. 
Hampton is playing without fees 

and the money raised will be used 

to build a hospital in Jaffa. Moishe 


| Dayon is promoting the band’s 
| Israeli tour. Before returning to 
|the U, S., Hampton will play two 


weeks at the Olympia Theatre, 
Paris. 





C’Scope Preems in Korea 


Seoul, Feb. 1. 
Korea got its first look at Cine- 
maScope last week when the U. S. 
Eighth Army, which runs the Yong- 
san Theatre here, preemed the 
‘King Richard and the Crusaders.” 





pioneer local ritzy hostelry, | 
|which opened good Jan. 27. 


Other houses in Inchon, Taegu and 
Pusan will get C’Scope this week. 
Size of the Yongsan 


screen is 


only 11 by 25 feet, building limita- 


Latter | te 
at the de-| VistaVision 
, week with “White Christmas.” 


larger. 
Xmas 


tions preventing anything 
preemed here 








16 VARIETY Wednesday, February 9, 1955 








































* . po FR to <2 * = SOONG TOON ee 2 OFS IE INI ION I LE IIIA OI ON ON ORE, 


Ca Pute te thom all for a truumph te make owr |: 


: STARRING oo 


VAN ALDO MONA NANCY — 


NEFLIN SZ RAY FREEMAN = OLS0 


























. esptensctee sseemaamnemiial “ram 
—- 2 
T= — 
| a pecan 
“ wt 4 . —— 
"ee 
pes = 
: al ‘=> 
Cla IE a cc) Cc > 
oe" - 
“Ee ee 
me 
iB 
pe : 
. _ : i 
3 


~ 
ww 
S 
aa 
o 
5 
= 
he 
< 
- 
> 
Ss 
"S 
@ 
‘we 
£ 
x: 
= 


= 
eb 
o 
ae! 
jes 
a 
o. 















































| 





neRCOLOR: STEREOPHONIC SOUND 














18 PICTURES 





Precedental Litigation On Pensions 





Former Boothmen at Roxy, N. Y., Say Union Pact 
Aborted Their 20th Retirement Payoff 
7 


Suit which may have repercus- 
sions in determining pension rights 
of fim employees came to light in 
N. Y. Supreme Court as a result 
of a motion entered by Local 306, 
Projectionisits Union, International 
Alliance of Theatrical Stage Em- 
ployees. Boothmen’s union is seek- 
ing dismissal of an action against 
it by 20th-Fox as party to a suit 
filed by three projectionists for- 
merly employed by the Roxy The- 
atre, N. Y. 

Suit, by Samuel Kravitz, Isadore 
Sherman, and Solomon Spielfogel, 
asks the court to declare that 
neither Lecal 306 nor the Roxy 
Theatre have the right to modify 
or alter the te:ms and conditions 
of the employees’ retirement plan 
started by 29th in 1946. Plaintiffs 
charge that the Feb. 8, 1951, agree- 
ment between Local 306 and the 
Roxy was adopted and approved 
without their consent and, as a re- 
sult, are asking that it be declared 
null and void, and that the court 
enjoin enforcing of the 1951 deal. 

When 23th and the directors of 
the retirement fund were named 
in the suit, the film company, which 
operated the Roxy until it was 
taken over by National Theatres in 
Sept., 1952, filed a complaint 
against Herman Gelber, prexy, and 
Abe Kessler, treasurer, of Lorvl 


306 since the agreement was made | 


with the union officials. 

Under the 1951 agreement be- 
tween the union and 20th, the three 
projectionists claimed they Were 
not entitled to the pension rights 
they were to receive under the 20th 
ret:rement plan. The new agree- 
ment apparently shifted the projec- 
tionists from the 20th retirement 
plan to the union’s pension and 
welfare plan. 

The three boothmen made a writ- 
ten demand for the benefits under 
the 1946 20th plan when they 
sought to retire as employees of 
the Roxy. They were turned down, 
with 29th citing the new agreement 
with the union. In filing the third 
party complaint against the union, 
20th sought to establish that the 
projectionists’ beef was against Lo- 
cal 306 and not 20th. 

The union, in 1951, agreed on be- 
half of its members that any em- 
ployee who on Sept. 1, 1950, had 
not been in the employ of the Roxy 
for 15 years had no rights under 
the 20th retirement plan. The three 
boothmen claimed they had put in 
the necessary time and had reached 
the retirement age of 50. 


RISK UPS EXTRAS’ PAY 
TO $70 PER DIFM 


Hollywood, Feb. 8. 

A mob scene in Paramount’s 
“Vagabord King” was so “realistic 
and dangerous,’ studio had to 
hike pay for 200 extras from $19.43 
each for the day to $70 each, under 
a joint ruling of Screen Actors 
Guild and Screen Extras Guild. It 
was the largest mass adjustment 
in the history of the guilds. 

Normally extras work for the 
$19.43 minimum, but the guilds af- 
ter investigating judged the scene 
was so realistic extras were actual- 
ly doing stunt work, hence the rul- 
ing extras were entitled to $70 
each, which is daily minimum for 
stuntmen. 








Cinerama Tourist on Road 


For K.C. Fashion House 
Kansas City, Feb. 8. 

Betty. Marsh, the young house- 
wife featured in “Cinerama Holi- 
day,” is doing a stint as a fashion 
consultant for a coat and _ suit 
house here in connection with na- 
tional promotion of the picture. 
Stern-Slegman-Prins is sending 
her on a tour of eight cities ap- 
pearing at outlets which handle its 
Betty Rose line, 

Tour includes a kickoff here at 
the Emery-Bird-Thayer store Feb. 
23, and stops in Phoenix, Green 
Bay, Wis.; Appleton, Wis.; Sheboy- 
gan, Wis.; Milwaukee, Minneapolis 
and Louisville. Details are being 


handled by Paul Scott, vice presi- | 


dent in charge of advertising for 
the fashion house, who made the 
contact with Cinerama. 


Basis for the tie-up is the angle 
of Paris fashions with which Mrs. 
Tarc} aes P. tlie 
Niarsn became familiar through 


the film, 





Lee Sees Toll Sure 
Minneapolis, Feb. 8. 

In one of the first expres- 
sion on the subject to come 
from a member of the Federal 
Communications Commission, 
Commissioner Robert E. Lee 
told the annual meet of the 
Minnesota Employers. Assn. 
here that sbscription-tv was in 
the cards. 

He said he saw “a promising 
future for subscription-tv as 
another new development 
which will have to be given a 
chance to develop.” Lee saw 
toll-tv as a special events me- 
dium in which a fee of not 
more than $1 per event would 
be allowed. 


Quarterly Profit 
Of Warner Bros. 
At $1,203,000 


Warner Bros. has reported a net 
profit of $1,203,000 for the three 
months ending Nov. 25, 1954, after 
provisions of $1,300,000 for Fed- 
eral taxes and $175,000 for con- 
tingent liabilities. This is equiva- 
lent to 48c per sharé on 2,474,300 
shares outstanding. A 30c dividend 
was declared previously. 

For the same period a year ago, 
the net was $765,000, or 30c a 
share on 2,474,363 snares, after 
provision of $825,000 for Federal 
taxes and $75,000 for contingent 
liabilities. 

Film rentals, sales and other 
income amounted to $18,414,000 
for the period, as compared with 
$15,825,000 a year ago. 

At the second annual stockhold- 
ers’ meeting since the company re- 
organized, held last week in Wil- 
mington, Del., shareholders were 
told there is insufficient data 
available upon which to base an 
estimate for the results of opera- 
tions for the current quarter end- 
ing Feb. 25. However, it was not- 
ed, that based on operations for 
the months of December and 
January, it is anticipated that the 
operating results for the second 
quarter will not be as favorable as 
the first quarter. 

Over 80% of the outstanding 
stock was represented in person 
or by proxy at the meet, and 
stockholders amended the Certifi- 
cate of Incorporation to provide 
for two classes of directors, with 
the directors serving for two years 
and terms of each class expiring 
in alternate years. 

Waddill Catchings, Robert W. 
Perkins, Albert, Harry M., and 
Jack L. Warner were elected di- 











rectors for terms of two years. The 
remainder of the board consists of 
Samuel Carlisle, Stanleigh Fried- 
man, and Samuel Schneider, whose 
| terms expire in 1956. 





Ring Lardner’s New Brief 


Washington, Feb. 8. 


Ring Lardner Jr. filed a brief | 


| last week replying to one by 20th- 
| Fox in opposition to a U. S. Su- 
|preme Court review of Lardner’s 
| salary suit against the studio. 
|Lardner, fired for defying the 
| House Un-American Activities 
| Committee in 1947, is suing for 
| salary for the balance of his then 
| contract, 


“The issue of whether petition- 


| er’s offense was one of moral turpi- | 


|tude is ripe for decision on the 
| present petition,” says the new 
| Lardner brief. “If this court should 
| reverse the Circuit Court on the 
issue, then the judgment based on 
|} the jury’s verdict in the District 
| Court will stand, and determina- 
tion will be a final one. 

| “Where jury trial exists as a 
matter of right, it is for the jury 
|; alone to decide whether conduct 
constitutes a breach of contract 


permitting discharge for an act in- | 


volving moral turpitude.” 

Lardner won in the trial court 
but was reversed by the 9th Circuit 
Court, 
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Exhib’s Civic Tap 
Denver, Feb. 8. 

Robert Lotito, manager of 
the Denham, has been named 
Denver’s “Young Man of the 
Year” by the Junior Chamber 
of Commerce. 

Presentation of the plaque 
was made by Mayor Quigg 
Newton, a former-winner of 
the honor. 








‘Selective’ Is Rute 
As Wariness Also 
Hits Amusements 


By MIKE WEAR 


The stock market became more 
and more selective last week and 


so did shares in the Amusement 
Group. Wall Street saw declin- 
ning prices much of the five-day 
period but managed to go into new 
high ground at the close. 


Just how selective stocks be- 
came is shown by the new highs 
recorded by some film and cinema 
shares at the same time a long list 
of losses was being made. ABC- 
Paramount Theatres went to new 
high at 267s, up nearly two points 
for the week. Columbia Pictures 
also registered a fresh 1954-55 peak 
at 3914, but showed a loss on the 
week, ex-divvy. 

RCA made a new high at 42%, 
and showed a gain of one point on 
the week. General Precision 
Equipment also moved into fresh 
ground but wound up with a loss of 
around a point. Stanley-Warner 
also edged to a new high as did 
Universal preferred. 

Losers on the week were Decca, 
both CBS stocks (both over 2 points 
each), Loew’s, National Theatres, 
20th-Fox, RKO Pix, Skiatron, WB, 
and Zenith, last-named being down 
34. 

Aside from the issues_ which 
made new peaks, typical of spe- 
cial situations attracting attention 
are Republic common, which 
equalled its old high; Allied 
Artists preferred (near its old high 
mark) and_ Technicolor. Last- 
named has been giving evidence 
of accumulation for several weeks. 
For three weeks in a row, it has 
wound up at 14%, and the fourth 
week it was 15. 

Technicolor Bright 

Always a moderate “mover” since 


Techni shareholders are looking 
forward to a particularly strong 
earnings statement, around Feb 18. 
It is expected to show $1.22 per 
share or better for the vear (com- 
pany has no preferred issue). The 
sfock had earnings of 4le a share 
in the third quarter against 26c in 
1953 and probably will report close 





to 50c per in the final ’54 quarter 
compared -to 12¢ a year ago. Final 
quarter of 1953 was when many 
theatres were not equipped for 
C’Scope. Now there are about 14 
times as many cimemas in the 
world equipped for C’Scope than 
at that time, or around 14,000 
houses. 

Corporation has expanded its 
printing facilities, with Paris, Rome 
and India expected to have Techni 
plants operating this Year. Print- 
ing work is obviously one of back- 
bones of its earnings. When a fea- 
ture picture requires a number of 
Techni prints or Technicolor print- 
ing this spells more work. It’s 
estimated that the number of prints 
made for ‘White Christmas” by 
the end of this month will reach 
close to an all-time high mark for 
|}a Paramount pic. 

Another forthcoming big job is 
on “Underwater,” new Jane Rus- 
sell starrer, with the company re- 
| ported to have orders already for 
|} 450 prints. This would make one 
| of RKO’s the biggest color print 
jobs in years. The additional print 
work expected from the foreign 
market is regarded by Techni 
execs as just so much velvet. And 
the revenue can be transferred. 

Technicolor’s liberal dividend 
policy plus future developments 
has led some traders in Wall Street 
to class it as “behind the market.” 
| Reports and developments over the 
| next few weeks should spell out its 
prospects for the immediate future. 

The special showing by Stanley- 
Warner last week appears pred- 








icated on the belief that “Cinerama | 


Holiday” will be received as well 


by the public as the initial Cine- | 


| rama production, 


split two-for-one about a year ago, | 





* Actual volume. 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (8) 


Net 

1954-55 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low © Close for week 
26% 14144 Am Br-Par Th 382 26% 25% 2554 —'% 
944%, 4154 CBS, “A”... 35 8914 8538 8636 —3l¢ 
933%,. 41144 CBS, “B” ... 15 B°°4 2 & Hg 
3914 1934 -Col. Pix. .... 102 387% 361%4 3614 —23¢ 
1814 914° Berea’... Ti 15% 1456 bo Oi — 
7434 4634 Eastman Kdk. 108 70% 65 683 —414 
22 13% Loew’s.....: 362 6% 1914 1934 i 
10% 61% Nat. Thea .. 275 10, 93g 93@ sm 5 
403g 264% Paramount .. 60 3878 3014 381445 — %& 
3958 . 28 FRC .. .-. 04% 100 3734 36°8 36% a 
4214 221% RCA cep 42 40°4 40:4 —1% 
8% 2% RKO Picts... 98 8 73% 734 — 1% 
10% 412 EKO Thea... 218 934 914 % 4% 

4, 3 Republic ... 228 1% 634 6°58 + % 
14%, 10% Rep., pfd. ... 7 1412 144% 143g + 3% 
215g 1114 S‘anti=* War. 486 2158 20% 2138 +1 
3134 1834 20th-Fox .... 183 2834 2858 2858 —1% 
32% 18% Univ. Pix. ... 27 30 29% 291%4 en G 
91 6334 Univ., pfd. ..*990 9! 8 90 +2 
214% 135¢ Warner Bros.. 65 1914 18%" = 18% —\% 
96 63% Zenith ...... 28 91 8814 8812 —2 

American Stock Exchange 
6 354 Allied Artists 94 514 434 514 + 18 
1158 934 All’d Art.,pfd. 23 11% 10% 11% + %4 
1658 9148 Du Mont.... 232 1538 1412 154% + 14 
16% 1134 Technicolor . 308 1556 1454 1514 + 5% 
4% 234 Trans-Lux...- 14 4g 33% 3% aie % 
Over-the-Counter Securities 
Bid Ask 

Capitol Records ......... Oia ie cee cee ee 17% _- 
Chesapeake Industries ...... ccesewttheeee oe 454 — 18 
eS ere ree bine vicce 234 3% + 4% 
pein MPONES 'y— 2... ss eee ee eet ae 534 6 + 4% 
8 RS Pe ce 3% 334 +% 
IE ho Ser eines. o's sos ss OR ase + 414 — % 
ae Se re Sab weathers ie aioe aan 171% —1 
ere goSrreces is cs.. wees Gane 2034 211% —1% 


(Quotations furnished by Dreyfus & Co.) 





Latest CinemaScope Count: 11,032 





Majority of Houses Use Optical Sound Only— 
1,461 Drive-Ins Now Equipped for Widescreen 





Bets Down On 35m 
Hollywood, Feb. 8. 


Motion pictures will con- 
tine to prosper via 35m pro- 
jection, according to Spyros P. 
Skouras, president of 20th- 
Fox. He does not see the fu- 
ture tied to such processes as 
Cinerama or Todd-AO, nor to 
home-toll television. 


WB-Knopf Appeal 
To High Court On 
‘Spade’ Vs. CBS 


Washington, Feb. 8. 

Warner Bros. and the publishing 
firm of Alfred Knopf have filed a 
joint appeal to the U. S. Supreme 
Court for reversal of a copyright 
infringement decision by the U. S. 
Circuit Court of Appeals in Los 
Angeles. 

Original suit, entered by WB 
and Khopf, named CBS, William 
Spier, the Wildroot Co., BBD&O 
ad agency, and writer Dashiell 
Hammett and involved the use of 
Hammett’s fictional characters Sam 
Spade, Effie Perrine, and Police 
Lt. Dundy in the radio series “The 
Adventures of Sam Spade” from 
1946 to 1950. 

WB contends that when it bought 
the rights to Hammett’s novel, 
“The Maltese Falcon,” from Knopf 
it obtained the film and radio-tv 
to the book as well as to the char- 
acters therein. Warners acquired 
“Maltese” in 1930, subsequently 
made three pictures based on the 
book, the last being “‘The Maltese 
Falcon” in 1941. Hammett, who 
peddled the rights to Sam Spade 
and other characters to CBS, claims 
that WB does not have the radio- 
tv rights to the characters. 

WB and Knopf, in filing the ap- 
| peal with the high court, point out 
there is a clash in the decision of 
the L. A. court as compared to 
similar cases recently before the 
| U. S. Circuit Court of Appeals in 
N. Y. Latter Court ruled, accord- 
ing to Warners, that the fictional 
| characters as well as the 
}come under copyright protection. 

















Latest 20th-Fox count of U. S. 
theatres equipped for Cinema- 
Scope shows a total of 11,032, the 
vast majority—6,891—featuring op- 
tical sound only. Of the 11,032, 
drive-ins account for 1,461, a sig- 
nificant increase within the past 
few months. 


Installations are still being made 
at the rate of between 200 and 300 
a week. Of the 11,032 total, less 
than one third — 3,461 — are 
equipped for stereophonic sound. 
There are 584 mixers installed 
and 96 houses have singletrack 
magnetic sound equipment. 

Total of indoor theatres equipped 
runs to 9,407. The Army has 157 
of its theatres set for C’Scope and 
there are seven non-theatrical in- 
stallations. Foreign C’Scope instal- 
lations run to over 3,000. 


RE-SHOOT TRAILERS; 
CSCOPE AFTERMATH 


Chicago, Feb 8. 

Installation of CinemaScope and 
wide screen equipment in theatres 
here has caused trailer makers to 
duplicate their libraries of stock 
institutional trailers filmed for the 
standard screen ratio, in sizes suit- 
able for new, larger screen sizes. 

Accordingly, Filmack Trailer 
Company is re-shooting its entire 








book | 


line of institutional trailers for 
| the wider screens. 





UA Insists ‘Romeo’ Go On; 


Defer Jap ‘Gates’ Preem 
San Francisco, Feb. 8. 

The new Japanese art film 
“Gates of Hell” which was sup- 
posed to open at the Stagedoor 
Feb. 16 has had to be postponed 
until March ‘because of the insist- 
ence by United Artists that “Romeo 
and Juliet,” currently in its 7th 
week at the house and still gross- 
ing well, be held over until 
March 2. 

Change of plans forced Henry 
Pincus, manager of the Stagedoor, 
| to cancel a sell-out $1,000 private 
|prevue of the Jap film scheduled 
'for Feb. 16 and contracted for by 
the Japanese American League anc 
at which Japanese diplomatic di 
nitaries were expected to ? 
present. 
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Setting a roaring 
boxoffice pace 
everywhere! | 





from 20'* Century-Fox in GH Nia ViNaye)-)— ranks vm B) 3 LUXE 


STARRING , 


KIRK DOUGLAS: BELLA DARVI- GILBERT ROLAND © 


also starring 


CESAR ROMERO - LEE J. COBB - KATY JURADO 


PRODUCED BY DIRECTED BY SCREEN PLAY BY 


JULIAN BLAUSTEIN + HENRY HATHWAY: CHARLES KAUFMAN 


«and IT'LL BE A BIG WINNER FOR YOU! DATE IT NOW! 
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Frisco Port Officials Not ‘Liberal 


Importer Is Disgusted by Revelations of Narrow 





Views—One Exec Would Censor 75% of Films 


San Francisco, Feb. 8. 


“The Case of the Corsican 
Cinema,” or “When is Nudity Ob- 
scene?” was thrown in the lap of 


the chief of the Customs Depart- 


ment in Washington, D. C., by| 
Chester McPhee. Collector of the 
Port of San Francisco, who de- 
cided “Dominica,” an epic of love | 


in Corsica, was entirely too hot to 
handle. 

McPhee decided a couple of 
scenes in the picture were “im- 
proper” and “offensive” and that 
the higher echelon would support 
him in this so the print is now en 
route to Washington. 

Maury Schwartz, operator of the 
Bridge and Rio, art houses here, 
gave up and decided to let the 
authorities pass the buck. “You 
can’t fight city hall,” Schwartz 
says. “I’m disgusted. These guys 
are around asking for passes, but 
I'm not going to educate them. 

“They got nobody down there 
who has ever seen a foreign film 
and they're prejudiced in the first 


place. I don’t think ‘Pagliacci’ 
would get through here. They 


would censor the contests because 
of this gal that cheats on her 
husband. ; 

“They're simply not qualified. 
It’s like talking to a kid. I’m not 
trying to put anything over on 
them. They’re just not prepared. 
Why one of the big shots said to 
me ‘If I had my way, I would cen- 
sor three quarters of the Holly- 
wood pictures.’ 


“This picture is a simple love’ 


story. It’s about this youth who 
comes to this island for his health 
and falls in love with this girl. 
In the end it shows she is married 
to someone else, that she was an 
unfaithful wife and that she was 


cheating on her husband. But 
the only shocker was the nude 
scene.” 


The “shocker” was described by 
McPhee as involving actress Odile 
Versois stepping onto the Corsican 
beach and peeling until there was 
“not a stitch on.” McPhee’s sec- 
ond objection involved around an 
“inference” in a bedroom scene in 
which the two lovers were covered 
only by a blanket. 

“It was generally agreed by 
everybody that these two scenes 
might be offensive,” McPhee said. 
Set. Frank Wilson, of the police 
juvenile squad who also viewed the 
film, said there were several scenes 
that might be construed as ob- 
jectionable. 

The picture, directed by Maurice 
Cloche and starring Odile Versois 
and Jean Pierre Kerrian, has been 
on ice at the Frisco customs house 
for a month and by this decision, 
Schwartz estimates, it will be hung 
up an additional month. 

“The net result is simply that 
no distributor in the U. S. will try 
to bring in a picture through San 
Francisco any more. They’ll go to 
L.A. or New York. Why not? At 
least there they got people who 
have seen foreign films?” 


SUBSEQUENTS GRUMBLE 
ON LONG DATE WAITS 


Minneapolis, Feb. 8. 

Product situation will drive some 
of the more important local neigh- 
borhood houses to demand the 
privilege to bid competitively with 
downtown theatres for firstruns, 
it’s now indicated. 

Increasing number of downtown 
extended runs and the greater than 
ever lengths of such engagements 
are making things tougher than 
ever for the uptown subsequent 
runs, it’s pointed out. 

Worst sufferers, according to in- 
dustry leaders here, are such 
houses as the Volk Bros. subur- 
ban Terrace, a comparatively new 
theatre. 
themselves more frequently 
no suitable attraction because 
nothing is “breaking” for them. 
The reduced number of downtown 
firstrun theatres also, of course, in 
itself limits the choice of bookings. 

As far as the Terrace is con- 
cerned, Federal Judge G. H. Nord- 
bye now has under advisement the 
Volk Bros.’ plea for a court order 
to compel distributors to give it 
an earlier run than the present 
28-day availability shared with 10 
other local nabe houses or to re- 
lease pictures to the Terrace one 
day after the end of their down- 
town firstruns in the initial theatre 
played and day and date with loop 
moveover houses, 





with 


| Reisch Still Goads Hughes 


Los Angeles, Feb. 8. 

Bernard Reisch, Beverly Hills at- 
torney who has been pushing the 
minority stockholder suit against 
| Howard Hughes and RKO for two 
| years, was granted the right by the 
Ninth District U. S. Court of Ap- 
peals to appeal the judgment made 
{in favor of Hughes by ‘federal 
Judge Ben. Harrison last Septem- 
| ber. i 

Under the new ruling Reisch is 
permitted to have reviewed the 
charges of collusion and conspiracy 
that he made earlier in Judge Har- 
rison’s court. 


Yugoslavs Pay 
$4500-Per-Film 
If Deal: Jells 


Preliminary difficulties notwith- 
standing, Motion Picture Export 
Assn. fully expects to close a deal 
with Yugoslavia Ftim in Belgrade 
for 50 American features—at a 
minimum $4,500 apiece. 

Talks will be initiated in N. Y. 
this week between B. Torbica, 
Yugoslavia Film manager, and 
MPEA execs. Latter are taking the 
position that they neither should 
nor would sell to the Yugoslav out- 
fit films for less than $4,500, which 
is the price Yugoslavia Film agreed 
to pay for 25 Metro features. 
M-G, Republic and United Artists 
are doing: their own negotiating 
with Yugoslavia, the rest of the 
American distribs going through 
MPEA. 

While Torbica has used the 
Metro deal as a bargaining point 
with MPEA—he wants to pay only 
$4,000 for the MPEA lineup—it’s 
understood that Metro’s arrange- 
ment with the Yugoslavs hasn’t had 
smooth sailing. Although the deal 
was made in May of 1954, Metro 
so far has shipped only 15 of the 
stipulated 25 pictures and a dis- 
agreement has developed over the 
selection of the M-G features for 
export. 

After preliminary bargaining, 
MPEA originally made a deal with 
Croatia Film. Later it turned out 
that Croatia couldn’t get the nec- 
essary exchange permits from the 
Yugoslav government and _ talks 
then reverted to Yugoslavia Film. 
Convertibility under any deal is 
guaranteed by the U.-S. Informa 
tion Agency, giving the Yugoslav- 
ian party the advantage of the offi- 
cial exchange rate. 

There-is speculation among the 
American companies that, should 
the Torbica mission prove a fail- 
ure, and should he return home 
with empty hands, Belgrade may 
well throw importation of pix open 
ito other Yugoslav distribs again. 
| From the U. S. point of view, such 
}a de-concentration of import con- 
trol would be highly desirable. 


‘MR. HULOT’ BOFFOLA IN 











Minneapolis, Feb. 8. 

For the second time within re- 
cent months a foreign film, passed 
up by downtown houses, has gone 
into its sixth week at a local neigh- 
borhood fine arts theatre. 

It’s the French “Mr. Hulot’s 
Holiday” this time and at the West- 





| gate for its Minneapolis exclusive | 
Such theatres are finding | 


firstrun. 

Playing day and date, 
also in its sixth week at the Grand- 
| view, a St. Paul fine arts nabe 
house where the engagement like- 
| wise is an exclusive firstrun 
the town. 

This is the largest run ever 
achieved by any picture in Twin 
Cities neighborhood theatres’ his- 
tory, excepting for the Savedish 
“One Summer of. Happiness,” 
which also recently ran six weeks 
at the Minneapolis nabe fine arts 
Suburban World, showing it on an 

| exclusive firstrun. 
In addition to setting new highs 
|for long nabe runs, both pictures 
broke the boxoffice fecords in the 
) theatres, 


TWIN- CITY ART SPOTS 


picture 


for | 








ACTIVITIES OF 





VARIETY CLUBS 











David Arthur St. Loo Barker 
St. Louis. 


David G. Arthur, head of book- 
ing department for Fanchon & 
Marco-St. Louis Amus. Co. circuit, 
elected Chief Barker of Tent No. 





|his brother, Edward B, Arthur, 
| prez of that amusement company, 


'who served as head mah of the} 


club for the last two years. 
Other officers elected are. first 


manager for F&M-St. L. Amus. 
Co.; second assistant barker, Gor- 
don Hallaron, 20th-Fox manager 
here; doughguy, Joseph Ansell, 
Ansell Bros. Theatres; property 


tion KWK-TV. 

Canvasmen are Lester R. Kropp, 
Wehrenberg Theatres; Tommy 
James, owner of four indie houses; 
Harold Koplar, Chase Hotel; John 
Meinardi, district enanager for Fox 
Midwest Theatres; Tony Blust, pres 
of IATSE, Local No. 143 and 
James H. Arthur, general counsel 
for F&M here. 





Houston Installs Howard 


Houston. 

Mack Howard installed as Chief 
Barker of Houston Tent 34 of the 
International Variety Clubs. He 
was installed by George Hoover, 
Chief Barker for the organization, 
from Miami. Other officers in- 
stalled included Paul Boesch, first 
assistant: E. J. Miller, second as- 
sistant; Augie Schmitt, doughboy, 
and Bob Bailey, property master. 





Des Moines Installs Rubel 

Des Moines, Feb. 1. 
Des Moines Variety Tent No. 15 
held its annual banquet and ball 
at the Standard Club, Jan. 28, with 
Geo. C. Hoover, Miami, Fla., In- 
ternational Chief Barker, guest of 
honor and speaker. Frank Rubel, 
director of drive-in for Central 
States Theatres Corp., was installed 
as Chief Barker, succeeding Byron 
Shapiro. Other officers installed 
were Wm. Feld, first assistant 
barker; Chas. Iles, second assistant 
barker; Lou Levy, doughguy, and 

Don West, property master. 





No. Calif. Tent Installs 
. San Francisco. 
The Northern California Variety 
Club installed new officers at a 
dinner dance at the Sheraton-Pal- 
ace. The new officers are George 
Mitchell, Republic branch mana- 
ger, chief barker; Marshall Naify, 
United California Theatres, first 
assistant barker; Henry Nasser, 
Nasser Brothers, second assistant 
barker; Stanley Leftcourt, local rep 
for Hawaiian Amus. Co., property 
master; J. Leslie Jacobs, realty 
broker, doughguy; Jack Marpole, 
National Screen Service, press guy. 


JACK M. HEADS WARNER 
UNIT SERVICING TV 


Hollywood, Feb. 8. 

Latest major motion picture stu- 
dio to take the plunge into tele- 
vision film i& Warners, where a 
new unit is being formed to pro- 
duce commercial tv-pix on the 
Burbank lot. Head of the unit is 
Jack M. Warner, son of Jack L. 
Warner, production chief. 

Television operation at Warners 
will be similar to that at Colum- 
bia, where Screen Gems is a sub- 
sidiary unit. Television films will 
be made only upon order from 
|commercial sponsors. Understood 
| there will be no rentals of Bur- 

bank studio space, as is the case at 
| Republic. 

Jack M. Warner has had wide 
experience in the motion picture 
industry, working his way through 
every department of the film busi- 
ness, including distribution as well 
| as production. 

Still another major company 
considering entry into the produc- 
tion of tv-films is 20th-Fox, al- 
though the plans are not as far 
advanced as those at Warners. Un- 
derstood the Westwood lot is figur- 
ing on renting space to tv-film pro- 
|ducers before going into produc- 
| tion on its own. 

In this era of bigger but fewer 
pictures, 
has plenty of unused stage space. 
In addition to the profit to be de- 
rived from tv-film production, the 
company is reported planning to 
use television as a training field 
for its actors, writers and directors 
in the making of theatrical prod- 
} uct. 








4 of the Variety Club,-sueceeding | 


assistant barker Al Poos, district, 


master, Jim Goldsmith, radio sta-| 


the huge Burbank studio | 


Inside Stuff—Pictures 


Columbia is picking up hefty sports page plugs for “The Long Gray 
| Line,” the film biography based on Sgt. Marty Maher’s “Bringing Up 
| the’ Brass.” Sports writers and former West Point athletes, including 
| several former All-American football stars, gathered at the Lambs 
| Club, N.Y. last week to pay tribute to Maher, who spent over 50 years 


} 


| at West Point as traimer and general man-in-charge of the Academy's 


gymnasium and athletes. Tyrone Power portrays Maher ir the picture. 
Among those recapturing memories with the sergeant were Generals 
Albert C. Wedemeyer and W. W. Crittenberg. The anecdotes and 


| sports pages. 


| Line.” ‘ 


| Actors Studio, the N. Y. study 


nostalgic reminiscing of West Foint athletics made good copy for the 
All the stories contained mentions of “The Long Gray 





group for professiona) actgrs with 


which Elia Kazan is closely associated, stands to benefit from the 


preem of “East of Eden,” which 
| Warner Bros. 


of the Actors Studio. 
Brando, Montgomery Clift, 


duet with Lewis and joins Lewis 


“Models.” 


Film industry needs some sort 


atres would have little chance to 


Kazan vroduced and directed for 


Take from the March 9 glamor opening at the Astor 
Theatre, N. Y., scaled at a $50 top, will go toward the. building fund 
Among the studio’s “students” are Marlon 
Shelley 
| others, including Julie Harris and James Dean who have important 
roles in the film version of John Steinbeck’s novel. 


Winters, Tom Ewell and many 





Dean Martin and Jerry Lewis will mix more than the usual amount 
of singing and dancing in their upcoming Hal Wallis pic, “Artists and 
Models,” for Paramount release. Martin, who sings four solos, will also 


and Shirley MacLaine in a tune. 


Latter is Wallis’ Broadway musical-comedy discovery, making her film 
bow opposite the comic team. The songwriting team of Jack Brooks 
and Harry Warren, who penned “That’s Amore” for Martin and scored 
two others of his films, are currently composing an original score for 





of film festival which would serve 


the double purpose of selling both pix and the business itself to the 
public, according to Elmer Rhoden, National Theatres prez. Rhoden 
thought such a project would be a boon to the average theatre due 
to the fact that under the present system of merchandising the the- 


do any extensive preselling. 





U Studio Humming 


Hollywood, Feb. 8. 
This is a busy month at Uni- 
versal with four films scheduled 
to start, in addition to three hold- 
overs from last month: “The Spoil- 
ers,” “The Private War of Major 


Benson” and “All That Heaven 
Allows.” 
Starters are “The Rawhide 


Years,” starring Tony Curtis and 
Arthur Kennedy; “The Navy Gets 
Francis,’ starring Donald O’Con- 
nor and the Mule; “There’s Always 
Tomorrow,” starring Barbara Stan- 
wyck, Joan Bennett and Fred Mac- 
Murray, and “The Second Greatest 
Sex,” with Jeanne Crain, George 
Nader, Keith Andes, Bert Lahr, 
Mamie Van Doren, Kitty Kallen 
and Paul Gilbert in top roles. 


GEORGE MURPHY SEES 
MORE ‘GET ’EM IN’ NEED 


Within the next two to three 
years, the industry should devise 
plans for raising theatre attend- 
ance all over the nation, actor 
George Murphy told a luncheon 
meet of the Film Estimate Board 
of the National Organizations 
(General Federation of Women’s 
Clubs) in N. Y. Monday (7). 

Emphasizing the industry’s new 
direction, what with technical and 
other improvements, Murphy said 
Hollywood was concerned over the 


fact that it is still only reaching 
about 20° of the potential audi- 
ence. ‘We ought to find ways and 
means to raise that figure to 40% 








;to 50%,” he declared. 
| Murphy, who was introed by 
| Ralph Hetzel, exec v.p. of the 


| Motion Picture Assn. of America, 
| said the industry depended on the 
twin factors of public acceptance 
and good will and enthusiasm at 
the production end. Both of these 
‘conditions are now being met, he 
| held. 

| He related exhibition’s efforts 
to keep pace with the moderniza- 
| tion on the Coast and stressed the 
| inter-relationship between the 
| business element of the commu- 
nity and the motion picture thea- 
tre. Murphy, while declaring that 
the job being done by _ exhibs 
| wasn’t really sufficiently appre- 
ciated, added that there were 
some who weren't really theatre- 
men at heart and who shouldn’t 
be in the business. 

| Product shortage was being met 
as each studio was finding its own 
level, Murphy opined. He added 
that Hollywood had at long last 
learned the lesson that a. good film 
from one studio actually helped 
the entire industry. 


| Full story of Hollywood wasn’t 
| being told, Murphy charged. “The 
| Story of a few gets into the head- 
| lines and distorts the overall pic- 
ture,” he said. He related to thé 
femme delegates some of the posi- 
|tive aspects of Hollywood and its 


| activities. 


Par Lone Holdout 
Against Norway s 
Film “Monopoly 


Warner Bros. having capitulated 
to Norwegian exhibitor demands, 
Paramount now remains the only 
American distributor to suffer from 
the Norwegian theatres’ boycott of 
all its pix. The boycott originally 
was in force against both WB and 
Par when they refused to yield on 
Norway’s term demands. 

Under the Norwegian agreement, 
each company was allowed to bring 
in two pix annually on which terms 
over and above the existing 40% 
rental ceiling were negotiable. 

When WB and Par informed the 
Norwegians of the pix they’d cho- 
sen, the Norwegian exhib org re- 
fused to accept the company’s 
choices. Whereupon both distribs 
decided to withhold the films in 
question from the market. Since, 
under the Norway pact, the Amer- 
icans are supposed to bring in all 
of the releases put out in Sweden, 
the local theatremen decided to 
boycott all of the WB and Par pix. 

The WB films, on which the com- 
pany has now settled for a 40% 
rental, are “A Star Is Born” and 
“The High and the Mighty.” Par 
films involved are “Sabrina” and 
| “‘White Christmas.” It’s expected 
| that, before long, Paramount also 
will make its peace with the Nore 
wegians by accepting their dictum. 


DOCTOR SEES HIMSELF 
DAMAGED IN ‘THEM’ 


Warners was named defendant 
in a $200,000 damage suit brought 
in N. Y. Federal Court yesterday 
(Tues.) by Dr. John B. Grant. He 
asks $100,000 compensatory dam- 
ages and $100,000 punitive damages 
for alleged invasion of his right of 
privacy in the 1954 WB release of 
“Them.” Produced by David Weis- 
bart, the film starred James Whitt- 
more and Edmund Gwenn. 

A doctor of medicine on the 
staff of the Rockefeiler Founda- 
tion, Grant charges that on April 
14, 1954, Warners maliciously held 
him up to public ridicule by sim- 
ulating a picture of him by name 
and in his professional capacity in 





'“Them.” This “foolish and undig- 


nified portrayal,” he claims, dam- 
aged his reputation and invaded 
his "privacy. 





Texas Drive-In Meet March 9 
Dallas, Feb. 8. 
The Texas Drive-In Theatre 


Owners Assn. will hold a three-day 
convention here at the Hotel 


Adolphus starting March 9. It will 
include a 
Workshop. 

Jack Farr, prez of the group, has 


Metro- Ticket Selling 





named Tim Ferguson, Al Reynolds 
and Charles Weisenberg as 
| convention committee. 
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IT SHAKES YOUR SIDES 
LIKE “SEVEN BRIDES’! 


M-G-M’s got a very funny comedy that’s started off with a bang in its 
New Haven Premiere and promises to do the same everywhere. It’s a 
big outdoor comedy filmed in CinemaScope and Color that you can 
sell to a fare-thee-well for the kind of bold, blushing laughs that paid off 
so well on ‘‘Seven Brides For Seven Brothers”! Here’s a great Cast, too! 









Starring 


ROBERT TAYLOR - ELEANOR PARKER 


ROARING, ROWDY AND RICH IN 


CINEMASCOPE 
and COLOR with 


VICTOR MCLAGLEN - RUSS TAMBLYN - JEFF RICHARDS - JAMES ARNESS 
Screen Play by HARRY BROWN and GUY TROSPER 
Based Ona Story by Steve Frazee * Photographed in EASTMAN COLOR 
Directed by ROY ROWLAND » Produced by JACK CUMMINGS 


(Available in Magnetic Stereophonic, Perspecta Stereophonic er 1-Channel Sound) 
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FHHooe 20th-Fox ... RKO borrowed Gloria | 








Hollywood, Feb. 8. 


to direct 
starring Judy Canova with Sidney 
Picker as associate producer. . 
Arthur Hunnicutt supplants Percy 
Kilbride as male 
Mariorie Main in the next of Ul’s 
“Kettle” series, “The Kettles I[n 
the Tall Corn,” with Richard Wil- 
son producing and Charles Lamont 
directing . . . Metro signed Chris- 
topher Isherwood to script “The 
Life of Gautama Buddha,’ an Ed- 
win H. Knopf production ... Ray 
Huggins will produce “The First 
and Last.” a story of the Marine 
Corps, as one of Columbia’s top 
films for 1955... Ian Wolfe drew 
a featured role in Metro’s “The 
King’s Thief” Gerd Oswa!d 
checked in at 20th-Fox under his 
new long-term director contract 
,.2 The Eternal Sea” is the new 
tag on “The Admiral Hoskins 
Story” at Republic. 

Paramount closed deals with 
Billy Wilder and William Wyler, 
each to produce one picture a year 
over a period of three years. . 
Robert Carlisle and David DePatie 
formed Northdale Productions and 
purchased “Rimrock,” a uranium 
mining yarn, as the first produc- 
tion . . . L&B Productions signed 
John Agar, Wayne Morris, Margia 
Dean, Wallace Ford and Adele 
Jergens to topline “The Lonesome 
Trail.” for Lippert release .. . Co- 
lumbia Studio Employes Federa! 
Credit Union voted a $41,000 divi- 
dend for the year 1954... Colum- 
bia handed Jonie Taps the produc- 
tion reins on ‘“‘Held’s Angels,” a 
musical based on the cartoons of 
John Held, Jr. 

Metro assigned Elizabeth Taylor 
to the name role in “Mary Anne.” 
a novel by Daphne du Maurier, to 
be produced by John Houseman 
,.. Glenn Ford’s third consecutive 
starrer for Metro will be “Trial,” a 
Charles Schnee production based 
on a prize novel by Don Mankie- 
wicz ... Joseph and Irving Tushin- 
sky closed a deal to install Super- 
scope in a chain of theatres in Hoi- 
land. founded by the Tushinsky 
family . Debbie Reynolds will 
star in Metro’s screen version of 
the legit drama, “The Tender 
Trap.” with Lawrence Weingarten 
producing . . Next picture for 
Gregory Peck at 20th-Fox will be 
“The View from Pompey’s Head” 
... Nunnally Johnson signed Alice 
Pearce for'a comedy role in “How 
to Be Very. Very Popular” at 20th- 
Fox . Columbia will produce 
“The First and the Last,” based on 
a Marine Corps story by Laurence 
Stallings. 

Lindsley Parsons signed Timo- 
thy Carey for a featured role in 
“Dark Venture” at Allied Artists 
: Warners handed Jane Mans- 
field a seven-year player ticket . . 
Hugo Haas’ indie production, “Ten- 
der Hearts,” will be released as 
"King of the Streets” . Lyon 
and Bartlett Productions will film 
“Come Back, Mr. Mullens” in Eng- 
land, with Lyn Osborn pencilled 
in for a top role ..,. Charles Coa- 
burn drew one of the top roles in 
“How to Be Very, Very Popular” 
at 20th-Fox . “The Wayfarer” 
is the new tag on “The Life o° 


Briefs From the Lots 





+4+4o44 


| Lippert release ... Warners signed 
Republic signed Charles Lamont Perry Lopez for a featured spot in 


lead opposite | 


“Lay That Rifle Down.’”’| “The Jagged Edge”. . 





Regina 


Gleason joined the “Las Vegas 


.| Shakedown” cast at Allied Artists. 


... Frank Tuttle will direct “The 
Darkest Hour,” to be produced by 
Alan. Ladd’s Jaguar Productions 
for Warners release... Joe Ploski 
bicycling between “The Court 
Jester” and “The Vagabond King” 
at Paramount. 

Columbia’s jet-plane picture, 
“Flame-Out,” will be released as 
“Flight” ... Emil Sitka drew a part 
in “The Spoilers” at UI... Edmund 
Grainger to Mexico to scout loca- 
tions for “The Treasure of Pancho 
Villa,” for RKO release . . . Frankie 
Laine purchased screen rights to 
“He Died Laughing,” for indie pro- 
duction . . . Than Wyenn cast for 
a featured role in Edward Small’s 
indie, “The Brass Ring”... Darryl 
F. Zanuck assigned Henry Ephron 
to produce the story, still untitled, 
based on the song writing team of 
Buddy DeSylvia, Lew Brown and 
Ray Henderson . . . Republic picked 
up its director option on R. C. 
Springsteen for another year... 
Bryan Foy will produce “Franklin,” 
story of an aircraft carrier, for 
Columbia . U signed Merry 
Anéers for a vital role in “All That 
Heaven Allows.” 

Sidney Sheldon set up an indie 
company, Forum Productions, to 
make a picture based on the work 
of a branch of the United Nations. 
... Samuel Goldwyn, whose releas- 
ing deal with RKO expires June 
20, is discussing a new distribution 
contract with James A. Mulvey... 
Republie signed Victor McLaglen 


to star in “The Big Jackpot,” to be | 


directed by William Witney with 
William J. O’Sullivan as associate 
producer... Rosita Puentas signed 
by King Bros. for a featured role 
in “The Boy and the Bull,” to be 
directed by Irving Rapper in 
Mexico ... Rory Mallinson joined 





the cast of ‘‘Las Vegas Shakedown” | 


at Allied Artists . .. Billy Curtis 
plays the leader of the midgets 


who rescue Danny Kaye in “The | 


Court Jester” at Paramount. 

Sabre Productions, 
Victor N. Orsatti, closed a deal to 
make six films for United Artists 
release, starting with “Flight from 
Hong Kong.” starring Anthony 
Quinn ... U signed Forrest Lewis 
to appear in two pictures, 
Spoilers” and “All That Heaven 
Allows”... Jerry Hausner drew a 
featured role in Edward Small’s 
“The Brass Ring’... Buzz Miller 


| joined the “Anything Goes” cast 


|at Paramount ... Warners signed 
| Gonzales Gonzales for “The Jagged 


| Edge” . 
| Laidlaw added to the cast of “The | 
| Court Jester” at Paramount 


Gautama Buddha,” to be produced | 


at Metro by Edwin H. Knopf. . 
Glynis Johns set for “Murder Mis- 
taken” in London when she com- 
pletes her part in “The Court 
Jester” at Paramount Ruth 
Donnelly returning to the screen 
for a featured role in “The Spoil- 
ers” at U 

Glenn Ford, Edward G. Robinsen 
and George Raft will co-star in 
“Phenix City,” 


| Brian 


| starting 


| tures in 
to be produced by | 


Samuel Bischoff for Allied Artists. ! 


ey Rhys Williams and Andrew 
Tombes set for roles in “How to 
Be Very, Very Popular” at 20th- 
ae 
cy handed “B” ratings to three 
films: Republic’s “Hell’s Outpost,” 


National Legion of Decen- | 


;}ton Story,” 


Hecht-Lancaster’s “Vera Cruz” and | 


U's “Six Bridges to Cross” 
Republic picked up Ben Cooper's 
player option for another year... 
Columbia bought “The Hated 
Man,” a novel by H. Vernon Dixon, 
and turned it over to William 
Fadiman for production ... Her- 
man Hoffman will direct “The Bar 
Sinister” at Metro, with Henry 
Berman holding production reins. 
- .. Total of 500 prints of ‘“Para- 
mount Presents Television” will be 
put into circulation throughout the 
country by mid-March. 

Edward Small signed Peter 
Graces for romantic male lead -in 
“The Brass Ring,” for United Art- 
ists release .. . “Music By Duchin’”’ 


| ule Marjorie 
for a pianist role in Lindsley Par- | 


is new tag on “The Duchin Story” ! 


at Columbia . James Whitfield 
Ellison drew ‘‘Held’s Angels” as the 
first assignment under his new 
writer contract at Columbia ‘ 
Douglas Fowley plays a key role 
in “The Lonesome Trail,” to be 
produced by Lyon-Bartlett for 


.. George Ford and Ethan 


20th-Fox’s “House of Bamboo 
won't use that title in Japan, where 


it means a house that is not a 
home, 

First indie picture by Kirk 
Dougias’ Bryna Productions for 


United Artists release will be “The 
Indian Fighter,” 
Lering depicting western adven- 
ture after the Civil War... Jayne 
Mansfield, new Warners contractee, 
will make her film bow in “Ille- 
gal,” to be produced by Frank P. 
Rosenberg . . . Columbia. assigned 
Keith to co-star with Joan 
“The Queen Bee.” 
March 15 with Ranald 
MacDougall directing Metro 
producer Pandre S. Berman left 
for London to prepare for the film- 
ing of “Quentin Durward” and 
“Bhowani Junction” . Glenn 
Ford closed a deal to make 12 pic- 
the next five years at 
Metro, in addition to his one-per- 
year pact with Columbia. . . First 
role for Gia Seala under her new 
U contract will be in “All That 
Heaven Allows.” 

Sam Katzman’s next production 
for Columbia will be “The Hous- 


Crawford in 


in a Harem” on his shooting sched- 
Garetson signed 


sons’ “Dark Venture” at Allied 
Artists Director Jacques, Tour- 
neur completed location shooting 
on Allied Artists’ “Wichita” and 
returned to the studio for interiors 

Kitty Kallen joined Jeanne 
Crain, George Nader, Paul Gilbert 
and Bert Lahr in UI’s “The Sec- 
ond Greatest Sex.” 

Dennis Lee Hopper’s minor con- 


tract with Warners up for L.A. | ly different. 


Superior Court approval ... Wil- 


liam and Edward Nassour signed | type of 


Carlos Rivas for a featured role in 
their indie, “The Beast of Hollow 
Mountain” . 
Federal agent in “Dark Venture” 
at Allied Artists ... Five films are 
in work at Paramount, 
“The Girl Rush,” “‘The Court Jes- 
ter,” “The Vagabond King,” “The 
Desperate Hours” and “Anything 
Goes” . Robert Quarry drew a 


headed by! 


“The | 


a yarn by John) 





fornia Theatre Owners Assn. 
adopted a resolution requesting 
Mthe D. of J. “to view with the 
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replacing “Ten Nights | 


| 


} 
{ 
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. . Tony Rock plays a? 


including | 


‘featured role in U’s “The Second 


| the ozoner fields. Just before the 
*.,,; decision on the Loew’s request was 


Gordon from 20th-Fox for a role | 
in the forthcoming Mario Lanza 
musical ... Earl McEvoy bought 
“Kiowa,” authored by Tom Gries, 
for indie production . Crane | 
Wilbur scripting Jules Verne’s) 
“Mysterious Island” for indie pro- | 
duction by Bryan Foy. 1 
Barbara Britton signed for a key | 
role in U’s “The Spoilers,” a Ross | 
Hunter production , . . Tom Gries | 
directing ‘Hells Horizon’ for | 
Gravis Productions . . William 
Dieterle returning from Europe to 
direct Columbia’s “Joseph and His 
Brethren,” starring Rita Hayworth, 
while Otte Preminger will devote 
his time to preparing “The Wheel” 
for the same studio .. . Hal Wallis 
bought “Gunfight at the OK Cor- 
ral,” authored by George Scullin, 
as a starrer for Burt Laneaster... 
J. Carrol Naish will co-star - with 
Ralph Meeker and Marla English in 
Bel-Air’s “Desert Sands”... 
Laurie Mitchell drew a featured 
role in “Dark Venture” at Allied 
Artists ... UI set Douglas Sirk to 
direct “There’s Always Tomorrow,” | 
with Barbara Stanwyck, Joan Ben- | 
nett and Fred MacMurray as top- 
liners. 


Mamie Van Doren 


snagged & 


Greatest Sex,” under George 
Marshall’s_ direction... B. C. 
Wylie signed as comptroller of 
William F. Broidy Pictures Cor- 
poration ... “Dial Red O” is the 
new tag on the Bill Elliott starrer 
at Allied Artists. formerly known 
as “Code 3” and “Diel 116” .. .] 
Columbia bought “The Chain,” | 
written by Paul Wellman, and | 
turned it over to William J. Fadi- 
man for production . Warners 
assigned Stanley Fleischer as art 
director on “Illegal” Arthur 
Hunnicutt obtained release from 
his RKO pact, leaying the lot with 
only three players, Ursula Thiess, 
Barbara Darrow and Michael St. 
Ange}, under exclusive contract. 








Sanction Loew’s 


Continued from page 5 Sea 





the number of theatres required by 
the consent decree. With this ob- 
stacle out of the way, they have 
turned their attention to the boom- 
ing outdoor market. The giant the- 
atre companies have been seeking ! 





permission from the Dept. of | 
Justice to acquire drive-ins. The} 
permission granted Loew's by} 


Judge Noonan is the first instance | 
where such a request has been 
met. Presumably the Dept. of Jus- | 
tice and the courts may approve | 
the bids of other circuits for sim- 
ilar arrangements 

Independent theatre groups have 
not looked with favor the attempt 
by the major chains to move into 


handed down, the Southern Cali- 


greatest consideration any requests 
from the former producer-theatre- 
owning companies for permission 
to move once more in the direction 
of monopolistic control.” 











Levy Sees 


=a Continued from page . —_—— 


time on the basis of 


grant.” 


TOA’s legal eagle pointed out 
that some 34,000,000 families in 
the U. S. had bought tv sets “with 
the implied understanding . . . that 
they would not have to pay a 
charge for the programs they were 
to see on their television seis. The 
bulk of these tv sets were pur- | 
chased by families in the low in- 
come brackets.” He asked why 
these set owners should suddenly 
be told that their tv entertainment 
is no longer free. Levy held that, 
if toll-tv comes, “public relations 
offices, advertising agencies and 
telecasters will be bound to suffer.” 


TV Showcase 


Continued from parce) ee 


that free 























Columbia Pictures Story,” but the 
agreement with ABC-TV is entire- 


Idea is to build up stars via the 
multiple exposure that 
television can give but pictures 
can't, at the same time getting 
credit for Columbia and its films 





each time a star is used. Also, it’s | bassador’s Daughter,’ which will | 


an extension of the “where do the | 
youngsters get experience?” think- 
ing, with television viewed as the 
ideal means for them to pick up | 
some thesping fine points plus lots | 





key role in “House of Bamboo” at; of work at their trade. 


Hollywood Production Pulse. 








ALLIED ARTISTS 


Starts, This Year......... 4 
This Date, Last Year...... 0 








RKO 


Starts, This Year......... 6 
This Date, Last Year..... 





| “DARK VENTURE” 


Pred.—Lindsley Parsons 

Dir.—Harold Schuster 2 

Frank Lovejoy, Forrest Tucker, Peggie 
Castle, Marjorie Garetson 

(Started Jan. 21) 

“LAS VEGAS SHAKEDOWN” 

Prod.—William F. Broidy 

Dir.—Sidney Salkow 

Dennis O’Keefe, Coleen Gray, Charles 
Winninger, Mary Beth Hughes, James 
Millican, Thomas Gomez 

(Started Jan. 24) 


“SPY CHASERS” 
Prod.—Ben Schwalb 
Dir.—Edward Bernds ? 
Leo Gorcey, Huntz Hall, Lisa 
(Started Jan. 27) 


Davis 





COLUMBIA 


Starts, This Year.......... 3 
This Date, Last Year...... 





“CALICO PONY” 
Prod.—Ted Richmond 
Dir.—George Sherman 
Van Heflin, Joan Woodward, Phil Carey. 
Raymond Burr, Allison Hayes. Rich- 
ard Webb, Jean Willes, Steve Raines, 





Nancy Kulp, Myron Healey, Juney 
Ellis, Jimmy Hawkins 

(Started Jan. 18) 

Starts, This Year......... 0 


This Date, Last Year...... 0 








“IT’S ALWAYS FAIR WEATHER” 
Prod.—Arthur Freed 
Dir.—Gene Kelly, Stanley Donen 
Gene Kelly, Cyd Charisse, Dan Dailey, 
Michael Kidd, Dolores Gray 
(Started Oct. 13) 
“LOVE ME OR LEAVE ME” 
Prod.—Joe Pasternak 
Dir.—Charles Vidor 
Doris Day, James Cagney, Cameron 
Mitchell, Robert Keith, Harry Bel- 
laver, Tom Tully, Robert Dix, James 
Drury 
(Started Dec. 6) 
“KING'S THIEF” 
Prod.—Edwin H. Knopf 
Dir.—Robert C. Leonard 
Ann Blyth, Edmund Purdom, David 
Niven, George Sanders. Roger Moore, 
John Dehner. Isobel Elsom, Tudor 
Owen, Owen McGiveney 
(Started Dec. 27) 


PARAMOUNT 


Starts, This Year......... 0 
This Date, Last Year...... 1 








“THE TEN COMMANDMENTS” 
(Shooting in Egypt) 
Prod.-Dir.—Cecil B. DeMille 
Asst.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, 
Baxter, Yvonne De Carlo, 
Paget. Nina Foch, Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price. John Carradine, John Derek, 
Olive Deering 
(Started Oct. 14) 
“THE COURT JESTER” 
(Dena Productions) 
Prod-Dir.—Norman Panama, 
Frank 
Danny Kaye. Glynis Johns, Angela Lans- 
bury, Basil Rathbone, Cecil Parker, 
Mildred Natwick, Edward Ashley, Mi- 
chael Pate, Allan Napier, Patrick 
Aherne, Lewis Martin, Noel Drayton 
Robert Middleton, Richard Kean, Rus- 
sell Gaige, Leo Britt, Larry Pennell 
(Started Nov. 22) 
“THE GIRL RUSH” 
Prod.—Frederick Brisson 
Dir.—Robert Pirosh 
Rosalind Russell, Fernando Lamas, Ed- 
die Albert, Gloria De Haven, Jimmy 
Gleason, Marion Lorne, Robert Fortier, 
Douglas Fowley, Jesse White, Darlene 
Fields, Dorothy Gordon 
(Started Dec. 6) 
“THE VAGABOND KING” 
Prod.—Pat Duggan 
Dir.—Michael Curtiz 
Kathryn Grayson, Oreste Kirkop, Sir 
Cecil Hardwicke, Walter Hampden, 
Rita Moreno, Phyllis Newman, Jack 
Lord, David Nillo, Sam Schwartz, Les- 
lie Nielsen, Frances Lansing, Richard 
Tone. Albie Caye, Florence Sundstrom 
(Started Dee. 27) . 


Anne 
Debra 


Melvin 





REPUBLIC 


Starts, This Year......... 2 
This Date, Last Year...... 0 











| “REBEL ISLAND” 

(Shooting in Nassau, Bahama Islands) 
Assoc. Prod.-Dir.—Edward Ludwig 
Yvonne de Carlo, Howard Duff, Zachary 

Seott, Kurt Kasznar, Barbara O’Neili, 
Frieda Inescourt 
{Started Jan. 26) 








|| 20th CENTURY-FOX 


Starts, This Year......... - 
|| This Date, Last Year...... 0 





“HOUSE OF BAMBOO” 

(Shooting in Tokyo) 
Prod.—Buddy Adler 
Dir.—Samuel Fuller 





Robert Ryan, Robert Stack, Shirley 
Yamaguchi 
«(Started Feb. 3) 
| UNIVERSAL 
Starts, This Year......... 3 


This Date, Last Year...... 3 





“ALL THAT HEAVEN ALLOWS” 
Prod.—Ross Hunter 

Sirk 
Rock Hudson, 
Conrad Nagel, William 
Reynolds, Leigh Snowden, Virginia 
Grey, David Janssen, Gloria Talbot, 
Charles Drake, Jacqueline de Wit, 
Alex Gerry 

(Started Jan. 7) 


“THE PRIVATE WAR OF MAJOR 
BENSON” 


Prod.—Howard Pine 

Dir.—Jerry Hopper 

Charlton Heston, Julie Adams. William 
Demarest, Sal Mineo, Tim Considine, 
Donald Keeler, Nana Bryant, Mary 
Field. Tim Hovey 

(Started Jan. 24) 

“THE SPOILERS” 

Prod.—Ross Hunter 

Dir.—Jesse Hibbs 

Anne Baxter, Jeff Chandler, Rory Cal- 
houn, Ray Danton, John McIntire, 
Benton Reid, Wallace Ford, Ruth 
Donnelly, Barbara Britton 

(Started Jan. 31). 


| WARNER BROS. 


Starts, This Year........, 2 


This Date, Last Year...... 0 


Dir.—Douglas 
Jane Wyman, 
Moorehead, 


Agnes 








“| DIED A THOUSAND TIMES” 
Prod.—David Weisbart 
Dir.—Walter Doniger 
Perry Lopez, Walter Abel, Beverly Gar- 
land, Ted De Corsia, Ken Tobey, 
Gregory Walcott, Allison Hayes 
(Started Jan. 5) 
“BLOOD ALLEY” 
Prod.—Batjac Productions 
Dir.—William A. Wellman 
John Wayne, Lauren Bacall, Paul Fix, 
Anita Ekberg 
(Started Jan. 10) 





INDEPENDENT 





“THE BEAST OF HOLLOW MOUNTAIN” 
(U A. Release) 
(Nassour Studios) 
(Locationing in Mexico) 
Pred.—William & Edward Nassour 
Dir.—Edward Nassour 
Guy Madison, Patricia Medina, Eduardo 
Norriega, Carlos Rivas, Julio Villar- 
real, Pascual Garcia Pena, Lupe Car- 
riles, Manuel Arvide, Jose Chavez, 
Margarito Luna, Roberto Contreras 
Loba Negro, Jorge Trevino, Armando 
Gutierrez 
(Started Jan. 10) 
“BRASS RING” 
Prod.—Edward Small 
Dir.—Maxwell Shane 
Farley Granger, Anthony Quinn, Anne 
Bancroft, Peter Graves 
(Started Feb. 2) 





RETURN OF GARRETT KING 





Writer Sets Low-Budget ‘Sicilian 
Bandit’ as First Pix 


Hollywood, Feb. 8. 

Garrett King, former Hollywood 
writer, is back after seven years in 
Europe to form own indie unit to 
produce four pix. 

Initialer, “Sicilian Bandit,” is 
budgeted at $210,000, followed by 
“Strange Door,” “The Poem,” 
“Treetop High.” 


Krasna’s 2 for UA 


Norman Krasna 
Artists prexy Arthur B. Krim have 





closed a deal under which Krasna | 


will write. produce, and direct two 
pictures for UA release. 

Krasna tees off with “The Am- 
be filmed on location in Paris. He 


follows with “Red Roses.” Both 
will be original sereenplays. From 


1950 to 1952, Krasna was asso- 
ciate@ with Jerry Wald in Wald- 
Krasna Productions. 


‘ 


BOOTHMEN FAIL T0 
GET NEW CONTRACT 


. ’ Minneapolis, Feb. 8. 

As a result of a continued dead- 
lock over terms for a new three- 
year contract covering all local 
downtown and neighboring inde- 
pendent theatres, the AFL booth- 
men are awaiting the word from 
their union committee and William 
Donnelly, IATSE national repre- 
sentative, to walk out. 

The operators have been work- 
ing since Nov. 30 without any con- 
tract. A strike notice was served 
on the independents several weeks 





and United | 28° and last week the union voted 


| unanimously to strike. However’, 
| before deserting their posts the 
|operators empowered Donnelly 


j}and their committee to try again 
seek an agreement with the 

North Central Allied committee 

representing the independents. 


{to 


| 





| N. Y¥. University is staging 4 
|“Stanley Kramer Film Festiva 
‘the week of Feb. 14 with five of 
Kramer's pix to be shown, one eac! 
day. 


- 
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West Point's entire Corps of Cadets is coming to town! And when they do, 


New York's millions are going to get the thrill of their lives as the great- 


est marching group in the world parades down Broadway on Feb. 13 


to the Capito! Theatre for a special showing of Columbia 








woe ROBERT 
FRANCIS : CRISP: BOND - PALMER - CAREY 








DONALD WARD 


cow TECHNICOLOR 


BETSY 


PHIL 


Screen Play by EDWARD HOPE « Based upon “Bringing Up the Brass”, by Marty Maher and 
Nardi Reeder Campion + Produced by ROBERT ARTHUR ~ Directed by 
A COLUMBIA PICTURE JOHN FORD 
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‘Keep Boxoffice Out of Home’ 











Continued from page 1 








petent authority and that its juris- the government to transmit pro- 


diction will not be seriously ques- | 
tioned by Congressional commit- 
tees that hive shown undoubted 
interest in the broad questions 
posed by fee-tv. | 


Importance that theatremen are toll-tv = “r 
according the whole subject of a | Shipments 


boxoffice in the home, and by in-}| 
ference the threat they feel it| 
poses to their business, is reflected | 
in subscription-tv suddenly evolv- | 
ing as one of the main issues con- | 
fronting the film industry. 

The Allied States’ Assn. annual 
report devoted six full pages to it 
and two major speeches dealt with | 
toll-tv at the Allied Drive-In con- | 
vention in St. Louis this week by 
Trueman Rembusch, Allied board 
member and cochairman of the, 
Joint Committee on Toll-tv, and 
Harold Wolff, the exhibs’ new pub- 
lic relations counsel on fee-tv. 

Also, Herman Levy, general 
counsel of Theatre Owners of 
America, in Hartford, yesterday | 
(Tues.) spoke extensively on the 
topic, having been preceded be- 
fore the same group last week by: 
Millard C. Faught, a PR spokes- 
man for Zenith. 

Crescendo Coming 

There is every reason to sus- 
pect that, once the FCC stops jug- | 
gling the hot potato and decides 
to take action, the campaign from 
both the pro and anti-toll-tv fac- 
tions will reach its erescendo. The 
inevitable outcome, qualified ob-| 


grams. Instead, say the theatres, 
why not limit toll-tv to the same 
necessities as theatre-tv, ie. re- 
strict it to closed-circuit operations. 

The Allied report observed that 
“resembles door-to-door 
rather than broadcast- 
ing and held that it “does not 
constitute ‘broadcasting’ within the 
intendment of the Communications 
Act.” Implied here again was the 
thought that the Commission may 


|not be a competent agency to de- 


termine whether or not pay-as-you- 
see should come about. 

“Even if the Commission should 
finally conclude that it has power 
under the Act to approve toll-tv, 


| it still would have to comply with | 


the statutory requirement that it 
determine whether such _ service 
would be in the public interest. 
Such a determination would in- 
volve the resolution of the ques- 
tion whether toll-tv is feasible 
from an engineering standpoint,” 
the report read. 


It observed further that it 


‘wouldn't be proper to determine, 


by questionnaire, the broader as- 
pects of whether or not toll-tv is 
in the public interest. “The obliga- 
tion of the Commission to hold 
open hearings is manifest,” it said. 


FCC Viewpoints 
Washingion, Feb. 8. 
FCC commissioners appear to be 
split on whether public hearings 


servers believe, will be a tendency |Should be held following submis- 


to delay any final determination of | sion of comments, 


pay-as-you-see. 


Comr. Robert 


E. Lee, who would “like to see 


Even as the exhibs continue to; something get started” on the toll 
rant against toll-tv, downbeating | tv front, said he would want to ex- 


the method as much as they're be-|amine the comments before de- | 
what | ciding whether hearings are neces- 


rating the government for 
they regard as Federal assistance 
in creating a communications mo- | 


nopoly, subscription-tv proponents | in 
argu- | week before 
ineffective due to the Ployers Assn., Lee told VARIETY the | 
| pay-tv development is “something 


maintain that the theatres’ 
ments are 
transparency of their motivations. 

On the ether hand, it’s felt that 


the home toll-tv forces frequently | 


overlook the 


rather massive—but | 


sary. 
Elaborating on remarks he made 
a speech in Minneapolis last 
the Minnesota Em- 


we can’t ignore.” While recogniz- 
ing the problems involved in a com- 
mercial service, he does not regard 


not yet vocal—opposition that ex-| them as insurmountable. 


ists and may eventually make itself | Jb 
heard. Advertisers (i.e. sponsovs) | limits placed on toll tv. 


are one part of that group and 


Lee said he would want certain 
For one 
thing, he would require that the 


the networks themselves are an-/| Viewer always have a choice of a 
other. Webs’ position in fighting | free program, although he realizes 
fee-iv hasn't been stated clearly, | this would be a problem in a one- 
but it’s a frequent observation on | Station market. 

the part of toll-tv supporters that | 
the nets aren’t in too good a posi- | there should be standardization on 
tion to oppose the livingroom pay- | the type of attachment used with 


box. 
In his recent letter to Harold E. 
Fellows, prexy of the National 


Assn. of Radio & TV Broadcasters, | 


Eugene McDonald, Zenith topper, 


made it clear he thought the net- | might 


works’ position was substantially 
that of the theatres, i.e. to nix any- 
thing that 
tion. 
Exhibs are primarily ‘worried 
that the FCC may act without a 


might create competi- | probably do so, at least in the be- 


full and open airing of the issues | 


involved in tall-tv authorizaton. It’s 
for that reason that they've een- 
tered their fire on Zenith, which 
has petitioned the Commission for 
immediate okay of fee-tv, without 
hearings. Theatremen are 
cerned, too, over indications that 


con- | 


the pay-as-you-see public relations | 


campaign has taken hold and that 


The commissioner also _ feels 


receivers for toll tv. This would 
be desirable to protect the set own- 


;er, he thinks. 


If hearings are not held, rule- 
making proceedings on toll tv 


days. If the agency then agrees 
to authorize the service it would 


ginning, on a limited scale. Lee 

is disposed to try it out first in 

one market. 
Meanwhile, it 





appeared likely 


be completed in 60 to 90 | 


Elite Ladies of Memphis 
Think Censors Erred On 
~ Ban of ‘Bamboo Prison’ 


By MATTY BRESCIA 
Memphis, Feb. 8. 
An apparently serious move, per- 
| haps the first in 30 years, to-oppose 
| municipal censorship of films has 
taken preliminary steps against the 





} 


|Binford. Triggering the at-long- 
| last reaction of private citizens via 
ithe Better Films Council of Mem- 
| ]umbia’s “Bamboo Prison.” ‘ 
This film had some troubles in 


| other localities when attacked by | 


ia syndicated Catholic critic, al- 


! though its producer, Bryan Foy, is | 
'a Catholic and strongly protested | 


'to Church-affiliated groups and was 
| given full clearance. 

Some 17 members of the Better 
Films Council, headed by Mrs. 
| William Smith, a respected com- 
| munity leader, viewed the feature 
at the request of Norman Colqu- 
|/houn, Columbia’s Memphis man- 
|ager. Resultantly a delegation will 
| wait on Mayor Tobey. The mayor 
ihas not heretofore displayed any 
heart for fighting Binford or cen- 

sorship. 





BINFORD BIOGRAPHY 


’ «Memphis’ Censor Gives Some 


Color on Himself 


Memphis, Feb. 8. 
Lloyd T. Binford, Memphis’ 88- 





|ed here last week in a weekly tv 
|series. This produced some bio- 
| graphical slants. 
| “We aren’t looking for good 
| movies, we are looking for bad 
ones,” Binford bluntly told his tv 
viewers. He also explained why he 
| has been labeled as “The Sporting 
| Deacon” because he is a Baptist 
|Church deacon from Duck Hill, 
| Miss., where he was born. 
| “IT owned race horses at one 
| time and drove in sulky races for 
| the sport,” he said. 
| Binford also revealed why he 
| doesn’t like films about Jesse 
| James, because he was once robbed 
| when he was a mail clerk at Duck 
, Hill by a then notorious robber, 
Rube Burrows. He also said that 
| there’s a “white school and Negro 
Methodist Church named after me 
in Duck Hill.” 

“And what’s more,” he conclud- 
ed, “there's also a cemetery named 
after me there.” 





Cinerama’s New Treasurer 


Irving N. Margolin has been 
elected treasurer of Cinerama Pro- 
|ductions Corp., effective immedi- 
| ately. He succeeds Ira S. Stevens 
who resigned’ to become general 
ial of National Film Service 
ne. 

Stevens will remain with Ciner- 
ama Productions as a consultant 
and member of the board of direc- 
tors. Margolin has been with 


| official board headed by Lloyd T. | 


_phis was the recent banning of Co- | 


| year-old censor czar, was spotlight- | 








G. Sidney 


Continued from page 4 .— 
ing the people, recording the ac- 
| cents.” , 

| Sidney is of the opinion that a 
| good picture should have the op- 





| portunity to run 20 or 40 weeks if | 


'there is public demand. He feels 
the exhibitors’ demand for more 


| pictures is unjustified. “The trouble | 


|new model crazy. 
|are no exception. A picture is no 
| sooner placed in a theatre when 
they’re already advertising next 
week’s attraction. If it drops un- 
der a certain quota, they don’t give 
it a chance—bing!—they bring the 
| next one in.” 

Attempting to penetrate the pub- 
lic attitude’s toward films, Sidney 
compared pictures with the New 
| York stage. “When a guy pays $12 
for a pair of seats to a legitimate 
show.”he said, “he has to enjoy 


it. He doesn’t want to feel fool- 


| ish when he’s paying those prices. 
Mowever, when he pays 50c to $1 
| for a movie, he feels free to criti- 
i cize. It’s easy for him to say it’s 
terrible. A simple set on a stage 
receives applause. But an elab- 
| orate screen set that probably cost 
| thousands more is hardly noticed. 
| It’s taken for granted.” 
Following his loanout 
| ment for Columbia, Sidney returns 
| to Metro, his home studio, for “St. 
Louis Woman,” which gets under 
way in July. It'll star Ava Gard- 
iner, Frank Sinatra, and Sammy 
| Davis Jr. Pearl Bailey is also be- 
| ing sought for a top role. 





aaheeeen 


Code Less 


Continued from page 3 
| specifically disallows its use when 
| “relating to prostitution.” 
|of Eden,” it’s obvious that the 
, character is referring to that kind 
of ‘“‘“madam.” . 
There was also some eyebrow 
lifting over some of the scenes in 
“Battle Cry,” Warner Bros. screen 

















version- of Leon Uris’ novel of 
| World War II marines... 
The Production Code clearly . 


i states that ‘“‘adultery and illicit sex, 


imust not be explicitly treated or 
| justified, or presented attractively.” 
| Obviously, this restriction is a 
matter of interpretation in the case 
| of “Battle Cry,” 

| 1. A marine has an affair with a 
married woman, a USO worker. He 
returns to marry his hometown 


goes back to her husband. 
| 2. The illicit romance of another 
marine and an Australian widow 
‘results in her pregnancy. 
however, marry before the birth of 
the child. 

Both affairs are “explicitly treat- 
}ed” and whether they are “justi- 





is,” he said, “that this country is | 
And exhibitors | 


assign- | 


In “East | 


sometimes necessary plot material, | 


girl and the USO girl apparently | 


They do, | 





| ALLIED OF MICHIGAN 
HOST TO M-G WORKSHOP 


| 
| 
| Detroit, Feb. 8. 
| Allied Theatres of Michigan 
Inc., will hold its convention Feb. 
22-23 at the Statler Hotel. First 
day’s program will consist of the 
Metro Ticket Selling Workshop 
conducted by Marion L. (Mike) 
Simons, director of customer re- 
| lations. 

Final day will be devoted to dis- 
cussion of toll tv and-election of 
_ officers. 


| 
| Edgar Goth’s SW Post 
| 


Edgar Goth has been named di- 
rector of publicity and advertising 
|for Stanley Warner Theatres in 
i New Jersey. He succeeds Robert 
| R. Deitch who has resigned, effec- 
|tive Feb. 14, to join former SW 
| zone manager Frank Damis and his 
| associates in the Eastern Drive-In 
| Corp. 
Both Goth and Deitch are veter- 
| an industryites, Goth having a rec- 
|}ord of 25 years and Deitch 20 
| years. Goth moves over to the SW 
post from Fabian Theatres where 
he was advertising chief. Prior to 
his Newark zone executive spots, 
Deitch has served in publicity and 
| managerial positions for Warner 
| Bros. Theatres. 


Altied’s Villain 
= Continued from page 5 = 
| video was “one of the most success- 

ful public relations campaigns we 
| have ever seen—well conceived, 
heavily financed and skillfully exe- 
| cuted.” He said the effects of this 
| propaganda had been such that, 
should a decision have to be made 
today, “it undoubtedly would be in 
favor of toll-tv.” 

| “By glib generalization, by carp- 
ing criticism, by shrewd manipula- 
| tion of words and half-truths, the 
_ notion has been sold to a large seg- 
ment of the American people that 
toll-tv is in the public interest,’ 
Wolff declared. 

_ Never doubting for a moment 
that the toll proponents were play- 
ing for very high stakes, or that 
| they’d been able to recruit some 
rather prominent converts, Wolff 
| declared that “those who control 
| the pipeline into the living room 
| will assume total and totalitarian 
| control involving everything from 
| Marilyn Monroe to the Metropoli- 
'tan Opera and major league base- 
| ball to the piping of newscasts into 
, 50 million U. S. homes.” 
Furthermore, crystallballed 
| Wolff, “take away the freedom of 
| the air and hand that over to a few 
people. Take away competition in 
entertainment and communica- 
tions and hand that over to a few 
| people, and government regula- 
tion will come to pass inevitably. 
| Freedom and competition are nec- 


























fied or presented attractively” is a | essary for our economy and when 


matter of personal interpretation. | they disappear, then you _ have 
There are other examples of things | monopoly.” — ae: 
that may not have passed previous- The exhibs’ p.r. specialist said 


| ly—an obscene gesture, a marine the toll-iv interests, in the name 
placing his hand on a femme'’s rear, | Of progress and competition, want 

















that the Senate Interstate Com- 3 7 tie la silent but obvious from the lip |to “take over the free air waves 
merce Committee would include | ig Rag Met bana = which movements) use of a profane 4 | and convert them into a commod- 
toll tv in its further studies of | pevens aouk, et re Jude +Pression. |ity that they and they alone can 
lultra high tv problems. The Sen- | oom tong a ist Teak fe. awe | sell to the public. All they want 
ate voted the Committee $200,000 | ect NFS's me vests stietiion ,to do is weld the communications 
last week for various investigations. | >> wel) as bed ne ‘Salon wie | and entertainment industry of this 
At least half this amount, Commit- | gj.tributors "Hie ze ; seen a McCarthy /country into a giant monolithic 
tee sources said, will be used for | pjetes. the reali icra Sg Am |}and monopolistic structure that 
video inquiries. prom 1 realignment of NFS’s | —— Continued from page 4 sees | would make Samuel Insull’s em- 

Committee Chairman Warren E. vdiloetinar ee in the |summated, McCarthy would have pire look simple by comparison.” 


the whole idea has begun to in-| 
trigue the public. They're now 


busy trying to explode what they 


Magnuson, in releasing the Plotkin 
report on the relationship of net- 
work regulations to UHF problems, 


| said the Committee would look into 


see are some of the home-toll | 
“myths.” 
This note was struck at some 


length in the Allied report which 


toll tv if the $200,000 it needed 


' for studies would be forthcoming. 


devoted six pages to fee-tv. Exhibs, | 


it read, “must be prepared to re- 
fute the charge made by the toll-tv 
interests that the exhibitors are 
dogs in the manger, unwilling to 
let anyone else in on their private 
monopoly of the films. ‘They must 
aid in beating down the malicious 


slander that they are animated 
solely by “selfish commercial in- 
terest” and, therefore, do not de- 


serve to be heard on an issue that 


threatens to destroy their property | 


and business. 

“They must be prepared to re- 
fute the false impression created 
by Commander McDonald (Zenith) 
that exhibitors ave just a bunch 
of boycotting monopolists who 
would deprive the people of the 
incomparable joys of jukebox tele- 
vision merely to protect themselves 


against a legitimate competiior.” 
The Joint Committee on Toll- 
TV is currently collecting $150,000 
from exhibs as a fund to fight fee- 
tv. Exhibs’ position has been that 
pay-as-you-see is unfair compecti- 
tion if handed the “free” air by) 


The Senate Judiciary Commit- 
tee has indicated it also is planning 
to look into toll tv from an anti- 
trust angle. The Committee is 
charting a broad investigation into 
monopoly aspects of tv, including 
newspaper ownership of tv, net- 
work ownership of stations and 
radio-tv broadcasting-manufactur- 
ing combines, 











s 7 
Olivier 
Continued from page 1 


Anthony Quayle. Festival opens 
April 12 with “Twelfth Night.” 

A second company, led by John 
Gielgud and Peggy Ashcroft, will 
Visit the Continent, London 
other British towns during a sev- 








en-month tour with “Much Ado 
About Nothing” and “King Lear.” 


It will include George Devine, Den- 


holm Elliott and Anthony Ireland. | 


Gielgud, Noel Willman, Glen 
Byam Shaw and Peter Brook will 
Stage the various shows. 


and | 


P. Clark as 
|prexy and treasurer and Clint 


| Weyer as secretary. 





_ Robert Chen to Formosa 


| 
| Robert Chen, Warner Bros. film 
jsalesman in Santiago, Chile, has 
been named manager of the com- 
pany’s Formosa branch at Taipeh. 
|He replaces William Blamey who 
|resigned. Change becomes effec- 
tive Feb. 6. 

Chen will operate under the di- 





;rect supervision of Richard Ma, 
who in addition to his duties as 
|Warner manager in Hong Kong, 


will direct activities 
mosa and Indo-China. 


in both For- 





Washington, Feb. 8. 
Herbert A. Dingwall, New York 
| publishing executive, has been ap- 
pointed chief of the U. S. Informa- 
tion Agency’s office of private co- 


Info Agency Names Dingwall 


to move in as prexy of IFE’s Amer- | 


, ican setup. 

Lourau and McCarthy both feel 
'that it’s only in that position that 
| McCarthy. could exercise the kind 
of “supervision” they deem nec- 
essary for their film. Implication 
'all along has been that, if Lourau 
|chose the IFE release channel, 
| other French producers also might 
|} add their product to the IFE line- 
up. Statutes of the IFE org in 
Rome have been changed so as to 


permit the. IFE setup in the U. S. | 


to take on French releases if it so 
chose. 

According to all indications, the 
IFE board in Rome so far has re- 
| fused to consider McCarthy’s in- 
Stallation in the presidency. How- 
| ever, it’s understood that the board 
might go as far as to elect McCar- 
thy a director of IFE. It appears 
unlikely that Lourau and his rep 
would accept that kind of com- 
promise at this juncture, what with 


operation. The office seeks partic- | ‘‘Wages of Fear” bowing at the 

ipation by labor, business firms, Paris Theatre, N. Y. Feb. 16 and 

civic groups, ete., in activities McCarthy so far doing his own 

| which further international under- handling. 

| standing. | According to reliable sources, 
Press and radio exchanges, tour- neither side has closed the door 


ist orientation and community mu- 
sical salutes are among the inter- 
jnational projects promoted. 


on any proposals and the Zorgniat- 
ti-McCarthy talks will be carried 
; On in this spirit. 


Outlining the fee-tv propaganda 
line, Wolff said it was ingenious 
because “it promises everything to 
everyone, and special things to 
special people.” But, he declared 
“we are entitled to more than a 
pig in a poke. If the promoters of 
| toll-tv want to sell this idea to the 
| American people, let them tell tie 
| people specifically what ti 
scheme is and how they propose 
to operate if they get the author- 
ity they are asking for.” 

Wolff outlined the various argu- 
ments against pay-as-you- sec, 
highlighting such aspects as the 
| price of the decoder units, whic 
| he said ranges anywhere from $/9 
to $150. (It’s also been quoted @s 
low as $12); the “chicken and the 
egg” problem of initia] program- 
ming with limited imstallations, 
the effects on “free” tv, and suc} 
problems as the arrangement 
with the Musicians’ Union, etc. He 
also underscored the public’s stake 
in free and fair competition an¢ 
in the “free” air. 

“If they (the tollcasters) rece ® 
permission...to move the 0% 


office to the living room, the chaos 

that will ensue throughout the ¢ 

tertainment 

contemplate,” 
} hibs. 


world is horrible '° 
Wolff warned ¢» 
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CLEVELAND 


(Continued from page 8) 


000. Last week, “French Line” 
(RKO), $11,500. 

Hipp (Telem’t) (3,700; 60-90)— 
“Violent Men” (Col) (2d wk). Nice 
$10,000. Last week, $14,000. 

Lower Mall (Community) (585; 
60-90)—“‘Le Plaisir” (Indie) (2d 
wk). Oke $2,300 following $2,900 
last week. 

Ohio (Loew’s) (1,200; 75-$1.25)— 


* Aida” (IFE) (3d wk). Fair $5,000 | 


after $5,200 last folio. 

Palace (RKO) (3,287; 60-90)— 
“g§ Bridges to Cross” (U). Lusty 
$15,000, and may hold. Last week, 
“So This is Paris” (U), $9,000. 

State (Loew’s) (3,500; 60-90)— 
“Bridges at Toko-ri (Par) (2d wk). 
Big $18,000. Last week, $22,000. 


Stillman (Loew’s) (2,700; 60-90) | 


—‘‘Battle Taxi” (UA). Light $7,- 
000. Last week, “Black Tuesday” 
(UA), ditto. 


Toko-ri’ Wham $22,000, 





Port.; ‘Rivers’ Lush 106. 


Portland, Ore., Feb. 8. 


Town is loaded with new, strong 
product. “Vera Cruz” is the only 
holdover but still doing smash biz 
at Liberty. “Toko-ri” is heading 
for wow session at Paramount, with 
$1.25 top. “Prince of Players’ is 
another newcomer but very luke- 
warm at the Fox despite an excel- 
lent advance campaign. “Bread, 
Love, Dreams” is in for a rousinzg 
week at Guild. “Many Rivers To 
Cross” looks tall at the Broadway. 

Estimates for This Week 


Broadway (Parker) (1,890; $1- 
$1.25)—*‘Many Rivers To Cross” 
(M-G) and “El Alamein” (Col). Tall 
$10,000 or a bit more. Last week, 
“Silver Chalice” (WB), $10,500. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘‘Prince of Players” (20th). Small 
$4,000 in 3 days and pulled. “Black 
Tuesday” (UA) replaces. Last 
week, “Carmen Jones” (20th) (2d 
wk). $9,200. 


Guild (Indie) (400; $1)—“Bread, | 


Love, Dreams” (IFE). Lusty $3.- 
500. Last week, “Detective” (Col) 
(3d wk), $2.900. 

Liberty (Hamrick) (1,875: $1- 
$1.25)—“Vera Cruz” (UA) and “Re- 
turn Treasure Island” (UA) (2d 
= Stout $9,000. Last week, $18,- 

Orpheum (Evergreen) (1,600: 65- 
90'\—“‘Masterson of Kansas” (Col) 
and “Women’s Prison” (Col). Mod- 
est $5.500. Last week, “Violent 
Men” (Col) and “Bamboo Prison” 
(Col), $7,000. 

Paramount (Port-Par) (3.400; $1- 
$1.25)\—"Bridges At Toko-ri” (Par). 
Torrid $22.000. Last week, “Amer- 
icano” (RKO) and “This Is Love” 
(RKO), $6,400. ‘ 


PHILADELPHIA 


‘Continued from page 8) 


$17,000. Last week, “Black Tues- 
day” (UA) (2d wk), $15,000. 





Mastbaum (SW) (4,370: 75-$1.30) | 


—*Bad Day at Black Rock” (M-G) 


(2d wk). Dull $11,500. Last week, 
$24.000. 


Midtown (Goldman) (1,000; 74- 


$1.49'—“Country Girl” (Par). Sen- | 


sational $36,000. Last week, “Sign 
of Pagan” (U) (4th wk), $7,000. 

Randolph (Goldman) (2,500; 75- 
$1.40)\—“‘Bridges At Toko-ri” (Par) 
(3d we Stout $19,000. Last week, 
27.500. 


Stanley (SW) (2,900; 74-$1.40)—)} 


“6 Bridges to Cross” (U) (2d wk). 
Sturdy $18,000. Last week. $24,000. 
Stanton (SW) (1,473: 50-99) — 
“Women’s Prison” (Col) and “Bam- 
boo Prison” (Col). Smash $14.- 
500. Last week, “Theodora” (IFE) 
and ‘Rocket Man” (U), $7,000. 

Trans-Lux (T-L) (500; 99-$1.50) 
— Camille” (M-G) (reissue). Great 
$7.500. Last week, “Sabrina” (Par) 
(Sth wk), $3,000. 

Viking (Sley) (1,000; 74-$1.50) — 
“Last Time Saw Paris” (M-G) (8th 
wk). Steady $9,000. Last week, 
$12.500. 

Trans-Lux Wor'd (T-L) (604; 99- 
$1.50)—“Aida” 
Okay $2,500 in final. 
$2,900. 


New York Theatre 


—_———— ‘ 


—AA010 CITY MUSIC HALL 

__ “THE BRIDGES AT TOKO-RI” 

rt wn color by TECHNICOLOR starring 

' WILLIAM HOLDEN + GRACE KELLY 
FREORIC MARCH +» MICKEY ROONEY 


A Paramount Picture 


‘ and SPECTACULAR STAGE PRESENTATION 


Last week, 


























(IFE) (7th  wk).| 


BEAU’ BRISK $11,000, 
PITT: ‘CRUZ’ 136, 3D 


Pittsburgh, Feb. 8. 

Only two new pix downtown, 
“Beau Brummell” at Harris and 
“Prince of Players” at Fulton, with 
“Beau” doing okdy but “Prince” 
dying. “Vera Cruz” is still strong 
in third stanza at Penn. “20,000 
Le‘g:ues Under Sea” in same stage 
of run is tapering off at the Stan- 
ley. “Hulot’s Holiday” is very big 
|at Squirrel Hill for second round. 
Estimates for This Week 


| Fulton (Shea) (1,700; 65-$1) — 
“Prince of Players” (20th). They 
aren’t buying this one; be lucky to 
get even $6,000, poorest yet around 
here for a big C’Scope pic. Last 
week, “Sign of Pagan” (U) (3d wk), 
$7,000. 

Harris (Harris) (2,165; 65-$1) — 
“Beau Brummell” (M-G). Long 
been skedded for Penn, pic put 
in here when latter house became 
loaded on product. Off to good 
start and may hit $11,000, fancy. 
Last week, “Violent Men” (Col), 
$9,500 in 9 days. 

Guild (Green) (500; 65-$1) 
“Romeo and Juliet” (UA) (7th 
wk). Fair $1,300, Last week, 
$1,800. 





“Vera Cruz’ (UA) (3d wk). Week- 
end almost as big as the second 
one and looks stout $13,000; pos- 
sibly stays another week. Last 
week, $15,000. 


Squirrel Hill (SW) (900; 65-$1)— 
“Hulot’s Holiday” (GBD) (2d wk). 
Sailing along to big $4,000 or over. 
Stays on. Last week, $5,000. 


Stanley (SW) (3,800; 75-$1.25)— 
“Leagues Under Sea” (BV) (3d 
wk). Okay $10,000. Last week, 
$16,000. 

Warner (SW) (1,365; $1.25-$2.65) 
—‘‘Cinerama” (Indie) (62d wk). 
Final stanza and extra shows being 
added to take care of upsurge. Big 
$16,000 or better. Last week, $15,- 
000. “Cinerama Holiday” opens 
i Feb. 16. 


‘Toko-ri’ Bright 10G, 
L’ville; ‘Sea’ 16G, 2d 
Louisville, Feb. 8. 


Solid biz is the rule here this 
week, and seemingly helped by 
practically two days of rainfall over 
weekend. “Bridge at Toko-ri” at 
‘the Kentucky is smash. State, with 
“Bad Day at Black Rock,” is not 
dofmg as good trade as expected. 
Holdover of “20,000 Leagues Un- 
der Sea” at Rialto looms big. 

Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 
—*‘Bridges at Toko-ri” (Par). Great 
$10.000, and sure to hold. Last 
week, “3-Ring Circus” (Par) (2d 
wk), $7,000. 

Mary Anderson (People’s) (1,000; 
50-75) — “Saratoga Trunk’ (WB) 
and “Big Sleep” (WB) (reissues). 
‘Slow $4,500. Last week, “Silver 
| Chalice” (WB) (2d wk), $5,000. 
Rialto (Fourth Avenue) (3,000; 
| 75-$1) — “20,000 Leagues Under 
| Sea” (BV) (2d wk). Big $16,000 
| after first week’s $21,000. 
| State (United Artists) (3,000; 50- 
75)—“Bad Day at Black Rock” 
'(M-G) and “Operation Manhunt” 
1(UA). Light $7,500. Last week, 
i “Violent Men” (Col), neat $11,000. 


SAN FRANCISCO 


(Continued from page 9) 


Paris” (UA) and “Dangerous Car- 
| go” (Indie), $13,300. 

| Fox (FWC) (4.651; $1.25-$1.50)— 
i*Racers” (20th and “Sleeping 


| Tiger” (Indie). Fair $20,000. Last 
| week, “Prince of Players” (20th) 
land “Flight White Heron” (20th), 
| $11,000 in 9 days. 
| Warfield (Loew’s) (2.656; 65-990) 
|-—‘*Bad Day Black Rock” (M-G) (2d 
iwk), Fancy $12,000. Last week, 
| $16,500. 
| Paramount (Par) (2,646; 90-$1)— 
| “Bridges at Toko-ri” (Par) (3d wk). 
Big $14,000. Last week, $21,000. 
St. Francis (Par) (1.400; $1-$1.25) 
}— Violent Men” (Col) and ‘‘Wom- 
en’s Prison” (Col) (3d wk). Oke 
| $8,500. Last week, $10,000. 
| Orpheum (Cinerama _ Theatre) 
1 (1,458: $1.75-$2.65) — “Cinerama” 
| (Indie) (58th wk). Hotsy $20,000. 
|Last week, $21,500. 
|! United Artists (No. Coast) (1,207: 
| 70-$1)—“Vera Cruz” (UA) (7th wk). 
Big $7,500. Stays. Last week, $8,- 
| 200. 
Larkin ‘Rosener) (400; $1)—‘‘Hu- 
lot’s Holiday’ (GBD) (7th wk). Big 
| $2.200. Last week, $2,500. 











Vogue (S. F. Theatres) (377:$1) | 


|—“Pickwick Papers” (Indie). Fast 





~ Penn (UA) (3,300; 65-$1.25) — | 


‘Bridges’ Tall $11,000, 
Seattle; ‘Tues.’ Trim 96 


Seattle, Feb. 8. 

“Six Bridges To Cross” looms 
standout here this stanza, with a 
big total at the Orpheum. “Green 
Fire” is rated good at Music Hall 
| while “Black Tuesday” is trim at 
Coliseum. “Vera Cruz” shapes 
lusty at Paramount in third round. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25) — “Smoke Signal” (U) and 
“Jungle Wilderness” (Rep). Good 
' $4,500. Last week, “Romeo and 
Juliet” (UA), $2.200. 

Coliseum (Evergreen) (1,829; 75- 
$1)— “Black Tuesday” (UA) and 
“Jesse James Women” (UA). Trim 
$9,000 or over. Last week, “Wom- 
en’s Prison” (Col) and ‘Masterson 
Kansas” (Col), $10,200. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25) — “Prince of Players” 
(20th) and “Plight of White Heron” 
(20th). Dim $3,000 in three days. 
Last week, “Carmen Jones” (20th) 
and “Port of Hell” (AA) (2d wk), 
$8.200 at $1.25 top. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Trouble in Glen” (Rep) 
and “Big Gamble” (Rep). Lean 
| $2,500. Last week, “Tonight’s 
| Night” (AA), $4,500 in 9 days. 
| Music Hall (Hamrick) (2,300; 90- 

$1.25)—“Green Fire’ (M-G) and 

“Atomic Kid” (Rep). Good $9,000 
in 8 days. Last week, “Silver 
| Chalice” (WB), $8,200. 
| Orpheum (Hamrick) (2,700;. 75- 
1 $1)—*6 Bridges to Cross” (U). Big 
'$11,000 or close. Last week, 
“Destry” (U) and “Race for Life” 
(Lip), $5,800. 

Paramount (Evergreen) (3,039; 
$1-$1.25)—“Vera Cruz” (UA). (3d 
wk). Lusty $9,500. Last week, 
$12,000. 











DETROIT 


(Continued from page 9) 


“Young at Heart” (WB) and 
“Crossed Swords’ (UA), $17,000. 
Palms (UD) (2,961; 95-$1.25)— 
“Sign of Pagan” (U) (3d wk). Good 
/ $9,000 in 5 days. Last week, 
| $15,000. 
| Madison (UD) (1,900; 95-$1.25)— 
| “Leagues Under the Sea” (BV) (7th 
pg Big $10,000. Last week, $12,- 


Broadway-Capitol (UD) (3,500: 
80-$1)—“6 Bridges to Cross” (U) 
and “‘Bowery to Bagdad” (AA) (2d 
A Trim $11,000. Last week, $18,- 





United Artists (UA) (1,938; $1- 
$1.25)—“‘Prince of Players” (20th). 
Poor $5,000. Last week, “Green 
Fire” (M-G) (2d wk), $8,800. 

Adams (Balaban) (1,700; 80-$1)— 
“So This Is Paris’ (U). Average 
$8,000. Last week, “Bad Day at 
Black Rock” (M-G) (2d wk), $7,200. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘‘Cine- 
rama” (Indie) (100th wk). Happy 
ending with $28,000. Last week, 
$27,200. 





BALTIMORE 


(Continued from page 8) 
Ebbing to mild $6,500 after $9,000 
(in second. 

Playhouse (Schwaber) (320; 50- 
$1)—“Mr. Hulot’s Holiday” (GBD) 
(4th wk). Fancy $3,800 after $4,200 
in third. 

Stanley (WB) (3,200; 35-$1)— 
“Battle Cry” (WB). Second round 
starts today (Tues.). Opener 
racked up a giant $29,000 or near, 
best here in years. 

Town (Rappaport) (1,600; 50-$1) 
—‘White Feather” (20th). Starts 
today (Tues.). 
“Green Fire” (M-G) was slow at 
$6,600 after $8,500 opener. 





Schary in Cedars Drive 
Hollywood, Feb. 8. 
Top film executives were ap- 
pointed by chairman Dore Schary 
| to serve on the Motion Picture Di- 
| Vision committee in the campaign 
| to raise $125,000 for the Cedars 
|of Lebanon Hospital’s expansion 
fund. Total goal of the drive is 
| $750,000 to meet the costs of the 
hospital's new 100-bed addition. 
Committee members are Eugene 
Arnstein, Steve Broidy, J. J. Co- 
|hen, D. A. Doren, William Goetz, 
Samuel Goldwyn, Don Hartman, 
Fred S. Meyer, Edward Muh!, Sid 
| Rogell, Benjamin Thau, Jack L. 
| Warner, M. W. Weiner and Law- 
rence Weingarten. 


Bergman ITOO Speaker 


Columbus, Feb. 8. 

Maurice Bergman, eastern repre- 
'sentative for Universal, has been 
booked as a speaker at the conven- 
tion of the Independent Theatre 
Owners of Ohio at the Deshler Hil- 
jton here Feb. 28-March 1. 

Bergman will explain to exhibi- 











| 


Second round of | 


|tors how the studio develops new |} 


Films Out Of 
World Touch 


Foreign market personnel of 
some of the companies is beefing 
that production isn’t doing all it 
can to cater to the entertainment 
tastes of the international audience. 


Problem has been discussed at 
some length among execs itn N. Y. 
where the importance of foreign 
revenue is fully recognized and ap- 
preciated. Companies now derive 
anywhere up to 45% of their in- 
come from abroad. 

Complaints origigate both in the 
field and from among the foreign 
sales force in N. Y. itself. Argu- 
ment is that Hollywood at times 
tends to ignore the b.o. ingredients 
that drive a film to the top abroad. 
Specific instance cited is the 
musicals which just don’t go over 
in quite a few parts of the world. 

Problems with the tuners are 
manifold. Many of them lack a 
clearcut plot, so it’s difficult to put 
together a good trailer. Dubbing 
is a problem, too. And in some 
areas abroad, the basic appeal just 
isn’t there. 

One exec in N. Y. opined that, 
with tv sweeping the U. S., the 
gulf between this country and the 
rest of the world was widening 
in. terms of screen taste. “They 
like action abroad,” he said, “but 
there is no need to compete with 
the small home screen. They’re 
not quite as eager for those wide 
ratios and the entertainment 
slanted to them.” 

One of the sales toppers con- 
firmed that the topic of the for- 
eign market had been the subject 
of extended talks with the result 
| that pix now coming out were 
| more clearly aimed at the interna- 
tional b.o. “We know, for in- 
stance, that brutality isn’t boxoffice 
abroad,” he declared. “We have 
adjusted accordingly.” 

Indications are that the com- 
panies may go increasingly for 
dual versions as part of the new 
foreign market orientation. This 
practice allows certain footage to 
go into the U. S. release that isn’t 
included in foreign market prints, 
and vice versa. 

Foreign market execs maintain 
they’re continually reminding the 
studios to keep their territories in 
mind and that their production 
chiefs are fully cognizant of the 
problem. However, they* admit, 
there is a tendency in story selec- 
tion to think primarily in terms 
of the domestic appeal. 


Alhambra, Cal., Houses 
Settle Out-of-Court 


Los Angeles, Feb. 8. 

Two theatres in Alhambra, Cal., 
accepted an out-of-court settlement 
of an antitrust suit against 13 film 
companies and distributors for a 
“Substantial” sum. Action, filed in 
1951 by the Alhambra and Garfield 
theatres in Federal court, asked 
$4,370,653 and $1,921,065 respec- 
cively. 

Complaint alleged that the plain- 
tiffs could not get bookings for 
pictures until after they were 
shown in nearby communities 
where Fox West Coast operated 
| theatres 








UPA WINS ITS POINT 





May Bargain With Union Via 
Animated Producers’ Assn, 





Washington, Feb. 8. 
| National Labor Relations Board 
| last week upheld the recommenda- 
'tion of its hearing examiner that 
| United Productions of America be 
| permitted to use the Animated 
Film Producers’ Assn. as its bar- 
| gaining agent in labor matters. 
The Screen Cartoonists Guild 
| wanted UPA to bargain independ- 
ently for contracts. NLRB found 
{the Cartoonists Guild wrong in 
| claiming that UPA’s labor-manage- 
ment committee proved UPA “con- 
tinued to bargain for itself even af- 
ter it had joined the Association.” 











Chicago Tax Figures 


Chicago, Feb. 8. 

Theatre tax collections here dur- 
ing. January totalled $91,451.00 as 
compared with a total of $89,- 
489.00 collected for the same pe- 
riod last year. 

Amusement taxes added up to 
$160,836.00, while for the same 





$3.000. Last week, “Ugetsu” (Indie) | talent and how exhibs can capital-| month in 1954, $148,507.00 was 


‘(11th wk), $1,800. 


ize on it. 


| collected. 
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Ethel Merman—"the girl 


who was born with a 
trumpet in her throat’— 
tells her bold and 
brassy story! 


“Yak, yak, yak,” says Ethel 
Merman. “For months I've 
been yakking into that port- 
able recording machine of Pete 
Martin’s. You can take it from 
me that little Ethel is abso- 
lutely fascinating—even more 
than I thought I was. As my 
current 20th Century - Fox 
movie and my Decca records 
say, ‘There’s no business like 
show business!’ ”’ 

Here's the year’s biggest 
story from the entertainment 
world. It’s told in Merman’s 
own words, and it’s full of in- 
timate glimpses of show-biz 
headliners. Ethel lets her hair 
down as she tells why she’s 
never been afraid of an audi- 
ence, gives her secret for belt- 
ing a song across the footlights, 
reveals just what she thinks 
of top stars—like Jimmy Du- 
rante, Bob Hope and Mary 
Martin—and tells why she'll 
never return to Broadway. 


The Merman story is bound 
to be one of the best-read and 
most-talked-about articles of 
the year. So get your copy of 
the Post and begin reading. it 
today! 


Thate the kind 
of dame [ am 


Y 
ETHEL MERMAN 


as told to Pete Martin: 
Feb, 12 issue — Out Feb. 8 
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‘TV Playhouse’ Preps New Writing 
Stable; Paddy Doing a TV Spec; 
Other Hour Shows in Trouble 


Build a_ better 
one house and someone else is sure 
to grab you for more money. Mean- 
ing that the Philco-Goodyear “Tel- 
evision Playhouse” on NBC-TV is 
understood grooming a new stable 
of writers after running up the 
best score in the tv scripting corps. 
With their names getting around, 
whether it’s for the Sunday night 
dramatics in the strategic 9 to 10 
period or other showeasers, the 
video playwrights can command 
higher fees and hence are inclined 
to seek greener pastures for their 
postures. 

One of the foremost. of such vi- 
dramatists. Paddy Chayefsky, is 
currently engaged in a 90-minute 
work for Fred Coe’s Monday night 
“Producers Showcase” on NBC. 
Chayefsky’s rise—and with it the 
opportunity to expand beyond tv, 
as reflected in the film dramatiza- 
tion of his own “Marty” on the 
Phileo series—came under 


out of the Sunday show some time 
ago, along with divorcing himself 
from Talent Associates, which is 
in charge of that and other shows 
on the web, though retaining his 
vested interest in “Mister Peep- 
ers.” Chayefsky’s play for Coe’s 
every-fourth-Monday skein is head- 
ed for a May exposure, with the 
full script to be delivered in a 
couple of weeks. (The story is 
pegged on an actor and his activi- 
ties during the traditional five-day 
probation period under Equity and 
management contractual relations, 
with the thespian’s parents keyed 
to the action.) 

Since NBC pactee Coe left 
Philco, first as story consultant on 
“Lux Video Theatre” ( a post he’s 
exited), the Philco dramatics have 
bee in the hands of a Talent As- 
sociates unit headed by producer 
Gordon Duff and playwright Rob- 
ert Alan Aurthur, associates pro- 
ducer and script editor, both “Coe 
boys.” The writing stable is still 
the largest and with a couple of 
additions. But meanwhile General 


(Continued on page 73) 


GE Theatre In 





Major Star Binge 


By the middle of April “General 
Electric Theatre” will have expand- 
ed by at least four its number of 
“firsts” in further pursuit of the 
right-star-right-story formula that 
has paid off handsomely in ratings 
during the Sunday-at-9 CBS-TV an- 


chorage. Big coup by GE agency 
BBD&O is pencilling of James 


Stewart for an April 17 expesure. 
Between now and then other video 
strangers are Cornell Wilde and 
Myrna Loy—and Fred MacMurray, 
doing his first drama on tv. 

All will be seen via vidfilm, with 
MacMurray in the first outing Feb. 
20. Wilde and Miss Loy go on 
March 6 and 20, respectively. Key 
man on deal out of the BBD&O 
campside is factotum Charles New- 
ton. 

“GE Theatre” scheme to bring 
“firsts” to video ‘(for purposes of 
publicity as much as for dramatic 
impact?) 
then a fizzle last fall before matters 
got on an even keel. Show was to 
start its policy with Gene Tierney’s 
tv preem. Femme had to back out, 
however. 
3, Joseph Cotton, Alan Ladd and 
Jane Wyman did ty stints. And 
warbler Johnny Ray went tv actor 
for the first time, too. So did Jack 
Benny earlier, with a dramatic tv 
entry. 


NBC-TV DICKERS FOR 
ANN SOTHERN SHOW 


Hollywood, Feb. 8. 

NBC is bidding for “Private Sec- 
retary,” Ann Sothern starrer on 
CBS-TYV. 
With Jack Benny but latter, it’s re- 
ported, may go weekly next season. 

Producer Jack Chertok is cur- 
rently renegotiating a new deal 
with Lucky Strike,. which bank- 
rolls “Secretary.” 





mousetrap for 


the | 
“Phil-Coe” banner. But Coe moved | 


started with a bang and } 


But then, beginning Oct. | 


Show alternates weekly | 





Public Service 

WNYC, the New York 
municipally - owned station 
which as a non-commercial out- 
let bears a fulltime public 
service stamp, found itself do- 
ing some extra-curricular 
work in that fiefd last week. 
Station is headquartered in the 
Municipal Bldg., next to City 
Hall, and when freelance tele- 
vision producer John Alexan- 
der realized he didn't have a 
witness for his wedding at City 
Hall, he called upon the sta- 
tien for help. 

Although Alexander didn’t 
know anyone there, the station 
responded gallantly, with pro- 
gram director’ Bernie Buck 
coming down to the Hall to 
double as witness and best 
man. 





$$$ 








Vallee’s Hour CBS 
Radio Show: Takes 


Bergen's Sun. Spot 


| Edgar Bergen’s radio time be- 
| comes Rudy Vallee’s in a history- 
| repeats-itself switch. Bergen is 
; moving out of the Sunday night 9 
}to 10 CBS slot as of the Feb. 20 
|finale and the “your time is my 
| time” veteran inherits the period 
'on the 27th, just after winding up 
a cafe fling at the Jung in New 
Orleans. The Kraft cheese out- 
fit stays with the time via the 
J. Walter Thompson agency. Need 
for breaking in new dummy char- 
acters for tv (in addition to main- 
stay Charlie McCarthy) is advanced 
as the reason for Bergen’s exit. 

It was Vallee who put the ven- 
triloguist on the road to plenty 
by way of the old Fleischman’s 
Yeast Hour, with the Stein song- 
ster embodying the format prin- 
ciples that became radio’s initial 
bigtime variety show after Val- 
lee’s forerunner had begun to dip. 
It became one of the most listened- 
to of the era, but eventually it was 





shot into money over a long term, 
with Vallee expanding into film- 
making and crosscountry treks. 

With Vallee at the Sunday helm, 
show shapes as an updating of the 
variety pitch, embracing jabber- 
jockeying, guests and chatter. It 
will originate in New York. 


Shep Fields to Settle 
In Texas as Disk Jock 


In Radio-TV Entry 


Shep Fields after some 20 years 
on the road as a top bandleader, 
| is settling down in Houston, where 
| he’s set to start a cross-the-board 
|two-hour afternoon disk jockey 
| show on indie KBLS. Aside from 
| the daily radio show, he’s also 
|} planning a teenage radio-tv entry 
|for Saturday afternoons for next 
}fall, plus local band excursions in 
;the Houston-Dallas area tied in 
| merchandising-wise with his radio- 
| television clients. 

KBLS airer, which starts April 4, 
will be a 1-3 p.m. entertainment, 
|music, commentary and disk show. 
| Aside from the regular sponsorship 
|setup, Fields is also planning a 
| “test market” operation under 
; which national sponsors who are 
;}seeking a test market for new 
products can use his show on a 
test basis, which is to say at less 
coin than the going rate for thé 
| test period. He’s working out the 
, details on this and on merchandis- 
|ing phases of the show with the 
| Kamin agency of Houston. 

Fields has been on the road for 
some 20 years, and feels he wants 
| to settle down. He's got real estate 
and other interests in Houston, and 
,is moving into the radio spot via 








‘an offer from thé station. The teen- | 


,age band show would also air on 
KBLS, with a television version on 
one of the Houston outlets still to 
ibe set. 


| Bergen who inherited the slot he! 


} bd i < ’ ’ 
Gottlieb’s ‘Now I’m 21 
Editor, VARIETY: 

Thank you for calling. attention 
to the fact that I will produce the 
Feb. 16 “Arthur Godfrey and His 
Friends” tv show when Arthur 
takes a week's vacation. 

However, for the record I would 
!like to make a minor correction. 

This is not my first try at adding 
sight to sound. 

Eight-inch tv set viewers may re- 
call a little frolic called “Sing It 
Again” which prospered briefly de- 
spite a production budget of ap- 
proximately $150 a week, which 
also included cost of coffee and 
cake for the erew. 

Ten-inch set owners may dimly 
recall another television show I 
had a modest hand in called “The 
Show Goes On” which gave Robert 
Q. Lewis his first important night- 
time exposure. 

I believe, however, that on Feb. 
16 it will be my premiere on 21 
inch sets. 

Lester Gottlieb, 
Program V.P., CBS Radio. 


Saroyan as NBC 
Radio ‘Evaluator’ 


Ted Cott, operating v.p. of NBC 
Radio, has tapped William Sareyan 
as an “evaluator.” The playwright 
is in on a shoerttermer that calls 
for him to write—and perhaps also 
voice—a_ series of appraisals of 
tangible and intangible characters 
as part of the web’s regular Sun- 
day night “big specials’ of hour- 
long range. 

First two programs, slotted at 7 
p.m., will be a discussion of Carl 
Sandburg and Bernard Shaw. A 
third entry will be a psychological 
“dissection” of “the actor’’—any 
actor, but with particular refer- 
ence to such. pretenders as 
Laurence Olivier, John Barrymore 
and others of international stature. 
Legit authors and directors will be 
included in such sizeups. Fourth 
in the “auralacular” packages will 
be on N. Y. Giants manager Leo 
Durocher. 

Last Sunday’s (12) special was 
on Serge Rubinstein, the slain 
“dames and dollars” wizard. 


Sen. Wiley Urges TV 
Train Its Program Guns 
On Juve Delinquency 


Washington, Feb. 8. 

Television was urged to turn 
some of its programming efforts 
into the fight on juvenile delin- 
quency, in a statement plated in 
the Congressional Record last week 
by Alexander Wiley (R., Wisc.). 
Wiley is co-sponsor of legislation to 
cope with the delinquency prob- 
lem. : 

“The responsible television in- 
dustry,” said Wiley, “is increasing- 
ly demonstrating its awareness of 
the significance of getting across 
the right type of programs for 
youngsters, and avoiding the wrong 
type. 

“One might wish, however, that 
a fraction of the theatrical genius, 
the time and the money which 
have been poured into some of the 
great tv entertainment shows of 
recent months could be put into a 
show combatting juvenile. delin- 
quency—an_ interesting, factual, 
faithful representation of this hu- 
man problem. I am sure that the 
television ineustry has more than 
enough talent and am equally sure 
that there are ample public-spirited 
|sponsors who would underwrite 
| this type of network project. Tele- 
vision has not, as yet, made a frac- 
tion of the potential constructive 
contribution which this great me- 
dium can indeed ,ultimately make 
toward coping with this problem.” 

.The Senator expressed the hope 
for a continuing program series on 
; juvenile delinquency and not mere- 
|ly for a one-shot splash. 














Brokenshire Client 


New York's WRCA-TV has 
snagged the initial sponsor for 
Norman Brokenshire’s upcoming 
|cross-the-board daytime 
| Skein, with Cunningham & Walsh 
| putting in for L&M Filters once- 
weekly starting Feb. 21. Latter is 
ithe show’s teeoff date. 

Surrounding “Go for Broke” will 
be singers Bill Hayes and Jet Me- 





j Donald in the 1:05 to 1:30 slot. 


variety | 


is kept under strict wraps. 











Weaver's Got a Radio Plan 


Strictly on the hush-hush agenda at NBC is a “blueprint for net- 
work radio” which prexy Pat Weaver is currently in the process 
of evolving. It’s reported to be a radical departure in network 
operation as it exists today, though just what precisely it embodies 


Since Weaver departs next week for a month of skiing in the 
Alps, nothing will be done about it pending his return, at which time, 
it’s understood, he’ll sit down with board chairman David Sarnoff 
and kick around the whole radio-of-the-future project. 


~ ‘Oh for the Good Old Live Days’ 











‘Midnight’ Now 11:30 


“Captain Midnight,” half-hour 
vidpix series, under rotating spon- 
sorship of General Mills and Wan- 
der on CBS-TV at 11 a. m. Satur- 
day, will move into the 11:30 slot 
starting next month. Latter time 
is being vacated by the “Abbott & 
Costello” film package in cancella- 
tion by Campbell Soups. , 

A local version of the “A&C” 
series was grabbed by Chunky 
Candy a few months ago for the 
6 p. m. Saturday spot on WRCA- 
Ms its Be 


Chi TV Hot For 
Gab-In-The-Nite, 


Lotsa Sponsors 


Chicago, Feb. 8. 

Newest fad on the Windy City 
tele scene is the late-evening inter- 
view stanza, usually patterned 
along deejay lines. Revamping its 
midnight to 1 a. m. block, WGN-TV 
is blossoming out with three 
“voices in the night” in a d.j. par- 
lay featuring Jack Eigen, Ron Ter- 
ry and Ted Travers. 

All four Chi stations now have 
their respective gab roundelays for 
the stay-up-laters. Only one not 
having its own local nocturnal 
spokesman is WNBQ which, how- 
ever, cuts up a big slice of the bed- 
time clientele with Steve Allen’s 
NBC-TV “Tonight.” WBBM-TV pot- 





with Howard Miller’s two-hour disk, 
patter and guest spread. It was 
the success of Miller’s Friday 
nighter that first’ heralded the tv 
future of the platter jockey format. 
Show bowed first on WGN-TY, 
switched to WNBQ for a couple of 
seasons before moving to the CBS- 
TV outlet last fall. It’s been con- 
sistently sold out. 

WBKB's longstanding entry in the 
gab-in-the-night sweepstakes ~ has 
been Tom Duggan’s nightly chin 
sessions from 11:10 to midnight. 
Strictly a talk show with guests, 
Duggan bypasses the recordings. 
Strip likewise remains steadily 
SRO. Duggan is currently recu- 
perating from surgery this month 
in Florida with Jack Drees pinch- 
hitting. 

The ABC-TV station also has a 
couple of latenight weekenders. 
Tom Pickering helms the “Splat- 
ter Party” remote from the Town 
Club swimming pool Saturday 
nights under the Polk Bros.’ aus- 
pices and studs Terkel has the Sun- 
day night at 11 halfhour with his 
“Briefcase” for Leader Cleaners. 

WGN-TV's new midnight lineup 
has Eigen bowing next Monday 
night (14) with a remote from the 
Chez Paree lounge. Terry has taken 
over the Wednesday night slot and 
Travers moves in Friday nights 
Feb. 25. Dirk Courtney, who has 
been pioneering the station’s late 
invasion, was to have continued on 
Thursday nights. But he and his 
show got the axe last week after 
he accidentally spouted a bit of pro- 
fanity into a live mike during a 
technical mixup. 


TeleP Names Blair 


Jimmy Blair has been appointed 
Assistant National Sales Manager 
of TelePrompTer National Sales 
| Corp. 
| Blair was director at WBAL-TV, 
Baltimore, production manager of 
| WTOP-TV, Washington, tv director 
of Lamb & Keen, Philadelphia ad 
agency, and exec producer of 
|} WPTZ, Philadelphia. 








shots the late Friday night audienced 


Vidpix Pattern Isn’t Everything It’s Cracked Up 
To Be Say A&C 


+> 





Abbott & Costello, after having 
made 52 films for Campbell soups, 
now want to return to live shows. 
Eddie Sherman, manager for the 
team, is now casting about for a 
live series for the comedians. Ac- 
cording to Sherman, a comic is at 
his best when working live and 
with an audience. 


Sherman said that an audience 
quickens the pace of the show, pro- 
vides a key to now their efforts are 
going, enables a comedian to im- 
part spontaneity to the proceedings 
and give a generally better per- 
formance. In contrast, according 
to-Sherman, a comic when acting 
in a filmed show, must stick to 
the lines given him by writers. 
There’s little room for creativeness, 
and it can act only as a showcase 
for the writers. He admitted there 
are some good filmed comedy 
shows. In the case of -Lucille Ball, 
it’s pointed out, there’s no gauge 
of how good she could be if she 
were playing Lucy live. 

Sherman also pointed out that 
films may not be the bonanza some 
anticipate. The proposition will 
be getting increasingly expensive, 
now that performers, directors, 
writers, etc., get rerun fees. He 
said that some contracts he nego- 
tiated call for the full fee on the 
first rerun, 50% on the second and 
25% on the original stipend on 
every other showing. 

Sherman left for the Coast last 
week after working on various 
deals. 


BBC-TV Snitching 
Claimed On Shows 


London, Feb. 8. 

Allegations of plagiarism against 
BBC-TV, accompanied by a threat 
of legal action and an application 
for an injunction, have been made 
to Sir George Barnes, the televi- 
sion topper, by C. F. Monty Bailey- 
Watson, director of Hector Ross 
Radio Productions. He charges the 
state web with having used ideas 
which originated in American ra- 
dio and tv productions which his 
company has imported from the 
States. 

In a letter to Sir George, Bailey- 
Watson says they’ve noticed an in- 
creasing tendency to “appropriate 
ideas which are an integral part of 
two radio and television properties, 
‘People are Funny’ and ‘Shilling a 
Second,’” the rights of which are 
held by his company and which are 
regularly broadcast from Radio 
Luxembourg. 

Accepting that it is difficult to 
avoid duplication of ideas, the Hec- 
tor Ross exec says it is common 
knowledge the BBC did not see fit 
to agree the type of audience par- 
ticipation material provided in 
“People” and ‘Shilling’ when 
these shows were first introduced 
to this country, “but in view of 
their undoubted success it would 
appear the Corporation has now 
modified its ideas.” 

After claiming that material 
from both shows was “borrowed” 
by Wilfrid Pickles and Frances 
Day, Bailey-Watson opines that the 
point has been reached at which 
reasonable latitude is being abused. 
He also specifically charges that 
the Richard Afton program, “Crazy 
Neighbors,” will “far too closely” 
resemble “People.” 








BASIL IKEATTER TO FORMOSA 


Basil Heatter, son of Gabriel, 





leaves today (Wed.) for Formosa 
| to cover action on the 7th Fleet. 

| Angle is that he will not only 
ifeed his own Saturday Mutual 
| Stanza but will supply the oider 
\Heatter with material too. 


oF re r 
Biss 
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‘OPERATION 20TH CENTURY’ 


McAvity Helms TV Network In 
NBC's Bigger Than Both of Us’ Reorg 


NBC-Westinghouse Wedding 


Tine NBC and Westinghouse wedding and “switcheroo of the 


year” is just about all wrapped 


everything’s in the bag except the final signaturing. 


volves the longtime-in-the-works 


house brace of stations in Philly—WPTZ (TV) and KYW (AM)— 

the two present NBC affiliates, will become NBC o&o properties. 
In exchange, NBC will divest itself of its radio and tv properties 

in Cleveland (WNBK and WTAM), with Westinghouse becoming 


the new owners. 
KDKA-TV 


the coveted NBC affiliation nod. 


Wedding of the Westinghouse-NBC-RCA dynasties, it’s assumed, 
resolves all the intramural problems affecting the two organiza- 
(patents, etc.) that reached such a point of dissension a 


tions 
couple years back that there was 
house elevators out of the RCA 


{the ex-DuMont WDTV property 
which Westinghouse acquired recently for a record $9,750,000, gets 


up and it’s been learned that 
This in- 
transfer whereby the Westing- 


in Pittsburgh), 


even talk of taking the Westing- 
building. 














Frying Pan Makes Good 





Those Sunbeam Tint Commercials Sometimes Top) 


Show on 





A mere frying pan is winning 
critics’ plaudits as a color tv vi- 
gnette amid the ups and downs of 
the show to which it’s attached. No 
matter how Max Liebman’s Sunday 
night NBC-TV_ spectaculars fare 
with the boys and girls who call the 
shots for their newspapers, a good 
many of them have taken time to 
embody the commercial pitches of 
the Sunbeam Frypan in their re- 
views. Perrin-Paus, the Sunbeam 
agency (with a half-stake in the 
show, the other being Hazel 
Bishop), has been particularly 
clicko with the “Bacon & Eggs” 
mouthwatering version in tint, 
probably doing as much for the 
hog and chicken industry as for its 
square-shaped pan. 

The realistic treatment, created 
by the agency’s Elliot Saunders and 
Tye Robinson, has had the effect of 
bringing inquiries from other 
clients on how they can do a “me, 
too” in colorvision next season. 


Robinson To 


Coke Up TV? 


Appointment of Robinson-Han- 
nagan Associates board chairman | 


William E. Robinson to the presi-| 
dency of the Coca-Cola Co. has 
stirred trade speculation in a 
couple of varying directions. One 
is whether Robinson will remain 
on the RCA board of directors, to 
which he was elected a couple of | 
years ago while he was still pub-| 
lisher of the New 
Tribune. Another is whether, as 
a television insider, he'll spread 
more of Coke’s ad billings into tele- 
vision, adding to its only current 
entry, the Eddie Fisher show on 
NBC-TV. 

Meanwhile, his moveover to Coke 
leaves Robinson-Hannagan Asso- 
ciates without a head man, with 
his successor reportedly to be 
named shortly. He moved over to 
the flackery from the Trib early 
last year, following the death of 
Steve Hannagan. He’s a frequent 
golfing companion of President 
Eisenhower. 

It’s presumed that, like his 
predecessors, Robinson will be 
berthed in Atlanta, home of the 
Coke operation. 


CBS RADIO CANCELS 
MAHALIA JACKSON 


CBS has thrown in the towel on! 
Mahalia Jackson’s Sunday night 
radio show. The Lou Cowan-! 
fronted gospel singer was launched 
on the web last fell with lotsa fan- 
fare but failed to make the sponsor | 
grade. She was originally in a 25-! 
minute program that was chopped | 
to 10 several weeks ago. 

_ Network will slot “Face the Na-| 

tion” at 10;05-10:30 and John | 
Derr’s sportcast and “UN Report” | 
in the quarter-hours rounding out 
the Sunday night schedule to the 
1l p.m. mark. 
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Notices 





Oops! 

A performer was signed for 
six tv dates in behalf of the 
Ruppert Beer outfit, but when 
the prexy of the latter saw the 
performer’s name he blew his 
top and cancelled him out: 

The name: Car] Ballantine. 








York Herald | z 


| numbers 


NBC Spreads Out 
‘Red Carpet Plan 
As AM Coin Lure 


If there’s any radio money un- 
der the rug, NBC will use a “‘See- 
ing Eye” vacuum to bring it to the 
surface, although the actual equip- 
ment to thaw the eoin travels un- 
der the nom de broadloom of ‘“‘Red 
Carpet Plan.” This latest Ted 
Cott lure—he’s operating v.p. of 
the aural network—mates the par- 
ticipation gimmick to the sales and 
merchandising services of McKes- 
son & Robbins, the giant whole- 
sale drug outfit. It works like this: 

Drug manufacturers are enabled 
to co-op with McKesson in latching 
on to a pair of cross-the-board 


NBG-TV'S NO. | 
CECRET PROJECT 


By GEORGE ROSEN 


NBC-TV is undertaking what is 
perhaps the most ambitious and 
far-reaching series of programs yet 
attempted in television. It’s so 
massive in scope and so all-encom- 
passing in content—since it’s de- 
signed as a complete examination 
of the 20th Century in all its as- 
pects—that it will be done as “a 
series of series” spanning several 
years, each to be done in telemen- 
tary form of 60-minute, 90-minute 
and even two-hour length. Like 
“Victory at Sea,” this “Operation 
20th Century” will represent a com- 
pilation and editing of footage from 
millions of film clips gathered from 
all parts of the world. However, 
wherever necessary or pertinent, 
live sequences will also be used. 

The collective brainchild of NBC 
prexy Pat Weaver, administrative 
veepee Robert W. Sarnoff; public 
affairs veepee Davidson Taylor and 
Henry Salomon, the web's tele- 
mentary chieftain (who produced 
the “Victory ai Sea” series and the 
more recent “Three-Two-One Zero” 
atom bomb show), “Operation 20th 
Century” (actually the working 
blueprint goes under the title of 
“Project 20)’ is the No. 1 “secret 
project” on the  network’s. tv 
agenda. Salomon has already des- 
ignated key staffers who worked on 
the “Victory” series to ditto on 
the fortheoming shows, among 
them Isaac Kleinerman as editor 
(reprising his “Victory” job); Dick 
Hanser as researcher and co-au- 
thor with Salomon; Donald Hyatt 
as production supervisor, and Rus- 
|sell Bennett to write the music. 








tury will be approached from (1) 
the political aspects (which 
serve aS a series in themselves); 
(2) the advances in science (an- 
other series); (3) the social and 
historical (still another series) and 
the march forward of business and 
industry. 

Actual work has already started, 
with Salomon’s recent trip to Eu- 
rope yielding an abundance of film 
material which will be used on the 
first show. This will be an exami- 
nation of international Communism 
(Salomon has footage on the Rus- 
sian Revolution which, even at this 





shows, “Doctor’s Wife” in the ayem 
and “Great Gildersleeve” at night. 


(Continued on page 73) 
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NBC prexy Pat Weaver is back 
on a memorandum kick. His No.1 
directive for 1955 treats on the sub- 
ject of “Enlightenment.” The text 
follows: 

Three years ago, we started a 
practical means for television to 
achieve its full potential as 
most vital force for cultural good 
since speech itself. 
memorandum of Jan. 17, 1952, to 
producers and directors. 

The memorandum pointed out 


that we always would, of course, | 
{do separate public affairs, news, 


and informational programs, but 
that the chance to enlighten, il- 
luminate, inform the maximum 
number of people exists in the 
schedule of the shows that reach 
all families and all members of 
all families. So, the instruction 
was for the insertion and_conscious 
integration of informational and 
cultural matter in existing shows. 
This was intended to enable us to 
do what radio broadcasting has 
never done—to air inspiring kinds 
of segment programming at all 
times of the day and night, all | 
over the schedule (including prime 
nighttime periods), and to larger 
of people than ever | 
reached by any medium in history, | 

This eampaign has been increas- | 
ingly successful. The inserts and | 
the full shows that have grown out 
of this ideal have resulted in sev- 
eral hundred hours of time. 





the | 


This was in the | 


|in perplexing situations. 


The | 


1!effort has brought us little credit 
from the public and the informed 
criticis. But for us at NBC, the 
campaign has been a source of per- 
sonal pride in the medium. 

| The campaign has had remark- 








New Patterns 


J. Walter Thompson may 
find itself in the motion picture 
production field, if the word of 
one of its execs is to be be- 
lieved. Agency foray into a 
hitherto unexplored (and un- 
thought-of, in agency circles) 
field revolves about the now- 
celebrated Rod Serling tele- 
play, “Patterns,” which gets a 
repeat performance tonight 
(Wed.) on JWT’s “Kraft The- 
atre.” 

Asked about bids for the 
property by majer motion pic- 
ture outfits, the JWT facto- 
tum said, “If anyone makes a 
picture version of it, it'll be 


us.” me 


Weaver's Gospel: 
‘Let There Be 








Enlightenment’ 


NBC prexy Pat Weaver has just 
prepared a new memorandum (see 


| below) directed at all the network 


' 
{ 


The tv review of the present cen- | 


producers, directors and other key 
program functionaries which, in 
essence, reaffirms the web’s obli- 
gation henceforth to enlighten its 
audiences in all the cultural areas. 
The key word is “enlightenment” 


|and Weaver passes along the word 


will | 
| will 








able range: the imaginative use of | 


ballet in the big extravaganzas, the 
guest spotting in comedy shows of 
world famous artists like Lily Pons, 
Horowitz, Alicia Markova, Andre 
Segovia, Rise Stevens, and many 
others, and the daily inclusion of 
| informational material on ‘‘Today,” 
“Home” and “Tonight.” There 
have been the weekly specials of 
Betty White and Howdy Doody; 
and the development of many com- 
mercial series—all 
“Ding Dong School” to “Medic.” 
| Also, many scripts have been 
chosen not only for dramatic inter- 
est but for what they could tell 
viewers of the behavior of human 
beings under today’s tensions and 
In drama 
‘the achievement has been gener- 
ally superb. So many television 
plays have enlarged the horizons 
of the world we all live in. 

The purpose of this memoran- 
dum is to reaffirm the campaign's 


fresh attention on the system of 


the way from | 


that from here on in the network 
be on an “enlightenment” 
kick in which the various cultural 
facets (music, painting, 
opera, etc.), will be integrated into 
all the program schedules and will 


influence the web’s program think- | 


{ 


ing. 
Already blueprinted are some 
“enlightenment” features for kid 


shows, among them the Pinky Lee 
and the “‘Howdy Doody” cross-the- 
board stanzas. On “Howdy,” for 
example, a Heifetz or a Rubinstein 
making an appearance to “enlight- 





late date, has never yet been! en” the moppets on some elemen- 
shown). Practically the entire pro-| tary music appreciation is en- 
|gram, incidentally, will be made/visioned; another time it’ll be 
(Continued on page 48) (Continued on page 48) 
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someone else’s job. It is yours. 

Responsibility must be kept 
alive—and I know you have 
the individual conscience and 


the wish to meet the obliga- 
tion. 
Each producer is on his own, 


+ Tom 


McAvity, NBC-TV’s pro- 
gramming veepee, has been named 
| head of the television network in a 
| top-level administrative reorganiza- 
|tion. Move is cued to NBC's con- 
viction that tv is growing by such 
|leaps and bounds that the Pat 
| Weaver-Bob Sarnoff top command 
;Should be relieved of the ever 
| growing heavy administrative bur- 
| dens. 
{| Four other tv executives are 
| moved up in the sharp reorganiza- 
| tion that accents the meteoric rise 
iof the medium. Dick Pinkham, 
|V.p., inherits McAvity’s program 
| niche, up from director of partici- 
| pating shows, with latter berth go- 
jing to Mort Werner, who's been 
|riding herd on the THT threesome 
jof “Today” - “Home” - “Tonight” 
| catchalls. 

Earl Rettig, v.p., becomes chief 
, of network services involved in the 
| business and production side (he's 
| ex-production and business affairs 
jtopper). William V. Sargent. is 
| posted as director of network busi- 
| ness, up from manager of business 
| affairs. 
| As the chain of command works 


out, the tv network’s move puts 
McAvity in the top spot under 
which the “reporting to” corps 


consists of Pinkham, Rettig, sales 
veep George Frey and Fred Wile, 
'v.p. of network programs of the 
‘Pacific division. Under Pinkham 
'are public affairs v.p. Davidson 
Taylor, program development di- 
jrector Leonard E. Hole, national 
| program manager Sam Fuller, pro- 
gram sales director Mike Dann, 
and Werner. 

Reporting to Rettig will be Gus- 
tav E. Margraf, v.p. over talent; 


, Anthony B. Hennig, director of pro- 


} 
' 
j 


NBC-TV’s Still Got 


ballet, | 


duction, and Sargent. 





| 


Hour of Anxiety 


Now that the morning roster has 
been fairly well resolved, with 
both the “Today” and “Home” 


shows as the major components of 
the pre-noon slottings, NBC-TV is 
turning its attention to the weak 
afternoon segments. The network 
is primarily concerned over the 3 


| to 4 p.m, area, currently tenanted 


| by 
j items as “Greatest Gift,” “Golden 


of course, to create the plot, the | 


atmosphere inserts that can enter- 
tain while enlightening his particu- 
lar audiences ... within the scope 


| of present show formats or beyond. 


with new techniques 
The reporting system has 
not always kept pace with our 
programs. This is a_ pity, 
where true, because much of 
what you are accomplishing is 
going unknown —and uncred- 
ited to you and NBC. 
For new producers and directors 
I want to point out that, in order 
for us to know what each of you 
is doing with his own shows on the 
air in living up to the responsibility 
concept, we have a_ procedure 
known as the “Responsibility Re- 
port.” Mimi Hoffmeir gets it out 
and each report covers one month. 
The only way Miss Hoffmeir can 
report what we are doing in the 


5 tO | responsibility line is if you send 
| essential importance, and to focus | 


her areport. You should send her 


| one on the first of each month coy- 


monthly reports of accomplish- | 
ment by each producer. 
It is not enough that the 


American people shall be su- 
perbly entertained, They must 
be kept informed. This is not 


ering what you have done in the 
month that is just past; and I 
would like to have a copy. 

If you have done nothing, you 
should report that, too, and then 


such soap-slanted 15-minute 
Windows,” “One Man’s Family” 
and “Concerning Miss Marlowe.” 
(After 4 p.m. the shows and bill- 
ings perk up.) 

Just what will go into the per- 


|iods as replacement shows hasn't 
| vet been determined, with the net- 


work program boys currently go- 
ing through the auditioning stages, 
There’s a strong likelihood that the 
soaper formula will be scrapped. 


Finalize Kagran Shift 
To NBC; Stones Enter 
Pact With Gleason 


With the deal under which NBC 





gets controlling interest of the 
Kagran Corp. now consummated, 
prexy - board chairman Martin 


{Stone and his brother, v.p. Allan 


Stone, have exited the firm and 
formed Stone Associates, a new 
programming-merchandising outfit 
whose first client is Jackie Gleason. 
Stones will handle all phases of a 
merchandising. campaign to be 
built around Gleason, covering ap- 
parel, games, food, etc. Joining 
the Stones in the new firm will be 
Eddie Kean, script and music writ- 
er of the “Howdy Doody” show 
since its inception in 1947. 

NBC acquires Kagran, along 
with “Howdy” under a deal buying 
out the assets of; the corporation 
from the Lehman Bros. banking 
interests and from the Siones. Kag- 
ran will be maintained by the web 
as a corporate and operating sub- 
sidiary, but the network hasn't yet 
decided under whose province the 
subsid will fall, nor has it tapped 
operating execs to fill the slots va- 


we ought to get together. Thanks. ' cated by the Stones and ggan 
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Plotkin Report May Have a Great = |, Stork ‘ub’ Ertng | Vidpix’s Femme Producers 


Bearing on DuMont’s Future Statu 


After the sale of WDTV, Pitts- 
burgh, nearly two months ago and 


the more recent personnel and co- | 


axial cable lopoffs, DuMont net- 


work slipped into the backseat of | 
It’s obvious. | 
though, that all the changes have | 


industry attention. 


not been made. They may not be 


in the form of another sale or fur- | 


ther retrenchment in some other 
way, but it’s generally understood 
that the DuMont Television Net- 
work is “in stages of experimenta- 
tion.” The whole of this “where 
do we go from here” kick may soon 
shift Course, however, in light of 
the Plotkin report (asking an in- 
vestigation on telenet monopolies) 
last week. 


It’s noted that many of the rec- | 
ommendations embraced by the con.- | 


troversial report out of Washington 
are very like those made by Dr 
Allen DuMont, network majority 


owner, first in general appraisals | 


for the FCC and the trade re the 
UHF problem and then to the Sen- 
ate committee investigating the 
role of the networks in tv. Beyond 


thexrefinements made by the com- | 


mittee, there are some obvious Du- 
Mont inflections. For example, Du- 
Mont was one of those who, as one 
tradester recalls, originally asked 
for investigation on the reasonable- 
ness of coaxial cable charges. An- 
other more striking fact broached 
by DuMont was the business of de- 
intermixture. The Doc wanted U’s 
and V’s separated a long time ago. 

DuMont was toying—and still is 
—with the idea of a “film network,” 
although 
plan escape many of the network 
U's execs. Another area for ‘‘ex- 


perimentation” was the battle being | 


waged by the network for the third 
V channel in Boston. (Though 


WDTV was sold, DuMont paradoxi- | 
cally didn’t seem to have lessened | 


its desire for the Beantown grant, 


but with these new developments | 


there’s no telling what Dumont’s 
got up its sleeve.) 
‘Regional Network’ ‘ 

Though few realize it, DuMont 
is now operating as a “regional tele- 
vision network.” The few (some 
20) tele stations remaining in its 
live fold are located geographic- 
ally from around the upper middle 
west through the upper eastérn 
coastal regions, making DuMont 
practically a “northeastern” net. 
Idea was put forth by an _ ob- 
server that Dr. DuMont may 
also be of the idea that if radio 
regionals could operate successful- 
ly perhaps there’s room for a video 
regional too. This “small” network 
idea shapes as a favorite in the 
“what to do with DuMont” schemes. 

In passing, one of the inconsist- 
encies connected with the ‘film 
web” plan is that though a few 
key network execs seem to be fully 
aware of the deal’s electronic as- 


pects and feel that success of a! 
like-video-film camera is imminent | 


(and are only sitting on them until 
the doc says okay), none, from a 
casual survey made, are aware of 
how DuMont will instrument this 
network, or even—if it is done— 
whether it would be fair to describe 
it as a network. There doesn’t ap- 
pear to be a need for the coaxial 
by such an arrangement, but the 
question was asked whether this 
will be a local tv station also in- 
volved in the film syndication biz 
(Continued on page 73) 


JOAN DAVIS ANKLES, 
GE DROPS ‘JOAN’ 


Joan Davis and General Electric 
are calling it quits after three years 
of “I Married Joan.” The comedi- 
enne has asked for and_ been 
granted by NBC and GE a release 
from her contract, and at the same 
time GE has indicated that it’s 
dropping the show at the end of 
the season. 

Miss Davis claimed fatigue in 
making her request, claiming the 
strain of producing 98 telepix has 
proved too much. On the sponsor 
Side, GE hasn’t been happy with 
the telepix series this year in the 
face of the beating it’s taken from 
ABC's “Disneyland” an the rating 
front. Last year, it had begun to 
creep up on Arthur Godfrey on 
CBS, but with the entry of Disnev 
this season, those hopes were shat- 
tered. Stil to be decided by GE is 
Whether it's going to hold onto 
the Wednesday at 8 time. 





the actual facts of the | 





+ 


DuM’s Lone Salesman 


DuMont is the only network 
with just one regular sales- 
man. Top biller Harry Pertka 
will remain alone aiter Friday 
(11) when the tele net lays off 
another batch of upper echelon 
personnel. Other departments 
affected besides sales will be 
research and sales service so 
far as can be determined now. 

Instead of a regular sales 
staff DuMont intends utilizing 
net general manager Jack Bas- 
henT (who’s always been in 
support of the pitchmen) and 
sales chief Gerry Martin as 
well as eastern sales chief Bill 
Koblenzer. Scheduled to exit 
sales are Howard Kiser (who 
just joined Mutual radio web), 
Dick Hubbell and Marge Kerr, 
both of latter having joined 
DuMont less than a year ago. 

All, but perhags one, of the 
research department are oust- 
ed. Ed Eadah and at least two 
of his departmental aides leave 
on Friday. In addition to theam, 
three or four are reported 
leaving sales service. 


Samsonite Exits 


D.A.’ in 39 Cities 


Samsonite Luggage has dropped 
its alternate-week sponsorship of 








after some six months in 
its Saturday night spot, having 
failed to, sell the show to more 
than one participating sponsor. 
|Latter was Gemex Watchbands, 
| which took 10 minutes a week at 
first, then reverted to 10 minutes 
on alternate weeks, amd finally is 
i letting its contract lapse. With no 
| bankroller left and none in sight, 
|the network is cutting the show 
| loose. Last segment is March 5. 

| Web will go dark at 10 p.m. 
following its “Ozark Jubilee’ hill- 
| billy segment. 


Club” 





‘Stan Freberg’s Radio 
| Ribbing of Used-Car 
Blurbs Via Min. Spots 


Hollywood, Feb. 8. 
Stan Freberg, Capitol recording 
star, who bitingly satirized radio 
and teevee programming on such 





| 


/Cap releases as “John and Mary” | 


” 


}and ‘Dragnet,’ is now penning 
itranscribed radio spot announce- 
|ments. He’s ridiculing the average 
used-car dealer pitches via one- 
|minute blurbs he writes and de- 
|livers for Enoch Chevrolet Co., 
| tocal L. A. car dealer. The Freberg 
| spots savagely and wittily lampoon 
| the “promises” made in average 
|used-car commercial pitches. 
Story line on the spots revolves 
around a mythical school for used- 
car salesmen which Freberg calls 
| “Shifty Tech.” 
| When Enoch first approached 
| Freberg on the idea, he told the 
| dealer, “I haven't sunk that low” 
jas to do spots. “When they of- 





| fered me $500 per spot, for writing | 


Presence of femme producers 


head of her own company, has 


Continent. 

She’s Nicole Millinaire, a 
| organization, who with the 
that enviable producer status. 
of four children, currently in 
vacation (she had two rooms at 


particularly in France. It 





longtime 
“Sherlock Holmes’ 
Mme. Millinaire (she’s the mother 


in live television is viewed these 


days as commonplace; in telepix they’re something of a rarity; 
and in foreign producing companies they’re almost non-existent, 
Not completely, however. There are two femmes turning out vid- 
pix in Europe for the American market. One is an indie filmmaker, 
Hannah Weinstein, who, operating out of Britain, has turned out 
the “Colonel March” series for Official Films and is prepping 
“Robin Hood” for the same distrib. The other, though not at the 


achieved equally enviable status 


via her producer’s post at Sheldon Reynolds Productions, and can 
claim the distinction of being the only femme producer on the 


member of the Reynolds 
’ series achieved 


the U.S. on a teievision-viewing 
the Plaza in N.Y., the second for 


video-viewing where the reception was better), has been Reynolds’ 
gal Friday for the past four years, but only reached her producer 
post when Reynolds started filming “Holmes.” 
series underway, he turned the remainder of the production over 
to her (she had on occasion taken charge of some of the ‘Foreign 
Intrigue” segments, but only sporadically). 
European technicians, Mme. Millinaire says there are no problems, 
was 
Reynolds uses who took some time to get used to the idea of work- 


After getting the 


Of working with the 


the American directors whom 


| ing under a lady producer, she said, but it all worked out fine. 








O'Neil Set to Bust Out in 2-Way 





Zsa Zsa & Eva Shows 


Tele activity is looking up for 
'the Gabor Sisters. Cy Howard is 
| prepping a pilot film for Zsa Zsa 
|on the Coast, while ABC-TV is 
| looking into the possibilities of 
| starring Eva in a televersion of 
| “Cafe Istanbul.” 

“Istanbul” in a 





radio version 


Features After ‘Gangbusters Click 


+ 


Since General Teleradio has 
none of the reservations of the 
|long-extant motion pic companies 
/regarding use of its theatrical fea- 
| tures for tv as well, it foresees 
;heavy coin rewards. Just a few 
| weeks ago GT started in the theat- 
|rieal distrib biz with ‘““Gangbusters” 
| No. 1 (three or so tv film pix strung 


Ziv’s “Mr. District Attorney” in | and performance,” he said, “I took | couple years ago, starred Marlene saaeteer to make a full-lengther), 


the 39 markets it held during the 
past year, marking one of the big 
telepix cancellations of the year. 
Samsonite sponsored jointly with 
Carter Products in the 39 major 
icities for a straight 52 weeks, 
thereby giving Ziv a quick payoff 
on the property almost from the 
start. 

Decision by the luggage outfit 
to drop the show has spurred a 
unique situation which finds an 
agency pilching the show along 
with the syndicator at not only its 
/own but other clients. Agency is 
Sullivan, Stauffer, Colwell & 
Bayles, which reps Carter. Latter 
has renewed for another year, 


thereby enabling Ziv to begin pro- | 


| duction on a new 
SSC&B is now scouting for some- 
one to pick up the tab on the al- 
ternate weeks. Surprising factor in 
| the Samsonite cancellation is the 
show’s average Nielsen, which 
pulled down a 23.4 in the 39 mar- 
kets involved. 





Adv. Federation Sets 


Key Gabbers, ‘Tonight’ 


Showcase for Powwow 


Dayton, Feb. 8. 
kmportant speakers and Steve 
Alten’s NBC-TV “Tonight” show 
are being spotlighted for the ad- 
vertising Federation of 
district three-day convention open- 
ing here Thursday (10). 

More than 500 advertisers from 
areas including Clevéland, Cincin- 
nati, Columbus, Akron and_ In- 
dianapolis will attend. Addressing 
them will be Air Force Secretary 
Harold Talbot, J. L. Von Volken- 
burg, CBS-TV prexw and National 
Advertising Week chairman; Robert 
E. Dunnville, president, Crosley 
Broadcasting Corp.: Edward Mc- 
Aullisse, vice president, J. Walter 
Thompson; James Sherman, v.p., 
McCann-Erickson, and Keen John- 
son, veepee, Reynolds Metals and 
former Kentucky governor. 


Allen’s show will be fed to NBC- | 


TV Friday (11) night by Crosley’s 
WLW-D. The show will originate 
in the National Cash Register Co.'s 
2,400-seat auditorium. 


‘T-H-T’ Biz Perks 


Chicago, Feb. 8. 

NBC-TV’s “Today-Home-Tonight” 
trilogy continues to snag those 
“bread and butter’ participating 
accounts. Inked in last week by 
the Chi sales crew were a bundle 
of 13 insertions on each of the 
“THT” strips for the Pfaff sewing 
machine firm and a new 13-week 
cycle of blurbs on “Tonight” for 
the Westclox division of General 
; Time, 





cycle of 39. | 


America | 


|’em up. For $500, I can sink pret- 
| ty low.” 
Freberg completed three that 


|}are currently riding high on local 
radio stations’ disk jock shows. 
Although Freberg is satirizing 
standard used-car sales techniques, 
Enoch must be selling cars, be- 
cause they pacted Freberg to pen 
three more. 


HENRY WHITE EXITS 
BIOW; INTO TELEPIX 


Henry White, manager of Biow- 
| Biern-Toigo’s radio-television de- 
is the latest broadcast- 
|ing vet to move into the telepix 
{ranks. He’s resigned from the 
agency to take over the advertis- 
ing-promotion setup at Screen 
| Gems, the Columbia Pictures vid- 
pix subsid. White’s entry into the 
| operation is cuing a _ reshuffling, 
| with Eli Harris, whom he’s replac- 
ing, slotted for another exec post 
at the telepixery, and Frank 
Young, who previously reported to 
Harris, now named director of 
press and reporting directly to 
| V.p.-general manager Ralph Cohn. 
| White’s been with the agency for 
| the past two years, moving over 
| from CBS. Prior to joining the net- 
work in 1950, he was prexy of 
World Video, one of the original 
tv packaging houses, 








| partment, 





| Agnes Moorehead Set 


Hollywood, Feb. 8. 
| Producer Tom McKnight 
signed Agnes Moorehead and Paul 


Kelly as leads in his new vidfilm | 
“r “Hildegrade | 
Withers” yarns written by Stuart |} 


series based on the 
Palmer. 

NBC is bankrolling the _ pilot 
which rolls Feb. 21 with Abby Ber- 
lin directing. Harry Clork scripted 


pilot, shooting at the Hal Roach 
lot. McKnight owns the property. 








. . . a 
| Religioso Circuit 
| <A new and growing religioso tv 
| circuit is on the way. “Give Us 
; This Day,” which at 6:55 a.m. kicks 
| off the day’s operations on WCBS- 
TV, N. Y., and leads into the CBS- 
TV “Morning Show” opener, is be- 
ing kinnie-repeated by a couple of 
the web’s outlets, First in was 
KNXT, Hollywood, and_ second 
one to fall in line is WXIX, Mil- 
waukee, the web's latest acquisi- 
tion. 

The TVR’s are sent gratis via 
the Gotham station’s public affairs 
sector, with the  seven-a-week 
waker-upper covering the three 
| Major faiths on a yotating basis. 


For New McKnight Series 


has | 


4 show. 


| Dietrich. 


AFTRA, Chi Radi 





— Chicago, Feb. 8. 

Precedent - establishing pension 
and welfare clause is being writ- 
ten into the new American Fed- 
eration of Radio-Television Artist 
contracts. with the non-netwosk 
indie radio stations here. Basic 
agreement has been reached with 
| five of the seven indies over which 
| AFTRA has _ bargaining 
| with the actual signing due this 
week. 
| Under the new two-year pacts, 
| stations will pay into AFTRA’s new 
| national p&w setup 5% of the staff 
| announcers’ base scale. Gabbers 
| will also get a 5° pay hike. As 
| with the recently signed contracts 
| with the network stations, union 
grants a cut in the fee schedules 
for singers and actors of which 
very few are used by the indies 
with their almost exclusive disk- 
jockey formats. 

Negotiations with the quintet 
were wrapped up in a single after- 
noon session by AFIRA exec secre- 
tary Ray Jones. The management 
reps were Ralph Atlass and Les 
Atlass Jr... for WIND; Fred Harms 
for WJJD; Tom Davis of WAAF: 
John T. Dyer for WGES. and 
Robert Miller for WAIT. 
|and WSBC reps were unable to at- 
| tend the joint meeting per custom, 
but are expected to go along with 
|the formula worked out by their 
colleagues. 








Admiral Taking Slice 
Of TV’s ‘Whe Said That?’ 


| Admiral Corp. is reportedly 
'ready to sign in on ABC-TV for 
| the first time with an alternate- 
; week buy of “Who Said That?”, 
jthe Wednesday-at-9:30  paneller 
|which preemed last week under 
sponsorship of Sheaffer Pens. Ad- 
miral buy would solve a ticklish sit- 
uation for the Russel M. Seeds 
agency in Chicago. Agency had 
ordered the show on an every-week 
basis, with Sheaffer pencilled in as 
an alternateweeker. But when it 
couldn’t come up with a second 
bankroller, Sheaffer took on the 
every-week load, presumably on 
the basis that the agency would 
continue its search for a second 
sponsor. 

Apparently the agency finally 
talked Admiral, one of its regular 
clients, into taking a slice of the 


Indies Set To Sign 


rights, | 


WHFC 


which already has had strong re- 
turns in the northeast. Now GT 
|is seriously contemplating a “Gang- 
| busters” No. 2, and is reported 
| dickering now for a feature-length 
| pic already produced but that 
/hasn’t had domestic sales yet. The 
jlatter (if deal is firmed), after a 
couple of years via the b.o. route, 
will go into tv distribution too. 
On the strictly tv film side, GT 
/is also understood to be negotiating 
for a package of about a dozen fea- 
tures to supplement the 20 Bank of 
America films. The B. of A. pix 
|; have been so successful in their 
,;own right on video (and have also 
had “extra benefits” in that they 
were instrumental in bringing GT- 
owned WOR-TY, N. Y., out of the 
red and into the black for the first 
| time in the station’s operation) that 
|O’Neil appears to be sold on fur- 
_ ther involvements in the feature 
film line. 
| As far as further production of 
' telefilm skeds, there is no definite 
| word, except for an unverified re- 
| port that GT is already lensing a 
|new half-hour series on the Coast. 
| A GT exec figures that should boss 
| Tom O'Neil find one of the Phillips 
|Lord radio properties (bought 
isometime ago along with “Gang- 
| busters”) show itself to be of fea- 
'ture length mettle, then it’ll prob- 
|ably be added to the collection as 
well. 


OF, WM. MORRIS IN 
|” ‘INTRIGUE’ DICKERS 


Official Films is dickering with 
ithe William Morris agency to take 
jover the 117 “Foreign Intrigue” 
| films that the agency is distributing 
|for Sheldon Reynolds. Latter set 
up his own distribution firm earlier 
| this year to handle the pix, which 
|represents his first three years of 
| production (he’s currently in his 
fourth), but had Morris personnel 
| actually out doing the selling, re- 
| portedly on a 15% distribution fee. 

Reynolds and Morris, however, 
|reportedly want out on the distri- 
bution chores, the former because 
jhe feels he’s in the production 
end and doesn’t want to be ham- 
pered by distribution, the latter 
because while it’s very much in 
|the package and representation 
{ranks in tele, it still isn’t ready for 
{film distribution in a big way. 
| Agency and Official have been taik- 
ling a deal, but it’s not firm yet. 
| Total of 117 would represent re- 
}runs, but would be firstrun in some 
| markets, with the rerun title being 
“Dateline Europe.” 

Deal being discussed doesn’t in- 
| clude current production (Ballan- 
|tine Beer buys the series direct for 
|some dozen markets, Morris sells 
ithe others), but that isn’t being 
jzuled out as a possibility... 
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VARIETY 














22nd ANNUAL 





VARIETY 


SURVEY OF 
RADIO-TELEVISION 


It's SHOWMANAGEMENT Time. 


For the 22nd Year, VARIETY is conducting its 
annual survey, seeking the outstanding lead- 
ers and station operations who have made the 
most notable contributions in broadcasting. 
VARIETY wants to single out the imaginative 
leaders in TV who have played dominant roles 
in helping the medium achieve its present stat- 
ure; those who have helped parlay video into 
one of the major forces on the American scene. 
VARIETY recognizes that, for all its progress 
and profound effect on living habits, TV still re- 
mains a pioneering medium, always on the 
prowl for new techniques, new patterns, new 
formulas in entertainment. It still doesn’t know 
all the answers. Thus in appraising the con- 
tributions of the TV entrepreneurs and creators, 
VARIETY wants to single out those who are 
helping to chart new paths of progress for the 
medium and are applying the highest profes- 
sional standards. : 


Similarly VARIETY wants to re-appraise the 
radio scene; to recognize the leaders and sta- 
tions helping to perpetuate AM as big box- 


SHOWMANAGEMENT 


office; to ferret out those radio broadcasters, 
stations and personalities who during the past 
year contributed the most toward re-patterning 
the medium to a new era and who demonstrat- 
ed that radio is still an effective and potent force 
in entertainment, education and sales. We 
want to know about these shrewd and realistic 
showmen and businessmen who refused to 
write off their own great medium, but applied 
ingenuity and resourcefulness in retooling for 
the future. 


As usual, VARIETY has set no categories for 
awards. They may range from recognition for 
programming, promotion, public service, to 
sales effectiveness, technical advances and all- 
round managerial skill. Above all, showman- 
ship will be the predominant factor in keynot- 
ing the ‘54-55 appraisals. 


We will also reprise our Phi Beta ‘Variety’ 
key awards _for outstanding personalities in 
both radio and TV. So tune up. The overture is 
March 1. Don’t make a fuss over orchestrating 
your contribution. Keep it short and concise. 


How it sounds is more important than how it 
looks. 


Address Reports to 


RADIO-TV EDITOR 


VARIETY 


154 West 46th Street 
New York 36, N. Y. 





| Deadline for Entries is March 1 | 
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or ws it suemply a pleasant eg 
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Now that America is listening to radio in 26 million automobiles, advertisers have 


become increasingly interested in the amount of attention these sets command. 
Here’s what a pilot study recently showed: 


75 per cent of all motorists not only know the sponsors of the programs they’re 


hearing—they can “play back’”’ substantial parts of the commercials.* 


Actually it’s not too surprising. With cars so easy to drive these days, there’s not much 
to do but steer. And when the motorist’s eye is fixed on the road, his ear hasn’t 

much else to do. Except to take in the most popular programs. And news of the 
products they sell...on The CBS Radio Network 


‘companion, like his wife? 


*On two successive Sundays 
earlier this winter, Adver- 
test Research conducted in- 
terviews with a total of 344 
motorists traveling the 
New Jersey Turnpike. Ad- 
vertest found 77 per cent 
of the cars equipped with 
radio. Inthese cars, the two 
programs whose commer- 
cials were being tested 
(Jack Benny and Amos ’n’ 
Andy) had an average rat- 
ing of 23.1. A booklet giv- 
ing details of this survey 
is available from the CBS 
Radio Network on request. 











Geraldine’s ‘No Time 
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NABET's Balloting 


on Offers 


From NBC & ABC Re Wage Hikes 


Hollywood, Feb. 8. + 


Balloting by mail is under way 
to determine whether members of 
NABET will accept or turn down 
new contract offers made by the 
NBC and ABC networks. Ballots, | 
when turned in by members, will 
be sent to the U. of San Fran- | 
cisco, to be tabulated by Father | 
Ross, head of the school’s labor | 
relations section. 

Contract offered by NBC and} 
ABC calls for a 10% wage increase 
over a period of three years. Em- | 
ployees would draw 8% of the} 
hike for the first 18 months and | 
the other 2% during the remain- | 
ing 18 months. The ABC contract | 
has no pension provision. RCA has | 
a pension system which covers | 
NBC workers, although it is not | 
entirely to NABET’s liking. 

Understood there is a feeling | 
locally that the membership is | 
against accepting the NBC offer, | 
which takes film jurisdiction from | 
the union. Until this time, NABET 
has had jurisdiction over all net- 
work filming. On the other hand, 
it has been pointed out that the 
union will have jurisdiction over 
tape, which could conceivably have 
more importance than film rights 
in the future. 

Meanwhile meetings of NABET 
members have been held througb- | 
out the country to decide whether | 
to ratify the contract. 


Set Vigilante 
Group on Abuses 


Attempts to “find a way out” on 
“switch” advertising and _ other 
malpractices have become more 
aggressive. At a meeting Monday 
(7) “virtually all” of N. Y.’s 22 
radio and tele stations decided to 
set up a seven or eight man (from 
their ranks) investigating commit- 
tee headed by Hugh Jack&on, local 
Better Business Bureau boss. Group 
also hopes to bring in NARTB at 
the next powwow. 

Some _ insiders. figure NARTB 
step a “must” in combating ad 
practices cited by Brooklyn D.A. 
Edward Silver a few weeks back. 


TOP BRASS AT CBS 
PLAYS GAB CIRCUIT 


CBS top brass are on a speech- 
making kick following the leads of 
NBC’s Pat Weaver, Bob Sarnoff, 
et al., in their “Color & Coin” 
themes. J. L. Van Volkenburg, 
CBS-TV prexy, will take the ros- 
trum Friday (11) at a dinner 
meeting of the Dayton (O.) Ad4+ 
Club and following Monday (14) 
will take his stance at Pbhilly’s 
Poor Richard Club feed to ex- 
pound on advertising as “the ig- 
nition key to an expanding econ- 
omy.” 

John Karol, sales v.p. of the ra- | 
dio side of the web, has been} 
stumping around the country. On 
Monday (7) he spoke at the Holly- 
wood Ad Club on the Coast to 
punch hard with the aural statis- 
tics. 

In the personality sector, it’s Ed- | 
ward R. Murrow, toastmaster at | 
Keb 17 Hotel Biltmore dinner of | 
the Supply Corps Assn. of Great- 
er New York to touch off the 160th 
anni of its founding. Add newsman- 
narrator Walter Cronkite, at Co- 
lumbia Industrial Assn. fete in 
Lancaster, Pa., March 3 (under au- 
spices of WGAL-TV) and guest 
speaker at Ohio Highschool Forum 
in Ciney March 5. 











For Layoffs’; Into ‘Omni’ | 


Didn’t take long for Geraldine 
Page to renew acquaintances with 
tv. Legit actress has been having 
a Broadway run in “The Rain- 
maker” ‘an elongation of the tele 
original) which closes Saturday 
(12). Meantime, Miss Page has 
been rehearsing for the femme lead 
In the next day’s “Omnibus” dra- 
matics on CBS-TV. It'll be a 45- | 
minute version of “Turn on the! 
Screw.” 





Other major component of “Om- | 
nibus” will be a John Butler-chor- | 
eographed and Perry Wolfe-script- | 
ed “Romance of Playing Cards,” 
yunning 28 minutes, Fillout will be 
&@ fhiim ow oil, | 


|sion advertiser with 





Ciba Scrams 


Ciba Pharmaceuticals, which 
made its bow as a network televi- 
“Horizons,” 
the post-Walter Winchell Sunday- 
at-9:15 medical documentary, is 
scramming the medium. It’s drop- 
ping the show effective March 6, 
after a 13-week run. _ 

Cancellation gives the web the 
prob:em of filling 45 minutes on 
Sunday night after March 6. ‘Pan- 
tomime Quiz,” already axed by 
Revion, exists its 9:30 spot that 
date, Jeaving open the period from 
9:15 to 10, when the web is com- 
mercial again with Dodge and 
“Break the Bank.” 





Newsreel Cameramen 


Come Into Own Via 
WBZ Hub Operation 


Boston, Feb. 8. 

Dinner given last night (Mon.) 
by WBZ-TV honoring its 35 news- 
reel cameramen pinpoints a unique 
news operation that’s been garner- 
ing heavy payoff for the station in 
terms of awards and general good- 
will throughout New England. ‘‘Op- 
eration Stringer,” the outlet’s con- 
centration on _ pictorialized local 
news, employs one fulltime camera- 
man and 34 correspondents or 
stringers, stationed throughout 
New England, and has earned for 
the outlet kudos in local and re- 
gional coverage. 

Heavy emphasis on newsreel cov- 
erage stems from the outlet’s con- 
viction that local news is import- 
ant, that it must be _ television 
news rather than static announcing, 
and that the local coverage be con- 
structive. Under this setup, within 
which news takes up some 14% of 
the station’s air time, WBZ-TV has 
34 stringers on 24-hour ecail lo- 
eated within 30 minutes traveling 
time of nearly any potential news 
break within range of the station’s 
signal. 

Cameramen are culled from vari- 
ous sources, including a radie an- 
nouncer, a mountain guide, a ski 
resort official, a Maine U. professor, 
a Boston U. student, a boys’ club 


worker and two fish and game in- | 


spectors. Eight of them are con- 


centrated in Boston, the others 
throughout Massachusetts and 
other New England states. Cover- 


age ranges from routine but con- 
structive — Rotary, Kiwanis, and 
*hamber of Commerce dinners and 
veterans’ meetings—to tne red hot, 
like the recént Mass. State Prison 
siege, the Leyte explosion, and the 
erash of a Northeast Airlines plane 
in New Hampshire last November. 
Documentary, “The Story of Hurri- 
cane Carol and Edna,” compiled 
from footage shot by the stringers 
during the storms, won the 1954 
Radio & Television News Directors 


| Assn. trophy. 


Dinner, according to general man- 
ager W. C. (Bill) Swartley, was to 
“give full recognition to a group 
of men who are representative of a 
truly new _ profession, television 
news photography.” 


LUX TV SNARES 20TH 
STUDIO; ‘ADANO’ SET 


Hollywood, Feb. 8. 

“Lux Video Theatre,’ which has 
already made deals for televersions 
of pix from, Paramount, Columbia, 
Warner Bros. and UA, has finalized 
arrangements to bring 20th-Fox 
into the fold. 

First 20th vehicle to be seen on 
the NBC-TV show is “A Bell for 
Adano,” due Feb. 10, with Edmond 
O’Brien starring in role played in 





the film by John Hodiak. Richard 
Goode directs. 

Cornwell Jackson, head of J. 
Walter Thompson _ office here, | 


made deal with 20th. 





ROLLINSON TO QUALITY 


R. H, (Reg) Rollinson, for the 
past two years the No. 2 man at 
the Station Reps Assn. under Tom 
Flanagan, has joined the Quality 
Radio Group as eastern sales chief. 
He'll report to exee v.p. Bill Ryan. 

Rollinson headed up the “Cru- 
sade for Spot Radio” during his 
stint at SRA, 


‘Design for Sportscasts’ 


CBSports director John Derr is 
testing a long-held theory on his 
Sunday night radiccast. Informa- 
itionally, he’s trying to adjust the 
{show into two lines, and he makes 
ithese observations: “One, assum- 
ling that a sports listener and 
sports reader have somewhat simi- 
ilar desires, I am trying to headline 
‘the sports stories—departmentally 
|to some degree—so that a listener 
|ecan have a readymade selectivity 
lin listening. I don’t believe any- 
lone waits with ‘baited’ breath to 
| hear every single word of a 15-min- 
lute or even a 10-minute sports 
| show. Some items will interest 
jhim or her, but others won't, any- 
|more than every newsypaper read- 
jer reads every single story on the 
sports page each day. You select 
ithe items you want to read by the 
ij head on the story. 

“Secondly, also like a newspaper 
headline, if the head can indicate 
the sport, the general subject cov- 
ered, but be at the same time 
provocative enough to arouse more 
than casual interest, then you have | 
set up a pattern to make as much | 
of the show as possible of interest | 
to the maximum number of lis- 
| teners.”’ 


Strike Voted By 
NABET in Canada 


Ottawa, Feb. 4. 

More than 84° of the members 
of the National Assn. of Broadcast 
Employees and Technicians (CIO- 
Can. Congress of Labor) author- 
ized NABET to call a strike in the 
Canadian Broadcasting Corp. radio 
and television stations. Strike dead- 
line was set at Feb. 15. 

NABET will call the strike, un- 
less some agreement is reached be- 
fore Feb. 15, to back demands for 
salary increases rejected by a con- 
ciliation board on grounds they 
would not be justified on the basis 
of living costs and in comparison 
with rates in private stations and 
United States webs. Present sal- 
aries range from a starting $44.23 a 
week for trainees to top $96.40 for 
senior personnel. NABET wants 
boosts from $53.77 for beginners to 
$161.54 at the top. 

Officially, CBC claims it could 
maintain a minimum service on 
both radio and tv but some CBC of- 
ficials are skeptical. Union offi- 
| cials claim the strike would black- 








| out tthe seven video and 22 radio 
stations operated by CBC, as well 
as deprive privately-owned stations 
of CBC web service. 


‘FATHER’ REOPTIONED, 
CBS STILL HOPEFUL 


Hollywood, Feb. 8. 

The “Life With Father” series, 
starring Leon Ames and Lurene 
Tuttle, has been reoptioned by 
CBS-TV for 13 more weeks, even 
though the series has been spon- 
sorless since Jan. 4 when Pet, Milk 
and Johnson Wax switched over to 
the Red Skelton Show on the same 
web. Network apparently is sure 
another bankroller will come along 
to pick up ‘‘Father’s” tab. 

Meanwhile, B. G. Norman, one 
of the regular cast members of 
“Father,” has asked for and re- 
ceived his release trom the series, 
so that he may fill other commit- 
ments. 

Fletcher Markle produces-directs 
series, now being done on film, 


Balto’s ‘Key to Ages’ 
Set for ABC-TV Ride 


That “get out of town” trend in 
network television originations 
has tound a mild proponent in 
ABC-TV’s news & special events 
department, which has tapped Bal- 
timore’s WAAM-TV for an educa- 
tional stanza titled ‘‘Key to the 
Ages.” Segment, which has aired 
locally for some time, goes on the 
network in the Sunday at 8 period 
starting Feb. 27 (it won't be aired 
in New York, where the time is 
sold on a local basis, however). 











Show originates from the Wal- 
ters Art Gallery and is done by 
the museum in conjunction with 
}the Enoch Pratt Free Library. Dr. 
Theodore Low, of the Gallery 
| Staff, handles the lecture chores, 
;}commenting on various phases of 
| history and letters through the use 
of art. Kickoff show is on “Tale 
of Two Cities.” 











From the Production Centres 





IN NEW YORK CITY... 


Guy Della-Cioppa, CBS-Hollywood program v.p., in town on biz, and 
off to the Coast for huddles is Henry Howard, director of business 


affairs . . . dazzbo Collins’ collection of weird pets growing, latest to 
come in to the WRCA deejay being a five-foot stuffed flamingo from 
Florida . . . Sue Oakland back from two-week Las Vegas yacation. 
part of her loot for nabbing the “Junior Jinx” title ... WCBSinger 
Lanny Ross to Philly Feb. 19 to emcee at Women’s Ad Club... Births 
Dept.: Bud Rogers (WSAZ-TV, Huntington, W. Va.) wires, “Announcing 
arrival Feb. 1. Natalie Titus Rogers. Fourth girl out of five. Wife 
Suzanne comments, ‘Well, there you are. Can’t hardly get them bovs 
no more.’ Pop recovering.” Mary Osborne, instrumentalist with Jack 
Sterling’s WCBS early morn quintet, gave birth to a son Feb. 1 in 
Amityville, L.I. Hubby Ralph Scaffidi is a musician. Mrs. Jack Sterling 
(Barbara) is between third base and home . . . NBC o0&0's cooperating 
with Free-Milk Fund for Babies’ 28th anni via “Great Moments in 
Opera” special starring Robert Merrill, Licia Albanese and Giuseppe 
Campora Feb. 27... Orrie Hancock directing CBS-“Hilltop House” 
while regular Jack Rubin romps in the Caribbean for three weeks. 
Network’s talks. director, Helen Sioussat, plagued by Columbia U. for 
special work on the school’s bicentennial .. . WRCA roving reporter 
Gabe Pressman was sole radio sleuth who showed up at Mayor Wagner- 
Commissioner Cavanagh confab on town’s kerosene burner situation, 
with story on air at 6 that night... Allan Jackson’s CBS newscasts 
in longterm Met Life Insurance renewal. Web’s Don Miller named 
director of special presentations of spot sales promotion . . . Toni Dar- 
nay has joined cast of “Helen Trent” ... Alfred Shirley and Frank 
Thomas Jr. new to “Backstage Wife” . Bret Morrison added to 
“Young Widder Brown” . .. Frank Ryan, proprietor of radio indie 
station CFRA in Ottawa, convalescing in New York from injuries 
received in a head-on car-truck collision near his Ottawa home last 
week. Ryan is w.k. in eastern Canada as radio rural commentator. 


From the CBS writing pit: Josephine Lyons has departed to free- 
lance. Johanna Johnston has sold a children's book to Knopf for next 
fall, Paul Affelder, staff musicologist, is doing a disk column for Cos- 
mopolitan magazine, Bill Workman, Paul Levitan and Charles S. Monroe 
are collabing on Feb. 17 telecast of New York Junior League Ball .. . 
Ted Herbert, formerly with ABC, appointed v.p.-general manager of 
WNRC, New Rochelle. 


Radio Ad Bureau’s “best salesman of the month” went for the first 
time in brief contest history to a New Yorker, Bob Alden, of WOR... 
WAAT-WATV gabbers Paul Brenner, Don Larkin, Lyle Reed, Bill Cook, 
Joe Pica, plus singers Cece Blake, Sandy Evans and Iris Lynn.to appear 
at affair in support of the Jersey City Boys’ Clubs on Friday (11)... 
NBC gave Morton Gould’s ‘‘Cinerama Holiday Suite” its first air en- 
gagement last Monday (7) to coincide with the Louis deRochemont 
theatrical feature. Music went via “Best of All” stanza, with Lowell 
Thomas, Gould and deRochemont on hand ...WMCA’s Sabbath “Mu- 
sicland” into 11th year past outing (6) . .. Paul Talbot, Fremantle 
Radio prexy, to Latin America for tour of firm’s offices. Stops: Mexico, 
Panama, Columbia, Venezuela and P.R. 


IN CHICAGO... 


Bill Thompson signed on with the NBC network radio sales force 
after a four-year hitch with Mutual . . D’Arey agency’s Michigan 
Ave. headquarters badly singed by fire last week with damage esti- 
mated at $50,000 ... Alan Lee new radio-ty production supervisor 
at Russel M. Seeds ... ABC veep Charles Ayres in for huddles with 
Chi AM chief Don Roberts WMAO-WNBQ program manager 
George Heinemann elected a veep of the Navy League’s Chi Council 
. . . WBBM gabber Fahey Flynn and family sunning in Florida .. . 
WLS farm news director Dix Harper featured speaker at the Montana 
farm institute last week . .*. Addition of 13 new affiliates brings Key- 
stone Broadcasting’s hookup to 797 outlets ... A. G. (Jeff) Wade named 
prexy of the newly-formed Wade agency in Hollywood ... Dolores 
Martel and Bill Lawrence auditioning vocalists on ABC’s “Breakfast 
Club” this week . . . Dick Holloway new national sales manager for 
WSBT and WSBT-TV, South Bend, replacing Bob Elrod who has joined 
Chi NBC ... Cinerama has purchased Sam Lesner and Neal Bruce’s 
26 taped shows tagged “From Silents to Cinerama” for use in other 
cities . . . WBBM announcer Bob Grant off to the Coast for a two- 
weeker ... Lulu Belle & Scotty of the WLS National Barn Dance 
roster guest on NBC-TV’s “Tonight” when it visits Dayton next week 
... Voice & Vision has taken over a 60-minute slice of WMAQ’s Sat- 
urday afternoon “House of Music” hosted by Tom Mercein. 


IN WASHINGTON ... 


Hazel Markel, co-producer of Theoder Granik’s ‘American Forum” 
and “Youth Wants to Know,” and recent addition to the “Three Star 
Extra” newscast, has mounted a figurative telecycle with addition of 
a three-times-per-week tv society réport, “R.S.V.P.” with different 
sponsor for each five-minute telecast . . . CBS newsman Eric Sevareid 
received the Minnesota Achievement Award for distinguished service 
in the radio-tv field from his alma mater, U. of Minnesota... Fulton 
Lewis Jr. back in tv circulation via his new weekly DuMont show : . . 
Norman Brokenshire helping Voice of America recruit clerical help 
for its world-wide offices via a series of cuffo radio spot announce- 
ments... Voice of America, incidentally, doing complete radio and 
pix coverage of Vice President Nixon’s current goodwill tour of the 
Caribbean and Central American countries for its world-wide radio-tv 
series ... Gene Archer, WRC-NBC vet baritone and emcee, debutting 
a new “McKee’s Musical Motorama” radio show originating from show 
room of sponsor, McKee Pontiac. 


IN PITTSBURGH .. . 


Robert Saudek comes back to the old home town today (Wed.) to 
address the Radio and Television Club at its semi-monthly luncheon 

F Gloria Okon has resigned as the distaff voice of the Duquesne 
Brewing Co.’s radio and tv commercials. Her two home-making shows 
a week on WJAS are being replaced by Dave Murray’s “Pulse of the 
Press” and Murray will also do the sales pitches on sponsor’s “Time 
Out” strip on that station. Murray is personnel director of WENS, 
UHF channel 16, and a former newscaster on WDTV ... Paul Williams, 
Just out of the army, has been added to the WCAE sales staff. He 
replaces Ernest Brown, who resigned to become associate manager of 
the Greater Erie Chamber of Commerce . .. Pat La Peccerrella is 
back at her KQV desk after being off three weeks following an ap- 
pendectomy . . . Al Nobel, of the Wilkens Jewelry tv shows, and his 
wife, Vera, e¢lebrated their 10th wedding anni. 


IN MINNEAPOLIS ... 


Minnesota “Blue Ox” chapter of American Women in Radio and 
TV elected as new slate of officers Robin Lord, Reeves Adv. Agency, 
president; Judy Bryson, KEYD-TV, vice president; Meng Kingbay, 
WCCO, secretary-treasurer, and Bee Baxter and Sharlene Argeter, 
KSTP, and Ken McKenzie, General Mills, directors . . . WCCO-TV to 
offer prevue showing Feb. 20 of documentary film produced here by 
CBS-TV for its network “The Search” series. Film depicts activities 

(Continued on page 48) 
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Irma Weeps for the Weepers 


Nearing her 25th anniversary 
soapopera scripters, Irna Phillips 
vis-a-vis the daytime weepers. 
writer is convinced that the tv 


as queen and pioneeress of the 
is about to carve out a new niche 
The “Guiding Light” (et. al.) 
sudsers (her own included) are 


merely a carryover from radio both as to the length of periods and 


the manner in which they're played. 
quarter-hour heartbeaters as virtually 
videowise when it comes to delivering the story, 
only 10 or 11 minutes of narrative. 


of time 


She rejects the traditional 
impossible to put over 
since that means 
She feels that the same amount 


has long since established itself as effective and reasonable 
in the sound medium, since the 


“ear” values ride parallel with 


the imagination-and-illusion facets to provide a substance in terms 
of time that television must perferce miss out on. 


Under 


this thinking, ‘interpreted freely from her observations 


in New York last week at the Waldorf where she was readying to 
return to her long-loved Chicago base of operations, Miss Phillips 
is fronting the half-hour detergent drama for tv with MCA’s Herb 
Rosenthal repping her for a push into the new scheme of things 


that 


medium. It’s based on giving 


‘tis hoped will revolutionize the soapopera concept in that 


the daydreamers that nighttime 


30-minute aura, with the extended time sparking such development. 
The veteran serialist, whose silver anni in her field will occur 


in May, 


has written eight separate skeins, with four of them going 


simultaneously and several of them as two-ply radio-tv exposures. 
She was loath to comment on the overall theme of her new 30- 


minuter, 


but said the working title is 


“Journey’s End.” Her co- 


writer is Agnes Eckhardt who’s contributed to a number of night- 


time 


hour and half-hour drama series, 


and producer-director is 


Ted Corday, with a hatful of sound-and-sight as well as legit credits 


over many years. 








Replacing Burned-OQut TV Tubes 


An $80,000, 000 Business in 1954. 


Washington, Feb. 8. 

With several million tv at 
burning out their picture tubes 
every year, the business of produc- 
ing cathode ray tubes for the re- 
placement market has_ reached 
giant proportions. Production data 
compiled by the Radio-Electronics- 
TV Manufacturers Assn. indicates 
that it won’t be long before the re- 
placement market alone will be 
able to keep a good part of the 
tube-making industry busy. 


Last year, about 20% of the 
nearly 10,000,000 picture tubes 


turned out by manufacturers went 
to dealers, distributors and service 
shops for use as replacements. On 
the basis of the average factory 
price of $20 per tube, this would 
mean that the manufacturers’ gross 
on replacement tubes was around 
$40,000,000. 


Adding the usual markups by 
dealers and repair services, it is 
probable that tv set owners paid 
out $80,000,000 in 1954 to replace 
burned-out tubes with new tubes. 
How much was spent for replace- 
ment with rebuilt tubes (made by 
rebuilders from old tubes) is not 
known, RETMA has no figures on 
this business but believes it is sub- 
stantial. 

Production of tubes for replace- 
ment has followed the increase in 
sets in circulation. It appears from 
the RETMA data that from 5% to 
10° of sets in use burn out picture 
tubes each year. So far, nearly 
7,000,000 of the 33,000,000 receiv- 


ers in use have required replace- | 


ment tubes. 


How long does a picture tube 
last? It was originally estimated 
that the life of a tube is 1,000 
hours. However, this estimate has 
proved to be a minimum rather 
than a maximum. Some set owners 
have used their sets for five years 
with the same tube, operating 
1,000 hours a year or more. 


With the increase in the number 


of stations and a greater choice of | 


programs, it would be expected 
that in many areas of the country 
Sets are operating more hours now 
than ever. In cities like Boston, 
St. Louis, Pittsburgh, Portland, 
Ore., Indianapolis, Miami, Norfolk 
and Richmond, new VHF stations 
to be built will doubtless result in 
greater viewing activity. This 
Should mean greater business in 
tube replacement sales. 





DODGE RIDES MUTUAL 

For at least the next five weeks 
or so Mutual is benefitting from a 
seasonal advertising push by the 
Dodge Division of Chrysler. 

Automaker has inked into the 
radio web’s 8 to 8:30 p.m, “multi- 
message” strip, 





Deserted ‘Streets’ 


General Mills, an 
in ABC Radio’s morning schemes, 
is on the out side again. Cereal 
outfit is dropping its three-a-week 
sponsorship of “Whispering 
Streets,” the early a.m. soaper, on 
Feb. 28, reportedly to move some 
of its ad budget over to tv and 
ABC-TV’s “Mickey Mouse Club” in 
the fall. 

Seeman Bros., which bankrolls 
the Tuesday and Thursday seg- 
ments of “Streets,” remains. 


Keynote Award 
For Ethridge 


Louisville, Feb. 8. 

Mark F. Ethridge, publisher of 
the Courier-Journal and Louisville 
Times, will receive the 1955 Key- 
note Award of the National Assn. 
of Radio and Television Broadcast- 
ers. Vice-prez of WHAS, Inc., Eth- 
ridge will be the third man to re- 
ceive the award, one of the top ci- 
tations in the_radio-tv industry. The 
two previous recipients have been 
David Sarnoff, and William S. 
Paley. Selection of the Louisville 
publisher was announced by Clair 
|R. McCullough, chairman of the 
|NARTB television board, and 
{Henry B. Clay, chairman of the 
| Sroup’s radio board. 

Ethridge’s award is in recogni- 
| tion of his work in reorganizing the 
|}old NAB during an internal crisis 
{in 1938, which resulted from labor 
|problems and a_ dispute with 
|ASCAP over the airing of music. 
Ethridge assisted in organizing 
| BMI, music organization which still 
|services stations as a source for 
|music material. Ethridge served 
'as NAB prez for several months 
until succeeded by former Louis- 
| ville Mayor Neville Miller. 

Keynote Award will be presented 
in Washington May 24 when Eth- 
|ridge addresses the NARTB con- 
| vention. 


Travers’ New Post 


Boston, Feb. 8. 

Linus Travers, who until his 
| resignation last fall served 10 
| years as executive veepee and gen- 
eral manager of the Yankee Net- 
work, has joined the advertising 
staff of John C. Dowds, Inc., of 
Boston and Dowd, Redfield & John- 
stone, Inc., of New York. 

A vet of 27 years in radio and 
ity, Travers started his career as 
|an announcer on WNAC and has 
'served as v.p. of General Teleradio 
and a member of the board of the 
‘Mutual Broadcasting System. 














in-and-outer | 





ANDS BY 


UL STAN 
hie tes 


Fortified with $200,000 voted it 
last week to carry on its ~various 
investigations, the Senate Inter- 
state Commerce Committee is 
planning to hire a new staff soon 
to follow through with hearings 
on the Plotkin report on network 
regulation. 


The committee will have the as- 
sistance of Former Sen. Clarence 
C. Dill, of Washington, when and 
if it decides that legislation is nec- | 
essary to implemert the Plotkin 
Report calling for greater regula- 
tion of the networks by the FCC. 








Committee Chairman Warren Mag- | 


nuson (D.-Wash.) has asked Dill to 
make himself available to the com- 


mittee in a consulting capacity in | 


two or three months. Dill has 
promised to arrange his affairs to 
handle the assignment. 


Scope of the inquiry was indi- | 
in re- | 


cated when Magnuson said, 
leasing the Plotkin recommenda- 
ticns, that the “entire field’ of | 
broadcasting will be “fully ex-! 
plored” by the committee before | 


it reaches final conclusions regard- | 


ing tv problems. 


Magnuson emphasized that the | 
Plotkin report, which directs the 
FCC to exert greater regulatory 
powers over the networks, particu- 
larly in the affiliation field, has | 
not been taken up by the full | 
committee and therefore cannot be | 
regarded as having its sanction. 


Stanton’s Blast 
The report, insofar as it concerns 


network tv, drew a hot blast from | 


CBS prexy Frank Stanton, who has 
already called a meeting of his af- 
filites tomorrow (Wed.) in N. Y. 
Many of the. proposals, said Stan- 
ton, are ‘mistaken, impractical and 
unwise.” 

“Television networking,” said 
Stanton, “is precisely the kind of 
business where blind and unrealis- 
tic tampering with some of the 
parts can destroy the whole. It is, 
therefore, of the utmost importance 
that those who would consider re- 
strictions on network broadcasting 
operations should be fully in- 
formed as to the workings of the 
industry and come to understand 
how it has been able to provide 
the American public with the-best 
radio and tv service in the world.” 


If the Senate or the FCC “is in- 
clined to give these proposals any 
weight,” said Stanton, CBS and 
the other nets want to be heard. 
“We ask this right not only for 
ourselves,” he asserted. ‘‘While our 
stake is large, the stake of the 
‘public is even iarger. There are a| 


(Continued on page 46) 











Louisville, Feb. 8. 
Television must surely be the 


outstripped its own publicity de- 
partment! The tradition has been 
that the tub thumpers were 
oneers. In television they are back 
with the calliove. 

I can’t help but wonder whether 
;my problems are universal, if so 
what others think might solve 
| them. 
Let us look at television and its 





relation to the newspapers of to- 
day. 
| VARIETY, 


I can recall a time when 
like other trade papers, 
| explored the defects in newspaper 


| coverage of what was regarded as | 


|a competing medium. We got a 


| lot of abuse from radio and its pun- 


'dits because we paid little or no} 


| attention to tv and radio. That 


time seems to have passed. 


giving more and more space to tv. 
| Many have found that their tv sec- 


| tions or pages are among the best wonderful replies. 


read pages they publish. 
papers are using weekly 
weekly highlights. 


Many | 


Many are beg- | 


How’ya Gonna Service 
My Old Kentucky Home 


By BILL LADD 
(Radio-TV Editor, Louisville 


oniy industry in history which has | 


pi- | 


Now more and more papers are | 


listings, | 


ging for usable features, story lay- | 


| outs and special material. 


Let us look at the tv editor in an 
jinland town. He is budgetbound. 


He is many miles from New York | ‘them in the paper. 


/or Hollywood. 








Courier-Journal) 


| value to the network, 
| and the star? 
is. 

Then how does he get his ma- 
| terial? 

He can use a wire service fea- 
; ture. But many shows are not uni- 
versally carried. He cannot de- 
fend to his boss a story on “Hit 
Parade” if it.is not seen in his lo- 
cality. Also he has a kine prob- 
lem. Top rated shows in one city 
are low rated shows in his because 
they are carried kine, opposite 
tough competition at late hours. 
His wire service can’t be special- 
ized. 

| __ He could buy a national feature. 
| He finds the same problem. They 
|go in for reviews of shows his 
people haven’t seen yet. They do 
| features on shows his people have 
| never seen. 

So in desperation, he turns to 
| the agencies and the networks. He 
| writes all this to them. He gets 
That, they tell 
him, is why they exist. Just ask 
and it shal be given you. 

His paper can’t send him to New 
York often enough. When he is 


the agency 
To listen to them it 


| 


| there he gets perhaps a dozen in- 


send him to either coast more than | 


|; once, or in the best places, twice 
a year for perhaps a week. 

He is expected to provide his 
|/readers with readable 
once, twice a week or daily. He has 
competition. He can’t use material 
from the general service bundles 
put out by networks or agencies 
because he cannot defend his boss 
using the same material his compe- 
titor uses or has used. If he doesn’t 
have another paper in town he has 
an afternoon or a morning sister 
sheet. Management does not com- 
pete—but the working stilf does. 
He must have special stuff. 

If he does not have competition 
in town but has a wide circulation 
he cannot follow the papers in 
nearby towns. 

His needs are more and more 
specialized. He needs features and 
GOOD pictures to liven up his 
more open space. He can’t devote 
three pages to story lines for up- 
coming episodes in series. He must 
have interviews, offbeat features. 
He needs magazine type stuff be- 
cause he is, after all, running a 





in a newspaper. It usually is in 


| a feature secion. 
Of course this is for his benefit 
and that of his paper. But is it of 








CBS $40,000,000 Lead in ‘34 


AAA An 


CBS pulled away to some $46,600,006 in excess of NBC during 


1954 in the combined radio-tv 
billings sweepstakes. 


than $1,000,000 ahead of NBC, 


in 1954 were more than $20,000,000 ahead of National’s. 


Whereas CBS-TV wound up 1953 only 


Publishers Information Bureau 
less 
its total billings of $146,222,660 
In radio, 


it was a matter of who lost less ground, but while CBS in 1953 


was some $17,000,000 ahead of NBC, 


last year it was $20,000,000 


ahead, reflecting a 13.1° decrease in —— compared with NBC’s 


24.7% drop. 
Overall, 


jump over 1953, 


total tv billings were a meni $320,154,274, 
with the largest single increase that of ABC, 


a 40.7°¢ 0 


whose 64.4% jump pushed its billings close to the $35,000,000 mark, 


Accounting for the CBS lead was a 50% billings increase. 


the picture was dark, what with 


to $137,641,169. 


In radio, 


an overall 14.3% billings decline 


‘Largest drop was NBC’s, smallest was ABC with 











a 2.6% decrease. 
Tabulated billings follow: 
RADIO 

1954 1953 “o Change 
BN es oan ae nd $ 29,051,784 $ 29,826,123 — 2.6 
See ea ee cn oe 54,229,997 62,381,207 —13.1 
25 ts eho 20,345,032 23,176,137 —12.2 
se a 34,014,356 45,151,077 —27.4 
Totals $137,641,169 $160,534,544 —14.3 

TELEVISION 

1954 1953 ‘¢ Change 
ABS... $ 34,713,098 $ 21,110,680 1.64.4 
CBS 146,222 660 97,466,809 +-50.0 
DuMont 13,143,919 12,374,360 + 6.2 
MO SB iakiboce 126,074,597 96,633,807 + 30.5 
TOMS xo evan $320,154,274 $227, 585 ), 6: 56 + 40.7 


material | 
| help. 





magazine, even if his material is | 


| 
| Those Canned Obits 
| 


| dled. 


terviews in a week’s time. Some 
are outdated before he ever gets 
A certain per- 


His paper will not | centage are duds and not worth 


using. The network and the agency 
can't produce the people he really 
wants to see 


So he gets an idea. He asks 
As a case in point, three 
weeks ago I wired a network I 
would like a feature on a certain 
star. I would like a picture of him 
aS a chorus boy, as a vaudeville ac- 
tor, in his present tv status and 
some of his plans for a new ven- 
ture he has in mind. This morn- 
ing I got the results. Three pic- 
tures, none identified as to time of 


| life, and the canned obit which I 


already had. 


Another case. Two weeks ago I 
wrote an agency asking if I could 
have a feature on how a certain 
phase of an unusual show was han- 
With pictures. The reply 
was “certainly.” It was, they said, 
an interesting idea. It has never 
been done. That is the last I have 
heard of that. 

Or, a more interesting case, an 
idea I outlined to an agency some 
months ago. They appeared ex- 
cited, but never get the thing set 
up. Every time I asked they put 
me off another week. The star was 
busy. They had been unable to 
get the layout done to their satis- 
faction. Last month the idea, with 
the pictures and with my questions 
answered, appeared in a national 
Magazine. Obviously my idea was 
too good! 

Meanwhile one or two agencies 
keep firing in the stuff he wants 
and asks for. He knows he can de- 
pend on these boys and girls. He 
goes overboard on their shows. If 
he wants a special feature on a star 
he gets it. 

When he asks an agency or a 
network for a certain type story 


'on a certain star he often gets the 


same treatment on some other star. 
They can’t provide the guy he 
asked for. But they DO get it on 





some little stinker that is in dan- 


ger of being cancelled. They use 
i their wiles to get him to carry 
| stuff on shows in which interest 





lags by the simple method of not 
giving him what he wants on the 
stars which are in the public eye. 
These stories the editor cannot de- 
fend to his boss. 

Obviously there is an answer. 
The paper should establish a tv 
bureau in New York and Holly- 
wood to get the stuff they want. 
It is just as obvious that few are 
going to do that. 


My own recent suggestion to 
networks and agencies was that 
they set up a specialized service. 


Within reason a reporter and a 
photographer would try to provide 


| for me the specialized stuff I want- 


led. Then after I had had 
| weeks’ 


a couple 
protection the material 


(Continued on page 46) 
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Put this big-time radio ‘show | to: work E- % You get @ 











for jou now! Think of the merchandise : 





%* You get the 


BOGE 


® local sponsors! 





ZIV’S ANSWER TO LOCAL RADIO’S BIG 
NEED FOR BOLD, NEW PROGRAMS! 










NR. STATION 
OPERATOR! YOUR MARKET MAY 


Don't be caught without: this BE CLOSING SOON. 
BIG-DEMAND SHOW. You'll be MAKE SURE YOU'RE 
selling people you've never sold “THE STATION WITH 


before. You'll be pulling more CANTOR”. ACT FAST! 
business from your regular ad- WIRE, PHONE OR 
Vertisers. You'll be taking over WRITE BUT 


your competition's best. cus- 


tomers! ; DO IT NOW! 


11-minute spots every 
- half-hour for single or 
Participating sponsors! 
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ALDO ALDI SHOW DSPOFHH O44 FO FFFFFFFSOFOG4 FHF HH steeeseeees 
With Joe Allegro, Al Marsilio and 3 
et Tele Follow-U ee 
Producer: Aldi eie FOLLOW: 4z0Immen : 
Director: Don Luftig t 
45 Mins., Mon.-thru-Fri., 11:15 a.m.; | Sg geseeeseees eer oe seer eto e eo eeeeeeoos $446 0004oore | 
30 Mins., Sat., 11:30 a.m. 
Participating Robert Montgomery took a crack| and drive home the point. Bliss-| tailored for a juve audience. All , 
WATV, Newark, N. J. 'at Charles Jackson’s “The Lost| fully married for 30 years and re-|the more surprising, therefore, 
N. Y.’s never had any extensive | Weekend” on his NBC-TV “Pre-| cently widowed, she’s represented | that the vocalist with the troupe, | 
live Italo video programming be- | sents’’ Monday (7) with mixed re-| on the hallucination route as re-| | Helen Grayco (Mrs. Spike Jones), 


fore. Just a few weeks ago, how- | sults. Inevitable comparison must | 
ever, WATV, Newark, cracked a/be made with the film (from best- | 
bottle of native port against the | selling book) that brought Ray) 
ayem bu'kheads and launched a} Milland his fattest role as the al- 
whole block of stanzas in ‘that | coholic. No 60-minute edition of 
tongue, and one at least partially | the powerful celluloider can -be ex- | 
in that tongue. 
VarRIETY felt qualified to review | face replica of the personal AA} 
without reservations then was the | saga, though the Adrian Spies | 
in-part program, Aldo Aldi’s, in| adaptation caught «most of the) 


which he jabbers in both English | touching moments and Montgom- | an extra-special cast of knowing | 


and Italian. A rambling-type affair ery played the lead with telling 
in which Aldi’s personality gets | effect in gravitating between so- 
across very well, the show runs | briety and the staggers. 
as a 45-minute weekday strip and Handpicked cast carried through | 
as a Saturday half-hour. | with impact in Leora Dana as the | 
WATV Italo programmers evi- | distraught girlfriend, Edward An_ 
dently feel that their audience digs | drews as the brother and Walter | 
the same video hokum as any | Matthau as the bartender. All the 
American viewer because Aldi’s | well remembered highlight ingre- 
program is arranged in that same | dients were there—the whiskey 
loose-jointed 
as many low-budgeted morning and another hidden in the ceiling 
shows for Anglo housemarms. He | fixture, the pitiable scenes at the 
wanders through horseplay with | bar, the frantic attempt at ped- | 
would-be clown Al Marsilio, makes | dling the ‘“one-book ovale i 
a telephone call or two to some | typewriter, the money in the sugar- 
lucky spaghetti eaters, interviews | bowl intended for the maid, the) 
some musical guest and his home | weekend in the country that didn’t 
makes the whole of a seemingly | come off, and most degrading of | 
large set. It's a variety show of all, the AA’s bounceout from the 
sorts and, in portions viewed, 
showed no predeliction for that | of a@ woman’s purse. 
“household hint” type format,| With Montgomery back in action 
though there’s no reason why as an actor, he and cast gave evi- 
Italian housewives shouldn’t have | dence that. with sufficient time to 
some of that on WATY too. exploit the story, they could have 


The Aldi-Marsilio vis-a-vis came | come across more effectively, | 
off okay when seen, but when /|since everything else fell into 
Marsilio sidled up to a commercial | position. Trau. 





for one of the Italo sponsors with | 
a long, artificial ameche confab| Leave it to Gertrude Berg—that 
with said sponsor, in an attempt Molly dolly—to give thought and 
to be funny, he fell way short of | substance to a characterization in 
the mark. He had the attributes|the Bronx-type groove. Leave it 


cafe after owning up to the theft | 


L 
| 


The only one | pected to do more than offer a sur- | 


| 


fill-the-time fashion | bottle suspended from the window | 


| 


;/ sion was its formlessness. 


iis necessary. This show, 


of a par stooge but his solo antics | also to Alex Segal, who is never | 


were merely juvenile. Charming, 
however, was singer Joe Allegro. 
He integrated neatly with Aldi, as distinct from what's thrust at 
both as an aid in interviewing | him as a matter of routine by the 
guests and as solo artist. Theatre Guild’s “U.S. Steel Hour” 
Since Aldi is pitching part of ABC-TV. 
his spiel in English it is assumed | 
that he also wants to reach Italians | «gi, O'Clock Call.” authored by 


(and others) who aren’t sharp in | James Yaffe. showed Mrs. Berg in 
that tongue. Yet in introing both bmes-¥ Ace i ; & 


guests of last Friday (4) he failed 
to say in English ‘and maybe in 


in such rare form as when he’s 


reining a script that’s to his taste, | 


Last Tuesday’s (1) imaginative | 


|a true iight as an actress who can | 
underplay with the best of them’ show. 


| Fine show 











ceiving a phone call from her | decided to do two sexy blues num- | 
deceased spouse every Sunday-at-6, bers which might even be in ques- 
|throwing family and suitor into|tionable taste at a far later hour 
varying degrees of consternation|in the evening. The tunes were | 
and alarm as the illusion takes joy- | “Don’t Freeze on Me” and “Teach | 
| ful hold of the widow. | Me Tonight,” both of which were 

To play out the romantic antics, | delivered with clear implications. 
serioso in intent but with pungent, | Miss Grayco registered as a solid 
inherent comedy situations built performer with considerable vocal 
in, Segal surrounded his star with | savvy. 


fattest part, was David Opatoshu, | 
| perhaps the slickest of Jewish- 
| American interpreters trodding the 
tv boards. He was the suitor, long- 
| time friend-partner of the dead | 
| husband, and winner of the lady’s 
hand at the finale. In the other 
niches, Janet Fox as spinster sister | : a 
of the widow, Gloria Stroock as|in Nat (King) Cole's 
her daughter-in-law and Michael | Bobby Van’s hoofing and Senor 
Wager, the former’s 
played major roles in their differ- 
ing approaches to the phone-happy | the show's hop, s ‘ ; 
problem. Robert Ellenstein sup- | quality. Another interesting fea- 
plied a skillful pair of scenes as|ture on the show was a_ pickup 
the ‘old friend’ psychiatrist from a jai alai match in Tijuana. 
'brought in to treat the widow. Enough was shown to indicate the 
Even the off-screen voice of vet-| terrific speed of the game which, 
'eran Louis Sorin as the telephonic | however is not particularly well 
beyonder seemed vividly present. adapted for the video cameras, 

in every department, Gordon Jenkins 
| including the technical a. studio orch competently. 

rau. ——— 


| song patter about an automatic 
| clothes washer. The material did 
|not justify the length of this rou- 


_livered it with a one-note repeti- 
| tiveness. 


| lay. Even this talent suffered from 


Herm, 





-_—_— Ed Sullivan got around to a trib- 
Despite a good lineup of names, 

“Colgate Comedy Hour” wound up 
as only mediocre entertainment on 
|last Sunday’s (6) NBC-TV stanza. 


(6) rendition on CBS-TV. 


has a long and distinguished his- 


| One of the basic flaws of this ses-| tory in films, and with Sullivan’s | 


While | frequent mentions of Harry Cohn, 
tight.continuity is not an essential | it made the studio look like a one- 
to a vaudeo layout, some routining | man enterprise. 

_n v, which; Most of the films shown by Sul- 
originated from several cities, had | jiyan during the session are fondly 
a grab-bag crudity that permeated | remembered by the customers who 
the whole production. | have been around long enough. 


Spike Jones’ troupe teed off the | There were brief glimpses of Clark | 
show with its usual type of musi-| Gaple and Claudette Colbert in/| 


cal mayhem. The group’s circus 
antics, raucous noises and zany 


“It Happened One Night,” Gary 
: : : : Cooper and Jean Arthur in “Mr. 
garb, including trick drooping | peeds Goes to Town,” Rita Hay- 
trousers on one of the sidemen, worth in “Gilda.” “From Here to 
has some slapstick appeal, althougi | fternity,” “Born Yesterday.” “Caine 
the comedy seemed to be applied | \utiny’ and “Waterfront” and 
with a mechanical zest on this) ome ‘excellent publicity on Col’s 
Jones’ act, in any case, Is |forthcoming “Long Gray- Line” 





Italian too) who they were. In| 
one instance, with a femme, he 
assumed because she had been on 
the program before people would 
know who she was. 

Mostly out of an academic in- | 
terest, a portion of the preceding 


with live trailerizing by ‘Maureen 
0° Hara. 
remembered fondly, but to the new 


orn 
| - 1g. 
New Telepix Shows ener of “goers the Se 


background as to plot and the in- 
completeness of the segment, many 





“Musical Moments,” from 11 to 
11:15 ayem, was surveyed. Though 
it was supposed to be all in — 
emcee Edoardo Vergara and regu- n 
lar tenor Nino Aurelio slipped Lyle Talbot, Maria Palmer, 
this once (4) at any rate into Eng- others 

lish to accommodate a guest per-| Producer: Hal Roach Jr. 

former who didn’t speak much | Directors: Sobey Martin, Erle Ken- | 
Italian. Nature of chatter and the | ton, Roy Kellino, others 

living room setting had a pleasant | Writers: Robert C. Dennis, Donald 
intimacy. On the whole, the show S. Sanford, William Tunberg, 


was better regimented than Aldi’s. | oa 
Aurelio has a schmaltzy operatic | 24% 3¢0- = eee eee 
quality and did “O Sole Mio” and | Distrib: ABC Film Syndication 
another of that genre to appeal “Passport to Danger,” which be- 
to first generation Italian-Ameri- | fore ABC Syndication picked it up 
can homebodies. Art. | was peddled by Hal Roach Jr. un- 
| der the title “Diplomatic Courier,” 
TV TEEN TIME lis another adventure series that 
With Ron Drake, emcee | goes off the beaten track only in 
Producer: Ron Drake * the designation of its central char- 
Director: Ray Schwarz / acter, who works as a diplomatic 
30 Mins., Mon.-thru-Fri., courier for the U. S. Job is a 
WHP-TV, Harrisburg. springboard from which Cesar Ro- 
Producer and host, mero, as the courier, walks into 
introduces this showcase for} yvariou spy and intrigue situations. 
young talent as “The Greatest! Aside trom this slight twist, how- 
Teenage Show on Television.” ever, “Passport to Danger’ falls 
ag Ming off to a fast start with jnto the familiar mold with little 
a better 
by Alice Williams and was follow-| rection to distinguish it from the 
ed by a marimba solo by Joanne | yest. 
Davis. Gal had everything, person- 
ality plus, technical know-how, 
etc. Patty Shuff. vocalist, was next, | 
with cme rendition of “Mr. Sand- 
man.” Male vocalist, Bruce Brown, balls eo las 
was impressive with his version of — ye as, om to the French; 
“ talia lio ieee | € ’ 
gr teh ares os ag | whose life is threatened and foils 
brand, was fine with a rhythm tap, a plot to assassinate key govern- 
followed by a “Teentime Tiny ment leaders. _ Neither of the 
Tot,” seven-year-old Patty Shoyer, | Stories were particularly convinc- 
doing a terrif job on “I Can’t Give ing, nor were they suspenseful. 
You Anything But Love.” Final| One of the key assets of the 
act was a_ real .rhythm-rouser, | Show is Romero himself, who’s im- 
Gene Oyler and a Johnnie Ray | posing as the courier and who is 
styling of “Orange Colored Sky,” | also warm and natural in the part. 
Guy had punch galore and dis-| Casts are all American (though a 
played some real a manship. smattering of the foreign lan- 
Talent rotates on this cross-the-| guages is included in the sound- 
board show, with different acts | track), another advantage over the 
every day from high schools in the | Made-in-Europe _ variety. Stock 
Harrisburg area. Host Ron Drake | footage is fairly well integrated for 
interviews each act from desk and | those foreign effects, though the 
the ad lib byplay sparks the show | Overall editing is on the choppy 
and sets the tempo for the whole! Side. In the episodes caught, sup- 
delightful revue. As a special fea-| porting casts are good, with such 
ture from time to time, Drake pre-| regulars as William Ching and 
Sents High School Bands, Choirs! Lyle Talbot among less familiar 
and Dance Bands. Kudoes go to/| faces like Lita Milan and Maria 


| PASSPORT TO DANGER 
| With Cesar Romero, Lita Milan, 
William Ching, Dan Seymour, 





5:30 p.m. 


Ron Drake, 


Of the two episodes caught, one 
was set in Paris, the other in Bel- 
grade. In the former, Romero 
clears a friend of a charge he sold 


director Ray Schwarz for his ex- | Palmer. 
colons Staging, lighting and cam-| ABC isn’t going to produce any 
a work, Quil. | world-shaking results with this 


| 


one, but neither is it likely to take | | dered what it’s all about. In “Mu- 
a beating. It’sa par-for-the-course | tiny” and ‘‘Waterfront” there were 
outing, with the fact that it’s bet-| shown peak moments, but without 
ter produced than the made-in-| extensive background, they carried 


| Europe variety standing most in its | little force. 


| favor. Chan, 


| series will pour 


than average tap routine | jn the way of tight writing or di- | 


he helps out a girl} 


| around, the likes of “Little Girl” 


_bardos have been a fixture. 


The live sections had an inter- 
i ares oleae esting setup with Eddie Fisher, 

GUY LOMBARDO SHOW Marge & Gower Champion and 
With Lombardo and orch; Carmen | Teresa Brewer topping the roster. 
Lombardo, Liebert Lombardo,| Fisher made a deep impression 
Kenny Gardner, Bill Flannigan, | with his medley of Jolsoniana. and 
Toni Arden a rendition of ‘‘“Man Chases Girl” 


Produced by: Guy Lombardo Films | with Debbie Reynolds on the back- | 


Prod.-Dir.: 
30 Mins. 
Distributed by: MCA-TV 


Herbert Sussan | ground voice, 
oe Brewer doing a couple of | 
SESDUTO ‘ a : standards from the still unreleased 
Sweetest music this side of |“Three for the Show” also stirred | 
neaven are the : riser ogee this | up a lot of applause. The most | 
ge ig seal into t e coffers picturesque segment was Marge | 
Pe a 4om 7 40 Ovel the years. & Gower Champion in excellent 
imeless in their general appeal, | terping with handsome production 
these films will be playing the tv background, Jose. 
time long after he has put away pee, 
his baton. , 
: It was interesting to watch D 
For more than a quarter cen- | 8 on ay. 
tury Lombardo, his three brothers last ‘Sunday's (6) 1 his pes = 
and the rest of the Royal Canadians Feet.” Dr. Liston tS se Mgr 
have been regaling nite clubbers, greaily on Clair ond et ot 
leg shakers, jukers and assorted ‘As The Twig Is “yen ‘oho an 
mevenees of = type of sweet mu-| minute drama. following the usual | 
sic and if their popularity has | gormat restriciions of the CBS-TV 
waned it isn’t noticeable. In this pubserv stanza yainted three 
footage of celluloid and thousands | often implausible LA jel : oe 
of more to come, the Lombardos acters However. lea ose ba ml 
will dish up what has been avidly | ceemed: designed Pe. am saucer 
- a a a a symbolically the nature of bigotry, 
licks, just solid sending that falls and as such heal playlet had loads 
easily on the ears and jogs the & 
urge to let the leather fly. soe Beale erinyed an upper- | 
Bo rf . middle class father who turned 
The oldies will be coming away from his door on the day of 
birthday party. a 


. ae . oe SS his daughter's 
and “My Gal Sal,” but the Lom- ‘ 
bardo style makes them nostalgi- re boy. er * be vel for 
cally pleasant. To vary the pattern | ojal- -economic pron ree Hed ~~ oo 
- —— musicianship, Lombar- fully never told. rather pr 
' x E a > N . - 
pig A on | anh ag len strict the bigotry to a type. View- 
music and then put her in front = oe ee ee ut bee a? a 
. > og sing an old favorite prejudice, yen turning ot Willy 
it Presa in eer aids oe ee ‘Whose back only is seen), Beale 
siuet ton b| ae “ lied to his daughter and his wife. 
o the inevitable medley of bal- | when he was discovered. he chos 
lets written by Carmen Camera | to rationalize his pipet we tbe 
shots of the band were panned | that elicked like “the Nz il 
mostly to the saxes, the outfit’s without the Bend * ft ag 5 
cornerstone. daughter, Bonnie Sawyer, that she 
Much of the filming, it was ap-| was wrong, that she was guilty be- 
parent, was shot in the Rooseveit | cause she had invifed Willy. Final- 
Hotel in N. Y., where the Lom-| ly, he bought her off with the 
promise of a new bicycle. Beale’s 
real wife, veanae Craig, played the 


when 


Helm. 


In the comedy department, Paul | 
troupers. Foremost of these, in the | Gilbert was fair in a long gab-and- | 


tine, particularly since Gilbert de- | 


The show had several high spots | 
songalog, | 
husband, | Wences sock ventro-juggling par- | 


skip and jump} 


batoned the | 


ute to Columbia pix on Sunday’s | 
Sullivan | 
made it evident that this pic firm | 


Most of the oldies are, 


of the youngsters must have won- | 


ter _- age WITH EDDIE DOU- 


| woe Vith "hob Murphy, Kay Westfall, 

Art Van Damme Quintet, Joe 

Gallicchio orch 
Exec Producers: George 

man, Dick Johnson 
Producer-Director: Dave Waters 
75 Minutes: Mon.-thru-Fri., 12:45 

p.m. 
| Participating 
| WNBQ, Chicago 

Taking its cue from the parent 
| web’s daytime magazine formula, 
| NBC-TV’s WNBQ has merged a 
couple of long-standing strips 
into a souped-up departmentalized 
femme-slanted display that could 
| well be tagged “Noon.” Revamped 
|format is a combination of Bob 
Murphy and Kay Westfall’s long- 
running interview clambake and 
| chef Eddie Doucette’s culinary lec- 
itures, with the Art Van Damme 
| Quintet and Joseph Gallicchio and 
'the house band thrown in for 
added spice. It’s a nicely tooled 
video grabbag that should find fa- 
vor with the women folk. 

As before, Murphy and Miss 
Westfall make with the chatter and 
conduct the guest interviews. Visi- 
| tors on show viewed (1), a traffic 
expert with an intriguing mockup 
of a model city and a beekeeper 
complete with a buzzing hive, were 
about par for the daytime course. 
Fitting new gadgets include a 
news report by Murphy and a 
weather roundup by the distaffer, 
Doucette’s cooking demonstration 
is an in-and-out routine woven 
| through the 75 minutes, hardly the 
best way to get the “lesson” across, 
| Between times the studio orch 
and the Van Damme group take 
over for the musical pacechangers. 
Musical additions and the fancy 
new set make this a lush local 
outing. Dave. 


Heine- 


With Don Sherwood, Patsy Speer, 
guests 

Producer: Bill Anderson 

| Director: Tom Weatherwax 

| 30 Mins., Sat. 5:50 p.m. 


_BELFAST POP TIME 
' 
| 


| BELFAST ROoT BEER 
KGO-TV, San Francisco 


Latest bid for teenage attention, 
and one of the few live tv shows 
to begin here in some months, Pop 
| Time offered Don Sherwood. who 
| does various daytime disk jockey 
stints for KSFO, as a soda jerk 
host behind the counter of a soda 
fountain in which a jukebox plays 
records and guests sit at the count- 
jer and a teenage audience sips 
'sodas (or root beer) in the back- 
ground. 

Guests on the opening show 
| were singer Me! Torme, disk jockey 
Russ Coglin and a youngster from 
San Francisco State College, Jack 
Perrera. Sherwood played three 
disks and called for comments 
from the guests. Patsy Speer, who 
; acts as Sherwood’s girl Friday on 
the Saturday show, did a baton 
twirling bit to Perry Como’s ‘Ko 
|Ko Mo” and Torme mouthed the 
| words and pantomimed the vocal 
be his own Coral disk of “All of 

ou. 


| As a personality showcase for 
Sherwood, this show will develop 

|into a pretty solid half-hour once 
| the initial loose ends are tied to- 

a| eoner: Asa pop music show it is 
| a complete misnomer. 

The camera work was badly co- 
ordinated with the camera free 
quently on the wrong person. 
| A show which does not play recs 
ords all the way through is in a 
| weak position to make a bid for 
| importance in the pop music field 
| which this package is attempting 
to do here. There should be a de- 
vice worked out for inclusion of 
more disks if this effort is to con- 
tinue and if Sherwood is to be 
built up as a pop d.j., some care 
should be taken that he should not 
| be topped by .a guest with superior 
| knowledge in the pop field as Cog- 
lin did twice to him on the open- 
ing show. 

On the plus side, Sherwood is a 
casual, gasy going m.c. Rafe. 


———— —= 





| 

| 

Por of an angered but actionless 
mate. 

| Dr, Pope, Dean of Yale Divinity 
School, and Bryson thereafter dis- 
sected “Twig,” from it punching 
home facts re bigotry. Building 
their case intelligently, although 
somietimes seeming to read things 
into the capsule drama_ that 
weren't there, they logically 
traced the cause of prejudice to 
the pocketbook. They decided that 
now the child was “infected by 
poison,” that the problem wasnt 
felt by the child as it was by the 
parents yet the sensations of the 
father’s ire and the mother’s com- 
placency were finally transmitted 
to the juve. 

This session had impact and fol- 
lowed a highly rewarding pattern 
of publie service programming at 
CBS-TV, which rarely falls short 








| of its goal in that regard. Art. 
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STAR TONIGHT WHO SAID THAT? | THE SHOW OFF THE WOME! 
With Jacqueline Holt, Kevin Mc-| With John Daly, emcee; Bob Con-| (Best of Broadway) | . bgp trate sony > Pk on 

Carthy, Fred Stewart, Joanna! sidine, James C. Hagerty, Pat With Jackie Gleason, Thelma Rit-| (ORIGINAL BROADWAY CAST) with Shelley Winters, Paulette 

Roos, John Connell, others Carroll, Wally Cox; Durward: ter, Carieton Carpenter, Cathy Comedy-drama in three acts (12 scenes)! Goddard, Ruth Hussey, Mary 
Producer: Harry Herrmann Kirby, announcer @Pemmet, Alice Ghostley, Rus- | 5¥ Clsre Boothe presented by Max Gor- Astor, Nancy Olson, Mary Bo- 
Director: Alan Anderson Producer: Ann Gillis sell Collins Dec. 26, "36; staged by Robert Sinclar, | land, Valerie Bettis, Cathleen 


Writer: Chester Hadley 

30 Mins., Thurs., 9 p.m. 

BRILLO MFG. CO. 

ABC-TV, from New York 
(J. Walter Thompson) 


“Star Tonight” is one of those | 





laudable ideas—the spotlighting of | 


unknown thesp in his (or her) |. : : 
> ol : | its drawbacks, one of which is that! Kelly’s saga of the,North Philadel- 


With | phia blowhard which, under the 
' title of “The Show Off,”’ convulsed 
| Broadway audiences back 


first starring role backed up by 
better-known players. 
ency on the part of the producers 


The tend-| 
|“Who Said That?” 


(in this case the J. Walter Thomp- | 


son staff) is naturally toward 
spotlighting the talent with sec- 
ondary attention on the vehicle it- 
self. But if the kickoff play in 
the series proved anything, it de- 
monstrated that a starlet without 


the proper vehicle isn’t going to} 
bowl over anyone, in fact can be} 


made to look bad without a good 
script. 

Jacqueline Holt was the young- 
ster starred in this one, and she 
gave an extremely competent per- 
formance. Yet, the entire effect 


was wishy-washy, the fault lying in | 


a soap-operaish siory by Chester 
Hadley. To be sure, Miss Holt’s 
competence was more mechanical 


| kickoff, 


than emotional—she handled _ her | 
lines easily and delivered a diffi- | 


cult part smoothly, but that was as | 


far as her performance’ went. | 
There was little characterization, | 
little in the way of conviction. 


Perhaps she might have done bet- 
ter with another script, perhaps 
not. 


But this points up the fact | 


that without good vehicles, the ef- | 
forts of the aspirants will pretty | 


much go to naught. 
Miss Holt was cast as the bride 


of Kevin McCarthy, 


| his attempt to liven things up, he 
| strained a bit at the leash. So did 
an alcoholic | 


who's been on the wagon for six| 


months but bounces off 
they visit her parents. 


it when | 
From that | 


point on, it’s all frenetic, as he} 


shocks her staid parents, beats up 
her old boyfriend and gets himself 
arrested, while she stands by him 
all the way. 
plain telegraphy, asthe stages an- 


Ending was a case of | 
| planted items relating to quotes by 


other drunk scene but she discov- | 
ers he hasn’t even opened the bot- | 


tle but did it for her sake. 
Carthy got in a couple of good 


Mc- | 
| couple that 


| 


drunk scenes, while Fred Stewart | 
and Joanna Roos were the properly | 
shocked parents and John Connell | 


was good in a briefie as the boy- 
friend. 
Production, staging and direction 


values were par for the JWT staff further degeneracy of the high 


throughout. That dressing room 


shot introing the star to a back-| days. After “Disneyland,” on which 


ground of lush violins could be 
cut, though. Brillo commerciais 
were excellent. Chan, 


TV AUCTION 


With Jack Thayer, Jack Nowicki | Friday-at-7:30 
Combo, “Col.” Irving Lewis, Bet- | Paneller (“Masquerade Party”) and 


ty Thomes, Iris Lindfors 
Producer: Bill Weatherford 
Director: Bob Farnacci 
90 Mins.: Sun., 1 p.m. 
Participating 
WTCN-TV, Minneapolis 

Offering a new offbeat and novel 
tv selling wrinkle for this area, “TV 
Auction” undoubtedly stacks up as 
an inexpensive and remunerative 
once-a-week 90 minutes’ air show 
for WTCN-TV. It possesses little 
or no entertainment or educative 
value, yet is likely capable of en- 
listing not only many sponsors, but 
also a large audience of bargain 
seekers. In the aforegoing respect 
it’s somewhat similar to tv bingo 
on which three Twin Cities’ video 
Stations now are cashing in. For 
a tv Station it’s akin to a newspa- 
per’s advertisements which may 
not afford any enlightenment, but 
Which have a large reader fol- 
lowing. 

_ Licensed exclusively in the Twin 
Cities to WTCN-TV by its owners, 
the show ostensibly auctions off 
over the air and visibly various 
merchandise. Gimmick is for lo- 
cal merchants to become members 
of the “TV Auction Club” for a fee. 


} 
| 
! 
| 
| 


Director: Eddie Nugent 

30 Mins.;: Wed., 9:30 p.m. 

W. A. SHEAFFER PEN CO. 

ABC-TV, from New York 
(Russell M. Seeds) 


Simplicity has its virtues, especi- , 
ally in panel shows, but it also has | 





it breeds repetitiveness. 
it’s the draw- 
back that’s most apparent. Pro- 
gram, comprising merely a string 
of questions with nothing to tie 
them together except that they 
concern quotes made during the 
past week, suffers from an extreme 
case of repetitiveness that’s likely 
to break down into monotony at 
any given moment. 


It’s to producer Ann Gillis’ cred- 
it, then, that the first show re- 
mained for the most part lively 
and entertaining — to her credit 
through her choice of panelists. 
Bob Considine’s the permanent 
member of the panel, and for the 
the rest consisted of 


tial press secretary Jim Hagerty 
and comic Wally Cox. But Miss 
Gillis may not always be so for- 
tunate, and wheresthe basis for a 
show’s success rests more on the 
charms of its guests than on its 
own merit, then it’s treading dan- 
gerous ground. 

Even so skilled a moderator as 
John Daly had trouble keeping 
things moving on the kickoff. In 


Miss Carroll, who was warm and 
personable when she didn’t try to 
insert bits of business, and Cox, 
who though ke completely broke 
up the show af times, was evident- 
ly trying too hard. As to the ques- 
tions, they were toughies, and the 
panel, especially Considine, did 
pretty well. There were some 





the President, his visitors and 
Government officials, that were 
were duck soup to Hagerty, and a/| 
concerned Considine | 
directly. Though obviously plant- | 
ed by design, their presence didn’t 
seem quite cricket. 
Slotting of the show 


into the} 


| Wednesday-at-9:30 period by ABC | 


and Sheaffer, incidentally, marks a | 


| 
' 
| 
| 
| 


| its full quota of bankrollers, but 





| wit to carry off the assignment. 


| sugarcoat it with “entertainment” 


These members’ merchandise is | 
put up to viewers for sale. The 
viewers desiring to buy send in 


their bids by postal card, with the 
highest bid supposedly taking the 
litem, 

In order to be an eligible bidder, 


however, the tv prospective buyer | 
must have made a purchase at a| 


Participating store where for each 


dollar spent he received an equal | 
amount of “tv bucks” that may be | 


neee to help defray the cost of any 
em, 


facturers and distributors also may 


| 


Non-member stores, manu- | 


hopes the web held for Wednes- 


the web placed hopes that it might 
build a solid program structure, 
it’s one situation comedy (Stu 
Erwin, which has a weaker rating 
picture this year than in its old 
period), another 


“Who Said That?” Web may have 


the shows are hardly of the cali- 
bre to retain that “Disneyland” 
audience all night long. Chan. 


LIVE AND LEARN 

With Dr. Herman Finer 

Exec Producer: George Heinemann 
Producer: Charles Hunter 
Director: David Barnhizer 

30 Mins.; Sun., 10 a.m. 

Sustaining 

WNBQ, Chicago 


If WTTW, city’s upcoming edu- 
cational station, can come up with 
a lecturer with the tv finesse of 
Dr. Herman Finer who’s conduct- 
ing this WNBQ course, its future 
should be rosy. It’s a big challenge 


to expect tne Sunday morning dial- 
ers to set aside the Sunday comics 
to pay heed to a talk series with 
the hifaluting title of “Govern- 
ments and Human Relations.” But 
this. glib Chicago U. political sci- 
ence prof seemingly has just the 
right unstuffy approach and dry 


Project is undiluted college- 
level material with no attempts to 


+ 


| late ’20s. Revived by CBS-TV last 
Wednesday (2) as a Westinghouse- | 


in 

|emergence of the Kelly comedy, 
'the idea has been improved upon 
'and given so much more meaning- 
'ful nuances in variations on the 
| same theme over the past 20 years. 
| By contrast, the Kelly version of 
: ithe blustering showoff is shallow 
| comedienne Pat Carroll, Presiden- | and superficial. Gleason himself 
| tried 
;some extent succeeded—with all 
| the proper shadings, but it wasn’t 
| enough to show up the “Show Off” 
| for what it really is today. 


| strated anew her fine capabi 





values, That possibility is-preclud- 
ed by the fact that it’s an actual 
formal course through which the | 
enrolled viewers can earn a half | 
credit from the university. 


Producer: Martin Manulis 

Director: Sidney Lumet 

Adaptor: Ronald Alexander 

60 Mins., Wed. (2), 10 p.m. 

WESTINGHOUSE 

CBS-TV, from New York (color) 
(McCann-Erickson ) 

The years have worn thin George 


in the 


sponsored “Best of Broadway” tint | 


| special, with Jackie Gleason in the | 

lead roue, 
| stuff. 
; things up, it would have been a 


feeble | 
liven 


it was pretty 
Without Gleason to 


trying experience, indeed. 
Perhaps basically the fault lies 
the fact that, since the _ initial 


to vest the role—and to 


All of which pinpoints anew the 
wisdom of investing the kind of 
coin Westinghouse is splurging in 
this one-a-month series for reviv- 
ing such outmoded material. True, 
last month’s “Arsenic and Old 
Lace” came off with singular suc- 
cess, but on the whole these “Best 
of Broadway” reincarnations reveal 
themselves as lame material in an 
era when the present crop of tv 
dramatists generally have been 
making notable strides and spark- 
ing the spectrum with fresh, alive 
and pungent contributions fre- 
quently on a part and even su- 
perior to Broadway legit entries. 

Thelma Ritter, in the role of 
Gleason’s mother-in-law, —— 

ties 
(somehow she can’t give a bad per- 
formance) but it was a tough strug- 
gle—and the uneven. direction 
didn’t help matters much. In other 
major roles Cathy O’Donnell, Alice 
Ghostley and Carleton Carpenter 
tries valiantly to bring their char- 
acterizations into sharp focus. 

The livingroom setting, circa 
1929, which captured the period 
with remarkable fidelity, was one 
of the show’s more meritorious 
achievements. Rose. 


MAN OF THE YEAR 
With Richard Heffner; Dr. Irwin 

Guernsey, Lillian Ashe, Ben- 

jamin Fine, guests 
Producer-writer: Heffner 
Director: James Elson 
30 Mins., Sat., 1 p.m. 
Sustaining 
WRCA-TV, New York’ 

“Man of the Year,” originally a 
one-shot annual event on NBC-TV, 
has been turned into a weekly pub- 
lie service series on the web's flag- 
ship, WRCA-TV, by the simple ex- 
pedient of naming a “man of the 
year” for a particular year in the 
American past. As evolved by 
Richard Heffner, the show's pro- 
ducer - writer - host - lecturer, the 
selection is keyed to the present 
via his past influences, and follow- 
ing a biographical lecture on the 
man and his times by Heffner, a 
panel takes over his contributions 
and influences on contemporary 
times. 

Such, for example was the case 
last week for the “Man of the 
Year” for 1837, educator Horace 
Mann, whose contributions to the 
principle of “education for all” 
was lucidly detailed by Heffner 
with a look at his success in terms 


of today’s educational facilities | 
and needs. Then the panel, com- 
prising Dr. Irwin Guernsey (a 


teacher at De Witt Clinton High in 
the Bronx and one of Heffner’s old | 





prexy Lillian Ashe and New York | 
Times education editor Benjamin | 


| Fine took it from ther on a per- 


sonal and collective pitch for bet- | 


Discourse viewed (16) dealt with| ter schools, more of them, more 


the British parliamentary system 
and it was an_  interest-holding 
wrapup. Aside from his intimate 
knowledge of the subject, Finer 
has the  bigleague professorial 


| knack of spicing the lectures with 


have their goods sold on the show. | 


but they have no “tv bucks.” 


Jack Thayer, one of WTCN-TV’s | 


ace 
on.” He’s a personable young 
man, glib with the tongue and he 
m ‘kes good spiels im displaying, de- 
riding the merchandise on sale 


and telling about its merits and its | 
ular sales price and the price at | 


re 
Which the bidding will start. 


he models help display 
goods before the camera and give 
‘© proceedings some decorative 
qualities, Rees. 


Two 


Staffers, conducts the “auc- | 
| Jevel. 


the | 


those anecdotal tidbits that keep 
attention alive. Even more impor- 
tantly, he knows how to reduce 
the abstract to the personnal} 


Scholarly venture won't knock 
off any heapbig ratings but it’ll 
likely make a tv celebrity out of 
Professor Finer and it will cer- 
tainly add to the laurels of Chi 
NBC-TV educational director Ju- 
dith Waller and WNBQ program 
chief George Heinemann in whose 
shops the idea was spawned. 

Dave. 


ad 


'and possibly present some inter- 


{much of an audience. 


teachers and more pay. 
On the basis of the show caught, 


| the series shapes as an okay pub- | 
| service entry. Heffner’s biograph- | 
|ical-historical analyses are 


excel- | 
lent, though visually they could be 
built somewhat through the freer | 
use of film or even stills of the art 
of the time he’s discussing. When |} 
it comes to the panel, it becomes | 


/a matter of people with an axe to| 


grind, and unfortunately, the same 
axe. A little diversity of opinion | 
here might liven things up a bit | 


esting if not provocative angles to | 
the discussion. As it stands, it’s 
a “for virtue and against sin” prop- 
osition which while it may please | 
some people, won't keep very | 
Chan, 


| Little Mary 
| Mrs. Morehead 


lin for extra plugs, 


sets by Jo Mielziner; $3.30 top. 
Jane Anne Teeman 
Sylvia (Mrs. Howard Fowler) Ilka Chase 
Nancy Biake Jane Seymour 
Peggy (Mrs. John Day) Adrienne Marcen 
Edith (Mrs. Phelps Potter) Phyllis Povah 
Mary (Mrs. Stephen Haines) 

Margalo Gilmore 


ee. WEEN si's0< sea. Ethel Jackson 
Olga ioe HU SS aed Ruth Hammond 
| Piset Hairdresser ...-s..;. Mary Stuart 

Os ewe «at Jane Movre 


Second Hairdresser 
Pedicurist ‘ ° 
Euphie ; 

Miss Fordyce 


Ann Watson 
E‘oise Bennett 


a a 5 Charita Bauer 
Jessie Busley 
Doris Day 


First Saleswoman 
Second Saleswoman 
Head Saleswoman 
First Model 

Third Saleswoman 
Crystal Allen 
A Fitter 
Second Model 
Princess Tamara 
Exercise Instructress....... 
Maggie as 

Miss Watts 

Miss Trimmerback 
A Nurse . Lucille Fenton 
Lucy ne . Marjorie Main 
Countess de Lage.....Margaret Douglass 
Miriam Aarons Audrey Christie 
ECE Mins 00.000 seers Arlene Francis 
DG cEGE. cece scegeeces Marjorie Wood 
Cigaret Girl ............. Lillian Norton 


. 


‘cap tk Lucille Fenton 
Beryl Wallace 


Betty Lawford 
Joy Hathaway 
Beatrice Cole 
Arlene Francis 
Anne Hunter 
Mary Cecil 
Virgilia Chew 
Mary Murray 








THE WORLD WE WANT 
With Helen Hiett Waller, others 
Producers: Mrs. Waller, Richard 

Tobin 
Director: Ralph Giffen 
38 Mins., Thurs., 7 p.m. 

WOR-TV, N.Y. 

This is the third season for “The 
World We Wani” and it continues 
as an okay educational effort. 
Show is presented in co-operation 
with the N.Y. Herald Tribune 


School Forum, which brings foreign | 
studes to this country for an 0.0. | 


of the U.S. Four of the studes 
are then brought to the tv panel 
for a gabfest on their impressions 
moderated by Helen Hiett Waller. 
The theme of the series, Rodgers 
& Hammerstein’s “Getting ‘To 
Know You,” excellently sums up 
its purpose. Incidentally, pro- 
ducers ought to get a new disking 
of the tune. On the show caught 
Thursday (3), the platter seemed 
out of kilter. 


Topic on the Feb. 3 stanza was} 


“Do American Children Have Too 
Much Freedom?” 
students from 


Pakistan (girl), 


Nigeria (girl), Korea (boy) and Fin- | 


land (girl). It wasn’t much of a 
debate but it gave a good insight 
to what youngsters from abroad 


think of the American way of life. | 


For example, the gal from Pakis- 
tan, who dominated the sesh, went 


all out for “arranged marriages” as | 
It’s | 


against “love marriages.” 
doubtful if- she made any friends 
among the femme teenage viewers 
with that crack but it was her view 
and she stuck to it. 

Mrs. Waller did an okay job in 
keeping the youngsters’ eeers 
wagging. ros. 


PLAY MARKO 
With Bob Russell 

60 Mins., Sat. 8 p.m. 
FOOD FAIR, INC. 
WFIL-TYV, Philadelphia 


Chain store sponsor 


with the lure of the coupon and | 


the free sample is banking on loot 
to win out over entertainment. 
“Play Marko,” bingo variant, is in 
the local 8 p.m. Saturday slot to 
do battle against Jackie Gleason. 
Game is played on cards obtained 
at Food Fair stores. Rules printed 
on the back are retold by Bob 


Russell. A numbered ping pong is | 


propelled by a blower out of a 
chute from what looks like a pop- 
corn machine. Russell calls the 
numbers and letters’ and 


transcribing them on aé_ typical 
bingo board. When the 
playing at home has the numbers 
which fill a straight or diagonal 
line he calls the studio. 

Russell, who emcees the “Miss 
America Pageant” with 


at the thought of a ‘‘Marko” winner 
as he answers the wall telephone. 
He exudes a kind of unconvincing 
“Oh Boy!” excitement at the mere 
ringing of the bell. His replies are 
marked with such homey collo- 
quials as “Why bless your heart!” 
Maybe Russell is familiar with the 
Food Fair clientele, and is pitching 
directly to them. ‘Play Marko” is 
nothing, however, for those who 
have no cards. 

The winner of the previous week 
was interviewed and the audience 
witnessed a one-sided phone con- 
versation with the current lucky 


player. A few games are reserved 
for residents of the faubourgs, 
during which time the Philly 


aficianados can sharpen their pen- 
cils and dream of prizes ranging 


from gas stoves and driers to 
luggage and wardrobes. Chain 
seems to have a good deal with 


brand name products being worked | 


Gagh. 


Fileen Burns | 


Jean Rodney | 


Martina Thomas | 


Panelists were | 


familiar | 


then | 
hands them to a “Miss Marko” who | 
makes it official by repeating and | 


viewer | 


such } 
| instructors), United Parents Assn, | aplomb, is seemingly overwelmed 


Nesbitt, Bibi Osterwald, Pat Car- 
roll, Nita Taibct, Paula Laurence, 
Jada Rowland, Mary Michael, ° 
| Nan MacFarland, Sybil Baker, 
Pau'a Bauersmith, Helen Ray- 


mond, ‘Jeanne Murray, Sara 
Mead, Agnes Doyle, Lennie 
Dunne, Brett Somers, Frances 


Woodbury, Sandra Church 
Producer: Fred Coe 
| Guest Producer: Max Gordon 
Director: Vincent Donehue 
Adaptation (of Clare Booth Luce 

play): Sumner Locke Elliott 
| Musical Score: Harry Sosnik 
$0 Mins.; Mon., 8 p.m. 
| RCA, FORD 
| NBC-TV, from N.Y. (color) 

(Kenyon & Eckhardt) 

As star-studded a femme contin- 
gent as tv has ever boasted, aided 
and abetted by a miniature Ft. 
Knox production bankroll to insure 
all the technical perfections and 
staging refinements couldn’t pre- 
vent Monday night’s (7) ‘Producers 
Showcase” 90-minute presentation 
of “The Women” from scoring a 
missout. 

It’s been 18 years since Max 
Gordon initially introduced Clare 
Booth Luce’s so-called “sociologi- 
}cal satire on the female of the 
species” to Broadway audiences, 
where it enjoyed a two-year run, 
with a subsequent film.career, It’s 
difficult to believe that standards 
could change so swiftly, yet in 
viewing this 1955 video adaptation 
|by Sumner Locke Elliott, there 
|; seemed little psychological merit 
or entertainment value in watching 
| the high-voltage entourage of brit- 
| tle, feline and- utterly worthless 
| femmes spout platitudes and sac- 
| charine-coated viciousness. 


Even in terms of spectaculars, a 
casting parlay comprising Shelley 
Winters, Paulette Goddard, Ruth 
Hussey, Mary Astor, Nancy Olson, 
Mary Boland and Valerie Bettis 
| (not to mention such other show 
biz stalwarts as Cathleen Nesbitt, 
Bibi Osterwald, Pat Carroll, Paula 
Laurence) is super-charged with 
| Video marquee value. Thus it’s all 
the more surprising that among 
this vast assemblage of able per- 
| formers not one seemed capable of 
bringing to life a single character, 
or creating any sympathy, under- 
| standing or feeling for these super- 
| ficial gold-diggers. 

Beautiful clothes horses, all, 
lavishly bedecked, amid stunning 
| surroundings as they played the 
N.Y.-to-Reno circuit, but all per- 
forming as well-trained puppets. 
Not that the fault lay entirely with 
the cast, for it may well be that 
the characters were too cold for 
them to penetrate and the satire 
tco broad for them to get a hold on. 

Perhaps within the confines of 
a more _ sophisticated Broadway 
audience, Miss Luce’s comedy 
could still be played for laughs, or 
even pull a tear of two in its occa- 
sional emotional moments. But as 
| video fare all was lost amongst 
splendor of the trappings. 
Jewels and gowns and the utterly 
fantastic- bathroom scene — with 
| Miss Shelley taking her bubble 
| bath while bedecked in her bau- 
| bles—seemed to get top production 
| attention and dulled all other crea- 
| tive effort. Dressed up in NBC- 
| RCA compatible color, this became 
|}even more glaring. 

Miss Winters in the role of Crys- 
tal Alien, who led the gold-digging, 
| husband-stealing pack, gave at best 
a stock performance -ef—a stereo- 
type. Paulette Goddard as the most 
vicious of the scandal-mongers was 
adequate but appeared miscast. 
Mary Astor was the standard 
career woman, with Mary Boland 
(repeating her film role) overdoing 
the asinine character of the rich 
in-and-out-of-marriage aging coun- 
tess. Nancy Olson was a normal, 
cute silly of the younger-married 
set. Ruth Hussey played the im- 
| portant role of the true wife who 
divorces her husband because of 
pride and is eventually egged on 
to fight for him. Hers, at least, was 
a more believable character. 

Tint has certainly been seen to 
better advantage on _ previous 
| specs, for the lighting on some of 
the sets seemed to wash out the 
color from the gowns and faces 
unless the principals were front 
center. cal 

“Producers Showcase” continues 
to present an interesting contrast 
in commercials. The visual Ford 
displays and the attending gab are 
a miniature refreshing production 
|in themselves; they’re spright and 
gay without losing any of the sales 
impact. On the other hand, the 
RCA plugs built around Vaughn 
Monroe and a bevy of teenagers 
(RCA seems to think the kids have 
the final okay) are stilted and 
| studied. Rose. 
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| So There You Are 


And there he is, right where he belongs, in the TOP TEN 
and getting bigger every week. 


The George Gobel Show on the evening of January 8 was 
seen in 13,184,000 homes, according to the latest Nielsen 
Reports. 


You can't very well call him Lonesome George, either — 
he’s surrounded by friends from NBC. Of the ten evening 
programs that drew the greatest audiences, NBC has 
six—twice as many as the second network. One of them 
| was the Max Liebman Spectacular “Good Times,” which 
| reached 12,596,000 homes to maintain the consistent 
Top Ten ratings that the NBC 90-minute color shows 
4 are achieving. | 





And the highest rated show of all during the two week 
period was an NBC Special Event —the Rose Bowl 
P Game. This New Year's Day feature won a rating of 55.5 
and was seen in 17,072,000 homes—the largest audi- 


ence ever to witness a sports event. 


In the daytime the pattern was the same . . . impressive 

new achievements by NBC shows. Pinky Lee’s latest-rat- 

ing is 15.6, highest in its history; World of Mr. Sweeney 

scored 11.3, in its first Nielsen rating; Modern Romances 

{ reached 10.9, another peak mark. In all, 6 NBC daytime 
| programs vaulted to new highs. 





And “Tonight” wrapped up each broadcast day by 
delivering advertisers an average of more than a million 
homes for each half-hour segment. 

So There You Are! 


Exciting Things Are Happening On : 


NBC Shows in the Top Ten 


Groucho Marx—You Bet Your Life 14,262,000 homes 
The Buick-Berle Show 13,248,000 homes. 

Dragnet 13,188,000 homes 

The George Gobel Show 13,184,000 homes 

1955 Variety Show 13,165,000 homes 


« . 
Te ] evl S lion Max Liebman Presents “Good Times” 12,596,000 homes 


y eA) An NBC Special 
@ service o 
Rosebowl Game 17,072,000 homes 












Source: Nielsen first January report, 1955, 
All data verified by A. C. Nielsen Co, 











40 RADIO -VIDEO-TV FILMS 


VARIETY 


Wednesday, February 9, 1955 





ear 





VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reporied by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clien!s as an aid in determining the effectiveness of a filmed 


show in the snecific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; ( Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tae film is aired. 


(Sp), sports; (W), western; (Wom), 

































































TOP 10 PROGRAMS DAY AND DECEMBER SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
4 " : WCBS (2), WRCA (4), WABD (5), WABC (7), 
NEW YORK Annrox. Set Count—4,175,000 Stations—wor (9), WPIX (11), WATV (13) 
1. D. Fairbanks Presents (Dr)....WRCA......... ) | aR, nerd? Wed. 10:30-11:00 ....... 1 | Pai ar Spears ee 47.0 | Blue Ribbon Bouts......... Wee ads 18.6 
Bouts; Sports Spot....... . eer ee 14.5 
_s Bn MAW. 2665. _. = i ae FOMUINGEG «5 «Guia mn Mon. 6:00-6:30 ......... PO ig OS Peg 3 oR RP Ee 33.7 |6 O’Clock Report.......... WOBS 10. 0iiis 52 
panes dah ne = Ratiy SHOW <i .i5 #35354 Le eee 7.8 
3. Guy Lombardo (Mus).... WRC Ea ie sale gne WRI ss 0. 6.ciniatorn a aise Sg My bo) eros eee Be uid che eiee Ds as Wi, 40 32.7 | Early Show..... Sreeeeeeee WOE os s.5 Madore 10.1 
Early Show; Rain or Shine WCBS ....... 10.4 
4. City Detective (Myst) ; 8) > ee POI 5.6% acta Soave rele Sun. 9:30-10:00 ...:.... ot es oF St eee $73 Television Playhouse ...... WRCA aay ae ash as.7 
Abbott and Costello (00: WHE is 64x 8% Os cae Oe eee ae he, | i DO Cicvvcaceat 7, ne are 25.4 . rt am a ae been a oy 
aturasy SHOW. v.65 <siwels Wee oe ah ot ' 
6. Range Rider (W).. et Ge hac sou tee we, OPORTO. cesiccctbes oy a A aes iy See 23.3 Ramar of the Jungle...... WCBS: 2. 085i 2.9 
7. Wild Bill Hickok (W) a ae PRUnGO. |... poss ts Wed. 6:00-6:30 ......... Eo. ee BOviissceee: ane 6 ge MONVOlS. <5 65% 5482 bi en Paice a H 
euler SHOW... 2s. 50's eo os EE 3 0 8 Rare ; 
Flash Gordon (Adv)..... WHOA. «As odin vs RODEO © 4 <'sty ewe Pe lS a eae Ge | J 4 Rabe AO, Scone eee 21% 6 CrCIO€R REPOrt..5c.%.... 0404 WE isc 3.8 
REED SNOW os sd 609 oe WOES siieteve 8.7 
o. Git Caratm TW) «660% Sr ee MES. 6.66 ceo aet Tees. COGCHe «kdcwas. pk Se ae arg 7 a Pee 266 @ @ Clock Beport. ......5. Wee 262%. » 6.1 
bs I, OMOW <i Gols 0 's.aevens WG silcecss 9.6 
Waterfront (Adv)........ og.) |) Se re EC ey aide seen Twes. 7:30-8:00 ....cces- Ly nee . ee eee © MERC ONOTO 5 ok ices vec See's WRCA évumnelon 14.8 
| mews. COCGVan .s...4 00a WR su vasé I13 
; KNXT (2), KRCA (4), KTLA (5), KABC (7), 
LOS ANGELES Approx. Set Count—1,850,000 Stations— yy (9), KTTV (11), KCOP (13) 
1. Bates Tit (hieeD) oo bck eccccs SU yer PRs o wteath hag alee Sat. 7:30-0:00 *..... es ee 2), So roe 56.6 |Hometown Jamboree....... ae 10.5 
ZB, Weeewrrens: CRS). io ik ocd es eS eee WGI 6 oe oko wenn Tues. 7:50-6:00 ©... eae as cee Me ces tae ee Pee ee OW. c. os os os 0S sews >) et i 13 
S.. Rae Seeeey CW). ns eee ee TER cs alae Se oe Cans ee ee digit. By to ': &y (sare oS ee Sea. atencias alee 50.7 | iatt With Father. oy oc éc0es 4.) } 12.4 
4. Mr. District Attorney (lyst)... KNXT.......... RII sisi vn «oe Se Mon. 10:00-10:30 ....... BOs et asaer Bain ik peas 50.3 | Robt. Montgomery......... i, as 13.2 
5. Superman (Adv).............. SY i ine Pilamingo....)....%. I ke os | a hy eee eer 47.5 |Hometown Jamboree....... Ys 12.4 
6. Death Valley Days (W)....... ey ii ees, McCann-Erickson.. .Thurs. 7:00-7:30 ........ Le Se, ee ee 44.3 \ Krat.TV Theatre... ... iss oN re 9.9 
%. Life of Riley (Com) ......... . oy GS at POEEES «eaten Ore see ree re i: RS aetoorae Na ere tamemre Gleason. ....0 6 os weve TEE. % is: 4sls 20.4, 
8. I Led Three Lives (Dr)....... MRT <5 C24 ea Mite i ee ees ae SO ee oN | [| eee eel dicts yale se 60.9 | Jackie Gleason............. iS, bk re 15.6 
ae Se st Rr re ree ip a gee BW Osis is Sie Melee eS fo ee ; 3 Ea aie 3 ee 36.3 }Sat.: Night Fights........... ol. 7 ae 11.1 
meat the COCKE. 25% < ieee’ lS er 10.1 
10. Amos ’n’ Andy (Com)......... Sb Se rare >, | ee ee iu tae Gy S| ere eee +: I 52.4 | Cavalcade of Sports........ + | éy ere 19.5 
; WJBK (2), WWJ (4), WXYZ (7), 
DETROIT Approx. Set Count—1,290,000 Stations—¢CKLW (9). Windsor, Ontario 
4. Superman. (Ady)... ...<...<... WR coi nee Flamingo....... Sa. WCB OSTO kkk ees as BOG oo s Sale . ere €6:0 !Telenews Ace. .:: 5... . cs <5 WE eS ees 3.9 
Looking at Sports........ > ren 4.6 
2. Wild Bill Hickok (W)......... ME 6s na gh iaais io ae Mon. 6:30-7:00 .,...... ? |: aaron oe cos catia 36.0 | Showcase of Stars.......... Sf ee 6.1 
Be MUN FEO CNIOO) as occ crews BONES 2 so cas et a i || | 6 a ar rmret San. T:O0 7:38 7. cee ae > RE ee Do NE Sin: 6als tans $3.0 | You masked for It. «4... cese ) &y ee 21.5 
ae! ES ree 8 Se RES Es ae TRUSTS. Gis0-t00 ... S00 >. i Fee seen TE se wc oes 43.4 |Liberace ........ ae . | ae 15.9 
5. Amos ’n’ Andy (Com)......... . | oe ee Pa ane atsin sere’ We, P:00tEae. ese caehs OS, OR tate 0) ee 44.2 | Kukla, Fran and Ollie...... 3 oy Ae 10.4 
. City Detective........... 2 Sh, Zee 8.6 
mumie Qamiey (7). i. 6.6 5 ck by ee CS a ae Sun/4:30-$:00 | ......0b64 Se Se eee OPO feet PaTAGe . oe wiak i oeceee . - Ao 6.1 
7. Mr. District Attorney (Myst)..WWJ........... Paha ak it's a Wed. 10:30-11:00 ....... 1)" Tape Os 5 ius owes 42.6 |} Blue Ribbon Bouts.........WJBK ....... 14.6 
Bouts; Chuck Davey...... es 5 ves 40 6 9.6 
8. Abbott and Costello (Com)....CKLW......... BE cinta wins 5, waneter Thurs, 7:00-7:80 |... oswens oe [i rn Oikos oe ac 44.2 | Michigan Outdoors......... See 15.7 
9. I Led Three Lives (Dr)....... RODE: MPL cashuackho wa Fri. 10:30-11:00 ........ re St 38.8 | Cavalcade of Sports........ ae 13.6 
Sherlock Holmes......... 6 & ae 8.9 
36. Liberace (ius)... 2. «ccc teas MO oo vee as CI Bos co vite doen ee Thurs. 6:20-7:00 .. 6.000% CS A are Ce Pee OPO mee Bid... . cos eiacveccan . . os iar 24.5 
CINCINNATI Approx. Set Count—525,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. I Led Three Lives (Dr)....... ec) rs Baia oon shed see Lures, 6:30-0:00)... 53s 4e Be oo. pei a ee 8 eho a anne es ICMR, .-« Grerea « 17.0 
BD, Ree mee OD ok cho kawees :  & 6 BM, fee fue Seteve le ae Sun. 6:00-6:30 -..... 5... .%- 5 a AS ee 45.2 | Meet the Press............ St fy 9.3 
3. The Whistler (Adv).......... WOR ice kx ee >) eee Wed. 9:00-0:30 —.....00 3 Fee ee > ae G7. mrart 1 OMOOIIC. 2.2 cance . oo, 30.5 
e, Ber. Teeeriee. ecorney (Chimes). . Wiad. oc ce nec tucecnelwieas Tues. 10:30-11:00. ....... + Sen eee 42.5 | Stop the Music....:........ WN tee va 17.9 
B, Bamerene Cee)... . e cicciees een URS, 4's 4% sos MES Ob lay Cees PPl. 1730-6700 |... He cece ow 8 ee Wg aves ods OG eere TWHAG. qos owe veeesece o£: ane Pee 1335 
Prews. CAPEVOR. 2... sic eas i & aay 14.5 
GO: Gueerman (BGy). .. 66sc0dstas ce, | Cy ee MASMIN GO: 6 kok vas Mon. 6:00-6:30 = ...c5 eas 1 RE ae OS eS cisate 24.8 | Early Home Theatre....... egy 4.9 
a Annie WRMMEOW. C00)s.. . scascecs De ererrac CBS......-.seeeee. wed. 6:00-6:30" (0.04, .wies oo SA? ae Sea eee 28.0 | Early Home Theatre....... . 3 Ae 6.9 
8. Favorite Story (Dr).......... WCPO 1 A a RRR EE Here UGS. TiDO-OI0O nies ee Cee i SL I erie: eR Ae 45.4 oT SS iy SS ae 20.3 
| News Caravan... .. 2 6.cees WREST ER sccces 24.2 
S. Bomwe F246 Civet). .... cccce ces . E 2 nare BPs iso rs a ads eS POO GWE sb ore cae re rar | 53.9} You Asked for It........... WePRO ......<o8 
10. Wild Bill Hickok (¥)......... WLW-'1 So Mat. 6:00-6:30 ..a cee tse DS oe sic cat Os wae « 26.3 | Pro-Football ........... , ot. 2 Ee 10.8 
ATLANTA Approx. Set Count—420,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Superman (Adv)............. WSB........... Flamingo ris ae eee Wed. 7:00-7:30 ......... . See eee me Ola ven es e 47.7 |Inside Outdoors............ WAGA .. .0+0. 9.2 
2. Racket Squad (Adv) Pe tye laa WSB. ae okcruiae sate tl a icala a 4.4 a aed Eile © Sy re, 0 a A ty nS ae oR ae 52.4 | You Asked for It........... WLWsA «000 17.7 
3. Kit Carson (W).............. WLW-A........ See Sun. 6:00-6:30 .......... ees Oe pbikiakt’. 48.2}Meet the Press............ a. Sa 17.2 
4. Favorite Story (Dr).......... WAKER... veces BV. ccvcacsessseons SUOE. TO TOO oes sccuas oT See Wa codvecwss ee i eee WSB .....eee 6.0 
WS ere err 2.7 
Mr. District Attorney (Myst)..WSB........... DRO ies aloiats aii nia niet e ly By ey eS ne ee Moe's Swaine DS ie wscaems 29.5 | Dodo on the ‘Spot War, WLW-A tied le 3.2 
6. Liberace (Mus) ............. WLW-A........ en a a Mon. 8:00-8:30 ......... Rag eee 64.0|Burns and Allen...........WAGA....... 25.3 
7. Annie Oakley (W)............ RG RE ee Pee ae 28.9 | Wrestling ............. WLW-A ...... 5.0 
8. Wild Bill Hickok (W)......... WLW-A........ Flamingo.......... Thurs. 7:30-8:00 ........ ~ ee oe 48.2 |Dinah Shore...............WSB ......+- 21.7 
. a . ; News Caravan........... es Sak 5 seers 20.0 
9. Ciscoe Kid (W)........ 2 ca EE SK tg ace atic eerste) ated task hea ar BOR. 7:00-7:30 ce cate clea Be awe olee ce OR, von Sees 40.0 | Big Town nam an 4 eee Sf 17.5 
10. Stories of the Century (W)....WSB........... Hollyw'd TV ServiceSat. 11:00-11:30 ....... See: a. poems 24.41Texas Rasslin’.............. WLW-A ...... 8.2 
7k / j . - “4 ’ & ° i ss 
PEORIA Approx. Set Count—150,000 Stations—WTVH (19), WEEK (43) 
1. Racket Squad (Adv).......... WEEK... 5 eee a cas Re oe es ae Blicccsurss S221 Rave ‘Vv 7.2 
2. Cisco Kid (W).... Gee. ee a... .. ee Thurs, 7:30-8:00 ........58.0......... i‘... tana wiva io ces 
3. I Led Three Lives (D») ~  aqpore ee. oe -oe -Anurs. 8:30-0:00 ....... 52.7 Pee Seen 70.0| Kraft TV Theatre.......... WTVH ..... 16.2 
4. Life With Elizabeth ( ..WEEK.........-Guild.... v0 HPL B:90-000 ...., 0000: Os ie bree 81......... 59.4|Phe Beardsmen............ WTVH ....-..10.9 
5. Badge 714 (Myst) Ro nr oe . Sun. 10:00-10:30 ........ Se 79......+06 57.2) Newe Mowndup............ WV cesses 14.0 
otha ’ —— Weather; Sports.......... Wee... 0 8%% 9.4 
6. J dex . 7 ' . : a 2 ; Spor 
eg ty Bt WIV — OT OD + + 8 oo 67.0 | Father Knows Best......... WTVH ....... 33.2 
8. Hopalong Cassidy (W) WEEK......... NBC... Wed 5:30-6.00 2 + Sei Bho weeseees 71.2 | Robt. Montgomery Presents. WEEK ...... 38.7 
13; Abbott and Costello (Com)... WEEK... .MCA..........+..+Sat. 10:30-11:00 ° 11 068 ...:. mo ee re ihre ama is 
» Etlery Queen (Myst).......... WEEKR...... jo ole che sale nc Wed. 9:30-10:00 Pe ws on hte © OF x ceca es ke sae ‘on: Ribbon Bouts......... WUT 26 cck. 40.0 


— 

















bad 


Wednesday, February 9, 1955 


VARIETY 


RADIO -VIDEO-TV FILMS 41 





AFFILIATE CHAPS CHIP AWAY 











. And Too Many Bosses 


Those independent syndicators who look with envy on the status 


of the network film subsidiaries 


might find the toppers at the 


network subsid willing to change places with them these days. 
Being attached to a network, although it has advantages like the 
availability of properties and low-interest financing; has some 
hindrances that the toppers privately admit they’d like to shed. 
Though they won’t speak on the record, these are some of the 
competitive behind-the-eight-balls which they’ve got to put up 
with as. part of a network operation. 

1. No direct sales to clients. What with the agencies as a ‘“‘must” 
factor in network sales, the webs won’t permit any ruffling of 


percentary fellings. 


On the other hand, 


the independents are 


more and more selling directly to clients and bypassing the 


agencies. 


2. No chipping away at network option time at the affiliates. 
While the independent syndicators are opening urging key net- 


work affiliates to open up prime 


evening time and shed the “30c 


dollar” by turning down network shows and inserting locally-or 
regionally-sponsored syndicated stuff, the network subsids must 


maintain_a consistent 
3. Too many bosses. 


“perish the thought” attitude. 
The network execs won’t admit this or 


put it in that type of verbiage, but the fact is that they’ve got to 
get approval from the network brass for every new project, 
especially where production or financing money is concerned. Not 
only is it a time-consuming operation that more often than not 
can kill a good deal that requires quick approval, but it means 
fighting a battle with brass who know network operations but 
don’t know the conditions and requirements of the syndicated 
field. The money is good when the network subsid toppers get it, 


but at times it’s like pulling teeth to convince the brass. 


trawise, 
they see them. 


Con- 


the indies are their own bosses, can call the shots as 








No Sense Making More Than 78 


Before Recouping, Say Telepixers 


Hollywood, Feb. 8 + 


Regardless of success of a vidfilm 
series, producers in syndication 


“have become increasingly shy ahout 


making more than 78 telepix in a 
series. Prevalent feeling here is | 
that the production coin on a se- | 
ries must first be recouped if the 
producer’s to wind up with any 
sizable profit. 

One producer said that like most | 
others, he has bank financing. | 
“When the money comes in from | 
the first 39 pictures the bank | 
wants to take that and apply it to 
the second 39, and so on. But this 
conceivably could go on for year 
after year, without the producer 
actually netting much out of the 
operation. It’s a vicious circle, and 
I think the only way to come out 
ahead is to make no more than 78 
in a series, recoup your investment 
and make a profit on it through its 
various reruns, then go on to an 
entirely different series.” 

It’s known in some instances the | 
sponsors are perturbed because 
while they want to-continue bank- | 
rolling a successful series, the pro- | 
ducer is hesitant, figuring he’s | 
working for the banks and bank- | 
roller, but keeping very little for | 
himself. 

Probiem isn’t necessarily con- | 
fined to the syndication producers. | 
For example, a year or so ago Ha 
Roach Jr. quit producing “Racket 
Squad” even though he had a web | 
sponsor. Roach had 98 vidfilms in 
the can, and wanted to sell those as | 
reruns rather than go on making | 
firstruns indefinitely. 

More recently, Roland Reed Pro- 
ductions is considering a shutdown 
of its ‘‘Waterfront” series after 
reaching 78. It’s understood Reed 
feels any producer who makes more 
more than 78 telepictures in any 
Single series is sticking his finan- 

(Continued on page 46) 


$3,300,000 Tab 
On 4-Star Telepix 


: Hollywood, Feb. 8. 

Four Star Productions, Inc., 
partnered by Dick Powell, David | 
Niven, Charles Boyer and Don W. 
Sharpe, will spend $3,300,000 dur- 
ing 1955 on 110 half-hour telepix. | 
according to the board of directors. | 
Program will be divided into three | 








Series, “Four Star Playhouse,” 

he Star and the Story” and | 
Stage 7.” | 
Company, formed three years 


480, now has 70 on its permanent 
Staff. New director pacts have 
just been inked with Roy Kellino| 
and Robert Florey. 


| Ward, 


ithe tele net 





DuM’s GG Sale Sign 


DuMont has the “for sale’ sign | 
up on the Golden Gloves fights | 
this year. In a deal with. Arch 
scribbler for the Chi Trib- 
une and one of the GG originators, 
has options on two 
nights, March 10 and 31. 

Show wasn’t on last year, but 
Admiral bankrolled the fisticuffs 
two seasons ago, 





Distribs Again 
Nix Standard 


Contract Form 


Question of a standard contract 
form for syndicated film has been 
brought before the distributors 
again by NARTB 
| Thad Brown, but for the most part 


‘has met once again with a cold|¥ 
Feeling on the part of | 


shoulder. 
the distribs is that the contract 
gives all the protection to the sta- 


itions while leaving the distribs 
| wide open to increased respon- | 
| sibility for prints, fees, litigation | 


and higher costs. 

It’s the second time that Brown 
and the NARTB have tried to put 
across the standard contract 
First was last spring, when Brown 
and the NARTB film committee 
worked out a_ standard 


Syndication’s contract form. Idea 


| then was to get the distribs to form 
/}a committee which would ratify the 
| standard 


then, in- 
their 


contract, and 


cidentally, appoint one of 


/members to represent them in all | 


dealings with NARTB. 
fell through because 
'couldn’t get together. 

New attempt presumably is an 
entirely different one, employing 
|a newly drawn contract form. Dis- 


|tribs appear to oppose it because it 
| places the 


responsibility for all 
|litigation on the distrib 
|cause, according to one distrib, it 


| leaves the distrib no way of assur- | 


ing the prompt and safe return of 
|his prints. 

A second point made by 
distribs is that at the way 


some 
selling 


|methods have developed, it’s im- | 
possible to work off a standard con- 


tract. Films are sold to stations in 
'many®* ways, and it’s virtually im- 
possible to standardize terms where 
a station may buy anywhere from | 


(Continued on page 46) 


GAAB NETWORK 
SLOTS FOR PIA 


By BOB CHANDLER 

While the major networks have 
slowly been moving into station 
time (as NBC with “Lux Video 
Theatre” and in the late hours 
“Norby” in the early evening), key 
affiliates of the webs have been 
| staging their own raids on prime 
| network segments. A _ survey of 
programming by key network af- 
filiates reveals that the stations 
have been chipping away at key 
nighttime periods, inserting syndi- 





cated film in place of. network 
feeds. 
Stations aren’t violating their 





vicepresident | 


idea. | 


contract | 
based in part on that of ABC Film | 


Idea then | 
the distribs | 


and be-| 


| network contracts (any more than 
ithe webs are violating their side 
| by moving it to station time), since 
they’re carrying their monthly 
quota of free hours as before and 
| observing their minimum quotas of 
web time. But they’re apparently 
exercising their right of program 
refusal more freely now, with the 
result that local and regional bank- 
rollers are moving into previously 
| inaccessible nighttime slots. Fact 
of the matter is that the stations 
are coming out on top coinwise, 
' since they split the network dollar 
| on web invasions into Class B and 
| C time, while they’re collecting the 
| 100% dollar in Class A time from 
| the local and regional bankrollers | 
they've installed in the prime slots. 


Survey of several markets shows | 
| that NBC and CBS affiliates aren’t 
| particularly shy about moving 

right in on network time, in many | 
| cases substituting syndicated film in 
‘place of network “weakies” (and 
incidentally, doing quite well 
| against the strong network oppo- 
| sition). In Minneapolis, for ex- 
‘ample, KSTP has “Badge 
going at 7:30 Friday (8:30 
York time), while WCCO 
es Queen 
(“Willy” time on CBS). 

| In Cincinnati, WLW-T, the NBC 
| 





New 
slots 


basic, slots “I Led Three Lives” on 
Thursday at 8:30 and “Passport to 
Tuesdays at 10, while 
| WKRC has “The Whistler” on at 
9 on Wednesday. In Columbus, 
WBNS slots “Waterfront” at 7 on 
| Friday, with “Three Lives” at 9:30 
| Tuesday, while 
|“Badge” 714” on Sunday. 
| Francisco, KPIX uses “Badge 
1/714” at 9 on Wednesday, ‘“Libe- 
race” at 9:30 Sunday and “Star & 
ithe Story” Saturday at 10. In Den- 
iver, it's KLZ Sundays at 7 with 
Badge” and KOA Saturdays at 
9:30 with “Boston Blackie.” 
Dallas’ KRLD - slots 
Lives” at 8:30 Tuesdays, while Ft. 
Worth’s WBAP has “Badge” Wad- 
nesdays at 8:30 and “Death Valley 
|Days” Friday at 9. In Omaha, 
|WOW has “Cisco Kid”. at 7:30 
Thursdays, while KMTV has 
| Badge” Tuesdays at 8 and “Libe- 
race” preceding it at 7:30. In 
Rochester, WHAM rides’ with 
“Liberace” at 9:30 Tuesdays and | 
“Eversharp Theatre” Sundays at 6. 
| Atlanta’s WLW-A has “Liberace” 
| Mondays at 8. “Wild Bill Hickok” 
Thursdays at 7:30 and “Badge” 
| Wednesdays at 9:30. In San An- 
|tonio, WOAI carries “Badge” Fri- 
days at 8:30, while KGBS has 
| “Liberace” Tuesdays at 7. 
“Liberace” is the intruder in 
Milwaukee, too, 
WTMJ Fridays at 8.. In Buffalo, 
WBEN has “Three Lives’ Mondays 
at 9:30. In Memphis, “Favorite | 
Story” and “Racket Squad” have | 


| Adventure” 


“Three 


prime slots on WMCT at Wednes- | 


while WHBQ sports a pair in 
“Liberace” and “Inner Sanctum,” 
| Mondays at 8:30 and Wednesdays 
iat 8. So the list goes, in some 
| 85° of the markets, with at least 
one, sometimes as many as four 
prime nighttime slots occupied by 
syndicated film. Nor is it a ques- 
tion of the outlet not being ordered 
by the network sponsor, for the | 
| list covers major as well as minor 
markets. Station motto quietly a 
quired seems to have evolved to ‘ 
slot for a slot.” 





Syndication; 


Too Good 


Detroit, Feb. 8. 

An actor who portrays traf- 
fic law violators, or plays the 
role of a court clerk, in Traf- 
fic Judge John D. Watt's “Traf- 
fic Court” program over WWJ- 
TV was identified by a viewer 
as the man who had held him 
up recently. 

The holdup victim told po- 
lice: ‘““When I saw that face on 
the television screen, I knew 
immediately he was the man. 
I got so excited I spilled my 
beer.” 

The actor failed to clear him- 
self in lie-detector tests and is 





being held by police. Judge 
Watts commented: “I thought 
he was a good actor; now it 


looks as though he may be a 
bad actor.” 


Reub ‘Conscience 
Cues a Turnabout 











714” | 


” at 9:30 Saturday | 


WLW-C has | 
In San | 


showing up on | 


day at 7:30 and Tuesday at 8:30, | 


Guild Films has done a turn- 
|}about and pulled its ‘Liberace” 
|show out of the national sales 


| arena. Series, which Guild has of- 
|fered nationally for 
| months, will definitely stay in syn- 
| dication, according to prexy Reub 
Kaufman, and not for want of any 
takers on the national level. 

Decision to keep the show, one 
ef the hottest in tv, in the syndi- 
cated marts “was one of con- 
/ science,’ Kaufman said. Show has 
|some 180-odd different sponsors in 
|its 217 markets, many of whom 
| have been with the show from its 
beginning and nearly all of whom 
| have already gone through renewal 
periods. Putting up the show for 
national sponsorship via the Vita- 
pix chain would have entailed de- 
priving about 70 of the show’s old- 
|est sponsors in major markets of 
the segment, a move which Kauf- 
man said he couldn’t “in all con- 
science make.” 

Although the show will remain 
in syndication, this won’t affect the 
production plans for the series, 
which call for 39 new films at twice 
the present budget for 
on Sept. 
39 at the same doubled cost for 
delivery Sept. 1 of 1956. This 
would bring the total number of 
Liberace segments filmed to 156, 
since 78 have been completed al- 
ready. Guild’s original deal was 
for 117. Doubling of the budget on 
ithe new shows won't affect the 
format, but will call for better sets, 
more shooting time, better arrange- 
ments, an expanded orch and more 


(Continued on page 46) 


BRITANNICA FILMS 
IN WRCA-TV DEAL 


| Footage amounting to 500 hours 
‘of program content is turned over 





l'on a lease basis to WRCA-TY, the | 


|New York key of NBC, under cata- 
log a deal with Encyclopedia Bri- 
ltannica Films. Some of the reel- 
age comes in odd lengths, lending 
itself to integration in kid shows 
in particular as well as general pro- 
gram fare. Embraced in the lot 
lare educational, subteen and teen- 
| age stories, fairy tales 
|adult product. 2: 

Station will start off the “Brit. 
|Jr.” phase of the package as a 
| Sunday morning hour’s slotting in 
the moppet lineup. “Adult educa- 
| tion” phase will be covered in a 
| quarter-hour strip at 1 a. m., segue- 
ling from Steve Allen’s network 
| show. Another plan would be for 
a summer kid-slanted series mixing 
| fm and live under the station’s 
“Lemonade Lectures” fixture. The 
| Britannica deal costs the outlet 
' $75,000. 


+ With a 


On Liberace Sale 


the past two | 


delivery | 
1 of this year and another, mated, 


and straight | 


(ABC-TV s Full Speed Ahead On 


Set Flock of Shows 


greenlight from’ the 
{American Broadcasting-Paramount 
Theatres brass to the effect that it’s 


time tor a full-speed-ahead expan- 
oo on the syndication end of the 
network operations, ABC Film Syn- 
| dication prexy George Shupert has 
| better than doubled the subsid’s 

catalog of properties by the sign- 
jing of two half-hour series, a quar- 
jter-hour soap opera strip and ne- 
| gotiating-stage agreements on three 
— half-hour packages. 

Subsid has taken over distribu- 
| tion of the “Douglas Fairbanks Pre- 
| sents” series in a\deal with Eliot 
} Hyman, Interstate TV and Dougfair 
| Productions and concurrently with 
| that signed Don Sharpe’s “Sheena, 
|Queen of the Jungle” package. 
| Sharpe’s exec producer and agent 
|on the Dougfair series and is also 
| packager of ‘“‘Sheena.’”’ Latter goes 
j}into production soon with Irish 
'McCalla as star, following an Afri- 

can trip for background footage. 
Deal for the Fairbanks pix involves 
| the current cycle, of 39 plus the 
inew cycle just hitting the air, 78 
‘films in all. Interstate previously 
repped the pix, Hyman took them 


over earlier this year and now 
ABC’s got.’em. 
Soaper, on which only a pilot 


| strip of five quarter-hours will be 
produced at first, is “Life Can Be 


Beautiful,” the vet radio stanza 
| which is owned by Trans-American 
(“Greatest Story Ever’ Told,” 
“Plainclothesman,”  etc.). John 


Clark of the packaging outfit will 
\film the pilot strip in New York 
within 69 days, after which it will 
be put up for nationl or regional 
sale before a regular shooting 
schedule commences. A _ reedited 
half-hour version of the five quar- 
ter-hours will also be made. 

Three other packages represent 
in-the-works deals with Hal Roach 
Jr. and John Gibbs Roach, who’s 
partnered with ABC:in Rabco Pro- 
ductions, has shot several pilots for 
the web (“White Collar Girl,” 
“Tales of a Wayward Inn,” “Guns 
of Destiny”) and also has two pack- 
|ages already distributed by ABC 
Syndication (‘Racket Squad” and 

Passport to Danger’’). It’s likely 
that the two new shows Shupert 
will take will come out of the bun- 
dle of pilots Roach shot originally 
for network sale. Gibbs is repre- 
sented by “The Playhouse,” the re- 
runs of “Schiltz Playhouse” which 
ABC distribs. He.and Shupert are 
working on a new half-hour pack- 
age, as yet undisclosed. 

All the deals, when consum- 
will give ABC Syndication 
a total of 10 shows, contrasted to 
only. four at present. Quartet com- 
prise two rerun series, ‘Racket 
Squad” and ‘Playhouse,’ along 
with “Passport” and the quarter- 
hour “John Kieran’s Kaleidoscope.” 


B fast Club’ on TV 
Calling It Quits 


ABC-TV is calling it quits on the 
\televersion of “Breakfast Club” 
|come Feb. 25, with the net going 
out of daytime service on that date. 
It’s over a year and a half since the 
web started simulcasting the Chi- 
cago-originated Don MeNeill star- 
rer, and although it met with okay 
sponsor reaction at first, it’s be- 
come an increasingly tougher sell 
since. Radio version, which is SRO, 
| continues, of course. 

Axing takes the network 
pletely out of daytime 
ming, this situation to 
until fall, when it goes 
afternoons with Walt 
“Mickey Mouse Club.” Locally, 
however, WABC-TV is_ installing 
Joe Franklin in an hour-long ver- 
sion of his “Memory Lane,” which 
|currently occupies a half-hour aft- 
ernoon slot. Franklin will expand 
the show to include “morning head- 
lines’ of the past, old silent five- 
ireelers run at a reel per day, car- 
toons for the kiddies, etc. 
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HOLLYWOOD TELEVISION SERVICE 


PN I fe) 8], [el 





THE BIG 


26! 


THE GREATEST ARRAY 
OF QUALITY PICTURES 


EVER OFFERED FOR 
TELEVISION! 


The Diamond Group 


1. CHANGE OF HEART 


John Carroll, Susan Hayward, Eve Arden, Gail Patrick, 
Walter Catlett, Freddie Martin & Orchestra 


2. BRAZIL 


Tito Guizar, Virginia Bruce, Edward Everett Horton, 
Robert Livingston, Richard Lane, Frank Puglia, 
Fortunio Bonanova, Dan Seymour 


3. SIS HOPKINS 


Judy Canova, Bob Crosby, Jerry Colonna, Susan Hayward 


4. HEADIN’ FOR GOD’S COUNTRY 


William Lundigan, Virginia Dale, Harry Davenport 


5. SCOTLAND YARD INVESTIGATOR 


Sir C. Aubrey Smith, Eric von Stroheim, Stephanie Bachelor, 
Forrester Harvey, Doris Lloyd 


6. EARL CARROLL SKETCHBOOK 


Constance Moore, William Marshall, Bill Goodwin, 
Vera Vague, Edward Everett Horton, Hillary Brooke’ 


7. SLEEPYTIME GAL 


Judy Canova, Tom Brown, Harold Huber, Ruth Terry, 
Jerry Lester, Fritz Feld 


8. VILLAGE BARN DANCE 









15, SCATTERBRAIN 





Richard Cromwell, Doris Day, Esther Dale, Don Wilson 


9.BIG BONANZA 


Richard Arlen, Robert Livingston, Jane Frazee, Gabby Hayes, 
Lynne Roberts, Bobby Driscoll, Monte Hale 


10. RENDEZVOUS WITH ANNIE 


Eddie Albert, Faye Marlowe, Gail Patrick, Philip Reed, 
Sir C. Aubrey Smith 


11. IN OLD MISSOURI 


Leon, Frank, Elviry & June Weaver, June Storey, 
Marjorie Gateson, Thurston Hall, Alan Ladd, 
Hall Johnson Choir 


12. MURDER IN THE MUSIC HALL 


Vera Ralston, William Marshall, Helen Walker, Nancy Kelly, 
William Gargan, Ann Rutherford, Julie Bishop, Jerome Cowan 


13. HITCH HIKE TO HAPPINESS 


Al Pearce, Dale Evans, Brad Taylor, William Frawley, 
Jerome Cowan, Arlene Harris, Joyce Compton 


14. SOMEONE TO REMEMBER 


Mabel Paige, Richard Crane, Charles Dingle 


Judy Canova, Alan Mowbray, Eddie Foy, Jr., Isabel Jewell 
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16. THAT BRENNAN GIRL 24. NIGHT TRAIN TO MEMPHIS 
Roy Acuff, Allan Lane, Adele Mara, Roy Acuff and his 


James Dunn, Mona Freeman, William Marshall, 
Smoky Mountain Boys 


June Duprez 


17. CAMPUS HONEYMOON ; 25. CALENDAR GIRL 


Lee & Lynn Wilde, Adele Mara, Richard Crane, Jane Frazee, William Marshall, Gail Patrick, Victor McLaglen, 


Stephanie Bachelor Kenny Baker, Irene Rich, James Ellison 


18. JOAN OF OZARK 26. PUDDIN’ HEAD 


Judy Canova, Joe E. Brown, Jerome Cowan, Judy Canova, Frances Lederer, Raymond Walburn, 
Anne Jeffreys, Donald Curtis : ' Chick Chandler, Paul Harvey 


19. PLL REACH FOR A STAR 


Frances Langford, Phil Reagan, Lovise Henry, 


A Specialty Attraction 


Duke Ellington and Eddie Duchin Orchestras HOLLYWOOD TELEVISION SERVICE is proud to present 
one of the world’s great entertainment film subjects 


20.OH, MY DARLING CLEMENTINE KEN MURRAY’S GREAT 
= “BILL AND COO” 


Frank Albertson, Irene Ryan, Tom Kennedy, Roy Acuff 


21. SLEEPY LAGOON . 


Judy Canova, Dennis Day, Ernest Truex, Douglas Fowley, 
Will Wright, Joe Sawyer 


22.IN OLD SACRAMENTO 


William Elliott, Constance Moore 


23. CHATTERBOX 


Judy Canova, Joe E. Brown, Rosemary Lane, 
John Hubbard, Anne Jeffreys 
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Nothing Make Believe 
About Block’s Ballroom 


Martin Block’s “Make Believe 
Ballroom” didn’t need the qualify- 
ing tag last Thursday (3). It was 
the real McCoy. Switching from 


its regular ABC studio outlet, pro- l the 


gram originated from New York’s 
spacious Manhattan 
in-the-fiesh recording artists sub- 
stituting for the usual wax product. 

Running from 2:35-10 p. m., show 
marked Block’s 20th anni with the 
“Ballroom,” which he _ originated 
over WNEW in 1935. 
the seven-and-a-half-hour bash were 
earried over radio and tv. Video 


| HAPPY BIRTHDAY, FRITZ 


| 


KREISLER 
With Kreisler, Abram Chasins 
55 Mins.; Sun., 7:05 p.m, 


| WQXR, N. Y. 


On 20th Anni Hoopla 


Highlights in the long career of 
Fritz Kreisler were reprised in a 


| fine 55-minute transcribed “birth- 


Center, with | 


day program” which WQXR, N. Y.., 
arranged in honor of the violinist’s 
80th milestone. Airer was beamed 
last Wednesday (2) to ceincide with 
musician’s birthday and was 
rebroadcast Sunday (6) by request. 

After a round of personal con- 
gratulations to Kreisler from such 


| colleagues as Mischa Elman, Yehu- 


Segments of | 
lightful 


pickup, over WABC-TV, ran 2:35- | 


4:30 p. m. 
ABC gave the show network spot- 
ting from 2:35-6 p. m. and from 
8-10 p. m., 
the session an additional 45 min- 
utes through 6:45 p. m. 

An impressive array of disk tal- 


dering their current disclicks and 
giving the Center crowd a rare op- 


and from 8-3:30 p. m.} 


di Menuhin, Joseph Szigeti, Jascha 
Heifetz and Efrem Zimbalist, 
WQXR music director Abram 
Chasins took the listener on a de- 
excursion 
ler’s professional life via a studio 


interview with the famed instru- 
mentalist. 
In quizzing Kreisler, Chasins 


/ wisely was unobtrusive in -posing 


with WABC carrying | 


his questions and let the violinist 
speak for himself sans interrup- 
tions. His reminiscences ranged 


| from his youth in Vienna, when he 
| knew Brahms, to recalling the cir- 
ent turned out to salute Block, ren- | 


portunity to view their fave platter | 


performers. 
ment made for entertaining view- 
ing, with Paul Whiteman, 
Monte, Jill Corey, Harry 
fonte, Hugo Winterhalter, 
Bennett, Guy Lombardo, Jaye P. 
Morgan and Joni James included 
in the talent roster. 

On radio, diskers such as Doris 
Day, Harry James, Kitty Kallen, 
Connie Haines, Lawrence Welk, 
Jerry Southern, Margaret Whiting 
and 
from the Coast. 
as a March of Dimes fund-raiser. 


Bela- 


The afternoon tv seg- | 


cumstances when he wrote “Apple 
Blossoms,” a Broadway hit of yes- 
teryear. Throughout the program 


the listener was impressed with 
Kreisler’s modesty and _ retiring 
| disposition. 


Lou | 


In the course of the interview 


| Chasins occasionally inserted a re- 


Tony | cording of a Kreisler performance, 


the better to illustrate portions of 
the conversation. Kreisler said 


| that he himself never achieved per- 
| fection with either his compositions 


| better performances. 
Jo Stafford were picked up| 
Show also served | 


Block, incidentally, brought the | 


“Ballroom” into the Center last De- 
cember as a special treat for New 
York’s Police Athletic League. At 
that time, segments of the program 
were only picked up by radio. 
Jess. 





PARTY-TIME 
With Tedd Lawrence 
55 Mins., Mon-Fri., 10:05 p.m.; 115 

Mins., Sat., 9:05 p.m. 
Participating 
WMCA, N. Y. 

“Party-Time” is a six-day dee- 
jay airer confined solely to dance- 
band recordings. It’s a_ pleasant 
switch from the routine platter 
shows, which are usually repeti- 
tious in their choice of current 
bestsellers, new _ releases, trade 
mag picks, etc. Music played on 
this new WMCA entry is ear-ap- 
pealing, terp-inducing and in keep- 
ing with show's title as it’s good 
party material. 

With Tedd Lawrence doing an 
amiable job as_ turntable host, 
show caught last week included 
disks by Ray Anthony, Woody Her- 
man, Artie Shaw, Will Bradley, 
Tom Dorsey and Benny Goodman. 
Program, which preemed Jan. 31, 
runs 55 minutes Monday-thru-Fri- 
day, beginning at 9:05 p.m. and 
155 minutes Saturday eve, start- 





or performances, but regarded his 
playing of the third movement of 
the Brahms concerto as one of his 
Tike: it,” 
he said, “because it was close to 
my childhood.” 

Withal, the Kreisler birthday 
program rates as another achieve- 
ment for WQXR to enhance its 
prestige in the field of — 

ilb. 


MUSIC WITH ARTHUR LOESSER 
Director: Charles Hoover, 

60 Mins.; Sunday 3 p.m. 

IRVING & CO. 

WTAM, Cleveland 

Concert pianist Arthur Loesser 
proves an hour longhair disk stint 
can be relaxing, entertaining as 
well as educational. During his 
Sunday afternoon presentation, he 
covers a wide range of selections, 
including such feature air novelties 
as the _ Sonatine Sportive’ by 
Tcherepnine, Andres de Segovia’s 
offering of the third movement for 
the guitar by Mario Castelhovo- 
Tedesco, along with other classics 
including the first movement of 
Mozart’s concerto for the bassoon 
played by Leonard Sharrow and 
the NBC Orchestra. 

What gives this stanza a most 
acceptable avenue is Loesser’s very 
short but highly educational in- 
troductions to the dozen or so 
selections picked. An international 
music authority, author and music 
columnist for the Clevgland Press, 
Loesser wisely refrains from mak- 
ing his remarks pedantic, thus 
appealing to a much wider audi- 
ence. Furthermore, because of his 


ing at 9:05 p.m. Program is pack- | extensive background, he is able 


aged by Media - Merchandising, 
with Coca-Cola as major sponsor. 
ess. 





to discuss many of the contempo- 
rary works and their authors on 
a first-person plane. Mark. 
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CAT MAN STILES | 
With Danny Stiles 

120 Mins., Sun., 2:30 p.m. 
WNJR, Newark 

The rock and roll beat is mush- | 
rooming along the New York-New 
Jersey axis. Latest deejay drum- | 
beater to hop on the rhythm &'! 
blues bandwagon is Danny (Cat 
Man) Stiles, WNJR’s answer to 
WINS’ Allan Freed. Stiles is much 
more subdued than Freed in the 
disk-spieling department but the | 
platters that hit his turntable are 
cut from the same piece of shellac. 

However, Stiies gets a lot of 
bounce into his airer and his wild 
fillip of “meowing’”’ over the driv- 
ing wax beat will probably win 
him some renown among the hep 
teenagers. c : 

The turntav:e repertoire 1s 
pegged strictly for tne fanatic r&b 
devotee. All the disks are hard- 
hitting items and there’s no letup. 
It takes an acquired taste to stick 
with the show all the way. 

Station undoubtedly has a good 
thing in Stiles as far as billings go. 
On show caught Sunday afternoon 
(6), the first half-hour segment 
was loaded with commercials. Ra- 
tio was about two commercials to 
one disk. This could bring the 
r&b addicts down a peg but Stiles 
manages to read off the plugs at a 
fast pace to get back to the busi- 
ness at hand. 

He’s slott with an hour show 
every night of the week (begin- 
ning at midnight) in addition to 
the Sunday afternoon outing. The 
raucus rhythm is better suited to 
late-hour listening. Gros. 





| 
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Danny Thomas Wows 
Ike, D.C.’s Top Brass 
At Radio-TV Shindig 


Washington, Feb. 8. 

Danny Thomas sold his patter 
and jokes for explosive bursts of 
laughter Saturday night (5) at the 
11th annual dinner of the Radio 
and Television Correspondents 
Assn. to the President of the 
United States. 

As usual, it was all-star enter- 
tainment provided by the networks, 
with Eddie Fisher, Roberta Peters, 
the Chordettes, the Rockets and 
the Virginia Military Institute Glee 
Club in the lineup. 

But it ran overlong and was 
somewhat lopsidedly weighted With 
vocal music. It was Thomas, the old 
pro, who pulled it together and 
held it,together to the delight of 
President Eisenhower and an audi- 
ence of more than 600, including 
Vice President Richard Nixon, 
members of the Supreme Court and 
Cabinet, sundry VU. S. Senators, 
Representatives and Federal offi- 
cials; a large outpouring of top 
level brass from radio and tv net- 


|} works and stations, and eorre- 
spondents in’ the broadcasting 
field. 





Thomas kept the evening rolling 
with what he called the “Christian 
blockbuster” of uproarous stories, 
Sschmalzy talk to the audience 
whom he congratulated on being 
“very relaxed and not nervous like 
most audiences,” with his offbeat 
version of ‘South Pacific” and his 
kidding of tv commercials. 

Roberta Peters, down from New 
York’s Met, was boff with one op- 
eratic number and _ several pop 
standards, backed up by a chorus 
of four men and three girls. Color- 
atura received a solid reception. 

Also hitting strongly were the 
four Chordettes. Their babershop 
version of “Wait ’Till the Sun 
Shines, Nellie” was a highlight of 
the evening, bringing even better 
returns than their popular “Mr. 
Sandman.” 

Eddie Fisher, billed as the star 
of tne evening, had one of those 
nights. He appeared nervous, in- 
dicated he was having trouble with 
the orchestra, and generally failed 
to hold the audience. He sang 
the same group of numbers he had 
presented here to Variety Club 
last November but didn’t seem to 
handle them as well as on the ear]l- 
ier occasion. Debbie Reynolds was 
with him and he called on her to 
take a bow. Screen actress re- 
ceived a nice hand. 

The Rockets, male sepia dance 
trio, registered well with fast pre- 
cision terping, opening the 
and the returning later with some 
of their best numbers. 

The V.M.I. Glee Club was a spe- 
cial surprise for the President. 
This is a colleve level institution, 
of almost West Point stature in 


the military department and very | 


nearly as strong with the vocals. 
Group so pleased Mr. Eisenhower, 
especially with a services medley, 
that he personally congratulated 
each of the young men after the 
show. 

Windup was a production num- | 


| . 


bill | 


Inside Stuff—Radio-TV 


New entry into the field of television award-making will be the 
Fund for the Republic, an offshoot of the Ford Foundation headed by 
ex-Chicago U. prexy Robert M. Hutchins. Fund will announce plans 
for the competition for tv awards at a luncheen at the Waldorf in 
N.Y. next Tuesday (15). 

Fund recently broke into the video trade press via its distribution 
to schools and colleges of the uncut version of-Ed Murrow’s “See It 
Now” interview with atomic physicist and Institute for Advanced Study 


| director Robert Oppenheimer. 


. 





DuMont Labs, representing their network operation, has slapped a 
$14,114 suit against Rockhill Productions in New York Supreme Court, 
DuMont claims Rockhill owes the web that amount for services ren- 
dered, work, materials and facilities provided in May of 1954 for 
Rockhill’s “Tom Corbett, Space Cadet,” which the packaging house 
produced over DuMont until this summer. DuMont claims the original 
bill was $17,215, of which Rockhill’s paid some $3,101. 

Rockhill ran into some financial difficulty a couple of months ago 
when officials of the packaging outfit claimed they’d been swindled 
by a gent who walked in and took over offices, expense money and 
contracts with nobody’s objecting. 





New dress rentals firm, TV Fashion Service; has been set up in 
New York to supply dresses and gowns to femme performers sans 
benefit of on-the-air plugs. Service operates on a straight rental basis 
at rates comparable to regular costume services, and its stock in- 
cludes high fashion items from the Dior; Oleg Cassini et. al., drawing- 
boards. Firm feels it's got a good thing in that more and more spon- 
sors and: producers are beefing about trade deals in dresses—they’d 
rather not have to hand out the plug in return for a gown. 





Indicative of the upbeat in New York production of telepix is the 
almost-unheard-of situation (for a Gotham studio) at Easten Film 
Studios on Manhattan’s east side, where no less than three telepix 
programs are in production simultaneously. Easten’s shooting the 
Carl Brisson series for North American Television Productions, the 
“Angels Auditions” series for Broadway Angels, and a pilot on a new 
Al Capp series. Studio just wound eight weeks on a Government 
film for Trident Films, shot while a couple of the others were in 
production. 





A new form of insurance which blankets stations and sponsors against 
claims that may arise from showings of syndicated films or features 
has been acquired by Associated Artists Productions. Policy is unique 
not only in its coverage for stations and sponsors but in “that it is a 
blanket policy covering all AAP shows. In the past, the only television 
insurance paralleling this has been “producers indemnity,’ which pro- 
ducers could get to cover claims arising from an individual show. 

Policy covers claims such as infringement, invasion of privacy, defa- 
mation, slander, libel and violation of copyright, not only for the films 
and soundtracks but for advertising and merchandising material is- 
sued in connection with the films. Policy runs for a year and covers 
claims up to $250,000. Policy was issued through the Lumley, Dennant 
& Co. agency. 








Playing an important part in the 160th anni celebration dinner 
Feb. 17 of the Supply Corps. Assn. of Greater N. Y. will be key radio 
people. CBS’ Edward R. Murrow will join Secretary of the Navy 
Charles S. Thomas and Manhattan boro prexy Hulan Jack as a guest 
of honor. Dinner will be co-chaired by Frank M. Folsom, RCA prexy, 
and Seymour Siegel, director of radio communications for WNYC, N. Y. 

Murrow will be toastmaster. Incidentally, Siegel, who is veep of the 
Assn., is a commander in the Supply Corps of the Naval Reserve. 





Georg Olden, CBS-TV graphic arts director, is supervising a special 
telop getup for general station distribution in connection with the 
N. Y. City Cancer Committee drive. Campaign’s public relations and 
educational end is spearheaded by George Wolf, radio-tv topper of 
Ruthrauff & Ryan agency. 





Guild Films will increase its capitalization by some $600,000 by 
April 30, it’s been learned, through the sale of 150,000 shares of its 
common stock to directors of the Vitapix Corp. at the original market 
price of $4 a share. It’s now known that on the consummation of the 
agreement with -Vitapix last fall, Guild extended options to 150,000 
shares of Guild common at $4 a share to be exercised within six 
months. The current market price of Guild is about 734 ($7.75), 
which represents a profit of nearly 100% for the Vitapix directors 
exercising a profit of nearly 100% for the Vitapix directors exercising 
—— options, Setup «vould boost Guild’s capital stock to 850,000 
shares. 

Meanwhile, Vitapix has slated a general stockholder meeting for all 
of its station stockholders for tomorrow ('Thurs.) at the Ambassador 
Hotel in N. Y. Some 50 station chieftains are scheduled to attend the 
meeting, primary purpose of which is to go over joint Guild-Vitapix 
plans and to admit new members, It’s the first general stockholder 
meeting since the agreement between Guild and Vitapix. 

+ 














ber with emphasis on Lincoln’s | 
Birthday and patriotism, the whole | 
cast taking part. A WOR musical | 
unit, beefed up by local musicians, | 
and the U. S. Marine Corps band | 
completed the bill. Show was ar- | 
ranged by Mutual Network. 
Richard Harkness, co:ymentator 
\for NBC, presided and wound up 
his year of office by turning over 
his gavel to William Costello, 
CBS newsinan, Lowe, 


WCAU-TV Tint Clinic 


Philadelphia, Feb. 8. 
More than 100 advertisers at- 























Eileen BARTON 


Opening February 17 








i'tended three-day color clinic at | 
WCAU-TV (Feb. 1-3) which gave | RIVERSIDE 
prospective sponsors opportunity | 


Reno, Nevada 
CORAL Records 


| to bring products to studio for an 
actual demonstration of their pack- 
ages in color. 








Dir.: WILLIAM MORRIS AGENCY 





First day of clinic offered tele- 
cast of “Valentine’s Day,” with 
Jack Valentine playing host to 
comedian Joey Faye and Henry 
Clifford, curator of paintings at 




















EVERY DAY 
Ar 


(e-\\ BROOKS 


Wy COSTUMES 


3 West Gist St., N.Y.C,+Tel. PL. 7-5800 


the Philadelphia Museum of Art. 
Following show advertisers placed 
products before cameras to exam- 
|ine their appearance in color tv, 
with technicians present to demon- 
strate all possible effects. 
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D.C. Needs a Star & A Script 


Washington, Feb. 8. 


Rep. Leo O’Brien (D-N. Y.), the only member of Congress who 
is a radio-tv commentator, is strongly opposed to opening House 
committee hearings to tv. He told the House last week: “I wonder. 
if television is admitted to these hearings, how many sessions of 
the Ways and Means Committee will be covered. Very few, I 
think. They are important but dull. Perhaps the members of such 


committees . . 
of the stage and screen. 


. might appoint as counsel some of the luminaries 
Lucille Ball might find herself in the 


role of consultant to (the) Judiciary (committee) or Rules (com- 


mittee). 
“Many committees meet in the 


mornings now, freeing themselves 


for the House sessions starting at noon. They might discover that 
morning time is not so good. With the committee sessions attract- 


ing the public attention, the House itself ... 


might decide to 


meet in the morning, quitting in time for the rendezvous of the 


committees with the housewives 
time in the afternoon. 


who have an hour or two of free 


“Or, perhaps all committee hearings will be conducted at night. 


That is when the real audience 


is available, if we can produce a 


show spectacular enough to compete with ‘Dragnet,’ or ‘I Love 


Lucy,’ or Ed Sullivan.” 








Disney, Murrow Laurels 





; 
NABFRAT Makes Annual Presentations for Top 
Shows of Year 


Hollywood, Feb. 8. 
National Assn. for Better Radio 
& Television (NABFRAT) handed 
out its third annual awards today 
(Tues.) naming ABC-TV’s “‘Disney- 


land” and CBS Radio’s ‘Man’s | 
Right to Knowledge” the _ pro- 
grams-of-the-year. “Disneyland” 


took the children’s tv award, while 
“Knowledge” copped the radio in- 
formation-education ca‘ egory. Most- 
named person in the awards was Ed 
Murrow, who copped three prizes, 
for his “See It Now,” “Person to 
Person” and radio news. 


Television awards were: drama, 


“U. S. Steel Hour” and “Elgin 
Hour,” ABC; family — situation, 
“Father Knows Best,” CBS; educa- 
tion and information, “Now 
Then,” CBS; comedy, “Halls of 
Ivy,” CBS; news _ interpretation, 
“See It Now,” CBS; interviews, 


Person to Person,’ CBS; pop mu- 
sic, “Your Hit Parade,’ NBC; clas- 


sical music, “Voice of Firestone,” 
ABC; quiz, “What’s My Line?” 
CBS: public service, “Toe 


Search,” CBS; children’s, ‘‘Disney- 
Jand,” ABC; daytime show, “World 
of Mr. Sweeney,” NBC. 


In radio: drama, “Hallmark Hall | 
of Fame,” NBC; family situation, |video camera, he said, “I hope it | 
doesn’t prove to be a disturbing | 
| dustryites who feel that by being | 
the | 


“Ozzie & Harriet,” ABC; comedy, 
“Jack Benny Show,” CBS; news, 
Edward R. Murrow, CBS; education 
and information, ‘““Man’s Right to 
Knowledge,” CBS; pop music, “Di- 
nah Shore Show,’ NBC; classical 
music, “Voice of Firestone.” ABC; 
literature and/or philosophy, ‘In- 
vitation to Learning,” CBS; 


teenagers, “Youth Wants to Know,” 
NBC; agricultural, ‘National Farm 
& Home Hour,’ NBC; public serv- 


ice, “The Search That Never Ends,” | 


Mutual; daytime, Mary Margaret 
McBride (her 30-minute daytimer 
on ABC which she exited last 
spring). 


You Gotta Look Far 


Ahead in Vidpix These 
Days, Like Ames Bros. 





Thinking far off, it’s been de- | spired “tempest in a teapot,” handi- | being introduced.” At that trade-| 


cided by MCA-TV Film Division 
that it will handle the syndication 
of the Ames Bros.’ 15-minute once- 
a-week vidpix skein after it runs 
its course for Nehi Corp. (Royal 
Crown Cola) in 195 national spot 
markets. Deal resembles in many 
respects the Guy Lombardo vidfilm 
Setup, which is being handled 
through MCA, 

Also set for the Nehi 
Start is the production 
ment. Revue (MCA 
subsid) will supervise with Repub- 


April 1 
arrange- 


lic facilities being used for actual | 


lensing. MCA-TV will syndicate, 
it's explained, after Nehi uses all 
26 films called for in the original 
near-1,000,000 contract, allowance 


having been made also for a “cer- | 


tain number or repeats” for the fizz 
Sponsor, 


+ 


chil- | 
dren’s “Carnival of Books,’ NBC; | 


production | 





‘Sues Martha Rountree 
On ‘Meet Press’ Sale 


Attorney Thomas Turner Cook 
has filed suit against producer 
Martha Rountree in New York 
Supreme Court, asking $9,500 for 
services rendered in July and 
August in 1953 in connection with 





Press.” 
| $10,000 and that Miss Rountree 


paid only $500. 

| Miss Rountree has asked a dis- 
missal of the action, admitting 
however that she owes Cook 


$2,000 which says she’s willing to 
pay. She maintains the fee was 
$2,500 and agrees she’s paid only 


$500. She wants the suit for 
, $9,500 thrown out of court, how- 
| ever. 


GUDFE 
AGENT ALARM 


It’s reported that Arthur God- 
frey, looking toward a revitaliza- 
tion of his major stake in televi- 
sion, is planning to move his ‘“Tal- 
ent Scouts” show out of its pres- 
ent Monday night 8:30 to 9 period 
on CBS-TV and install it in the 
Wednesday 8 to 9 time (as the suc- 
cessor show to “Godfrey & 
Friends”), with “Scouts” being ex- 
panded to the full hour. At the 
same time, goes the report, God- 
frey is packaging his own half-hour 











sale of her interests in “Meet the | 
Cook claims his fee was | 


show to occupy the Monday seg- 
;ment as replacement for “Scouts.” 
The report (thus far nobody 
| wants to confirm it) throws into 
{sharp focus what is probably the 
|most significant trend of the tv 
season—the willingness of net- 
; works to permit the talent to con- 
{trol programming and call the 
' turns on who and what goes where. 
| It’s-a trend that got its first major 
shot in the arm when CBS-TV, in 
negotiating its new contract with 
Jackie Gleason whereby the latter 
trims his show to a half-hour next 
season for Buick sponsorship, fell 
|in with the plan to install the Dor- 
iseys Show (a Jackie Gleason En- 
terprise package) in the Satur- 
day 8 to 8:30 p. m. period being 
vacated by Gleason. On top of 
that came reports that Sid Caesar 
was packaging his own summer 
replacement show for his Monday 
night 8 to 9 slotting on NBC-TV. 


The Wednesday “Godfrey, & 
Friends” has been having rating 
trouble for some time. Last season 
|it took it on the chin from NBC- 
| TV’s brace of Joan Davis and “Mv 
| Little Margie,” but this season's ad- 
|vent of “Disneyland” on ABC-TV 
| (which competes with the first 
| half-hour of Godfrey) proved. the 
| decisive blow to AG. Apparently 
| “Scouts” is regarded as the strong- 
;er of the two entries, with the re- 
| ported shift to Wednesday under 
lan expanded format deemed the 
(Continued on page 48) 











Three weeks ago when Presi- 
|dent Eisenhower opened the first 
press conference covered by the 


influence.” If he weren’t speaking 


/of unfamiliar tv gear, the remark | 
be- | 


would have been prophetic, 
cause the televised press meet has 
caused a 
import than 


rattling equipment. 


the President, 
and even the Republican party as 
a threat to an infant custom. 

A shout went up after the second 
such all-media press confab last 
| Wednesday. Hagerty was accused 


|of trying to make the President | 


ilook good for political reasons 


| when he censored limited segments 


| of Ike’s q.&a. period. He was even | 


| casted “a partisan political press 
agent” by one newspaper. 


' 
The story surrounding the two! 


television broadcasts from the 
White House.has been described 
jas different things by different 
| pedple. One group chooses to call 


' 


| the present deal an insidiously in- 


work of print media which intense- 
ly fear that tv wili take the spot- 
light away from them to even 

| greater degree newswise than be- 
| fore. 

The N. Y. Times byliner Arthur 
|Krock anticipated it on Jan, 23 
|as Democratic propagandizing. On 
|'the other hand, the Democratic- 
| inclined N. Y. Post, through its 
|editor, James Weensler, has said 
| that Hagerty “shouldn't act as a net- 
work editor,” and also has main- 
tained political expediency is in- 
volved—that Hagerty only pulls 
| out those parts of the press confab 
; that might make Eisenhower less 
| attractive in another election per- 
haps. 

Regardless of who's right in his 
appraisal of the situation a wedge 
between the video industry and the 





disturbance of greater | 


| Pressure has been brought against | 
his press secretary | 


Meet The (Hostile-To-TV) Press 


| President’s office has been made by 
some newspapers which are 


capitalizing on it. It must be re-| 


membered that tv itself has not 
yet, or is it.expected to (by in- 


admitted the press room at 
White House they have made great 
|! advances), object to this ‘‘censor- 
ing.” The President himself took 
note of that in answering questions 
at the last press powwow directed 
at him by staffers from the N. Y. 
| Pdst regarding stifling freedom of 


|the press (i.e., tv). The chief exec | 


said to William V. Shannon of the 
| Post that “No head of any broad- 


| casting company has yet protested | 
to me, and I can’t very well make | 


lany answer until I get their pro- 


'tests and their reasons for it.” Yet | 
the capper came in a David Law- | 
‘rence byliner (in the N. Y. Herald | 
In it the writer | 
said that “it was most unfortunate | 


| Tribune on Feb. 3): 


| that any of the cameramen (which 


|}could only mean tv reps, who had | 


| been absolutely mute in the entire 
|} matter) were spreading the idea 
that some kind of censorship was 


| Sters let off steam, claiming imme- 


| diately that now the papers were | 


j}accusing video of perpetrating 
something they themselves had | 
} started. And it was later laugh- |} 








They Say... 
Regarding newspapers’ fear 
of tv inroads, N. Y. Times 
helmsman Turner’ Catledge 
commented to Variety that 
his paper isn’t fighting the 
presence of the camera at the 
White House meets. ‘We're not 
worried; we have a fuller ac- 
count of it than they do.” 
From a World-Telegram 
spokesman: “What difference 
does it make if I’m against tv 
coverage? I can’t stop it, can 
ore 


zs 





THE TV TURNS? 








Hollywood, Feb. 8. 

Television is getting into that 
“War and Peace” act now, 
While Mike Todd, David O. 
Sedznick and Ponti-De Lauren- 
tiis are battling it out over 
their respective picture ver- 
sions, CBS-TV Coast veep 
Harry Ackerman has given the 


greenlight on a dramatic se- 
ries based on the Tolstoy 
novel. 

CBS staff producers Cecil 


Barker and Bill Brennan have 
been asigned to the series, with 
Tom Hubbard and Fred Eggers 
readying a pilot script for 
shooting within 30 days. 


MacRae Colgate 
Pact; Firm's TV 
Plans Up In Air 


A change in the tele tactics of 
Colgate is seen with their pacting 
of Gordon MacRae to a term deal 
which calls for his use on either 
full-hour, half-hour or quarter-hour 
shows. Company's video plans for 
55-56 aren't formulated as yet, and 
likelihood is that a new policy of 
not putting all their video into one 











package is coming into being at 
|'both Colgate and the Ted Bates | 
|agency which is handling the 
| account. 


Use of MacRae with greater fre 
quency on the Sunday Colgate 
| “Comedy Hour” could be viewed 
las a prevue for the singer for the 
| plan to have a steady conferencier 
| for a vaudeo setup on that period. 


| However, with the alternative of | 


(Continued on page 73) 


|ingly commented that if the Trib 
| weren’t Republican and the Post 
weren't Democratic the sequence 
of events might be construed as 
steps in a master plan of insidi- 
ousness. 

Krock of the Times said a few 
days before these events were 
brought into focus by the 
generally that “if the Democratic 
opposition can find any supporting 
material, however flimsy, for bom- 
bardment of the new publicity de- 
vice as designed principall¥ for 
political and personal propaganda, 
they will keep up a steady barrage 
and hope to persuade the people to 
think of it as such.” 

Whatever side is taken—that of 
the Post and its slams against “‘par- 
tisan” Hagerty, or that of the 
Times and its views on political 
expediency or that of the tv trade- 
sters and their “it’s just plain old 
newspaper economics’—the situa- 
ition spells a lot of trouble for tv, 
unless some effective countermeas- 
|} ures can be taken. 

Lawrence Inside Stuff 


|} Quotation from the Lawrence ar- 
iticle, it was pointed out by an 
| observer, might prove interesting 
to the trade, for in it there 
believed some accurate comments 
on Presidential press censorship 
| generally and also some items that 
| might prove highly provocative. 

| First off, Lawrence started with: 
|“Maybe President Eisenhower will 
have to give consideration soon to 
the idea of two separate press con- 
ferences—one for the 


” 


| matic effects but solely in news. 

He went on “With characteristic 
‘good nature and sense of fairness, 
the President ... arranged to have 
icertain sections of his regular 
press conference released for the 
‘films. So unfamiliar are the cam- 
/eramen with the customs and tvra- 


| (Continued on page 48) 


press | 


are | 


television | 
cameras and one for the newspaper | 
|men who are not interested in dra- | 


ABC-TV Envisions $13,000,000 Gross 
With Disney's Daytime ‘Mickey Mouse 


* ABC-TV is shooting for an an- 


TV’s ‘War & Peace,’ Too 


{nual time & talent gross of at least 
/ $11,000,000 and as high as $15,000,- 
000 with the upcoming “Mickey 
Mouse Club,” Walt Disney’s all-film 
daytimer which takes over the net- 
work 5-6 p. m. slot come Oct. 3. 
Computed on a 52-week basis ,the 
time & program charge per quar- 
ter-hour is tentatively set at $790,- 
000, with frequency discounts bring- 
ing the total down to $5,450,000 for . 
a bankroller purchasing five half- 
hours a week. 


Thus, with two bankrollers buy- 





ling the entire show (and this pos- 
lcibility has already gone by the 


| boards), the minimum annual gross 
! would be $10,900,000. And on the 
| basis of single bankrollers for each 
| qyarter-hour (of which there are 
|20 per week), the maximum attain- 
|able gross would come to $15,800,- 
1000. Probability is, however, that 
ithe total will end up somewhere 
about $13,000.00, since General 
| Mills is in for six quarter-hours and 
|Borden’s in for two, with others 
| reportedly in the house being 
'Campbell Soups, Colgate and Der- 
| by Foods. 

| Fact that the show is already 
|mbre than half-sold inside a selling 
| period of three weeks points to the 
| certainty that it will be a sellout by 
fall, thus alone swelling the net’s 
annual billings for '55 to a pro- 
jected $50,000,000. That a sellout 
|is viewed as a sure thing is re- 
i flected in the rating success of the 
;nighttime “Disneyland,” which hit 
| 10th place in the Nielsen’s in its 
| first exposure and is currently up 
| to fourth, with only “I Love Lucy” 
(two episodes) and the Rose Bowl 
, ahead of it. As one net exec put 
jit, “If we ean’t sell Disney, what 
}can we sell?” 

| These and sundry details will be 
|put before the regular board meet- 
‘ing today (Wed.) of American 
| Broadcasting-Paramount Theatres, 
|after which the web is expected to 
take the ‘top secret” tag off the 
‘entire project, including questions 


of clients and format. Web has 
ibeen keeping the setup under 


|wraps since prexy Bob Kintner 

wrapped up details on the Coast 
‘early last month and set the web 
sales force to work on the series. 
At that time, he gave the sales staff 
|a 30-day deadline to get the wéb off 
| the hook on the show, with that 30- 
day period due to expire this week- 
end, 


DuMont Finds You Can 





| Retrench Just So Far 
On Coaxial Cable Use 


There’s such a thing as too much 
retrenchment, as DuMont has 
learned. On Jan. 1 the video web 
eliminated the greatest share of its 
AT&T line charges by cutting back 
on the use of the coaxial to as little 
as 10% of what it was a month 
earlier. But it was discovered last 
week that it was cheaper to reen- 
gage the coaxial permanently for 
at least four northern cities, includ- 
|ing Toledo and Indianapolis, rather 
than to pay separately each time 
a DuMont show was fed to one of 
those markets. 

DuMont found that 30 or 35 
rentals on an_ individual basis 
would equal or exceed the cost of 
permanent rental in those markets 
where enough web shows are in de- 
mand. Now the network has about 
20 interconnected cities. (Rest are 
on kine feed.) The 20-city lineup 
is purportedly 40%, or slightly 
more, of what it was last year at 
this time, after the normal cutback 
from the large cable buy necessi- 
tated by the extensive pro football 
coverage. 





CLEVE. PRESS TRIMS LOG 
Cleveland, Feb. 2. 

First newspaper cutback in radio 
log space was announced this week 
by Stan Anderson, radio-tv edi- 
tor of the Cleveland Press. 

Paper now lists log by individual 
stations rather than by time seg- 
ments, thus eliminating ditto 
‘mark space and saving one column. 
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Ladd’s ‘My Old Kentucky Home’ 


Continued from page 33 | 














would be used in their regular!same time have a few talks of | 


service, The advantages, I claimed, 
would be great. 

In each specially served town 
they would get a better coverage, 
bigger display and individual treat- 
ment. And it would give all editors 
the benefit of the thinking and the 
ideas ot every other editor. 

In this way pedestrian  para- 
g aphs would become three-pic.ure 
layouts and top heads. Instead of 
being included in the roundup of 
notes and alleged news they would 
lead the section. 

This works with a few agencies. 

TV editors are becoming more 
numerous. Most of them are guys 
who are grabbed off the copy desk 
and suddenly told they should pro- 
vide light, bright, interesiing fea- 
tures about people they have never 
seen. 

Is it worth it to the nets and 
agencies to help these guys? 

How many of us have this psob- 
lem? Js it universal? How many 
pspers have greatly expanded their 
tv coverage and what are their 
needs? What do tv editors think 
would help them? If the agencies 
and networks are budget-bound, 
too, is there a way the money they 
now spend could be used more 
elfectively? 

Lord knows another meeting 
would be for the birds. But labor 
editors and farm editors and Sun- 
day magazine editors go to con- 
ventions. If nothing else they go 
to national conventions which deal 
with their particular field. If the 
farm editor gues to a farm meet- 
ing they talk farm. This helps him 
in his work. He gets ideas about 
which his readers care. 


If a tv editor goes to an NARTB, 


session he gets drowned in busi- 
ness practices, rate cutting, spot 
vs live network, Congressional 
bans and monopoly hearings. His 


_ readers are interested in the peo- 


ple who appear on the end of their 


picture tubes. He won't find them | 


at NARTB meetings. And durn 


little about programs. 


If he goes to an educational ses- | 


sion he gets education in large 
doses. Other tv 


there to talk problems with. Stars 


' 
| 


editors are not! 


their own on their problems and | 
how to solve them? If a reasonable | 
number could and would, could} 
nets and agencies provide the peo- | 
ple to make the trip worthwhile to | 
editors? Would it be worthwhile to 
nets and agencies? Could we set 
up our trips at the same time for 
better iesults? 

Do other editors have my prob-, 
lems? | 

I'm just asking. 








Reub ‘Conscience’ 


Continued from page 41 jam | 





dancers and other talent. Shooting 
time will be expanded to three 
days per show instead of the pres- | 
ent day and one-half, and Kaufman | 
said the new shows will include | 
“musie never before pictorialized 
on film.” 

Original thoughts of selling the 
show nationally brought down beefs | 
f-om sponsors and siations, Kauf- 
man admits. Sponsor beefs have 
been placated by the decision to 
stay in syndication, but station out- 
cries will undoubtedly continue, 
since the show will switch over to 
Vitapix member stations in every 
market where Vitapix is repre- 
sented. First big switch came about | 
in Bowman Biscuit’s renewal on 
the show in 12 markets, with the 
series switching outlets in several | 
of them. Remaining Vitapix sia- 
tions ought to have the show by 
Sept. 1 “within the limitations of | 
existing contracts,” which means 
that in a few cases the show will 
stay on non-Vitapix outlets until | 
their contracts lapse, then switch- | 
ing over. Switchover to Vitapix is 
in line with Guild’s agreement 
with the station outfit that its mem- 
bers will get first crack at Guild | 
product, new and old. 


78 Pix Then Recoup 


m= ~Continued from page 41 Goa 
cial neck out. He wants to get his 


investment back first, via reruns. 
Preston Foster stars in ‘Water- 














and directors and producers are/front,” and if the series is dis- 
not there to interview. The dis-| continued, it’s likely Reed would 


cussion is about good shows, no} 


doubt, but not shows with huge 
audiences. And he must deal with 
huge audiences or he loses his 
readers. 

He can go on a junket occasion- 
ally. Usually promoted by an agen- 
cy or a network he is more or less 
under the thumb of that one out- 
fit and comes back with one story, 
maybe two. 


| 
| 





| 


launch a new series, also with Fos- 
ter. Point is “Waterfront” would 
be reaping its rerun coin mean- 
while. 

It’s also doubtful if ‘‘Star and 
Story” will continue, after canning 
39. “Four Star Playhouse” makes 
syndicated series, and one of its 
owners, Dick Powell, said recently 
he feels it should be dropped while 
company gets its coin back via the 


How many tv editors could con! rerun route. 


their papers into sending them to} 


At Gross-Krasne, there’s consid 


some meeting, their own or some|erable doubt the “Lone Wolf” se- 


other agency, where they could get |ries_ will 
some matcrial to write and at the company has finished only 39. Here 


be continued, although 
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And you get lots of action when 
you let this three-way combination 
carry your sales message into the 
big-earning, free-spending homes of 
America’s Industrial heart. It’s 


express train service to results, 


Make your reservation now! 


REPRESENTED. - 


iEven the 


(hold up?” 


iging several 
| keteers” 
| Thetis 


| already 


i; sumes. 
|tember air date for the series. 





NATIONALLY: BY 
The KATZ 
Agency 
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| 


| dition of Fred “Cfirly” 
'Cleveland Browns fullback to the 


again the thinking is “get that pro- 
duction money back, then think in 
discuss the possibility of resuming 
the series.” 

One of the more dramatic ex- 
amples of a successful show which 
quit production because of the fi- 
nancial migraines attached to it is 
“Dangerous Assignment,” the Brian 
Donlevy starrer. Donlevy made 39 
vidfilms in conjunction with NBC 
film syndication a couple of years 
ago, invested $50,000 of his own 
coin. But although series was suc- 
cessful and grossed over $1,500,- 
000. Donlevy said recently he 
hadn't yet gotten his investment 
back. Distribution costs, plus a lot 
of items he didn’t understand, he 


| confessed, apparently were keeping 
' the overall nut so high it just didn’t 
| pay to keep going with the series, 
jas far as he was concerned. 


Consequently many producers in 
Hollywood today are wondering 


| just how far they should go with a 


regardless of its success. 
toprated network film 
show producers are uneasy about 
their situations, aware that what 
with many intangible factors such 
as “will popularity of the show 
their canned merchan- 
dise is perishable. 


series 





‘McDONNELL IN ROME 


TO MEG ‘MUSKETEERS’ 


Coast director Frank McDonnell, 
who’s turned out several “Four 
Star Playhouse” and “Wild Bill 


| Hickok” pictures, is in Rome meg- 


more “Three Mus- 
half-hour costumers for 
Productions. McDonnell 
planed to Italy following final 
wrapup of the Thetis distribution 
deal with Official Films for the 


| series. 


Present plans are for Official to 


| start selling in the spring, after 13 


pix are in the can. There are 10 
completed, with Thetis 
scheduled to wrap up three more 
before laying off until late sprin%, 
when the second cycle of 13 re- 
Official is planning a Sep- 





Grable’s Gam Jammed, 


Won't Hoof on TV’er 


Hollywood, Feb. 8. 

Betty Grable hurt her gam and 
won't be dancing on the “Shower 
ef Stars” on CBS-TV Feb. 17. 

Actress notified the web she’d 
torn a ligament in her foot and 
couldn’t terp, but would be on the 
show if they still wanted her. Web 
t.v. Harry Ackerman said _ she’d 
be on, but changes would probably 
be made in lineup of the revue, 
“That’s Life,” with someone else 
probably being called in for the 
footwork. 


WMUR-TV a Hub Cap 


Manchester, N. H., Feb. 8. 
ABC-TV is getting some extra ex- 
posure in the Boston coverage area 
via its affiliation with WMUR-TV 
here, headed by Norman A. Gittle- 
son, who joined the outlet as exec 
v.p.-general manager recently. Op- 





erating on Channel 9, the station is 
giving Boston its first look at a} 


non-delayed ‘‘Disneyland,” as well 
as “Kukla, Fran & Ollie,’ an ABC 
co-op offering. Due to start today 
(Tues.) is “Elgin Hour,” alternat- 
ing with “U. S. Steel Hour.” 

Outlet has also put two syndi- 
cated entries into the black-ink col- 
umns, “Liberace” and “Meet Cor- 
liss Archer.” 





C. Paley Sues Ken Murray 
Los Angeles, Feb. 8. 


Charles Paley, producer, filed 
suit against Ken Murray for $100,- 
000 in Superior Court, claiming his 
television show idea, ‘‘We Made the 
News,” was used by Murray in the 
program, ‘‘Where Were You?” 

Other defendants, in additionff to 
Murray, are Bing Crosby Enter- 
prises, United Television Programs, 
Inc., MCA-TV, Ltd., and Station 
aT? v. 





Columbus — Changes last week 
at the Taft stations here include 
the upping of Mrs. Sue Sternberg, 
wife of former director of the Paul 
Dixon Show, to publicity and pro- 
motion director of WTVN-TV re- 
placing Bea Caldron, resigned; ad- 
Aorrison, 


sales staff of WTVN Radio; the 
promotion of Paul Frank, news di- 
rector, to assistant to WTVN Ra- 
dio’s general manager Byron Tag- 
gart, with Bert Stille stepping into 
the news chief's post. 
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number of important ways in which 
its enormous investment can be 
depreciated. In the recommenda- 
tions of the Plotkin memoranum, 
one such road is clearly blue- 
printed.” 

Other Webs Silent 


No other network commented on 
the report. NBC, which was at- 
tacked with CBS for dominating 
the network industry and squeez- 
ing the UHF stations on choice of 
programs, was conspicuously silent. 
Nor- did ABC or DuMont, which 
might be expected to applaud the 
recommendations, offer comment. 

What weight the FCC will give 
the Plotkin recommendations is 
now the big question. The report 
directs the Commission to advise 
the Committee within six months 
what steps it has taken to comply 
with the recommendations and to 
submit a preliminary report within 
30 days, with interim reports at 60- 
day intervals. 

At least three of the seven mem- 
bers of the FCC have expressed 
themselves strongly as opposed to 
greater regulation of the broad- 
easting industry. It would not 
seem, therefore, that a majority 
of the members would be disposed 
to carry out the recommendations 
at this time. Should the report, 
however, be given the full Com- 
mittee’s blessing, the Commission 
might act differently. 

There is one consideration in 
connection with the report which 
may cause the commissioners to 
think twice. The agency will soon 
have to go before Congress for its 
annual operating expenses. Two 
members of the Senate Appropria- 
tions Committtee are also members 
of the Interstate Commerce Com- 
mittee. They are Magnuson and 
Charles E. Potter (R-Mich.) who 
has indicated great interest in the 
UHF problem. 

Dill served in the Senate from 
1923 to 1935 and was author of the 
Communications Act of 1934 under 
which the FCC was created. 

Meanwhile, Magnuson is consid- 
ering candidates for the post of 
Chief Counsel of the network in- 
quiry and hopes to announce his 
appointment within 10 days. It is 
expected that hearings will begin 
in six to eight weeks. 

Harry Plotkin resigned last week 
as majority counsel for the com- | 
mittee, having completed his as; ' 
signment with completion of his | 
report. The former FCC assistant 
general counsel returned to the 
law firm of Arnold, Fortas & | 
Porter. 

Former FCC Comr. Robert Jones | 
also resigned as minority counsel | 
to return to his practice with | 
Jones, Scharfeld & Barron. Jones’ | 
report'is to be issued next week. | 
The document, it’s understood, car- | 
ries no specific recommendations | 
but charts a course for further in- 
vestigation. 




















Standard Form | 


aes CONtinued from page 41 Goa | 
one to 10 runs for periods cover- | 
ing two weeks to two years. With | 
all the variations possible within | 
those limits, it’s too tough to pin 
them down to a standard form, it’s 
claimed. 

Brown had approached key dis- 
tribs over the past three weeks, 
asking them to agree to the con- 
tract by last week so he could 
come back to the NARTB directors 
meeting in Florida with a number 
of signatures on the dotted line. 
Apparently, his project will have 
to be postponed, with the prob- 
ability that it will be up next at 
the NARTB convention in Wash- 
ington in late spring. 


TvB Pacts 122 Stations 
In Charter Member Drive 


_By late last week when Tele- 
vision Bureau of Advertising closed 
the rolls on charter membership, 
122 video stations had signed on. 
Ollie Treyz, TvB prexy, said that 
the membership brought the pro- 
motion agency “very close” to the 
originally-set budget of $400,000. 

Actually, Treyz & Co. were in a 
flurry of activity on Friday (4) at 
the charter lineup deadline, Prior 
to that day there were about 90 














signed on. Membership includes | 
CBS-TV’s o&o outiets and those 
of Storer, General Teleradio group, 
etc. 


CREW IN TEXAS TO: 
SHOOT ‘TOAST’ COM'LS 


San Antonio, Feb. 8. 

A tv crew from Van Praag Pro- 
duction of New York is here to 
shoot outdoor Lincoln-Mercury 
commercials for the Ed Sullivan 
“Toast of the Town” show. Group 
will probably be here three weeks. 
With Sullivan expected here some- 
time during that period to appear 
in the films. 

Gilbert M. Williams is head of 
the crew, which consists of Dan 
Karsoff, Al Taffet and Sid Zucker. 





Blue Cross Sponsor 
Coin for Bill Leonard 


Already on the dotted-line to 
take over as producer-ringmaster 
of “An Eye On New York” Sun- 
days at 11 a. m. under WCBS-TV, 
N. Y., Bill Leonard got another lift, 
but this time in sponsor coin. Start- 
ing next Monday (14), his feature 
news capsule segment of “Six 
O’Clock Report” will be backed 
cross-the-board by Associated Hos- 
pital Service of N. Y. (Blue Cross) 
and its corporate sisse:r unit, United 
Medical Service (Blue Shield). 
Sponsors formerly had H. V. Kal- 
tenborn on WRCA-TV, with that 
Wednesday at 7 p. m. slot opened 
up for Eastman Kodak’s “Norby” 
colorpix series on the NBC net- 
work. “Report” will be the medi- 
cal outfit’s sole representation on 
tv in Gotham, and is via J. Walter 
Thompson. 

Bengay, which sponsored ‘Re- 
port” three-a-week, closes out on 
Friday (11) under the double-Blue 
move-in. 





Tripp’s Lincoln Reprise 


Paul Tripp is reviving his net- 
work play on Abe Lincoln Satur- 
day (12) for his “On the Carousel’ 
show on WCBS-TV, the N. Y. flag- 
ship of CBS. Tripp, who heads up 
the smallfry educational ‘Carou- 
sel” as star and producer, original- 
ly presented the work in the web’s 
late “Mr. I. Magination”’ and 
this week’s reprise will have the 
same cast in Tripp, Ruth Enders 
(Mrs. Tripp) and Ted Tiller. 

Role of the boy who wished he 
could be Abe will be played by 
Stevie Harris, 12, brother of Don- 
nie, who did the part when the 


;show was first given on Tripp’s 


“Magination” series several years 
ago. 





Joe Derby to Y&R 

Joe Derby has quit as trade press 
editor of NBC to hook up with 
Young & Rubicam. He’ll work un- 
der Dick Connelly, who left the 
web a few months ago as its press 
chief under v.p. Syd Eiges to re- 
turn to thé ad agency. Connelly’s 
successor at web, Ellis Moore, had 
originally brought Derby into the 
fold less than a year ago. Moore 
held the trade post for little more 


|than a year before being upped. 


Bill Anderson of WRCA and 
WRCA-TV, N. Y., may get the nod. 





Austin—Charles L. Brooks, has 
been named sales promotion mana- 
ger for KTBC and KTBC-TV here. 
He was formerly veepee in charge 
of the San Antonio and local of- 
fice of Kamin Advertising. 
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about that terrific new musical film show 


says Billboard: 


“‘*Eddy Arnold Time’ shapes up to be one of the 
highest potential TV film vehicles. There’s no 
doubt that this show will stack up as winner and 
possibly rank as another Liberace. 

“The show follows a definite format with a 
unique utilization of a music base flavored with a 


story line. It seems to this reviewer that several 


Variety: 








“This series has a lot of things going for it in the 


admittedly rugged musical telepix sweepstakes. 
It marks the telefilm debut of Eddy Arnold, 
whose name needs little pre-selling what with his 
RCA Victor recording sales now at the 30,000,000 
level .. . And while Arnold, and rightly so, is the 
kingpin, it’s more than a singleton effort, as he’s 
aided and abetted by a worthy supporting cast 
in the person of Betty Johnson, a pert, telegenic 


Janet Kern 


“The producers will have the show sponsored 
and on the air in time to cash in on the mammoth 
January publicity drive which RCA-Victor is 
planning in celebration of Eddy’s 10th year with 
them. 

“The show may have a good chance to make 
TV film history of the Liberace sort. Arnold 


innovations production-wise, will prove standard 
operating procedure for this as well as many 
other shows using songs and music. 

“All in all, the show rates as one of those few 
which are ideally suited for a million and one 
sponsors, and this probably is going to be the 


least of the worries confronting the property.” 


Steve Schickel 


lass with pipes to match, the Gordonaires, a 
real pro vocal quartet, and Hank Garland and 
Roy Wiggins, guitar specialists ... 

‘With host Arnold projecting potently through- 
out, this project has a folksy appeal that escapes 
the strict country and western idiom without 
alienating the c&w fans. It could well be the first 
big telepix winner bearing the Windy City 


dateline.”’ 


Dave 


Chicago American: 


has sold over 30,000,000 records in the 10 years 


. (none of his discs has sold Jess than 250,000 


copies). When he replaced Dinah Shore on 
TV last year, some of his popularity ratings 


were higher than Dinah’s .. . in fact, there 


were times he outrated Eddie Fisher, with whom 


he alternated.” 


“Eddy Arnold Time” .». @ thrilling new half-hour musical film series ... featuring America's all-time 


singing favorite, Eddy Arnold . . . supported by a clever, talented cast. 


7 G t 7 
We ye 0 em « « « Prices, brochures, audition prints, order blanks! 26 half-hours now in production, 





ready for January release. Let's hear from you! 


WALTER SCHWIMMER CO. 





75 East Wacker Dr., Chicago 1, lil. — FRanklin 2-4392 
New York Office: Ted Beil, 16 E. 41st St.— Lexington 2-179) 
" Netywood Office: 7 Corvadine, 5746 Suneet f Bivd.—HOllywood 2-4448 
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Television Chatter 





New York 


Mike Dann, NBC program exec, 


to Hollywood to plan Coast-origi- 
nating specs . Casting: . Treva 
Frazee into ABC-TV’'s “Star To- 


night” tomorrow (Thurs.). Karl 
Lukas on same web’s “U. S. Steel 


Hour” Feb. 15 in “Freighter.” 


Peter Fernandez in “The Breaking | 


Point” on NBC-TV’s “Robt. Mont- 
gomery Presents’’ Feb. 14. Corydon 
Erickson, 10, making 35th pro ap- 
pearance, as Jackie in ‘Greatest 
Gift” daytimer over NBC-TV ... 
Jack Raymond has been signed 
as scripter for the Orson Bean kin- 
nies... Betty Sue Albert plugging 
Toni on Arthur Godfrey show and 
Claudia Crawford the Esquire com- 
mercial§ on “Masquerade Party” 
_.. Bud Palmer calling the canines 
from Madison Sq. Garden’s Feb. 
1@-14 Westminster dog show via 
WPIX ... Eight films completed 
on Phil Silvers series, ) 
Never Get Rich,” but still no time 
or preem date set on CBS... .John 
Gart, batonist of “Chance of a Life- 
time’ on DuMont, handled the 
stick afront 30-piece orch at radio- 
tv correspondents association shin- 
dig in D. C. last Saturday (5). 
Magico Kajar spotted in_ his 
specialty with a role on CBS-TV 
“Mama” Friday (11) that will cue 
the commercial. He’s an old hand 
at such program-plus-plugs tricks. 
... Richard Heffner, host-narrator 
of WRCA-TV’s “Man of the Year,” 


and guests Adam Clayton Powell | 


and David Donald to pay tribute 
to Harriet Beecher Stowe on Satur- 
day (12) show ... Murry Karmiller, 
ex-WCBS Radio, to WCBS-TV as 
on-the-air ‘~romotion writer. . 
Kenneth Banghart starts Nassau 
vacation Feb. 18... A girl born 
to the Joe Friedmarns (he’s with 
CBS-TV sales service) in Manhas- 
set . . Margaret McManus, wife 
of sportscaster-moderator Jim Me- 
Kay, writing Sunday tv column for 
Bell Syndicate covering personali- 
ties . . Phil & Ruth Alampi to 
return with their WRCA-TV “Home 
Gardner and Handyman” Feb. 19. 
Swift’s Switning cancels 10-10:15 
a.m. Thursday seg of Garry Moore 
show on CBS-TV with Bristol- 
Myers stepping in for six weeks 
in addition to B-M’s Monday at 10. 
Masland latches on to the Thurs- 


“You'll | 


| Romances” next week .. 
| Goodier into the “Omnibus” pres- 
|entation of 
*|Serew” Sunday (13) . 


‘on “Big Story” gFriday (11) : 
| June Walker into the “Pond’s The- 
| atre” 
|Norman Brokenshire 
;}commercial for Chesterfielcs . : 
| Katherine Meskill dittoing for Vel. | 
|... Jan Murray back from 12 days | 
|in Florida to start his Friday night | 


| 


| (11) 


| Sabbath (8) 
sented with her own WPIX “‘cook- | 


William Miegsegaes on the use of 
business films titled “Sweet 16 
Millimeter” ... Russ Ford, former- 
ly with Ted Bates, joined Dancer- 
Fitzgerald-Sample as a-tv com- 
mercials producer . 
| Alper moved over from Screen 
iGems to Atlas Television to head 


liatter ... NBC Film Division added 
| Howard M. Lloyd, onetime man- 


‘Sisters, and Thomas A. Beemcr, 
formerly with Ziv, to its western 
sales force . . . Walter Slezak will 
handle the emcee chores et ine 
WCBS-TV telecast of the annual 


Ball Feb. 17 ABC-TV veep 
over talent-programs, Bob WVreit- 
man, back this week after program 
huddles on the Coast and a talent 
0.0. in Las Vegas .. . Carol Haney 
makes another “Toast of the Town” 
appearance Feb. 20, teamed with 
Peter Genero. 

| David Moore and Bob Sammon, 
CBS-TV “Person to Person” edi- 
| torial-director team, to Chi yester- 
| day (Tues.) to handle Ed Murrow’s 
| remote visit (Feb. 18) with Warden 
Joseph E. Regan of Illinois State 
Penitentiary, with Moore’ then 
proceeding to the Coast with direc- 
tor Chuck Hill for the Esther Wil- 
liams segment this Friday (11) 
coupling the pic star with New 





York’s Toots Shor, the _ restau- 
rateur ... Television Factbook 
(Spring, ’55 edition) just off the 


presses. ($4). It’s the most com- 
prehensive job yet, with updated 
map of tv cities 
routes. 


Florence Anglin 





“Modern 
. Robert 


into 


“The Turn of the 
. Loreita 


|Leversee on “Justice’’ opposite 


| Jackie Cooper tomorrow (Thurs.). 


. Lee Richardson has the lead 


(Thurs.) . 
shooting a 


cast tomorrow 


doubleheader (“Jan Murray Show” 


and “Dollar a Second”) this week | 
. Laurel Hurley thrushed | 


on DuMont’s “Opera Cameos” past 
. . . Dione Lucas pre- 


.. Lynn BMiarks | 
:p publicity and promotion for the | 


ager of Alvino Rey and the Kingz} 


Junior League of N.Y. Mardi Gras | 


and network | 


day time starting April 14... 
Marie Suchan of WRCA-TV sales 


| on-tel” stanza, and Brooklyn Union | 
| Gas Co. is bankrolling three times | 


7 a gg gay no W — | weekly in the old Shari Lewis spot 
ep. gt fg Por s11U , ; Se : 
blacked out on Con Edison. She’s | for juves. Now Miss Lewis is 


been six-a-weeking the New York 
utility outfit’s commercials’ on 
WPIX’s “Telepix News’ since 
August, 1953, but left the show 
last week to await the birth in 
April of her third child. She’s the 


po oe eee 
| TV sales 


| limited to a Saturday night casing. 
Michael Drury (femme) has | 

| scribbled a-two-part study of the | 

| Jackie Gleason tele show for Col- 


Martin Pollins to WOR- | 
| person quotations. . 





wife of Frank Jacoby, tv producer- | 





director, and they have two other 
children in their camp, both boys. 

Tri-Visional TV Commercials has 
set up shop in N. Y. to produce tv 
commercials via a composite plate 
photography process which is said 
to give depth to the films 
Transfilm, the commercial-indus- 
trial filmmaking outfit, offering 
free reprints of an article by prexy | 


|out of Russian film. 
| first show will span the period from | tain statements, and, “after all, it 
’|the coronation of Czar Nicholas II | would not be possible to have the 
| | tv cameras carry on their networks 


‘20th Century’ 


— Continued from page 27 





Actually the 


|in 1896 to the death of Stalin. 
Second show will be a report on 
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| Was 


India (as the pivotal spot in the | 


“free world vs. slave world”). Net- 
work has already dispatched Bob 
Graf to India to work on the assign- 
ment. 
ambassador to India, in serving in 
an advisory capacity. 

Major mission of Salomon in Eu- 
| rope was to research archives, labo- 
|ratories, equipment and key per- 
|sonalities in establishing a liaison 
chain that can be pressed into serv- 
ice in the various capitals for the 
various series. 

The show on Russia is slated for 
spring presentation. Like all the 
others, it will go into prime night 
time segments that will be pre- 
|empted for these special one-shots. 
|They will be available for institu- 
tional sponsorship. 


| 








| Who Calis Turns? 
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|strategic move to counter 
neyland.” 

| But it’s the reported move-in by 
Godfrey with the new owned-and- 
| operated Monday package, particu- 
larly in the wake of the Gleason 
| maneuver with the Derseys, that ac- 
|centuates growing alarms as to 
|“‘where does a network begin and 
| talent end,” and vice versa. 

| A similar situation a few years 
back provided something of an ill- 
fated “sneak preview” of what can 
happen under such circumstances. 
That was the case of Red Skelton 
when he had a hold on the Sunday 
at 7 slot on NBC-TV, and practical- 
ly dictated the slotting (via his 
identity with the Russel Seeds 
agency) of an Eddie Mayehoff 
show. The program lasted a few 
| weeks and was knocked off. It not 
only affected relations between 
|NBC and Skelton (who is now a 
CBS property) but provoked a lot 
|of intra-trade bitterness. 


“Dis- 
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| ditions of newspaper men that im- | 


mediately a hue and cry was set 


|; up that the White House was ‘cen- 


soring’ the news. On Capitol Hill 
it was even whispered that the 
President was releasing only the 
stuff that would make good politi- 
cal propaganda.’ Lawrence said 
then that censorship meant “sup- 
pression” but that Hagerty’s cuts 
really didn’t mean what Ike had 
said was being withheld. “All the 
newsmen... and the commenta- 
tors on tv or radio were still per- 
mitted to write everything they 
heard but not, of course, in first 
.. It was most 
untortunate that any of the cam- 
eramen spread the idea that some 
kind of censorship had been in- 
troduced. He later added some- 
thing the tv men heartily concur 
to: that it’s been a custom for 
years for the President to cut cer- 


any quotations that were denied to 
the news writers.” 

A tv newsman said that video 
not even 
“more security,” as it’s been ac- 
cused of doing, before asking for 
rights for uncut coverage of the 
confabs, because, like newspapers, 
its commentators could fill the cen- 
sored parts with the President’s 


fered without direct quotations 
marks. That, he felt, was enough. 





Webs Do Own Scissoring 
Washington, Feb. 8. 

The tv webs gave their own an- 
swers to charges of “censorship” 
brought up by newsmen at Presi- 
dent Eisenhower's second televised 
press conference past week by do- 
ing their own scissoring on run- 
throughs of the film. The Presi- 
dent -had indignantly Brushed off 
such suggestions when several re- 
porters questioned him on viola- 
tions of “freedom of the press” 
principle because the film report 
of the weekly powwow was given 
White house editing before being 
reléased for public tv consumption. 

In sharp contrast to the initial 
televised Presidential huddle with 


used the entire 28-minute version 
okayed by the White House, last 


The network has enlisted | 
the support of Chester Bowles, ex- 
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of Twin Cities’ ‘Last Man’s Club” comprising business and professional 
| men between 45 and 55 years of age who for the past five years have 
been volunteering as U. of Minnesota “human guinea pigs” for physical 
tests and examinations to aid in accumulation of data in study of 
adults’ heart disorders. Station will -precede film with a 30-minute 
Minnesota Heart Association program ... John Ford, former WTCN-TV 
ace staffer and now in the advertising game, back on video after a 
long absence, appearing each Sunday with KSTP-TV’s “Victory at Sea” 
series . . . Highest rated WMNS radio show now is the disk jockey 
program of Bill Diehl, who's also the St. Paul Pioneer Press-Dispatch 
movie editor-critic. It’s on 9 p.m. to midnight Sunday nights. 


IN DETROIT... 


WJBK-TV auditioned for a “Miss Fair Weather” to give the late- 
evening, cross-the-board weather report and immediately had to hoist 
the storm signals. So many attractive young ladies showed up that 
it was decided to give most of them a chance. The. Misses “Fair 
Weather” for the first week will be Millee Kelley and Connie Marvis 
... This is how a show biz pipe organ got religion: Years ago the 
organ, built for the Senate Theatre, was purchased by WXYZ and 
used regularly. Now moving into new studios, station didn’t have room 
for the organ. WXYZ-TV technical director Melvin Morehouse wanted 
it for his church and Prexy Jimmy Riddle donated it ... “Pirate Pete.” 
portrayed by Guy Bowman, who has been absent from the WJBK-TV 
program several months, is returnirg to lead viewers once again on 
imaginary voyages over the bounding, main. “Roy, the Cabin Boy,” 
played by Dale Young who has been serving as captain, is leaving for 
military service . Dick Osgood, WXYZ; Ross Mulholland, WWJ: 
Austin Grant, CKLW-TV; Larry Gentile, WJBK, and Toby David and 
Eddie Chase of CKLW, all are going to conduct lobby celeb interviews 
at preem of “Cinerama Holiday’—should be quite crowded. 


IN CLEVELAND ... 


Glenn Rowell started a new Sunday “Funny Funnies” WNBK film 
stint .. . Standard Brewing reported exiting WERE Indian broadcasts 
. .. WSRS news reporter Milo Townes in a losing battle to get council 
passage of anti-baby chick coloring ordinance . Annual AFTRA 
Awards luncheon skedded for March 3... WHK disker Bill Gordon 
back from Florida hiatus . City authorities forced WSRS’ Sam 
Sampson proposed Rhythm and Blues dance at Arena into musicale 
on grounds disker lacked proper dance license ... Tom Arend, NBC 
Chi, in town for visit . .. WNBK started hour-long high-school dance 
show with music by Norman Knuth and Bill Mayer as emcee rotating 
with Henry Levine’s Dixielanders, songstress Jackie Lynn and Johnny 
Andrews as emcee. 


IN PHILADELPHIA .. . 


Cleffer Bix Reichner (Papa Loves Mambo) to be honored on KYW’s 
“They Wrote the Songs,’ Thursday . Benedict Gimbel Jr., WIP 
president, appointed radio chairman of Southeastern Chapter, Red 
Cross ... Warren Hull in town to receive Distinguished Humanitarian 
Service Award from B’nai B’rith, for work among unfortunates ... 
WCAU-TV televising “Home Highlights” as second show done in color. 
Jean Corbett, the “Aunt Molly” of stanza, does network commercial 
on “Portia Faces Life” ... Gordon Davis, KYW program manager, 
named chairman of the Radio-TV committee for the Junior Chamber 
of Commerce campaign on horror comics . . . “Champions of Small 
Business” is new feature on KYW, Fridays, 11:15 p.m. Fred Harper 
conducts session .. . Fred Walker has been named publicity director 
at WPTZ, replacing Robert Klaus, who resigned. Walker was formerly 
at WTTM, Trenton, N.J. 











office. Last week’s was more than 


sues, 
Presidential press secretary 
James Hagerty followed up his 


appraisal of his first two years in| 


normally dull, with many ques- 
tions confined to purely local is- 


boss’ denial of censorship by point- 
ing out that the expanded*circula- 
tion of Ike’s press conference had 
actually widened freedom of the 
press. Until the innovation, re- 
porters could directly quote the 
President only by special permis- 
sion and on rare occasions. All 
news media, he stated, have profit- 
ed by the presence of cameras in 
the conference room, since direct 
quotes are open to everybody. 








secretly awaiting | 





exact words, provided they are of- | 


the press Jan. 19, when the webs | 





Weaver’s Gospel 








Continued from page 27 


‘Belafonte Performs’ 
Set as Telepix Series 


Harry Belafonte has got the tele- 
pix urge too. He’s prepping a pilot 
film for a quarter-hour series titled 
“Belafonte Performs,” in which 
he’ll sing folk music of various 
countries in native costume, accom- 
panied by a small string orch and 
employing occasional offbeat guests. 
Pilot will be produced and written 
by Jay Richard Kennedy, Bela- 
fonte’s manager and author of the 
novel, “Prince Bart.” 





Charleston, W. Va.—Frank An- 
nand has been upped from the ane 
nouncing staff of WCHS radio to 
production manager of WCHS-TV, 
CBS affil here. 











cational nature. 


Similarly for Pinky Lee adher- 
ents, it’s suggested 
the kid ensemble organized by the 
Los Angeles Symphony Orchestra, | 
for example, to explain the various | 
instruments. A “Prodigy Pees 

| 
| 


newsreels or travelogs of an edu- | 
{ 
| 


spotlighting 


to interest the kids in good music 
teed off on the Pinky Lee stanza 
last week. 

Primarily Weaver's intention is 
to infuse the entire programming 
schedules with such _ integrated | 
“enlightenment” features. In | 
other words, inject culture with- | 
out losing ratings. 


Chas. Andrews Whips Up 


Caesar’s Summer Package 


Charles Andrews, former writer- | 
producer for Dave Garroway, has | 
negotiated a deal with Sid Caesar | 
to work on a summer package | 





WASHINGTON 


1346 Connecticut Ave. 


S. W. CALDWELL, LTD. 


TORONTO 447 Jarvis St. 





—and other principal cities in the U. $. and Canada 





week’s version was dished out to| Which will be installed in Caesar's | 
the public in small doses averag-| Monday night 8 to 9 NBC-TV pe- | 
ing five minutes. Actually, it | riod. 
seemed to be largely a matter of| Caesar is putting his own show 
program appeal, rather than time,|into the segment during the sum- 
which prompted the abbreviated! mer months and is currently nego- | 





- 


treatment. Initial telecast was|fiating for a replacement comic to} 
highlighted by Ike’s survey and/head up the show, | 








TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mogt.: William Morris Agency 


























WANTED. 


T.V. AND COMMERCIAL SHORT 
FILMS 


BRITISH NEWS-REELS LIMITED 
147 Wardour St., London, Eng. 




















RETIRE, Fish, swim, sun, fun, 31’ Deluxe 
yacht-like trailer in heavenly setting over- 
looking Pacific. Hour north of L. A. Smog- 


less. Every Convenience. 3 Mi. White beach. 
Where Hemingway wrote. Maybe 
write too! Year round Paradise, Rent a year 
$1200. Counle ently. Box 2-4523, W. Los An- 
geles 24. or 58A E, 66th St, (TR 9-8136) 
N.Y.C. 


you can 
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epeat performance | \ 


of PATTERNS” | 


",..one of those inspired moments that make the theatre the wonder that it ts...” 


Just four weeks ago, 


the Kraft Television Theatre presented “Patterns.” 
The response from critics and public alike was 
overwhelming? Acting on their suggestion, Kraft 
has assembled the same cast, and tonight will 
present another live performance of this great 
drama. If you missed it once, don’t miss it again. 
This is your last chance! Here is just a small sample 
of what the critics wrote about “Patterns.” 


“Creative Triumph”. . . Jack Gould, New York Times 


“In writing, acting, and direction, ‘Patterns’ will stand as one of the 
high points in the TV medium’s evolution . . . For sheer power of narra- 
tive, forcefulness of characterization, and brilliant climax, it is.a creative 
triumph ... In one of those inspired moments that make the theatre 
the wonder that itis, ‘Patterns’ was an evening that belonged to the 
many... A repeat performance at an early date should be mandatory.” 


“Made ‘Executive Suite’ look like ‘Little Women’ ”.. .Time Magazine 


“A many-sided study of top-level stress in a big corporation, the play 
had areas that made ‘Executive Suite’ look like ‘Little Women’, .. The 
drama lay in the meteoric but uneasy rise of a young engineer and the 
spent-rocket fall of an aging vice president, and their agonizing ap- 
praisals of each other as they passed in the cold reaches of executive space 
... As often happens in a soundly built play, all the actors turned in 
superlative jobs.’ . 






9:00 PM WRCA-TV 


The New York Times, January 18, 1955 


‘Lens oht 
Live performance with the 
original cast on the 


Kratt 
‘Television 


‘Theatre 


CHANNEL 4 | 
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| Jocks, Juk d Disk Album Reviews 
OCKS, JUKeS Qn ISKS 
By HERM SCHOENFELD “House of Flowers” (Columbia). pow pone R posi Mar Luther 
Mi n: “The Fish”-“Bring,;a fine ‘“farewell-type” ballad. There’s enough exciting listening | an ora Layman, backed by the 
Me Your Love" (Columbia). Now Jimmy Leyden batoned the high- in the original cast set of the Har-| Century Quartet, do a competent 
Mindy Carson has climbed aboard | school chorus. old Arlen-Truman Capote legituner job, but the interpretations could 
the rhythm & blues express for a Peggy Lee: “How Bitter, My to make it an enjoyable 12-inch LP “— aor — varied. a 
click destination. ‘‘Fish” is a clever | Sweet’”-“‘I Belong to You; “He’s a item. Arlen has conceived a flock onsuelo Myo + neg Piano In- 
number by some Tin Pan Alley | Tramp”-“The Siamese Cat Song” of driving and warmly moving | terpretations” (Victor). This set of 
pros who know how to write in any | (Decca). “How Bitter, My Sweet” rhythms and the cast members de-| piano solos by Mexican pianist 
genre. It looks like Miss Carson’s|is the’ only non-picture tune on liver Capote’s lyrics with an en-| Consuelo Velazquez falls into the 
biggest yet. She gets solid support | these four sides and it’s probably gaging enthusiasm. Among the | “mood —, category. Some 
from an unbilled choral group. Flip | the most commercial. Peggy Lee delights in the platter, chalk up dozen stan ards, such as C’est Si 
is a fine torch song which the! gives it a sensitive projection. “I Ada Moore’s and Enid Mosier’s | Bon, Blue Tango, Estrelita, 
songstress handles effectively. Belong to You,” from the 20th-Fox flashy workover of “Two Ladies In | etc, are served up with a light key- ! 
Eddie Fisher: “Wedding Bells”- | film, “The Racers,” is a fair ballad. De Shade of De Banana Tree,” and | board touch of cocktail room music, 1 
“A Man Chases a Girl” (RCA Vic-| Both “He’s a Teamp” and “Cat Diahann Carroll's romantic treat-| It’s easy to take and doesn’t re- 
tor), “Wedding Bells” is a natural | Song,” from the Disney pic, “The ment of “A Sleepin’ Bee.” Pearl | quire too much attention. 
for Eddie Fisher whose upcoming | Lady and the Tramp,” were cleffed Bailey lends her familiar style to The Woody Herman Band (Capi- i 
marriage to Debbie Reynolds gives | by Miss Lee and Sonny Burke and One Man Ain’t Quite Enough” tol). % Woody Herman’s “Third , 
this tune a topical significance. | have Searpe~'seo a ~ 24 % ng = a 7 panne eat See, ‘Capaet Ta ~~ show- ‘ 
‘tually, it was launched’ by Marilyn Monroe: “Heat Wave’’- Hi s *S across ‘ < pack- 
Frankie Lester on Label X and “After You Get What You Want” LAWRENCE WELK okay with “Slide, Boy, Slide.” “An| age. The sound is topnotch and 
now Fisher is likely to take away | (Victor). Marilyn Monroe was not adil tale Indoor Girl,” which was penned | the selections are swinging. Many ( 
pain . pala aa Maca ae OTIS ITE a AA OR ER SPEED CHAMPAGNE MUSIC especially for Miss Bailey by Mi- | of the numbers in the set are origi- , 
478th Consecutive Week, Aragon chael Brown, was inserted into |nals and they are designed to t 
| Ballroom, Santa Monica, Calif. the show after the album had been | spotlight both the facile ensemble 
est ts Exclusively on Coral Records put into the groove. : ; work and the solo licks of the 
: “CRAZY MUSIC” ; “Further Studies in High Fidel-| sidemen. From tne killer-diller f 
Featuring The Lancers ity” (Capitol). Although some of | opening, “Wild Apple Honey,” the 
i a ee ra eine THE FISH “TIMBER JACK” the novelty may have worn off, the | package moves with color and pace, ] 
(Columbia) ....... a A ee re Bring Me Your Love Featuring The Lancers interest in high-fidelity is still high Jack .Kelly: “’S Wonderful” r 
PASO) CO g (0) i cr WEDDING BELLS =a | Cnough to give demonstration disks! (MGM). The pop keyboard con- I 
PREC A, “WAGEON dic. ic elt ore a w6 ois Be os so oe A Man Chases a Girl ; a big readymade market. This | noisseur should go for Jack Kelly's P 
TERESA BREWER .............. .... PLEDGING MY LOVE scores far better on the sentimental Capitol disk not only demonstrates | styling in a strong way. His nim- } 
ss ns tet ele aie oa eee 6 el How Important Can It Be ballad, ‘“‘Oldtimer,” Don Costa / the wide-range possibilities of hi-fi | ble fingerwork is excellently show- ‘ 
THE THREE CHUCKLES .......... . FOOLISHLY | backing up nicely. ‘ disks and installations, but it also| cased on the 10-inch LP. There c 
(Label X) If You Should Love Again |__ Henri Rene: “Theme From Lost | contains an excellent musical rep-/| are plenty of fave standards in the . 
PR ATOE I Pe OS SOREL AE DOE BE : | Weekend”-“The Water Tumbler/ertory. One side contains pop; set and Kelly, who works with a 
|Tune” (Victor). The background | selections and the other offers ex- | quintet backing, treats them all 
most of the plays. “Man Chases a part of Decca’s virtually complete | music from the pic, ‘Lost Week- cerpts from classical works. Plat-| with dash and verve. In addition I 
Girl” is a lovely Irving Berlin num- {soundtrack album of the pic,| end,’ was used on the Robert | ter is packaged in a box with ex-j| to the title song, Kelly tackles € 
ber from the score of ‘“There’s No | “There’s No Business Like Show | Montgomery video adaptation, | tensive liner notes on hi-fi matters. | such nifties as “Autumn In New I 
Business Like Show Business,” | Business,” because of her Victor | hence the release of this slice by Frank Luther - Zora Layman: |! York,” “That Old Black Magic” \ 
which could also climb into the hit} commitment, so now the latter} Henri Rene. It’s another attempt | “Songs of the North and South”! and “These Foolish Things” among . 
brackets. Miss Reynold’s (un-j label is releasing the two MM |to create a song hit via a single| (Decca). This is an_ interesting | others. t 
billed) voice in echo chamber helps | numbers from the 20th film. Al-| video plug. The Miklos Rosza} package of tunes dating back to Y 
the production on this side. |though Miss Monroe. has more} theme is as effective as ever and | the Civil War in this country. One Atlantic Records added T-Bone Cc 
Teresa Brewer: “Pledging My | visual than vocal angles, she han- | Rene gives it a highly lustrous side contains 18 songs of the North Walker, singer-guitarist, to its ros- t 
Love”-“How Important Can It Be” | dles these two numbers with savvy. | interpretation. Reverse is a color- | and the other covers 17 songs of | ter last week. 4 
(Coral). Teresa Brewer has a po-| “Heat Wave” is a natural for her | ful item w hich could be pitched to - r 
tent two-sider in this release. and she also does right by the new | juves. ‘ 
“Pledging My Love” has beeen age eget gece Mowat . ra - } 
message in a catchy me!lody that | Her voice rang $ narrow 2 
Miss Brewer belts in her me | inflection is right. lea ta ce _ ABC, WILLIAM MORRIS Songs With Largest Radio Audience f 
style. Flip has a more “daring” |}. Jane Morgan: “ ry to Forge ¢ ’ _ . 
idea, but is framed in simple terms | You”-““‘Why Don’t They Leave Us i . c 
for considerable onmenanelail im- | Alone” (Kapp). Jane Morgan is a SPLIT HERD BOOKINGS The top 30 songs of week (more in case of ties), based on 
pact. | polished songstress who needs the Bookings of Woody Herman's | copyrighted Audience Coverage Index & Audience Trend Index. 
The Three Chuckles: ‘‘Foolishly”- | right material to break through.| Third Herd have been split be- | Published by Office of Research, Inc., Dr. John Gray Peatman, 
“If You Should Love Again” (Label | “Forget You” is a big, smartly-con-|tween Joe Glaser’s Associated | Director. Alphabetically listed. * Legit musical. + Film. | 
X). As a followup to its initial structed ballad that will help to Booking Corp. and the William | 
“Runaround” click, this trio comes ay Sapa gem a ge pa Morris Agency. Morris office will Survey Week of January 28-February 3, 1955 
up with another likely number in es 1t with class, heverse 1s a 80 handle the orch for video only, : ee eT 2 P % rr 
“Foolishly.” This group is in the | change of pace, a soft ballad with while Glaser’s office will submit ayn i nay A Girl—i‘‘Show Business” ........ Berlin a 
contemporary genre of pmale a good po ‘ MEF the crew for all other fields. Pre- Bhi Wirexe oa a 8 Spiele 0 smit alee ) ae ac babes db is ae cneere 
choral groups who span both the Betty Johnson: “Seven retty | viously ’s m r Abe ; Pe oe Pe eee ae 
pop and r&b markets. Flip is fair. | Dreams”-“‘Be a Lover” (Victor). —— bogey i orgy Bridges At Toko-Ri—7; “Bridges At Toko-Ri” ..... Famous 
Chappaqua High School Kids; | For her debut disk on Victor, Betty Turchin, in turning over the SO CO TO os van ks co since dn che bene sen eae Miller a 
“Never Mind the Noise in the Mar- | Johnson registers appealingly on pert bookings to the two agen- Count OUD PCOMINGS Fo oak oo. s nonin Satelelala. ata he alec Berlin b 
ket”-“It’s Time to Say Goodnight | an exceptionally pretty tune, | oie Vint expand his own activities se inllieie mp ELL en ee Southern tl 
Again” (Coral). Since a flock of | “Seven Pretty Dreams.” It rates |. tt directichns.  anea & Prearts Of Biene. . o.oo ec cle ws ce if Se Ch es oat ae Regent E 
New York music men live in Chap- | attenticn from jocks for its melodic = © wet r pe aoa ots this TIGUE, SEMORtNE Cam TE. TO sees one wictaw daw eee Laurel r 
paqua, it’s no accident that the | lilt and imaginative lyrics. Flip is ; Persona Sen icee tie —s . I Goths Ge Get Bly Baby... o.cv~<ckmeeseonle .. Springfield h 
suburb’s highschool has been en- | another good tufie, but in a more | week Re Ws SEES eee BS Oe Bere Wer OW ine. oo cs ob oe bcs cnt oe scels .. Miller te 
listed in the music biz. The ensem- | conventional pattern. | of his clients. RE RET ME! org EES) ake Coat! city. g ACS highs een teckel Meridian e 
ble has turned up with two attrac-| Burt Taylor: “Anything”-“Old- | ; \ a. oan cass iad ek weds < en Hill & Range c 
tive sides with some professional-| timer” (Essex). “Anything” is aj  Folksinger Burl Ives will get an|] Malaguena ............ccccccccccecuuuccccecus ..E. B. Marks ie 
sounding vocalists handling the| good rhythm tune which is not,| honorary Doctor of Laws degree Melody Of Love ........... m Shapiro-B-P i 
solo parts. “Market” is in the | however, particularly well suited to | at Fairleigh Dickinson College in Mi eS ee Ca sep ok: Monts 
pa AB ap one hile “G : re | : Fe eta et he Yio | tailed Wear Seren Sak 10 SO TON os Ps oN Xow Coie x BOS ee ae E. H. Marks oO! 
alypso vein while ro0odnight” is! Burt Taylor’s piping style. e' Rutherford, New Jersey, Feb. . My Own True Love (Tara’s Theme) .............. Remick oS 
VARIETY ° ° Naughty Lady Of Shady Lane ................060. Paxton : na 
: St ete eS Me cole ek ig tanta G Se eee Maple Lea H 
2H 4444444444466 10 Best Sellers on Coin-Machines FEFHHEFHHEFHOHOD ry rE rte re eee Hamblen gi 
. : ORR RRS ERNIE og ooo es otk coo e eee Eee ...Shapiro-B 
Billy Vaughn ......++.+--. -Dot Paper Valentine ...... ste oe eee eR aaa, eee Stratton c 
F a David -CarrvOll -.6siie sss Mercury OS Oe 8 hs Sine 0k o-oo sa 4 Re Arc-Regent i 
ji :. MELODY OF LOVE BURR ished ek, igus ashe a fa tathethaig oe tag Ea cha aaa ad 7 Four ye : Sen eee” Decca =e oo Blue Py ot te ‘6 oe 6 Clee £ae tS AO Da eSees Lhe ESE Iris-Trojan se 
er , Song Barefoot Contessa—?“Barefoot Contessa” . Chappell 
(Frank RE Se > ong =e | Tens Wis Tenia . 2.362 a eiet. Ass he dee tas Hub-Leeds r 
IE (7 { Fontane Sisters .......... OF Sis Tee A EWE Pi Fe ois oie ca ede vvacets Weiss & B 
Be Re SI EI OTT aaa 6 Gh «an he BE a nh aR * ) Charms ‘ages 50 ah DeLuxe ¢4/{| These Are The Things We’ll Share .............- Famous 
] 3: TPHAT'S ALL I WANT FROM YOU (5)... kok vines bes Jaye P. Morgan ... Victor Lean Dee Tv gguadedetpripetasscier 3) ami C 
SN ee iris vesussetanccvnccntes pecan McGuire Sisters ......... Coral cane nar Wa .kSeasas naa wae hed 
tna Wrekce aka, Pere Young And Foolish Plain And Fancy”... ces: Chappell 
be. SOD DE GO OVE CIO) acco dnc da cca cvvaegeces tasaaeen 4 meresa Brewer c..ic0<< Coral 
Be Gs 7) oa ee, ae Mercury 
ee TO eee Johnny Maddow ........... Dot Top 30 Songs on TV ty 
7. MAKE YOURSELF COMFORTABLE (6) _ {Sarah Vaughan ..... ee S| (More In Case of Ties) th 
UPeggy King . Be 5 os Columbia | Count Your Blessings ..................ecceeces Berlin “; 
eee Mee 8 Oe ty te ee, a {Crew Cuts .......+.+...Mercury mm Wiemne WE Gemeieiee . .. «fo oo oS sks cee hee es Pickwick sh 
ieee we oe ae es ee ere (Perry Como ............Victor $|]| Hearts Of Stone ..............cccecceccecseeeess REgEnt sh 
P wig ete ecient 7 —e = { Ames Brothers se do's « PACLOP PASO POT EE BOO ie vaso ho ohn kale ie .- Chappell by 
9. NAUGHTY LADY OF SHADY LANE (10) ................. LArohte Bleyer .i.icecas Cadence DOVE 2 Oty OO .. ok as ook owen . Angel m 
. OUEOILOS: cesinine x's ...Cadence Soe 2 ee, Aer eee ey sh 
¢ ee: MI SN OOD os, caicdgvEs see seitens vias sacar wee goneneres Le ee go ie I Wanna Hug Ya, Kiss Ya, Squeeze Ya ........... Are 
« RN ag Coral It’s A Big Wide Wonderful World—?“3 Ring Circus”. Broadcast th 
z pe xo Palsie sh date 4 €s4 ve adie 6s ao ae see oe Meridian hz 
’ a ee NS a a ok. a > Rode be vie x onweee ue Ee .. Hill & Range P; 
, ; Second Group | Sore Tinie Bees SA Tit as ov ss ask dad wesrc au .. Feist M 
aie : + Make -Yoursell. Comfortable 5... 05 <i sx0008 «sain Rylan 
CRETE os con ige cise Vie bab bone ote Cae wes MFT Ss Ne ss any Crazy. Otto ....0 secvece Decca | WapIOUGe. Cr MOY. oe cs tae oaks ok dha ck Oe ** Shapiro-B-P te 
NO MORE . {DeJohn Sisters. ......... Epic iD Mn SEL” Wise n ons duce a pi bene} ovda eee Morris lis 
ee a |}! ee a es CREEP ae eee Hae ee McGuire Sisters ...... Mercury Mobile Pes EEE Le OEE TCT See ee ae .. Ardmore AS 
: -ART IGE { Penguins has ae Dootone th tad 6 OER DI rar ae arn eee ee Remick 
n EARTH ANGEL . = ta 0 in sendy tad Hain Fp Picea ae a ) Crew "Cute oc .cesc ses. Mercury | —— Emery GS Ghbdly UAwe 2s: scwtcccsx data Fria e T 
Gee OP WOU TRIP aoa ns cca ea ceeds das cues catetvess Lancers ........... Coral $| thou vin ie! aha elidel aceah bol Bed last al so. 5, ds Maple Lea 
sade ‘ é ene ae Re a RSS SON Oe | PROE TOVCs DIAM: 6 i's 6065 od 0 he's 6 Doh vont. ce apiro-B 
; DIM, DIM THE LIGHTS ...... Bill Haley’s Comets ...... Decca | Paths Ce POMNGD ve ener iste sivig cei ssia wees es aren } 
} TEACH ME TONIGHT § DeCastro Sisters....... Abbott PMOOROIE Fa 30 e)sch ada ada coo ane aes Bee e .. Arce-Regent 
he alee a ahaa la? vin wiht Say GP gh cape lJo Stafford ....... Columbia RNG oss wk a dé nn'tb'o¥ 0 Ors eee eee ... Hub-Leeds 
UNSUSPECTING $ : ( Sunny: Gele ......csccck Victor Tender Shepherd—*“Peter Pan” ...........eeee .. Morris 
ch ii we”: Lemna fe | Gendt ae ne hese | That's AN I et Me ee ee "Weiss & B 
SONG OF THE BAREFOOT CONTESS. re . to) a ere ee ee .. Progressive ; 
MOBILE Sener HUGO. WERECTRATOF 0 +5. Victor $/1 Unsuspecting Heart ...............+2.c cc veeees Tee Pee 
(tg et eta ohabl bet ty KORSb toned Gs Kegaiceneat weer keer ly es Julius LaRosa ........ Cadence 2i] Wedding Bells ......................0.. veeeeeees Mellin L 
SHAKE, RATTLE AND ROLL .........................-.5.... Bill Haley’s Comets ... >. Decca $|] Without Love ...................... 0.20, |. ss eChappell _ 
‘Figures in parentheses indicate number of week I b You'll Always Be My Lifetime Sweetheart .......Wizell & D | 
ni eeks song has been in the Top 10] , Key 66 : > ” m 
THFFTFOTEF TTP F FFF PEPE rE Ee Hes oe tooo otoo$$-$+464646646646 eaten Young And Foolish—*‘Plain And Fancy” ........Chappell 

















Wednesday, February 9, 1955 


VARIETY 


MUSIC 51 











AFM Locals in Rift With Petrillo “FVEN H 


Over 5% Bite on Musical Vidpix 


Hollywood, Jan. 8. 

A rift has developed between 
leaders of some American Federa- 
tion of Musicians locals and AFM 
prexy James C. Petrillo over the 
5°> bite of-musical vidpix gross 
for the Musicians Performance 
Trust Fund. It’s understood that 
such locals as New York and Los 
Angeles are in favor of cutting 
back the bite to 2% to up tunester 
employment while Petrillo is in 
favor of adhering to the 5% fee in 
the original contract. 

From telefilm producers, how- 
ever, it was learned union reps 
have stated the cut is in the works. 
Decision to change the rate appar- 
ently was made in negotiations cur- 
rently being conducted in N. Y. for 
anew pact covering vidfilm produc- 
ers. Presently producers are work- 
ing without a contract, since the 
old pact expired about two months 
ago. 

Union has been charging vidfilm 
producers 5% of the series gross 
or of time charges on the show, and 
producers claim that this, coupled 
with cost of the live music, makes 
for a nut of around $3,000 for each 
half-hour vidfilm. That’s why so 
many have been staying with 
canned music, they say. A canned 
track averages around $500 for a 
show, and while producers prefer 
the live music, they point to that 
$2,500 discrepancy and Say it’s too 
rich for their blood. 


Pressure has been on the AFM 
from some members who have been 
complaining AFM prexy James C, 

(Continued on page 58) 


Marek Completes 0.0. 
Of Victor-HMV Tieup; 
Wallichs Due in N.Y. 


George R. Marek, RCA Victor 
artists & repertoire chief, is due 
back at his N. Y. homeoffice desk 
this week after a two-week trip to 
England to straighten out Victor’s 
relationship with the British His 
Master’s Voice (HMV) label. Lat- 
ter is subsid of Electrical & Musi- 
cal Industries (EMI), the British 
company which has bought a ma- 
jority stock interest in Capitol 
Records in the U.S. Npon the basis 
of Marek’s looksee into the British 
setup, it’s expected that Victor 
will decide whether to continue its 
HMV deal or launch its own sub- 
sid in Britain, 

Meanwhile, Glenn  Wallichs, 
Capitol prexy, is slated to arrive 
in New York next month to wrap 
up the stock deal with EMI top- 
pers who are due here at that 
time. 


Col Taking TV Route 
Again With ‘Questions’ 


Columbia Records will take the 
tv route again to promote one of 
its current platters. Disk due for 
the video push is Peggy King’s 
“Any Questions,” which will be 
showcased on NBC-TV’s “Dragnet” 
show Feb. 17. Tune will be warbled 
by Miss King who, incidentally, is 
making her thesping debut on the 
show. 

Other Col etchings that received 
the tele treatment in recent months 
have been Johnnie Ray’s “Paths of 
Paradise” and Joan Weber's “Let 
Me Go, Lover.” 

“Any Questions,” which was writ- 
ten by A, Hamilton, is being pub- 
lished by Mark VII, Jack Webb’s 
ASCAP music firm. . 


Tennis Pro Into ASCAP 


Palm Springs, Cal., Feb. 8. 

David Gillam, pro at the Tennis 
Club, became a member of ASCAP 
last week, With Matt Dennis he 
Wweote “It Wasn’t the Stars That 
Thrilled Me” used in “The Biga- 
mist” and published by Evergreen. 

Recently he composed ‘Don't 
Look My Way,” introduced by 
Dinah Shore over the air and be- 
-: publishes by Howard Rich- 
nond, 
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Okay 8 Minor Disk Pacts 


Los Angeles, Feb. 8. 

Superior Court established a rec- 
ord by approving eight minor con- 
tracts in one day. Pacts were with 
Flip Records, all for one year with 
six options. 

Minor contractees were Ira Fo- 
ley, Randolph Bryant, Willie Gra- 
ham, Donald Woods, Mary Thomas, 
Betty D. Hicks, Elnora Hicks and 
Bobbie Wilcots. 


BMI Wraps Up 
Reciprocal Deal 
With British PRS 


In an extension of its reciprocal 
deals with foreign licensing soci- 
eties, Broadcast Music Inc. has 
wrapped up a mutual licensing 
pact with the Performing Rights 
Society in Britain. Deal was signed 
recently in London by members 
of the PRS board and Jean Geir- 
inger, BMI vice-prexy in charge 
of foreign affairs. £ 

Under the contract, PRS will 
license the BMI catalog in Great 
Britain, Ireland, South Africa and 
other territories administered by 
PRS. In turn, BMI will license in 
the U. S. the copyrights of all 
works of PRS members which are 
covered by a contract with a BMI 
publisher. This, in effect, facili- 
tates the handling of PRS tunes by 
BMI publishers in the U.S. who 
formerly were stymied on collect- 
ing performance coin on British 
tunes because of the absence of 
a PRS deal. 


The PRS pact is similar to those 
which BMI has made with the per- 
forming rights societies of most of 
the other European countries. At 
one time, most of the overseas §o- 
cieties had exclusive deals with 
the American Society of Compos- 
ers, Authors & Publishers, but 
such exclusivity was outlawed sev- 
eral years ago by the ASCAP anti- 
trust consent decree. 


ASCAP TROUPERS SET 
FOR D.C. PRESS AFFAIR 


Washington, Feb. 8. 

ASCAP writers are again set to 
entertain for the National Press 
Club at the annual “ASCAP Musi- 
cal Matinee” Thursday (10) at the 
Press Club auditorium here. Stan- 
ley Adams, ASCAP prexy, will em- 
cee the show which was set up by 
Paul Cunningham, the Society’s 
D.C. rep. The ASCAP troupe will 
include Al Hoffman, Dick Man- 
ning, Charles Tobias, Irving Cae- 
sar, Bob Merrill and Mabel Wayne 
with an assist from Wynne Miller. 

ASCAP has been ‘promoting a 
considerable amount of good will 
for itself by these public relations 
activities in recent years. Guests 
at the Press Club affair will in- 
clude Congressional members, cab- 
=e officers and Goverment offi- 
cials, = 











Col Read +s Splash 
For Thrush Johnson 


Columbia Records is readying a 
big splash for Cathy Johnson, a 
recent warbler pactee. Thrush was 
discovered by The Four Lads in 
the production chorus of Buffalo’s 
Latin Casino and was brought to 
the attention of Mitch Miller, 
label’s artists and repertoire chief. 


She'll be teamed with The Four 


Lads for her initial disk try. 





King. Sisters pitts dR a Pe | beat,” “A Woman's Love Is Never 


Jubilee Records 


back to the Coast last week. The | 





LUBILLIED 
ARE DOING 17 


The rhythm & blues: boom has 
the music biz punchy. Trade is re- 
ceiving the invasion of the “rock 
and roll” beat in the pop field with 
mixed emotions as to its overall 
affect on disk and sheet sales, ® 

Top publishing firms execs have 
assumed a “this too shall pass’”’ at- 
titude, while the major disk com- 
panies, which are riding along 
with the r&b fad, figure it’s due 
for a pop fadeout before the sum- 
mer. Meantime, the indie labels 
and small pubberies are riding in 
high gear with the latest music 
biz cycle. Firms like Progressive 
Music and Regent and Arc, run by 
Harry and Gene Goodman, current- 
ly are mopping up in the r&b field. 

Primary pub objection to r&b 
is that it creates little-edemand for 
sheet copies. The pubs contend 
that r&b is strictly a sound phe- 
nom that pushes disk sales but 
doesn’t move sheets—and that’s 
where big publishing profits come 
from. 

Publisher Nat Tannen, who re- 
cently returned from a= swing 
around the south and midwest, 
says that music dealers are squawk- 
ing about the inroads of r&b in 
the disk field. Biz was way off, he 
was told, because the hit r&b plat- 
ters brought little calls for sheet 
copies in the stores. Territory 
visited by Tannen is a hillbilly 
stronghold, but the swing to r&b 
by many top country artists is 
throttling sheet sales in the stores. 

Several record company artists 
& repertoire men claim that their 
regular pop output is being hurt 
by the r&b disks. They claim that 
their new releases are being 
brushed aside by platter spinners 
around the country who are giving 
prime exposure time to the “new 
beat.” Many jocks, one a&r man 

(Continued on page 54) 


Victor Preps 
Big R&B Push 


With the rhythm & blues mar- 
ket currently booming, RCA Victor 
is prepping a major expansion in 
this direction after a long’ period 
of r&b dormancy. Victor appointed 
Ray Clark to head the r&b opera- 











tion a.few weeks ago and now has | 


hired Bob Rolontz to assist Clark 
in the artists & repertoire phase. 
Rolontz was formerly with a trade 
paper. 

Early last year, Victor’s r&b line 
was, issued under the Groove label, 
which was headed by Danny Kes- 
sler, who exited the company for 
his own publishing - management 
operation. At the present time, the 
Victor label will now be used on 
the r&b releases. The Groove line 
is now being handed by Label X, 
the RCA subsid which was launch- 
ed at the outset of 1954. 


Kay Armen Joins MGM; 
Double Release in Feb. 


Songstress Kay Armen _ has 
joined the MGM label. Thrush, 
who had been with several indies 
during the past few years, recent- 
ly was pacted by Metro for the 
filmusical “Hit The Deck.” 

Diskery has slated her first etch- 
ings for its Feb. 25 release pack- 
age. She’ll hit the market in an 
album and a single of two songs 
culled from the package. 

MG® also bolstered its hillbilly 
roster last week with the signing 
of thrush Norma Ellis and crooner 
Jimmie Williams. 








if 
Stevens’ Ample Pact 
Jerry Stevens, BMI eleffer, has 
inked a three-year exclusive writ- 
ing pact with Ample Music. Stev- 
ens already has penned “Heart- 
“Give 


Done” and A Fool A 


quartette also have been signed| Chance” for the pubbery. 


for a Sahara Hotel, Las Vegas, | 


sel, 
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No R&B at W&M 


The college campuses are 
apparently one of the few re- 


maining, strongholds against 
the invading rhythm & blues 
cycle. 


In his pact for a date at 
Williams & Mary College at 
Williamsburg, Va., March 11, 
Johnny Long is’ expressly 
banned from playing “jitter- 
bug, bunnyhop or other novel- 
ties.” The campus cats just 
want straight dance music. 


Juke Operators 
Gird Vs. Changes 











Chicago, Feb. 8. 

The threat of a pending Con- 
gressional bill to remove the ex- 
emption of jukeboxes from the 
Copyright Act of 1909 will be the 
key point on the agenda of the 
Music Operators of America con- 
vention here late next month. Con- 
clave is set for the Morrison Hotel 
in Chicago March 28-30. 

By that time, it’s expected that 
the fate of the jukebox bill, intro- 
duced a couple of weeks ago under 
the auspices of 10 key U.S. Sena- 
tors, will have become clear. Sup- 
ports of the bill, such as the Ameri- 
can Society of Composers, Authors 
& Publishers, are highly optimistic 
over chances to get the bill through 
the Senate and onto the docket of 
the House where, as yet, no similar 
legislation has been proposed. 
| The juke operators are girding 
their maximum forces to get the 
bill defeated. The bill would per- 
mit ASCAP and BMI to impose li- 
cense fees for performance of its 
music, just as these organizations 
do with other users of music. The 
juke operators have enjoyed an 
exemption from such license fees 
because of provisions in the Cepy- 
right Act which have remained 
static since 1909. 

The juke ops claim that passage 
of: the bill would mean a licensing 
rap of from $5,000,000 to $10,000,- 
1/000 annually. They claim that it 
would mean hundreds of marginal 
operators out of business since 
they could not afford to pay such 
licensing charges. The juke ops 


(Continued on page 54) 


CAP ON DE LUXE KICK 
WITH KENTON ALBUM 


Capitol Records is hopping on 
the de luxe album kick this month 
with its $24.95 package, “The Ken- 
ton Era.” Set includes four 12-inch 
longplay platters of previously un- 
released sides cut by Stan Kenton. 
Set also includes a folio which in- 
corporates the orch leader's biog 
and diskography. 

As part of its extensive promo- 
tion push on the package, Cap is 
shipping deejays special demonstra- 
tion platters and folios. Close to 
2,400 deejays around the country 
are earmarked for the Kenton kit. 
Kenton will head east this week on 
a promotion trek, stopping off 
‘along the way for promotion pala- 
iver with distributors, dealers and 


| platter spinners. 











Decca To Operate 


Branch in Scranton 
Decca Records has expanded its 





| ping of its Scranton, Pa., distrib in 
favor of a Decca-owned branch. Leo 
| Refice has been named branch man- 


jager of the Scranton office. 


| With the new change, the Decca 
idistribution is now 27 


tors. 


rey, 


In Copyright Act 


factory- | Glenn to a disk pact. 


Ample is headed by Fred Am- | owned branches and 17 distribu- | 
} Worth, Tex. 


Victor Sales Boosted 100% By Price 
Cuts; Sacks Counters Downbeat Execs 


+ Countering the downbeat senti- 


ments of most of the other major 
p companies in re the price cuts on 
longplay platters, RCA Victor dis- 
closed this week that its sales of 
unit classical merchandise have 
been hypoed 100%. Manie Sacks, 
RCA veepee and general manager 
of the Victor disk division, said 
that “dollarwise, our sales through 
Feb. 3 in this category were 32° 
over the corresponding period Jast 
year.” 

Sacks’ statistical report was di- 
rectly aimed at some of the other 
companies, such as Columbia, Cap- 
itol and Decca, which have not 
been enthusiastic over the results 
of the price cuts. These companies 
have felt no upbeat in the longplay 
sales since the reductions were 
initiated early in January. 

Some of the companies, in fact, 
are only unenthusiastic about the 
reductions, they are blaming Vic- 
tor for upsetting the disk business 
in one of its infrequent periods of 
stability. One disk exec said the 
move was aimed at promoting the 
sale of phonograph records, a busi- 
ness which RCA Victor is engaged 
in, but which most diskeries are 
not. 

Sacks ascribed the Victor upbeat 
to the fact that “our price reduc- 
tions on classical and popular long- 
playing records were universal and 
not limited to certain categories. 
That might account in part for our 
substantial sales gains.”’ The refer- 


(Continued on page 54) 


Columbia Standardizes 
Sound Level on 45 rpm 
Disks for Deejay Use 


Columbia Records has taken a 
step towards standardizing the 
sound level of 45 rpm platters for 
deejays. Diskery’s engineering de- 
partment has developed a standard 
tone level to aid the d.j. in obtain- 
ing a uniform sound. A test disk 
is being shipped to the platter 
spinners this week. 

Col does not claim that its sound 
level is an industry standard, but 
it asserts that it is very close to 
the level used when the 45 rpm 
platter was originally introduced. 
Tone is on the same level to which 
Col’s 33 rpm disks are cut. Desig- 
nation of the “new sound” platters 
will be Columbia Standard Level. 
CSL will be imprinted on each disk 
in red letters. 

The test record will serve as a 
; guide to the actual program level 
of the forthcoming CSL _ disks. 
After the station equipment is ad- 
justed to the test record tone, all 
of Col’s CSL releases will play 
back at the same level. This will 
eliminate the hazard of overload 
peaks and enable non-technical 
personnel to operate the equip- 
ment. 

Standardization step was taken 
after Col prez James B. Conkling 
had weighed squawks from deejays 
about the wide variations in re- 
cording levels which made moni- 
— at the station level a prob- 
em, 


Indie Breakthrough To 
Majors in Penguins Pact 


Latest example of springboard- 
, ing to a major label via an indie 
| breakthrough is the pacting of the 
| Penguins by Mercury Records. 
| Combo was launched several weeks 
|ago on the Dootone label with 
“Earth Angel” and shot to the top 
of the rhythm & blues lists. 

The Penguins will wax for the 
new banner under the aegis of 
| Bobby Shad, who heads up Merc’s 
i\f&b and jazz operation. Team is 











factory-branch setup with the drop- | cutting “Earth Angel” for Mere to 


|compete with its Dootone slice. 


Decca Adds Glenn 
Paul Cohen, Decca’s country & 
western chief, has signed Artie 





Glenn has his own band in Fort 
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records and “X” vault originals-from an unknown | 


id 


quantity to a known quality in just twelve exciting months 


: W LU a Product of Radio Corporation of America 
RECORDS MARK THE HITS! 
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Nelson Riddle Sees 
Getting Brushoff 


Lotsa Good Songs 
by Artificial Hypos 





The artificial hypo 
good songs out of the disk sweep- 
stakes. That’s the opinion of Nel- 
son Riddle, Capitol Records musi- 
cal director who was in New York 
recently for recording sessions. 

There’s too much stress placed 
on the source and not enough at- 
tention paid to the song, he added. 
Record companies, he stated, ap- 
pear to be leaning toward publish- 
ers who promise big things on the 
exploitation and promotion level. 

It’s Riddle’s opinion that the 
diskers should place more value on 
the song and if the source isn’t 
equipped to promote the platter 
properly, the diskery should go all 
out itself. He figures that since it 
costs a record company more than 
$1,000 to produce a disk, it makes 
good business sense to allay addi- 
tional coin for the expense of get- 
ting a record off the ground. Too 
many good records, he said, are 
getting lost in the shuffle for want 
of proper exposure and prom 


Riddle has been with Cap for 18 | 


months and works with such Cap 
artists as Frank Sinatra, Margaret 
Whiting and Nat (King) Cole. Cap 
also releases his own orch’s etch- 
ings. Riddle’s latest album chore 


was Sinatra’s “In the Wee Small | 
Hours of the Evening,” due to hit | 


the market shortly. He also 
worked on Sinatra’s two previous 
albums for Cap, “Songs for Young 
Lovers” and “Swing Easy.” 


RCA Victor Promoting 
Modernization Deal 





For Disk Retailers 


As a followup to the recent re-| 
price structure, | 


vamping of its 


RCA Victor is offering a unique | 
modernization program to | 
dealers around the country. Larry | 


store 


Kanaga, Victor's sales chief, said 
the plan would permit dealers to 


streamline their merchandising ef- | 


forts by installing new self-service 
fixtures at a minimum of expense. 

A complete line of fixtures were 
designed and produced by W. L. 
Stensgaard & Associates Inc. 
total of 18 display units will be 
available direct from the Stens- 


gaard Co. The fixtures are flexible | 
in order to fit any size or shape! 


store. Kanaga said the fixtures 
would ,sell more records per square 
foot than current fixtures. Victor 


has shipped sets of fixtures to its | 


distribs for display to dealers in 
the various territories. 


R&B Punchy 


Continued from page 51 














claimed, are continually spinning 


offbeat labels and tyro vocal com- | 
bos hoping to be in on the “dis- | 
covery” of a click tune and artist. | 


The end result, he summed up, is 
that it’s now taking longer to get 
a good straight pop disk off the 
ground. 


Field has become wide open for | 


the indie disk operators. Most of 
the major company a&r meh ad- 
mit that they can’t recognize a po- 
tential r&b click when a publisher 
auditions a tune for them. They 
usually advise the pub to get the 
song cut on a small label and if it 
makes any noise, they'll cover. 
Dominance of the indie disker in 
the r&b field also is keeping many 
publishers from jumping in. 


miss about paying royalties and in 
many instances give 
when they do. 


On the disk jockey level, Jerry | 


Marshall (WNEW, N. Y.) contends 


that there are too many r&b “‘cov- | 


ers” being made by the large com- 
panies. It’s too much of the same 
thing, he said, and will only help 


push r&b out of the pop field. 
Marshall sees no reason for the} 
complete swingover to r&b by 


many of the pop jocks. 
field still offers plenty of top plat- 
ter material for solid program- 
ming, he stated. Marshall credits 
the popularity of r&b to its dance 
beat. It's a replacement for bands, 
he added, but it’s just another 
trend “Its this year’s hillbilly 
kick,”’ he said, “maybe next it will 
be Hawaiian. music.” 

has taken over the 
console at La Paloma 


Terrie Felix 
Hammond 


eatery, Ottawa, to replace Shirlee. | 


| 


Who vacated after two years, 


is keeping + 


ion. | 


A| 


The | 
pubs claim that the indies are re- | 


“a bad count” 


The pop | 


‘Hit Parade’ Lineup 
(On Feb. 5 NBC-TV show) 


. Melody of Love S-B&P 
Let Me Go Lover....H&R 


? 


. Mister Sandman....Morris 
Naughty Lady...... Paxton 
Make Yourself.......Ryan 


. Hearts of Stone....Regent 
. Want From You W&B 


NOP eh 








Biggest Music Collection 
Now in Lib. of Congress 


Washington, Feb. 8. 

Library of Congress now has 
, 110,000, reels of motion picture 
| film, 439,000 phonograph record- 
| ings and the world’s largest collec- 
| tion of musical literature—2,002,- 
; 000 volumes and pieces of music. 

Library discloses that its Copy- 
right Office, at which music and 
motion picture films are recorded, 
together with printed matter, 
| netted Uncle Sam over $870,000 
| last year. 





| 
| 
| 


N.Y. PUBS SUE VERMONT 
RINK OP-ON INFRINGES 


Burlington, Vt., Feb. 8. 

Three New York music pub- 
lishers have brought action in Fed- 
eral Court here against Raoul G. 
Beaulieu, proprietor of the Ethan 
Allen Pavilion, a_ roller-skating 
rink using music furnished by rec- 
ord-playing machines. 

The plaintiffs, Robbins Music 
Corp., Miller Music Corp. and Leo 
Feist Inc., claim violation of copy- 
right rules involving the songs, 
“Three Coins in the Fountain,” 


“Ruby” and “Little Things’ Mean 
A Lot.” 


Besides a restraining order, the 
plaintiffs seek $250 damages each 





| cluding attorney fees. 





‘Another TV Vocalist 
Tapped for Disk Deal 


TV continues as a reservoir for 
new disking talent. Latest video 
vocalist to be tapped for a platter 
deal is Betty Ann Grove, who was 
| inked to the indie Majar label last 
| week. ; 
| Warbler is featured on Red But- 
| tons’ NBC-7TV’er. Her initial Majar 
| Slice will be released within the 
next few weeks. 





with certain other legal costs, in- | 








also contend that they shouldn’t 
have to pay such fees because they 
contribute to the welfare of the 
writers and the publishers by ex- 
posing their tunes to the public. 
In addition, the jukes are a major 
| market for disks. 


ASCAP, however, contends that 
since the coin machines use music 
for profit, they should pay licens- 
ing fees. ASCAP execs have stated 
that fears that licensing fees would 
prove exorbitant have been gross- 
ly. exaggerated. ASCAP officials 
have attempted to reassure the 
| juke industry by stating that “we 
| don’t want to put our customers 
out of business.” 


The juke ops, however, are ada- 
mant against paying performance 
fees. Carrying through their oppo- 
sition, a group of juke operators 
have set up their publishing opera- 
tion so that all license fees would 
revert back to themselves. 

The Automatic 
Manufacturers Assn., representing 
the companies who produce the 
jukeboxes, lined up with the juke 
operators in opposing the attempts 
to amend the Copyright Law. 

One bill before the Senate, the 
Kilgore Bill, would remove the ex- 
emption from the jukeboxes out- 
right. Another bill, the Thompson 








Phonograph 





Jukebox Operators Gird 


Continued from page 51 





Bill, will set up a fact-finding com- 
mission to conduct hearings on 
the issue. The juke operators and 
manufacturers oppose both meas- 
ures. 


Victor Sales 


Continued from page 51 

















Ne ct 
ence to “universal” price -reduc- 
tions was evidently aimed at 


Columbia which made numerous 
exceptions in its catalog when it 
cut back its prices. 

When Victor cut its LP prices 
by some 40°, RCA prexy Frank M. 
Folsom said the plan was devel- 
oped because of “the firm belief 
that the record industry is on the 
threshold of its greatest period of 
expansion.” Sacks asserted that the 


| facts have borne out this thinking, 


Sacks pointed out that the com- 
pany expected even greater in- 
creases throughout the remainder 
of the year as a result of the com- 
pany’s recently launched national 
advertising campaign. This push 
will be built around the idea that 
Victor is now offering the world’s 
greatest music at the lowest prices 
in history. 





| 
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wk. wk. Artist, Label, Title ZIFF im lieliaial pis in IOIEIS |e lSZAITI£ZIG! Al al &! s 
| McGUIRE SISTERS (Coral) 
if i 1 es aire ale sista: v6 6 84 4 § 2 3.3 4: 6s ae wae oes 2. £8. #140 
FONTANE SISTERS (Dot) 
if 2 a EE Eger ee 10 9 1 7 6 6 68 1 a 6 9 6 1 2 6 1 2 2 106 
| JOAN WEBER (Columbia) ’ 
if 3 ee ON i eee 8 - ore ee 5 1 S878 § <€ 79 
BILL VAUGHN (Dot) 
if 4 8 “Melody of Love”. 2 AA. Pe re 4 a 4 3 7 2 a ae 
AMES BROTHERS (Victor) 
if 5 5 “Naughty Lady of Shady Lane”....... 1 ». SBS .@. 8 6 5 9. 4 7 6 ee. 76 
| JAYE P. MORGAN (Victor) ig Gal 
i; CA FY “Thats All E Want Erom You”........ 6 s. 6 3 ey 4 a A eo 62 
CHORDETTES (Cadence) 
6B 3 “Mister Sandman”................... 4 a 3 2 (i. 4 8 9 5 62 
PERRY COMO (Victor) 
Fe CR eee 9 7 4 8 ay 5 10 10 41 
PENGUINS (Dootone) ; 
9 9 “Earth Angel”.................+.+5:: < ile: 9 8 2 3 10 6 40 
GEORGIA GIBBS (Mercury) : : 
10 10 “Tweedle Dee”. . eee Peer eee eee eee 8 2 10 5 7 6 9 5 36 
SARAH VAUGHAN (Mercury) “rk Riri ‘ 
1] . __6 “Make Yourself Comfortable” esta ots 2 10 10 7 9 9 10 5 5 32 
JOHNNY MADDOX (Dot) os 
oe Tih”) i. ee ee eee 1 10 ao | 31 
DeJOHN SISTERS (Epic) i : _ 
13 16 “No More” : See Se: ree , 8 7 8 9 5 7 22 
CREW CUTS (Mercury) —— — : : -— 
14 ee 7 “Ko Ko Mo” _' “ie ae Rea ee 9 ae 10 3 2 10 21 
DeCASTRO SISTERS (Abboit) a 1 
15__11__“Teach Me Tonight” 2 4 104 6 20 
DAVID CARROLL (Mercury) : “er 
16A 12 “Melody of Love” rts h dide tee, y 9 : 1 8 7 19 
JONI JAMES (MGM) eile os - 
16B “How Important 8 CE ie 3 1 8 19 
BILL HALEY’S COMETS (Decca) - _— 
18A 15 ”Dim, Dim the Lights”........... 8 8 
ee a & f Bde: 5 - & 18 
HUGO WINTERHALTER (Victor) i ¥ : : 7 
18B 21 “Song of the Barefoot Contessa”... 7 6 2 18 
FOUR ACES (Decca) _ 
20 __ “Melody of Love” 2 ap 5 15 
| CRAZY OTTO (Decca) Bar ai Oo, ee 
21... “Glad Rag Doll” Di ie 6 4 gies 12 
HUGO WINTERHALTER (Victor) ~~ on t —— 
22A = ___ “Land of Dreams” ae 6 7 9 11 
GLORIA MANN (Sound) : ~are ' 
22B 24 “Earth Angel” pt Se ae o Pies 9 3 11 
COWBOY SCHOOL (Decca) ~— > — — 
24 “Open Up Your Heart” 
MB od 3 és oe ~~ 10 
HILLTOPPERS (Dot) - ‘ 
25 21 £“Darlin’” Py ERO EEA ATE ~ oe "BRS 9 
z 2 3 4 45 $ 
STUDENT PRINCE MUSIC, MARTINIS | DEEP IN MY HEART |THERE’S NO BUSINESS 1 , 
SIX TOP Re ae AND MEMORIES ie LIKE SHOW BUSINESS guste PAINMA: OARS 
| : ilm Soundtrack Film Soundtrack Original Cast Original Cast 
A L B U M Ss Ms Jackie Gleason Decca 
Hh gon Capital MGM DL 8091 Victor Columbia 
| bal ; E 3153 ED 828 LOC 1015 ML 4840 
ERB 1837 EAP 1, 2, 3, 4—509 X 276 DAU 957 EOC 1015 A 1098 
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only 
he 
could 
sing 

it oe 


Eddie Fisher 


I'M ALWAYS HEARING 
WEDDING BELLS 





A MAN CHASES 


A GIRL 
UNTIL SHE CATCHES HIM 


20/47 6015 


A ‘‘New Orthophonic” 


RCA VICTOR 
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High Fidelity Recording 
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Inside Stuff—Music 


The competition is fierce in the disk business, with no holds barred. | 


On the heels of Decca Records’ click with the imported Der Schrager 
Otto (Crazy Otto) disks from Germany, the indie Dot Records issued 
a “Crazy Otto” release with Johnny Maddox. 
Dot disks feature the nickleodeon-type of piano with virtually the same 
repertoire. Decca, incidentally, has been selling its Crazy Otto disks 
for $1.25 since they are imports with the original Polydor label. The 
last Crazy Otto release, “Smiles” and ‘‘Glad Rag Doll,” however, was 
put out on the Decca label at regular prices. 





ee 


Both the Decca and the | 


Patti Page, Perry Como, Ray Anthony and the Crew Cuts were named 


“Make Believe Ball- 
only Ray 
Miss 


tops in the pop field in the annual WNEW, N. Y.., 
room” poll this year. With 40° more ballots cast this year, 
Anthony maintained his No. 1 slot in the dance band category. 
Page replaced Joni James at the top distaff vocalist; Perry 
edged out last year’s winner, 
on top of the Hiljtoppers who were last year’s faves of the WNEW 
listeners. Jerry Marshall pilots the “Make Believe Ballroom” stanza 


On The Upbeat 


New York lor rch will play at the 








of “A Star Is Born” at the Warner 
Debbie Reynolds made  the| Theatre, Leicester Square, March 
rounds of the N.Y. deejays last} 3 In the BBC “Scrapbook” 


week for her MGM slice of * 


‘Never liarnoy 
Mind The Noise In The program Feb. 23, Jack Hylton will 


Jill Corey into the tie | pose war . a of his stage 
Cabin, Englewood, N. J., for al Stuart ‘Hamblen Sag 
three-day stand beginning Friday | 4 few days on business . . 
paige Prag Ramee a Me jcan singer Freddy Stewart debuted 
upcoming CBS-TV’er . Sid Aseh- | Monday) at Hackney 
er handling promotion for the}; ? ‘ 

Hollywood 


Empire, 





Fontane Sisters Tony Martin 
kicks off a two-week date at Miami 


Beach's Fontainebleau today Les Brown Orch set to supply 
(Wed.) . Franz Steininger, adapt-) music for annual Screen Director's 
er and conductor of the Broadway | Guild dinner, Feb. 13, at Biltmore 
legituner, “Music In The Aijr,”| Bowl . Jesse Kaye, MGM Re- 


has inked James 
vid- 


cords Coast chief, 
Brown, star of “‘Rin-Tin-Tin” 

pix series, to a recording pact . 
Mickey Rooney is heading own 
revue at Frisco’s Italian Village 


penned the title song for the Hugo 
Haas pic, “Hold Back Tomorrow.’ 
Les Baxter etched it for Capital 

Betty Clooney will be featured | 
at the Valentine’s Day Dance at 





eee eee ae (Cran-| for two-week stand ... Ina Ray 
ston, Rk I.) Saturday (12). Tiny! yutton interviewing girls for up- 
Markle’s orch also on the bill. |/coming Guild Films series 


Billy Gray set to open at Sands, 
back at his New York desk after a| Las Vegas, March 9, for three 
promotion trek to Detroit... Terri; weeks . . . Adolph Deutsch, MGM 
Stevens currently at the Casa | conductor-composer, elected to 
Marina, Key West... Juanita Hall | board of directors of Music Direc- 
to wax for the indie Brent label.| tors Assn. of America, Inc. . . 

Her first side, “Strange Sensation,” | Songstress Maggie Whiting prep- 
was penned by Vivian Obrentz .. .| ping cross-country tour prior to 


Disk promoter Morris Diamond | 


George Westrum named eastern her film release of “Fresh From 
sales manager for Columbia Phono- | Paris” . . Bob Miller, national 
graphs & Needles. William A./prexy of songpluggers union, 

Music Publishers Contact Em- 


Duffy will serve in the same capac- 
ity in the midwest area. 


ployees of New York, in town mak- 
ing annual solicitations for ‘‘Music 
Man’s Journal.” 








London Doris Day will make a cross- 
Influenza and throat troubles | country disk jock tour upon com- 
have taken toll of performers. | pletion of her starring role in 
Singer Joan Regan and bandleader | Metro’s “Love Me Or Leave Me.” 
Joe Loss had to take time off, and |- . Nitery entertainer Marjorie 
and bandleader Stanley Black | Garetson was cast as a piano play- 
collapsed while conducting a Decca | ital —, Foumnre. — 
ERE, session... . The Beverley | Parsons production for ie 
recoreng sessiaa she Be . Artists .. . MGM Records releases 


Sisters will be on the Eddie Fisher 


: ys - the London | Nicholas Brodszky’s ‘By 
Se wens ees een | eht” Watch 1, with Kay Aameen! 


Palladium 1955 
March 28... 
will accompany Johnnie Ray dur- 
ing his forthcoming British tour. 
Lewis toured’ last year in a similar 


variety season | 

The Vie Lewis orch | 40ing the singing . 
| off, Columbia studios music head, 
completed scoring the James Stew- | 


{ard starrer, “The Man From Lara- 








‘ Pug oaks : - : : ie”’ - Kapp Records is releas- 

capacity with Frankie Laine and{'™!©_ . ar Sere » ; 

Nat (King) Cole .. . Eric Winstone |i" Paul Weston’s “Why Don't 
They Leave Us” with Jane Mor- 
gan singing. Bregman, Vocco & 


17) VDON 


RECORDS 


Cohn published tune. 


> 
Chicago 
Stan Kenton and GAC mulling 
a one-nighter tour for April 


several months of bookings...Ab- 
bie Albert currently and indef at 
the Detroit Statler. ..Bill Clifford 
the same at the Riverside Hotel, 
Reno Xavier Cugat currently, 
until March 3, at the Saxony, Mi- 
ami...Les Elgart set for the Pal- 
ladium, Hollywood, Feb. 15 to 
March 7...Skinnay Ennis current 
and indef at the Statler, Los An- 
geles Likewise Eddie Fitzpat- 
. (Continued on page 58) 





“The finest sound on record” 

















LOUIS «:. (SATCHMO]) 
ARMSTRONG 


and His ALLSTARS 
Now BEACHCOMBER, Miami Beach, Fia. 
Feb. 20—COLGATE COMEDY HOUR 
Current DECCA Release~ 
STRUTTIN' WITH SOME BARBEQUE 
KOKOMO 
Both With GARRY CROSBY 


ASSOCIATED BOOKING CORPORATION 
JOE GLASER, Pres. 


New York Chicago 
745 Sth Ave, PL. 9-4600 203 No. Wabash 


Hollywood 
8619 Sunset Bivd. 





Songwriter | 
is over here for | 


Johnnie Ray off to England for 


Como | 
Tony Bennett, and the Crew Cuts placed | 


gala premiere | 


. Ameri- | 





| them. 


Candle- | there 














ion radio, 


eteetinemal 


















































































































































living and 300 are the big time. 
Radio is the biggest source for this | 


coffer, but, paradoxically enough, 
pays the least on songs for it is 
government controlled and there | 
are big cuts before the dough | 
reaches SACEM. However, 
is the main plug source for ditties 
here, followed by film houses, plus 
the regrowth of the music hall 
phenomenon again this past year, 
and records. 

Song plugging also has a payola 
system here, and the song is 
pushed and made by the publisher. 
His big concern is the disk which 
makes the song, for sheet music is 
the least important in. the life of 
a number here. A publisher spends 
about 800,000 francs ($2,300) on a 
number he thinks will make the 
grade. First he tries to get a good 
name to record it, and they usually 
take from $100 to $250 to make 
Then he pushes the platters 
which is tough here for 
are rules that no song can 


ibe played twice a day. Thus here 


Morris Stol- | too there is a pay bit, and biggies 


appearing on radio do it primarily 
for prestige since income from it 
is practically nil. If a song makes 
the grade, the sheets may sell as 
much as 200,000 (at 15c a copy), 
and then disks make up the rest 
of the income with publisher tak- 
ing one half, cleffer one quarter 
and lyricist one quarter. 

SACEM collects the live rights 
and the SDDM (Societe Des Droits 
Mechaniques) collects on all the 
recorded and mechanical rights 
with again a divvy of 50% to the 
pub, 25% to the writer and 25% 
to the musicman. There are about 
30 record firms here with 10 im- 
portant ones, and about 186 pub- 
lishers with 20 biggies. Last year’s 
statistics showed about 29,000 new 
songs tried out with 6,000,000 disks 
sold, plus 1,000,000 longplaying 
records which are beginning to 
catch on here. Next year promises 
to top this substantially. 

The reemergence of the music 
hall into importance again, after 
years of hibernation, is also an 
important incentive to the singer 
today. The headliner is always the 
chanter or chantoosy, and this has 
brought them to solid grips with a 
live audience, bringing a need for 
more offbeat and solid songalog. 

The rockribbed status of the 
Olympia now makes this a much 
savored showcase for the top song 
talent. The Bobino is still an ime 
portant spot for the older type 
clientele, and Concert Pacra con- 
tinues as a tryout spot for new- 
comers and break-in spot for reg- 
ulars of new styles and numbers. 
The Empire will go music hall 
again next season, promising to 
bring more money and _ seating 
capacity to enable big name for- 
eign chanters to the Gallic public. 
The Alhambra has been a parttime 
hall, and been a good backdrop for 
introing such U. S. musical figures 


radio 
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Survey of retail sheet music 6liéEle Sialai als]. 
best sellers based on reports oO A = =|s/513 3\ Ss 
obtained from leading stores in eiselizi&£&inif a Siciehel¢ 
12 cities and showing com- 2/2@l ols 5 S12 lelelelsio 
parative sales rating for this sis ei ¢ . t a Els é ¢ g 1 
and last week. R * 5 =|h%/e213] 3 5 -IRISI A 
* ASCAP + BMI S| 2 y < 7 ~ : “AlSs|a oa SIL 
TigleislelslelsicielelFl, 
SIS ISLET Sisislai lise 
National 51 ,\/4/8 I g 1 215 eT TI 9 
Rating alae ls E18 zis s | Bsielé I 
This Last . ; s : § s ¢ é| 2 3 ; ¥ N 
yk. wk. Title and Publisher o | = Siala ; 
wk Zig liB@lwnlolslalSiv@laisisd| s 
i i *Melody of Love (Shapiro-B&P).. 1 1 1 1 his rake 2 1 1 1 1 1 109 
2 2  *Mister Sandman (Morris)....... ae ae ee are. 1 i 8 8 3 z..¢q@ os 
3 3  +Let Me Go, Lover (H&R)....... G°.3>.9 ~@.-3 2 2. Sie 2a eo 86 
4 5 *+Hearts of Stone (Regent)...... 4 ee ee oe. ee 2 ee 62 
5 4  *Naughty Lady (Paxton)......... eae a ae ee a 8 € eM F's 
6 6  +Sincerely (Arc-R)............. 5 2 7 5 4 5 ae 5 50 
a 7 *Teach Me Tonight (Hub-L)..... . 3 . o- 4 Ff... 2 oe oe oe 
8 9 +Open Up Your Heart (Hamblen). 2 .. . Ars 2 He Se a eee 7 $0 
9 8 “Make Comfortable, Baby (Rylan)... 8 7 6 7 7~ 3B 28 27 
10 10 +That’s All I Want (D&B)..... 10 ae 7 Ss Ss 19 
11 ee, *Earth Angel (D. Williams)...... (3 4 9 . 8 17 
12A_ 13 +Ko Ko Mo (Meridian)........... ae : 5. 68 14 
ize 15 +Tweedle Dee (Progressive)...... S. <5 3 14 
14 12 +No More (Maple - oS a I te . 6 8 ; 3 li 
15 11 *Count Your Blessings (Berlin)... . Ties oe eee e Fs ... 8 
| record player, put out by Philips, 
‘ - | has also helped sales soar. 
Probably the _ three biggest 
Gallic Music-And Payola-Up | moneymakers here the last few 
sienteaaiih Mes =r | years have been Trenet’s “La Mer, 
ae ee Edith Piaf’s “La Vie En Rose” and 
-' yearly stipend, 500 make a fair;as Xavier Cugat, Larry Adler and | Georges Auric’s “Moulin Rouge.” 


Of the new singers those definitely 
socko carryings-on at the Olympia /|of star calibre are Georges Bras- 
| also means a wedge for U. S. bands | sens, with his self-cleffed poetic 
|into the pop circuits and a more| songs which jolt and delight the 
jintensive interchange of musical | French here; Gilbert Becaud with 
| talent on both sides. his free wheeling, wailing songs of 
The nitery is also beginning to} youthful frustration; Philippe Clay 
| make an important international | with his offbeat ballads; Catherine 
| impact with the big Moulin Rouge | Sauvage with her lowdown throat- 
opening its top spot to U. S. names,|ing; Annie Cordy with her bom- 
and Adler and Lena Horne scoring | bast and inventiveness; and Line 
resoundingly here. With this boite | Renaud with her dynamic delivery 
added to the Lido Society chain | and her fine repertoire composed 
more U. S. names will soon be on/|for her by husband Loulou Gaste. 
tap, and it is even suspected that | Coming up are Eddie Constantine, 
they may be able to afford such | with his ingratiating bonhommie 
luminaries as Marlene Dietrich or | and screen appeal, Mouloudji, with 
Mae West in the future to make | his poetics and charm, and Nicole 
this a lineup spot with Vegas. Also | Louvier with her chanting, Hebrew 
the needed tryout and prestige for | melodies. Henri Salvador has been 
newer U. S. names is an important |a borderline case for some years 
part of this trend here. Of all the | now and more discipline and choice 
songs published here every year, should catapult him into his right- 
only about 100 to 150 come in for | ful place here. 
big money and it is on these that | 
the publishers gauge their expenses 
and layouts, with the losses being 
absorbed by that high hit. The big 
name “in person” stars are Maurice | 
Chevalier, Tino Rossi, Luis Mari- 
no, Edith Piaf, Yves Montand, Line 
Renaud, Patachou, Andre Claveau, | 
Charles Trenet, Jacqueline Fran- 


Frankie Laine. Lionel Hampton’s 




















It's Music by 


JESoE GREER 











Program Today Yesterday's 


JUST YOU, 
JUST ME 


cois, Eddie Contantine, Gilbert | 
Becaud, Georges Brassens, Annie | 
|Cordy, Mick Micheyl, Catherine | 
|Sauvage, Renee Lebas, Juliette 
Greco, Philippe Clay, Mouloudji, 
Henri Salvador, The Freres 
Jacques, Josephine Baker, Georges 








Guetary, Suzy Solidor and Georges ROBBINS 
Ulmer. There has also been the 
growth of some newcomers, and ——— 











the emergence of songwriters as _—_______— 


interpreters of their own work, 3 
A Great. ‘New ising 








such as Nicole Louvier, Leo Ferre, 
Stephen Golmann, Francis. Le- 
marque and Charles Aznavour. 
Montand and Chevalier, in one- 
man shows last year, broke all ex- 
isting records with Montand doing 
a turnaway stint for seven months 
witha $15,000 weekly gross. 
Jacques Lion, who owns one of 
the top record shops here, Sin- 
fonia, has inaugurated a special 
room for housing only longplaying 
disks, which have gone up here in 
appeal considerably this year with 
the chanters all making their own 
albums. Prices have gone down 
and the low priced, triple-speed 


THE HIT OF THE WEEK 


PAT ODAY 


A RUSTY OLD HALO 
b/w 
: TING-A-LING 
MGM11930 78 RPM K11930 45 RPM 
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Cleve. Cats Are Clipped 
By Cops’ Crackdown On 


b ° | 
Jock’s Jive Jamboree, 
Cleveland, Feb. 8. | 

Sam G. Sampson’s rhythm & | 
blues revue, which he staged at 
Cleveland Arena Sunday (6), had | 
some of its hot jive dampened by | 
city officials when they refused to | 
allow the WSRS disk jockey to hold | 
a dance in conjunction’ with the | 
jamboree. | 

It was the first independent | 
show promoted by Sampson, billed | 
as “Crazy, Man, Crazy,” on his 
radio programs. Although hep on 
r&b lingo, he didn’t know much | 
about city laws governing such | 
events. Mayor Anthony J. Cele- | 
brezze flagged down the hoofing | 
party on the grounds that (1) the | 
deejay didn’t have a license to op- | 
erate a dance; (2) the Arena didn’t | 
have a dance permit, and (3) be- | 
cause there wasn’t time enough for 
all obstacles to be lifted legally. | 

Police captain also advised | 
against permitting such an affair | 
which, he contended, could easily | 
get out of hand if 12,000 juveniles 
got jive-crazy while dancing. Two 
seasons ago another deejay, Alan 
Freed, who moved to New York 
recently, stirred up a near-riot at 
the Arena by staging a similar 
dance. When ducats were over- 
sold for his ‘“‘“Moon Dog Jamboree,” 
and couldn’t accommodate several 
thousand disappointed ticketbuy- 
ers, dozens of police squad cars 
had to be called to stop the brawls. 

Sampson said he planned to sell 
only 11,000 pasteboards for the five- 
and-a-half hour rugcutting shindig. 
He claims arena informed him it 
aad the proper permit, but the op- 
erators reported they allowed him to | 
rent auditorium only for a stage 
performance. 

There was so much confusion 
whether it would go on or not up 
to the last minute that attendance 
was far below expectations. Show 
included such disk names as the 
Clovers, Faye Adams, Joe Turner, 
Bill Doggett, the Charms, Lowell 
Fulson, the Moonglows, Al Jack- 
son, Spence Twins, Moonlighters 
and the Paul (Hucklebuck) Wil- 
liams and his band in-a package 
deal reported to have cost the dee- 
jay $3,000. 


Deejay’s Own Orch 


Hollywood, Feb. 8. 
KOWL disk jockey Lionel Ses- 
ma known under the nom de plat- 
ter of ‘“‘Chico” and who once trom- 
. boned with the Stan Kenton band, 
has formed his own orch. 
He made his baton-swinger bow 
last week at the Rutland inn. 
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VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines Retail Disks Retail Sheet Music 


as Published in the Current Issue 


























NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines,, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 

1 3 FONTANE SISTERS (Dot) .............00- Hearts of Stone 

2 2 McGUIRE SISTERS (Coral).............. Sgn 

3: 8 RR gg Shoe gilts |) ce ee Melody of Love 

+ 1 JOAN WEBER (Columbia).. .............. Let Me Go, Lover 

5 5 AMES BROTHERS (Victor) .............. Naughty Lady of Shady Lane 
6 7 JAYE P. MORGAN (Victor)............... That’s All I Want From You 
7 + CHORDETTES (Cadence) ................- Mister Sandman 

8 ‘3 JOHNNY MADDOX (Dot)................. Crazy Otto 

9 6 SARAH VAUGHAN (Mercury)........... Make Yourself Comfortable 
10 $e PERRY COMO (Victor)........... errr Ko Ko Mo 

TUNES 

POSITIONS ° (*ASCAP. +BMI) 

This Last 

Week Week TUNE PUBLISHER 
1 1 *MELODY OF LOVE. ..............:eseee eee eee eeees . Shapiro-B&P 
2 4 I cs... 5s Soa npamneena a cpye sp bee eens ie Regent 
3 2 Se Pe I, as cc osc cineciccews sadeeiesaintineeds vs Hill & Range 
4 6 +SINCERELY ..... bas ui oe ees LA bh eee ee as tae Arc-Regent 
5 3 *MISTER SANDMAN..............- De hee a a oe Manca A omnes ....Morris 
6 5 *NAUGHTY LADY OF SHADY LANE................ +2 seu eae. ae 
7 8 +THAT’S ALL I WANT FROM YOU.................06. Weiss & Barry 
8 I is csceeenceveue oF setts, Bets 9 cae Meridian 
9 7 *MAKE YOURSELF COMFORTABLE ...............0005 ceccees Rylan 
10 10 TEARTH ANGEL, ....... i.e ccc c ccc ecceceeccrnccccsecsscens D. Williams 

















dent. He was sled-riding with his {val for an indefinite stay, beginning 
son when they crashed into a tree | Monday (14). 

stump. Boy was merely shaken up 
. . . Vie Powell combo into the 
Bali-Kea for two weeks ... Al 
Fremont band’ option picked up 
}at Merry-Go-Round, where he plays 
|for shows and dancing four nights 
ja week, Wednesday through Satur- 
day ... 3-J’s into the Bon Ange 
Monday (7) after playing at the 
Hollywood Show Bar in East Pitts- 
burgh ... Dick Smith has moved | bach here 
his orch to the Bon Ange, which | 





On The Upbeat 


Continued from page 56 


—— 





Kansas City 
_Judy Conrad back in town with 
| his orch at the Kansas City Club 
|for a spell of weeks... Jon & Son- 


rick at the Mapes Hotel, Reno... 
Harry James at the Palladium 
Hollywood until Feb. 13...Fred 
die Martin now at the Ambassa- 
dor, Los Angeles, until March 27 
...Tommy Reed now indefinitely 
at the Muehlebach, Kansas City. 


|L.A., opening a_ six-week stand 
| March 9, following their stand in 
| the Terrace Gill of Hotel Muehle- 
: .. Bill Haley & Comets 
working westward from their stand 


Pittsburgh | at Eddys’ here, hieing to the Gold- 





WILL OSBORNE 


AND HIS ORCH. 
Now 47th Week 
New Golden Hotel, Reno 
Mgt.: MILTON DEUTSCH 











he and Cuddy Alberts recently 
) en Hotel; Reno, then Las Vegas 


bought, after seven years at the 

‘Blue Ridge Inn . . . Lynn Carter | and Hollywood for a short at Uni- 

|& Cartiers booked into the Carni- | versal Studios, Four Taylors take 
at Eddys’ beginning Feb. 18 


} up 
; wnere Haley leaves off...Midland 
*.° Attractions has set Danny Yale 
Best British Sheet Sellers Trio at Al Green’s Restaurant, De- 
(Week ending Jan. 29) troit, following the crew’s long 
London, Feb. 1. 


Violin-piano team of “Allen Hood 
& Lucy Borelli just closed a 3l- 
month run at Hotel Schenley’s Con- 
tinental Room ... Bob Milliken, 
of Al Marsico orch and husband of 
Betty Benz, dancer, in St. Clair 
‘Memorial Hospital with broken 
‘back as a result of coasting acci- 








cuse, Ny Y. ... Charles Drake has 








uy) 




















stand at the Hotel Syracuse, Syra- 
Mister Sandman Morris 











crew back in the Drum Room of 




















=| ee ee Finger of Suspicion. .Pickwick | Hotel President, replacing Stewart 
SSE \ a iB Mambo Italiano ..... Connelly | Scott foursome. which a west 
emer Happy Days ........ Wright |to The Flame, Phoenix. 
re Naughty Lady........ Sterling 
Another ‘P U a ® Cant Zell Waltz...<ic. Reine 
4 in p t |) ner eee Cavendish Mike Barker will head the 
No One But You.....Robbins rhythm & blues and jazz depart- 
K Oo K O Count Your Blessings. .Berlin ments recently set up by Mercury 
i iia M O ae at ~ rer ee Artists Crp He’ll continue work- 
ge Y Como. is Ole House......Duchess jing in the percentery’s cocktail 
: rae cabwtons -+-Victor GENE & EUNICE. .Combo I Still Believe...Macmelodies | division. 
| DOOLEY sistERe ‘Mercury GOLDIE HILL & - 7 
He] HUTTON Sisvenn ampa | RED SOVINE. ... .Decea Second 12 
lz saver a S.Capitol MARVIN & JOHNNY || Vent, Vidi, Vici......... Dash 
BILL Samay & Medern 7|| If 1 Give My Heart...Robbins 
& NELL..... "x" THE FLAMI _ Happy Wanderer ...Bosworth 
t Louis ARMSTRONG & NGOS . . Parrot - Majorca .....0. Mills o 
GARY CROSBY | Deceg HAWKSHAW HAWKINS EE, Van 6 chaalnskhatarass Bourne p > 
’ THE CHARMs .. ee RITA ROBBINS. Victor Heartbeat ......+e++- Kassner ¢ 0 R 
T Minion «TO ROBRIOUEE..Victer | | Somebody. -+-sees. *rields ee 
Ly ; N MUSIC, INC. || Sky Blue Shirt......._ Wright 
fo = Must Be A Reason ..Connelly 
i= Shake Rattle Roll... .Connelly 








Give Me Your Word. Connelly 


|dra Steele go into the Biltmore,f 
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Continued from page 51 








Petrillo’s rigidly imposed regula- 
tions on tv films have only de- 
prived tunesters of jobs, the union 
terms keeping many producers out 
of live music. 

Petrillo ignored the members 
complaints for years, even when it 
was voiced openly at the last inter- 
national convention. However, he 
made his first relaxation when he 
consented to producers using 
canned tracks, just as long as they 
have one series on film. Cut to 2% 
is expected to bring more pro- 
ducers around to using live tv and 
hypo employment here where a 
comparatively small number of mu- 
sicians have been working despite 
the fact tv film’s mushroomed into 
an $80,000,000-a-year biz. At Re- 
vue, for example, no live music is 
used, although the telefilmery has 
at least six series rolling. Similar 
instances are spotted all over Hol- 
lywood, and the L. A. tunesters 
have been seething at Petrillo’s 
handling of the situation. 


WARREN-BROOKS CHORE 
ON MARTIN & LEWIS PIC 


Harry Warren and Jack Brooks 





|for the upcoming Dean Martin- 
Jerry Lewis pic, “Artists and 
Models.” Team penned last year's 





Academy Award winning tune, 
| ““That’s Amore.” 
Score for ‘Artists & Models” 


‘will be published by Famous Music. 


Col Nabs ‘Frontierland’ 
For Several Tunes 


Columbia Records has latched 
;}on to the rights of the sound- 
| track to Walt Disney’s ‘“Frontier- 
|land” series on Davy Crockett. Col 
| will cull several tunes from the 
| series for album and single release 
|in the kidisk market. 
| The Davy Crockett series, which 
is in three parts, was aired recent- 
ly over Disney’s ABC-TV’er. It’ll 
be repeated again in April. One of 
the single platters already set is 
Fess Parker’s crooning of “‘The 
Ballad of Davy Crockett.” Tune 
already has been given a wax work- 
~—, by Bill Hayes on the Cadence 
abel, 








Columbia Pictures Music Corp. 
has been chartered to conduct a 
music publishers business in New 
York, with capital stock of 200 
shares, no par value. Marshall H. 
Rosett and Nathan Weinstein are 
directors and filing attorneys. 
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A WONDERFUL 
SEASONAL SONG 
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“LET IT SNOW." 
“LET (IT SNOW! - 


CAHN MUSIC COMPANY 


es 





























——-— | 





C A America’s :Fastest 








+ eg cle. 


ae 


have taken on the cleffing chores ---- 














= eS a lc‘ 


O- awa Ue 


td 


ule 











We 








Wednesday, February 9, 1955 


VARIETY 


VAUDEVILLE 59 





Nevada lax Group's ‘Get Tough’ Policy 
License Denied Vegas Club Owners 


Las Vegas, Feb. 8. +4 





Rejection by the Nevada State | 


Tax Commission of a license for 
Frank Fishman, builder of the 

oval Hatel on the swanky Strip, 
and of two lesser partners, stunned 
Fishman and touched off a “get 
tough” policy by the tax group, 
which proposes to reverse all its 
previous policy with regards to ap- 
plicants. Stung by Nevada legisla- 
tive criticism and faced with the 
possibility of crippling action in 
Washington, the Commission did a 
complete aboutface last week as it 
rejected the application of the pre- 
viously-approved Fishman for a 
gambling license, branding him 
and partners Sam (Game Boy) Mil- 
ler and Herbert (Pittsy) Manheim, 
“totally undesirable citizens for 
Nevada.” 

Of Miller and Mannheim, Com- 
missioner Robert Allen said: “They 
are the worst kind of gamblers,” 
Fishman, chief promoter of the 
Royal Nevada, was to have held 
30% of the stock. Allen told his 
fellow commissioners that Fishman 
“has a bad general reputation as a 
businessman.” 

Fishman was granted a tem- 
porary gambling license last year 
but the Commission revoked it af- 
ter it said it had learned that he 
was using the permit as a means 
of promoting capital for the hotel. 
The Commission ordered that all 
three be removed from the Royal 
Nevada application before any new 
request was made. ~ It was sched- 
uled for an opening next month. 

The general impression among 
those ciose to the Commission is 
that the Dunes, Stardust and Rivi- 
era are also destined for a thor- 
ough screening of its applicants, 
while the still-closed Desert Spa, 
completed since December, #& still 
in trouble up to the ears. 

Indications are that the entire 
$15,000,000 empire, represented by 
the five new Strip resort hotels, 
might be a long time opening its 
doors in the face of the present 
temper of the Commission. 


Action by the State Assembly in 
Carson City of putting a freeze on 
all gambling applications until af- 
ter 30 days following legislative 
adjournment caused the stern poli- 
cy to be invoked by the Tax Com- 
mission, which felt the bill was a 
virtual reprimand of the tax group. 


ADLER OUT OF NEVADA; 
SELLS CAL-NEVA SHARE 


Hollywood, Feb. 8. 

For the first time in many years, 
Sanford Adler wilt have no busi- 
ness connection in Nevada. Adler 
this week sold out his interest in the 
Club Cal Neva in downtown Reno to 
a group of Beverly Hills business- 
men headed by Saul Freedman. Lat- 
ter at one time was associated with 
Mae West and the late Sid Grau- 
man. 

Adler recently disposed of his 
interest in the Cal-Neva Lodge, 
Lake Tahoe. He sold out his stake 
in the Flamingo and El Rancho 
Hotels, Las Vegas, seven years ago. 

The Cal-Neva will undergo con- 
siderable renovations and a gala 
preem will take place shortly af- 
ter Easter. 








Rep. Roosevelt’s Cantor 
Tribute in Cong. Record 


Washington, Feb. 8. 

Tribute to Eddie Cantor, in con- 
nection with the entertainer’s 63d 
birthday, was placed in the Con- 
gressional Record last week by 
Rep. James A. Roosevelt (D., Cal.). 

“It is difficult for many of us 
to believe,” said Roosevel, “that 
Eddie Cantor has reached the 63d 
milestone of his life. We like to 
think of him always as the man 
who dominates the stage with so 
much zest and life in him. 

“In his charitable activities he 
has helped many of his fellowmen 
and in this way attained greater 
heights’ of humanitarianism him- 
self. Charitable work is today a 
£reat part of his life.” 


GREY’S PALLADIUM BOW 
Joel Grey has been signed for 
his first London ‘Palladium date. 
He goes in April 11. 

Eddie Fisher opens the season 
there on March 28. 





Army-Bred Hypnotist 
Prepping Theatre Dates 


The Army has incubated a lot of 
theatrical talent in wartime, but its 
development of a hypnotist is 
rather unusual. Before being 
drafted, Steve Ellis, son of a N. Y. 
theatrical attorney, Emil K. Ellis, 
was a psychology major. _ To take 
in the sights around the Far East, 
Ellis stepped up his studies of psy- 
chology and started doing a hyp- 
notist turn. 

Ellis, during his Army career, 
played virtually every important 
nitery in the Tokyo area. He played 
several cafe stands in Hong Kong. 
He was discharged last week, and 
expects to take on some theatrical 
dates before striking out for his 
Ph.D. degree. GI coin, reports, El- 
lis, has.made the Far East a show 
business boom area. Lots of sold- 
iers with talent are also picking up 
a few bucks by working as musi- 
cians and entertainers in various 
night spots. 


Pitt Nitery Name 
Battle In Spring 


Pittsburgh, Feb. 8. 

Dormant niteries, some of them 
operating only part-time or on 
weekends during the winter, will 
really break loose this spring, with 
a battle of b.o. giants already 
shaping up for Easter Week. Mae 
West has been booked for Tony 
Calderone’s 1,200-seat Twin Coach- 
es at that time; Ted Lewis comes 
to the Horizon Room, and the big 
Vogue Terrace is also in the midst 
of negotiations for a name. 


The West date was originally set 
for week of Aprfl 11, but when the 
Horizon Room = announced that 
Lewis would come in a couple of 
days ahead of that for two weeks, 
Twin Coaches immediately got 
Miss West to extend her engage- 
ment through two weekends, and 
she’ll also open on April 9. 


At the same time Coaches, 
through its booker, local agent Joe 
Hiller, is going strong on the tv 
front too, particularly in the Ar- 
thur Godfrey stable. Calderone has 
Frank Parker for the St. Patrick’s 
weekend, March 17-18-19, and on 
May 2 gets Marion Marlowe for a 
week. He’s also dickering with the 
Maguire Sisters to come in right 
after Miss Marlowe, but they’re 
asking $12,500 and Calderone 
thinks that’s a little too rich for 
his blood. 


CHI AGVA CLAMPING 
DOWN ON BENEFITS 


Chicago, Feb. 8. 

The Windy City branch of the 
American Guild of Variety Artists 
has clamped down on “free” or 
benefit performances by members 
in this area, in an attempt to halt 
the demands constantly being made 
on performers to donate their tal- 
ent gratis for vazwious causes. Local 
AGVA has instituted a $500 fine for 
members whose free appearances 
have not been previously cleared 
and approved by the Chicago of- 
fice. All requests for free talent 
must be referred to and be ap- 
proved by the entertainers’ union. 


Ernie Fast, head of the AGVA 
local here, has distributed a letter 
acquainting the membership with 
the setup and is planning- to send 
it to all members as they arrive in 
the area. It is planned to con- 
tinue benefits only in such places 
as veterans’ hospitals, crippled 
children’s wards, etc. 


AGVA Staffers Bounced 


For Acting Like Bouncers 
Organizers Artie Rice and Al 
Brower were dismissed last week 
from the staff of the American 
Guild of Variety Artists. Duo had 
some words and then made like 
pugilists. Eastern regional director 
Irving Goss fired them. 
| Brower recently returned to 














| former eastern regional rep Dick 


rejoined the union. 


Vegas Lures Alton 
Hollywood, Feb. 8. 
Las Vegas has lured Robert Al- 
ton, top screen choreographer, to 
direct and stage the opening show 
of the Hotel New Frontier in the 
spring. 


gest lines ever assembled at desert 
spa. 


Heat's Off Of 
Chi Nitery Belt; 





Alton will handle one of the big- | 


Chi AGVA Policing 





Mew Police Rules 


Chicago, Feb. 8. | 
The heat recently turned on in 
the East Chicago Ave. police dis- ! 
trict here, where mest of the local | 
nitery belt is located, showed signs 
of cooling last week, as has often 
hapvened in the past. Capt. James 
P. Hackett, recently appointed to 
the district by Mayor Martin Ken- 
nelly in a political feud with the 
ward committeeman, has allowed 
“26” dice tables, familiar sights 
until recently in almost all local 
night spots, to resume operation, 
but under more severe restrictions 
than had previously been in effect. 
Captain Hackett has issued a set 
of eight regulations to be observed 
by dice girls and operators of ni- 
teries featuring ‘‘26” games. “Now 
I consider the dice games as a 
business stimulant,” he said. “They 
are legal under current interpreta- 
tion. They will be permitted only 
'so long as people follow the rules.” 
Under the new setup, only one 
game will be allowed for each 
liquor license and all “26” girls 
must register with police. Dice 
girls may not sit with customers 
and can drink only at their own 
dice tabels. Payoffs cannot be 
made in cash, but only in checks 
good for food or drink. Games 
cannot be played at the bar; only 
| “26” may be played and 10 dice 
must be used at all times. Most 
joints had adhered to this code 
previously, but this is the first 
time it has been spelled out. Only 
new restrictions are the registra- 
tion requirements for dice girls 
and the prohibition against sitting 
with customers. 





Parnassus Quits Siuox 
City Promotion After 
Tiff on Clearances 


Sioux City, Feb. 8. 

George Parnassus, who promoted 
events at the Sioux City Auditori- 
um, has given up dealings with 
the municipally-owned showshop 
because of a series of disagree- 
ments with manager R. D. Hinch- 
man, 

One of the major claims made 
by Parnassus is an alleged breach 
of an oral commitment by Hinch- 
man that he would have no yariety 
show booked at that house for a 
reasonable time before and after 
his promotion of “Hippodrome.” 
Parnassus claims that after he 
started advertising “Hippodrome,” 
they announced the Ed Sullivan 
program to take place three days 
after the close of that show. Par- 
nassus Claims that the overlapping 
promotions caused a considerable 
loss to him and to the show. 

Further disagreements between 
the management and Parnassus 
came in the matter of several wres- 
tling promotions. Extra charge for 
risers, which Parnassus claimed 





had been promised him, for free, 
and the cancellation of two grunt | 
matches because the audirotium 
wanted more time for changeover 
{to other shows, made Parnassus | 
| give up. 





Grande Named as Gen. Mgr. 
Of Chi’s Morrison Hotel 


John Grande, former talent buy- 
er for the Statler Hotel chain, has 
been named general manager of 
the Morrison Hotel, Chicago, by | 
William Henning Rubin, inn’s 
| prexy. Grande had been with the 
| Statler chain since 1925, and was | 
la veepee at the time of his resig- 
nation early this year. 
| Estelle Reiss, who had been 








at the Statier, will also become part 


Miami Beach Into Era of Mass Biz: 
Top-Priced Talent, Niteries Are Hit 





All Local Club Dates 
Chicago, Feb. 8. 

The local branch of the Ameri- 
can Guild of Variety Artists has in- 
stituted a system of policing club 
dates here, to insure that mem- 
bers are not being taken advantage 
of by buyers of talent. Eddie 
Pierce handles the job for the 
AGVA branch. His duties include 
checking to make sure performers 
have contracts, are paid the scale 
and that talent buyers are making 


'the necessary insurance and wel- 


fare contributions for performers. 

This club-date policing setup is 
believed one of the few in the 
country. 


Revise Piaf Tour: 
Cut One-Weekers 


High expenses incurred in ex- 
ploiting touring two-a-day vauders 
has caused the Gale Agency to re- 
route the L0-week tour of the Edith 
Piaf show, so that bulk of the one- 
week stands have been eliminated. 
The percentery has eliminated full 
weeks in St. Louis and Detroit. 
Only single-semester in the itiner- 
ary is now Toronto. 

Reason for the washout of the 
seven-day sessions lies in the fact 
that it’s less expensive to stay two 
weeks in one town. ~ Exploitation 
and advertising expenses are near- 
ly the same with a two-weeker as 
with a single frame. Even if the 
gross may be cut down somewhat, 
due to the longer stay, overall 
profit is likely to be larger because 
of decreased expenses in travel and 
advertising. 


Another factor that influenced 
elimination of two of the one-week- 
ers was the possibility that show 
might build. Layout opens March 
7 at the Geary, San Francisco, for 
two weeks, and it’s figured that 
the show may miss the extra gate 
that comes with building. 


As it now stands, the show will 
open in Frisco for a fortnighter, go 
to the Los Angeles Biltmore for a 
similar stand, lay off during Holy 
Week, and resume in Chicago for 
three weeks. The card plays a 
single weeker in Toronto, and 
closes in Montreal after two weeks. 

Appearing with Miss Piaf will be 
her husband, Jacques Peals; Harry 
Mimmo, Rivieras, Arnauts and Les 
Marcellis. 


PIERRE PACTS PIAZZA 
FOR REPEAT BOOKING 


Marguerite Piazza, who com- 
pleted a date at the Cotillion Room 
of the Pierre Hotel, N. Y., this 
week, has been signed for a repeat 
at that spot. She’ll go on May 17 
and will probably stay there until 
the room closes in June. 

Miss Piazza, a former Metropoli- 
tan Opera soprano, is doing a new 
act with two male assistants. 


Miami Cafe and Hotel 
Settle Martin Mixup 


The Beachcomber and the Hotel 
Fontainebleau, Miami Beach, have 
settled their controversy regarding 











| playdates of Tony Martin. Ameri- 
/can Guild of Variety Artists had, in 


an arbitration brought by the 


| Beachcomber, ruled that the 


Beachcomber pact had precedence 
over the commitment made to the 
hotel. Beachcomber had claimed 
that a date there had been agreed 
to, but Martin scrammed that pact 
to sign with the inn. 

‘After additional huddles fol- 
lowing the AGVA negotiation, it 
was agreed that the Fontainebleau 
would get Martin on Feb. 9 for 


|two weeks, and after that he’s to 
istart a stand at the Beachcomber, | 


March 3. 

Martin had wanted an out from 
the Beachcomber pact because of 
the fact that it was a seven-day 


| AGVA, having been let out by! Grande’s assistant for many years | job, and he needed a night off in 
order to do a Monday night video | 


| Jones. After Jones left, Brower) of the Morrison organization and |show, The Fontainebleau was will- 
; will work with Grande. } 


ing to grant that request. 


* The dismal season of Florida 
niteries ‘is leading bonifaces to be- 
lieve that the entire Miami Beach 
; area cannot support the large num- 

ber of both expensive niteries and 

; hotel entertainments. Conclusion 

‘reached is that the area should now 

|cater to the masses seeking low- 

| priced entertainment, as further 

; attempts to indulge in expensive 

; entertainment operations will only 

‘lead to larger baths of red ink. 
The comparatively low-priced 

air coach fares, plus the lower 

room-cost come-ons advertised by 
even the top hotels in the area, has 
brought a cheaper clientele. It’s 
been a gradual process, according 
to nitery men and talent agency 
spokesmen, but the accumulative 
effect has been catching up with 
the cafes for the past few years. 

The Miami Beach niteries have 
been trying to capitalize on the 
bigger crowds by going after the 
cheaper dinner trade. Full dinners 
plus one drink have been adver- 
tised at prices starting around $5. 
It’s been successful in getting cus- 
tomers in for the early shows, but 
the more profitable late layouts 
have drawn negligible crowds. The 
gimmick doesn’t work out too well 
for the diner, as they still have to 
go several notches above the low- 
est-priced dinner to get something 
that appeals to them. 

While the high-priced amuse- 
ments are falling off, the crowds 
in the resort town are at peak 
levels. Most of the moderate- 
priced hotels are running at near 
capacity. The northern cold spell, 
last week, brought a lot of fresh 
crowds to Florida, taxed air transit 
and loaded the trains. However, 
the fresh influx didn’t do the top- 
priced spots any good. Operators 
believe that most people coming 
to Florida during such an emer- 
gency period are generally those 
who have raised the price of fares 
and hotels and have little left for 
carousing. , 

Many attractions that had been 
doing good business in the past 
are failing this year. Owners say 
that only occasional names will do 
big business. They expect that 
with Miami Beach becoming a re- 
sort for the masses, the biggest at- 
traction will ultimately be low 
menu prices. With only a 10-week 
season, it will be a rough grind. 


AL BERLIN QUITS GRADE 
FOR POST WITH LIPTON 


London, Feb. 8. 

Al Berlin, formerly with Lew & 
Leslie Grade in charge of Ameri- 
ean acts here, the last being Al 
Martino, has quit by mutual ar- 
rangement. 

He joins the Sydney Lipton 
Organization. Lipton, Grosvenor 
House maestro, and father of Celia 
Lipton, runs an agency on the 
side. 











Litman’s Deejay Salute 
For Pitt Copa 7th Anni 


Pittsburgh, Feb. 8. 


Lenny Litman is cooking up an 
unusual celebration for his seventh 
anniversary show at the Copa week 
of March 7. First thing is his sa- 
lute to six of the town’s leading 
deejays, with a different one em- 
| ceeing each night. They are George 
| Bowes, WWSW; Joe Deane, KQV; 
| Barry Kaye, WJAS; Jay Michael, 
|WCAE; Art Pallan, WWSW, and 
| Neal Wallace, KDKA. 

At the same time, Litman is run- 
|ning a series of coupon ads in the 
| newspapers asking people to check 
|off the performer, from a list of 30 
names, they’d most like to see, at 
jthe Copa during the anniversary 
'week. Every effort will be made 
'to bring in the six leaders for a 
lnight each. Failing this, the disk 
| jockies will try to get hold of their 
|favorite vocalist for their own 


Ditson Joins GAC 


| Lenny Ditson has resigned from 
| Mercury Artists Corp. to join the 
|General Artists Corp. act dept. Dit- 
son will work with veepees Buddy 
| Howe and Harry Anger. 

Ditson had previously been asso- 
‘ciated with several indie offices and 
jhad been on his own for a time. 
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Hispano Fees in N.Y. Dwarf Native Pay; 


Montalban's Name Policy in Harlem 


Operators who have been com- 
plaining that the salaries being 
paid to headliners are just short 
of outrageous, haven’t been look- 
ing at salaries commanded by 
Latin American headliners. Loot 
being obtained by the Hispano 
toppers for American theatre per- 
formances are likely to make many 
of the top-salaried performers on 
the nitery and vaude belt some: 
what envious. 


Carlos Montalban, who promotes 
shows at the Puerto Rico Theatre, 


in the heart of N. Y.’s Spanish 
Harlem, has been shelling out 
some extraordinary coin for Mex 
and South American filmsters. 


Mex actress Maria Felix starts at 
the Puerto Rico tomorrow 
(Thurs.). She’s getting $15,000 
guarantee, and with percentages is 
likely to go considerably over that 
amount. In the past he shelled out 
$19,771 to Libertad Lamarque, the 
Argentinian actress. He brought 
her back a second time for an ap- 
pearance at the Strand, Brooklyn, 
at $12,000. On that occasion, he 
dropped a wad. Also in Brooklyn, 


| Montalban stated 


so well in their native hearths, 
and travel doesn't interest them 
when it means taking them away 
from such lucrative incomes. 

At this time, Montalban is con- 
sidering reopening the Bronx 
Opera House on a policy that will 
play 52 shows a year. He plans 
headliners who will get moderate 
salaries. He is now studying the 
proposition and will make a de- 
cision shortly. 

Montalban, a brother of better- 
known actor Ricardo Montalban, 
is quite an actor himself. A 
couple of weeks ago, he played an 


important role on the NBC-TV 
color spec, “Yellow Jack,” as a 
last-minute replacement for the 


ailing Victor Jory. He also does 


the bulk of film narration for the | 


Latin American market, does a 
lot of filmed commercials and 
other acting jobs for the chief part 
of his income. What he makes on 
the other ventures, Montalban 


says, he loses on the promotion of | 


personals. 


that NBC ori- 


| ginally wanted his brother Ricardo 


for._.the ‘Yellow Jack” part and 


|offered him $7,500. Ricardo, who 


he paid Pedro Infante $10,000. The | 


late Jorge Negrete got $16,000 
from Montalban several years ago. 
Montalban has been trying to 


| time, 


entice most of the Mex and South | 


American filmsters up for the past 
few years. Many aren’t succumb- 


ing to the offers because they do | 


hadn’t seen his family for some- 
figured out that after ex- 
penses and taxes, he wouldn’t 
have too much left, so he turned 
down the job. Teletoppers appar- 
ently figured that one Montalban 
was as good as another, so Carlos 
got the nod. 

















“ 


your early return," 


Concert Tour a wonderful success. 


of the Lone Star State. 
situation. 








RANDY 


The Professional Texan 


“It was a pleasure to hold you over here at the Blue Grass Room. 
You made many friends and left good will. 


“Your outstanding Texas humor was instrumental in making this last 


“Randy Brown, with a mccoy you-all drawl, is furnishing grade A 
entertainment in this spot atop the Chase Hotel, St. Louis. 
his chuckle-producing chatter Brown is a versatile personality. Brown 
easily qualifies as Texas’ Biggest Booster as he extols the advantages 
His chatter runs gamut including the political 
Which all adds up to 30 minutes of sock entertainment." 


Headlining MUEHLEBACH HOTEL, Kansas City 
Feb. 11 thru Feb. 24 


Thanks to Bernard Joffee and Marvin Moss 
Direction: MCA ARTISTS, LTD. 
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1! am looking forward to 


—J. GRAHAM BROWN 
Brown Hotel, Louisville 


Best wishes for the future." 
—HARRY JAMES 
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DALE REPLACING WEEMS 
AS CHI ALEXANDER HEAD 


Chicago, Feb. 8. 

Willard Alexander booking agen- 
cy has appointed Fred Dale to re- 
place Bob Weems as head of its 
Chicago office. Dale has been with 
the Alexander agency since Octo- 
ber, 1954, as a booking agent in the 
New York office. 

Agency head Willard Alexander 
denied reports that closing of the 
| Chicago office is imminent, and 
says he plans to continue doing 
business as usual here. 





‘New Co-op Pact Follows 
Walters’ Campaign On 
Miami Beach Benefits 


Miami Beach, Feb. 8. 

Latin Quarter Lou Walters’ let- 
ter campaign to move the plethora 
of benefits scheduled here every 
season from local auditoriums and 
dog-tracks into the night clubs, re- 
sulted last week in a cooperative 
pact being signed by owners of the 
| Beachcomber, Copa City and Latin 
| Quarter as well as the Fontaine- 
| bleau, Saxony, DiLido and Sans 
|Souci hotels. If the intertrade 
agreement is fully enforced, it will 
| deprive all charity or fund-raising 
shows of the big names needed to 
sell their affairs to the public. 

From all indications, they will 
be allowed use of the acts this year, 
the action having come too late to 
prevent commitments made to the 
various organizations. The cafe- 
group insists, however, that only 
!one or two such fund-raising shin- 
| digs will be permitted to use their 
talent during the ’55-’56 season, 
j/unless arrangements are made to 
‘rotate around three clubs or hotels 
on a given night, with interchange 
of acts by the spots contracted for 
the staging of such affairs. Thus, 
the cafe ops figure, all will get a 
chance at making expenses and at 
the same time keeping the patrons 
/in the night clubs. It is figured 
that any three of the seven pactees 
/can accommodate well over 1,500 
| people. 
| There have been attempts in past 
years at limiting the benefits in 
this resort, but after some letter 
exchanges and arguments via local 
newspaper columns, nothing came 
of the stirrings. This season, how- 
ever, with cafe biz at an alltime 
low for January, plus announce- 
ments of one charity affair after 
another, the resentment among the 
bonifaces reached boiling point. 
Scheduled for this month—follow- 
Telethon 





ing the Cerebral Palsy 
two weeks ago, which collected 
$300,000 in pledges — was last 


week’s (4) Miami Beach Police & 
Firemens Benevolent Assn.,; then in 
rapid succession affairs for the 
newly-organized Florida Assn. for 
the Blind; Variety Children’s Hos- 
pital, Mt. Sinai Hospital’s Annual 
Jubilee and a series of March of 
Dimes “nights.” 


PALLADINO TO QUIT HUB 





Boston, Feb. 8. 

Rocco “Rocky” Palladino, who 
|for the past three years has man- 
'/aged the Latin Quarter here, an- 
nounced last week that he will 
relinquish the post as of Feb. 19. 
He plans to enter the housing con- 
struction business. The La Paloma 
Corp., of which Palladino is a ma- 
jor stockholder, will continue to 
operate the bistro until the expira- 
tion of the lease, believed to be in 
force for another couple of years, 

Carl Newman, who has long 
|been associated with the Latin 
Quarter throughout the various 
regimes, will take over active 
manager. 


ATPAM Pacting Averts 
Sumac N.Y. Picketing 


A picket line around Yma Su- 
mac’s Carnegie Hall, N. Y., con- 
cert on Saturday night (5) was 
averted at the last minute by an 
agreement between Moises Vivan- 
co and the Associated Theatrical 
|; Press Agents & Managers, Deal 
;} calls for a union pressagent for 
|} all future tours undertaken by the 
Peruvian songstress. Vivanco is 
Miss Sumac’s manager and arrang- 
er as well as husband. 

Ivan Black was put on the pay- 
roll for the Carnegie Hall shindig. 
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L. Q.; NEWMAN AS MGR: 


| been going to the “‘Folies Bergere 








War Is On For Paris Nitery Tourist 
Trade; ‘New Deal’ With Lush Revues 


Paris, Feb. 8. 

Paris niteries will be waging a 
more spirited war for the tourist 
trade. 
lowered should the competition get 
more heated. Pierre-Louis Guerin, 
operator of the Lido here, is hoping 
to get some of the trade that has 


” 


and Casino de Paris. Part of the 
new strategy is to decrease the 
longevity of the various shows, 
which have run on for years. Guer- 
in will be taking a virtually unpre- 
cedented step in running his dis- 
play for one year. 


“New deal” has already taken 
effect with Henri Varna, of the 
Casino de Paris, who has an- 


nounced that his new show, ‘“Sen- 


|sations de Paris,” wil run a maxi- 


mum of two years. Paul Derval, 
“Folies” producer, has announced 
his new preem for February, in- 
stead of holding off until May. His 
present revue is in its fourth year. 

It’s likely that new standards 
may evolve because of the compe- 
tition. Lushness and opulence is 
expected to be accentuated rather 
than diminished, and prices are ex- 
pected to be lowered in some cases 
to insure capacity houses at all 
times, especially during the tourist 
seasons. 

Guerin believes that the old dog- 


Reach Agreement on Icer 
Collapse Suits in Balto; 
Judges to Set Damage 


Baltimore, Feb. 8. 
A final settlement ef more than 





| 200 damage suits filed here over 
| three years ago, after temporary 


stands collapsed at the Sonja Henie 
ice revue, was reached here by at- 
torneys for the plaintiffs and the 
defendants, Sonja Henie Ice Re- 
veue Inc. and Edwin Coronati of 
Coronati Amusements, seating con- 
tractors. Suits totaling more than 
$5,000,000 were filed after the col- 
lapse of the stands on March 
6, 1952. 

A unique arrangement provides 
for the services of three judges to 
study the evidence of each injury 
and to assess the damage in each 
case. The revue corporation and 
Coronati agree to turn over to the 
court all funds provided under in- 
surance policies in force on the date 
of the accident, plus sufficient coin 
to meet all damages. Miss Henie was 
freed from individual liability by 
a 1953 court order. 

The circuit court approved the 
plan and appointed Jydges Michael 
Manley, Joseph Carter and John T. 
Tucker to review the suits. 


LaRosa 2506 Suit 


Des Moines, Feb. 8. 
Julius LaRosa was slapped with 
a $250,000 suit for walking out on 
the Des Moines Automobile Show. 
Singer had completed three days 
of a scheduled eight-day stand. 
LaRosa planed back to New York 
today (Tues.) because of “illness.” 
He had complained of being ill 
since his arrival here Saturday (5). 
Suit was served before he boarded 
the plane, 





Prices are expected to be} 


{ma that a big bankrolled spec must 
irun for years for amortization is 
| wrong, and states that he has com- 
piled statistics which denote that 
a big revue can be made to pay 
j oft in 15 months, with the tourists, 


and special Paris expositions, 
| bringing in the patrons to make 
j this possible. Guerin will redo 


| the format of the Moulin Rouge to 
| keep it pop priced, but will sur- 
}round the biweekly name acts with 
{a solid production dress, empha- 
| sizing the cancan background of 
| the boite. The Bal Tabarin will re- 
| open in July with a super revue to 
|keep in the Montmartre tradition 

of pageantry and meccano marvels, 
| with his tall chorus coming out of 

the ceiling or rising from the in- 
| terior of this mechanized boite. His 


pads . ae 
|; Empire Theatre goes bigtime music 


| hall in September to complete the 
|cycle for allowing for the import 
| of big name international acts, 

| Competition is likely to restore 
| Paris to its traditional place as the 
j}center of variety and cabaret life 
| from which it has slipped since the 
| War. Guerin is also preparing a 
touring Lido company for South 
America, which he feels will make 
}a name for the club down there, 
| plus a big scale film which will be 
; made at the Lido with topranking 
| Gallic director H. G. Clouzot. The 
'war is on, but it looks like there 
iwill be enough for all comers 
slated for top style production in 
their night tours, 
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Don't Buy A New Car 
Until You Talk to 


SAM ANGER 


(Brother of HARRY ANGER at 


For The Best Deal On A 


FORD 


or 


- FORD 
THUNDERBIRD 


Call me at: 
TED ROWLAND, 
” LYNSROOK, LONG 


LYnbrook 9-0600 


Inc 
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Currently 


| SAHARA, Las Vegas 





Mot.: 
WYNN LASSNER 


Dir.: 
WILLIAM MORRIS 
Aa Assoc., Inc. 
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WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 























EVERS anp 


WISH TO THANK DON CORNELL 


For Offering Them a Sixteen-Week Tour of England with 
Him Commencing March 21 
* 7 & oo 6 
Due to Previous Commitments We Cannot Accept 
* * oo a7 a 
Mar. 3 to 30—ROOSEVELT HOTEL, New Orleans 
April 7-20—RICE HOTEL, Houston 


DOLOREZ 
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CAB CALLOWAY | 


CHI-CHi CLUB 


Mgt. BILL MITTLER, 1619 Broadway, New York 


Currently — 


PALM SPRINGS, Cal. 
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Composer and Musical Director: 


ie, 





Concerts: 
COLUMBIA ARTISTS MANAGEMENT, INC. 


1313 West 57th Street New York 
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Grateful Acknowledgements to: 
ED SULLIVAN, 

MERRIEL ABBOTT, 
FRANK PAGET, 

STANLEY MELBA 


and 
COPPICUS, SCHANG and 
BROWN 
of Columbia Artists Mgt. 
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The Critics Rave 
from Coast to Coast: 


“A whirlwind of action, color and 


comedy.” 


“Prolonged applause and repeated 


curtain calls.” 
“They are artists of unusual merit.” 
“A rare gift for pantomime.” 
“A racy, pungent sense of humor,” 
“A dance program of sheer de- 


MARCEL VENTURA 


Hotel Plaza (Suite 1755), New York Plaza 3-9430 
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New 


Acts 











LINE RENAUD 

With Louis Gaste 
Songs, Patter 

35 Mins. 
Waldorf-Astoria, N. Y. 

Line (for Jacqueline) Renaud is 
plainly a trouper of vast profes- 
sional background. This shows in 
her work, 
knowing. 
artist in France, she makes her 
American debut in the Empire 
Room of the Waldorf, 
hardly the mark of a “New Act.” 

Her musical arrangement, spe- 
cial numbers and _ guitar-back- 
ground are from one and the same, 
Louis Gaste, who is also her hus- 
band, and so identified. Musically 
the act is well-rehearsed and dy- 
namically projected with much 
light and shade. Vocally Mlle. 
Renaud has lotsa power (at least 
with a mike in hand) and much 
dramatic miming ‘to go along with 
the numbers that need it. 

She apologizes for her English, 
which is not bad and plainly not 
new. Indeed, she includes .a re- 
markable lot of English explana- 
tion and comment. 

She had no trouble scoring big 
opening night (3). Land. 








CURRENTLY 


JOLLY ROGERS HOTEL 
Fort Lauderdale, Fia. 





‘NORM DYGON 


MR. CHIPS 


Direction: MILO STELT 
e 


MUTUAL ENTERTAINMENT 
AGENCY, INC. 


203 N. Wabash Ave., Chicago, Ill. 
Hollywood © Cieveland 


which is assured and | 
A cafe and recording | 


and that’s | 


MIRABEL HAMMER 
| Songs 

20 Mins. 

Maisonette Carol, Montreal 

A reasonably tall brunet, Mirabel | 
Hammer tries the cafe biz after a| 
i musicomedy stint and shapes up 
nicely, judging from 
here. 

Operetta and musical training is 
evident in all songs offered and 
experience garnered while under- 
study to Dorothy Sarnoff in “King 


start. 
English songalog, 
reprises the established 
musical comedy items, building 
‘Shall We Dance” into a semi- 
production with a preamble from 
the show leading up to the situa- 
'tion that infroed the song. 

Miss Hammer still -has 
rather big stage gestures that need 


her nitery 
with an 
Hammer 


keep moving has a 
take the edge off thrushing. As 
act develops, the 
should vanish, 


performer okay for the 


class room, particularly in the 
hotel line. Newt. 
THE RIVALEERS 

Song 

11 Mins. 


Apollo, N. Y. 

Making its original Harlem key 
stint as part of the Illinois Jacquet 
tourer, this youthful quartet is fair 
value in two blues numbers, ‘‘Have 
Mercy Baby” and “That’s What 
You’re Doing To Me.” Tenor lead 
and work in backstopping him by 
other three is weak here, but when 
the scat singer takes over in an- 
other brace, everything picks up 
vocally. 

The self-conscious Rivaleers are 


cal handling. Art. 


BEV & JACA PALMER 
Dancing 

6 Mins. 

Palace, N. Y. 

Bev & Jack Paimer are a youth- 
ful terp team in the acro- -adagio 
groove. Making their first Broad- 
way appearance in this Palace 
booking, they previously have been 

















touring the nitery circuit. 





COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 

Singly; $1.05 per script. 





o 

@ MINSTREL BUDGET........ 

@ 4 BLACKOUT BKS., ea. bK.. $25 @ 
e@ BLUE BOOK (Gags for Stags) $50 e 
HOW TO wares + CEREMONIES 


$ 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Mee ea Te over a thousand 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


3 Bks. PARODIES, per book ste © 
$25 @ 


Couple’s forte is lifts and spins 
which they execute with deft pre- 
cision. Lithe and _ supple, the 
femme_ gracefully complements 
the spirited footwork of her male 
partner. They have a sock windup 
in which he does a one-hand spin 
with femme stretched horizontally 
at arms-length. Pair is a promis- 
ing entry for visual media. Gilb. 








CUATES CASTILLA (2) 

Songs, Guitar 

15 Mins. 

Quaglino’s & Allegro, London. 
The Castilla Twins from South 

America are songsmiths as well as 

song peddlers, and have penned 

their own lively collection of 





Latunes. Their numbers have 




















“SPECIAL MATERIAL BY VISK” . 
the signature that lends prestige to 
your act. 


A. GUY VISK 


196 Hill Street Troy, N. Y. 
“Creators of Special Comedy Material” 





their origin in Chile, Bolivia, Mex- 
ico, etc., and although there is an 
inevitable sameness in the rhythm, 
they are presented in a relaxed 
| yet curiously stimulating fashion. 
| Duo is colorfully garbed, with 
|sombreros over their shoulders 
|and appear to know just about 
enough of the English language to 











|intro their tunes. Their own gui- 










Personal Management 


ROSE ADAIR 


7 West 44th St.. New York 


Circle 7-3900 
MUrray Hill 7-3829—3157 





THE EXCITING EAST INDIAN DANGERS 


| A natural for the hotel and tele 


‘Showstoppers!’’ 
Detroit Free Press 


circuit.” Variety 


ROLLO 


and 


GRESSY 


Currently 


BRITISH COLONIAL HOTEL 
Nassau, B.W.1. 
(REPEAT ENGAGEMENT) 


Thanks to JIM GRADY 








reception | 


and I’ gives her a solid basis for | 
Staying strictly | 
Miss |! 


' 
many | 


“condensing for an intimery, and | 
an over-eagerness to please and |} 
tendency to; 


near-coyness | 
giving way to the | 
evident sophistication, making this | 
better | 


also in need of practice on physi- } 


tar accompaniment is a plus fac- 
tor and they’re sufficiently adept 
in persuading the ringsiders to 
participate in a_ hand-clapping 
number. Act is a little short as a 
solo cabaret turn, but would fit} 
comfortably in -a_ bigger produc: | 
| tion. Myro. 





JAN STRICKLAND 

Song 
12 Mins. 

Apollo, N. Y. 

Extremely handsome, tall Negro 
| youth has an okay set of nigh bar 
pipes and lots of power. He hasn’t 
yet completely mastered the 
rhythm & blues technique. 

In his initial Apollo appearance, 
‘Strickland gets overly commercial 
with an unbroken r&b _ tunalog, 
“That’s All I Want From You,” 
“Come To Me Little Darling,” 
l“fet’s’ and “I Cried For You.” 

Neither looking nor showing feel | 
|for the part of an r&b scat war- 

bler, he elicits only average ,pe -W- 
; ster suppor Art. 


HELEN BOICE 

Comedy 

30 Mins. 

Seven Seas, Omaha 

| It may seem a bit strange to 
see a vet like Helen Boice (ex- 
Boice & Ladd, Lamar & Boice, 
Boice & Marsh) listed under New 
i Acts, but this is the first time she’s 
done a stand-up single. And she’s 
| terrific. 

The gray-haired trouper has a 
yock-a-minute delivery interspers- 
ed with her own infectuous laugh. 
The way her non-blue gags go 
over is impressive; a few off-color 
bits are just added benefit of the 
nitery clan. She should be even 
better for vaude 


ory” encore about a guy getting a} 
Reno divorce sends her off to a 
‘huge mitt. Trump. 





| JOHNNY LAYCOCK & MAUREEN 
instrumental 

10 Mins, 

Empire, Glasgow 

Male-and-femme twosome have 
a novelty instrumental act in which 
multiplicity of trumpets, etc., is} 
the gimmick. 

Maile combines dexterity and mu- 
sical ability in playing various in- 
struments at the same time, such 
as piano, accordion, bass drum, 
trumpet and foot cymbal, then 
three separate trumpets, then one 
trombone, sax and bass drum in 
“Tiger Rag.” Gal also chirps ade- 
quately. Male winds playing four 
horns at same time. Act has novel- 
ty slant and distinct possibilities 


circuits and tv. Gord. 


ILONA 
Instrumental, 
9 Mins. 

Old Roumanian, N. Y. 

The __ singly-monickered Ilona 
impresses with her versatility. She 
opens with a lively solo on the ac- 
cordion, thence into a sax session 
and finally kicks off with acro 
dancing. She shows proficiency in 
all departments. 

Ilona, however, majors in the 
acro-terps. Her work is pleasant, 
sticking to the postures that don’t 
distort her figure. She shows up 
fairly well in the straight dance 
passages. Greatest need during 
her turn is the inclusion of a few 
sock tricks that would bring mid- 
term applause. In the absence of 
that, her bid for bigtime is her 
versatility, but more is needed for 
| the important money spots. Jose, 


DAVIS TRIO PACTED FOR 
VEGAS MOULIN OPENER 


Hollywood, Feb. 8. 

Wild “Bill” Davis Trio have been 
pacted to appear at the April open- 
ing of the Moulin Rouge, new in- 
| terracial hotel in Las Vegas. Deal 
| stipulates that the Davis Trio will 
|appear at the hostelry for three 
| 12-week stands for two years for a 
total sum of $90,000. 

Meanwhile, Davis opens this 
weekend (11) at Frisco’s Blackhawk 
for two weeks. 


Dance 














Adagio Dancer Sues For 


O06 in Nitery Injury. 


Los Angeles, Feb. 8. 


Charley Foy, Charley Foy’s Sup- | 


|per Club and a number of Does 
| were sued for $50,000 in Superior 
Court by Inga Vera, adagio dancer. 

Plaintiff contends she was seri- 
ously injured when her head 
struck the ceiling while she was 
dancing at the nitery Feb. 3, 1954. 
In addition to the $50,000 she asks 
{medical expenses, , , 


“Hill and Dale,” a spoof on 
English nobility, and a “Little 
Things” parody, are standout of- | 
ferings. A “Thanks for the Mem- | 


for grcoming. Okay for the vaude | 


Vaude, Cafe Dates 


New York 


Gospel Singers Rosetta Tharpe 
| & Marie Knight, along with come- 
| dian Charley Manna, opened at the 

Village Vanguard last night (Tues.) 
. Rollo & Cressy added to the 

bill. at the British Colonial Hotel, 
Nassau... Blackburn Twins & 
nie Stone due at the Copacabana 

b. 24. The De Castro Sisters 
start there on March 24. 
Dorothy Shay goes into the Town 
Casino, Buffalo, May 2... Mae 
West into the Twin Coaches, Pitts- 
| burgh, April 11... Benny Fields 
& Blosson Seeley have been signed 
for Fazio’s, 





rock, Houston, March 17. 


Orleans, March 3... Henry Tobias | 
| has been the booker of the Totem 
' Lodge for 20 years... Igor & Mimi | 
| to the Casino Royal, Washington, 
| March 7. 


Billy Fields returns to the Cabin 


i Club, Cleveland, Feb. 11...Singer 
Elise Rhode has made application 
to entertain the U.S. prisoners be- 
ing held in China...Lord Caltis 
Trinidad Steel Band made its U.S. 
bow at the Chalfonte-Haddon Hall, 
Atlantic City, last week. 





Chicago 

Four Joes to Eddy’s, Kansas City, 
March 4 for two frames . . . Eddie 
Albert & Margo into the Empire 
Room, Chi, April 13 in a four- 
rounder ... . Foley Miller opens 
— (Wed.) at the Chez Paree, 
Ch . Crew Cuts inked for Eddy’s, 
Takis City, May 6 in a two- 
framer . Don, Dick & Jimmy 
inked for Fazio’s, Milwaukee, April 





MORE GODFREY TALENT 
INTO NITERY CIRCUIT 


Arthur Godfrey talents are mov- 
_ing all over the nitery circuit. Lat- 
|est to go into cafes is Frank Parker, 


who has been signed for the Town 

| Casino, Buffalo, April 18 for one 
week. Marion Marlowe, also on 
that show, started at the Cotillion 
Room of the Pierre Hotel, N. Y., 
last night (Tues.). 


Julius LaRosa, Godfrey’s most 
celebrated alumnus, has been a 
regular on the cafe circuit since 
he was fired from the show over 
a year ago. The McGuire Sisters 
are now at Blinstrub’s, Boston. The 
Maguire girls and Miss Marlowe 
will be absent from the Feb. 16 
teleshow. 











Juarez Nitery Singer 
Sues Ops on Loan Made 


Juarez, Mex., Feb. 8. 
Monica Boyar, Juarez night club 
entertainer, filed suit in the 41st 
District Court last week (1) for col- 


lection of an asserted $2,000 bal- 
ance due on a $3,500 loan made to 
W. L. Stevens and W. L. Stevens 
Jr., operators of the Ranchito Es- 
condido, Juarez club, last October. 
The $3,500 loan was negotiated by 
the defendants Oct. 1, 1954, calling 
for payment by Dec. 1, 1954, it was 
claimed in the suit. 

Stevens, millionaire New Orleans 
construction firm owner, purchased 
the club over a year ago. Since then 
the club has been elaborately re- 
modeled with three stories and two 
Separate shows going on continu- 
ously on two floors. Miss Boyar, 
Calypso singer, was hired by Stev- 
ens to entertain in his club on sev- 
eral different occasions during the 
past several months. 


Milwaukee, April 25. | 
.. Lisa Kirk has a date at Sham- |; 
Evers | 
| & Dolores to the Roosevelt, New 


dixieland jazzer, set for the Blue 
Note, Chi, April 27 to May 15. 


House, Chi, 
stanzas .. 
currently at the Plantation Club, 
Moline, Ill. 


April 


Hollywood: 


Stewart Rose opened last night 
(Tues.) at Mocambo as. first stand 
out of uniform, with Wanda Smith 
and Cover Girls .. . Morris Glass 
is new manager of Frank Fish- 
man’s Royal Nevada Hotel, Vegas. 
. . Marguerite Piazza’s Coast bow 
i'tonight (Wed.) at Cocoanut Grove. 
. Noel Clarke starting Saturday 
_ afternoon Teen-age Platter Parties 
| at his Ranch Club in Palm Springs. 
| William Slack inked for week- 
| end appearances, at La Quinta 
Hotel during month of February, 

Johnny Limjuco, Philippine im- 
presario, in. town to book acts for 
appearance at Cavalcade of Indus- 
try, which opens at United Nations 
Ground in Manila, Feb. 19... Jay 
Livingston and Ray Evans will 
collab on writing shows for Hotel 
New Frontier, Las Vegas... 
William Slack, impressionist, set 
for LaQuinta Hotel during Febru- 
ary . “Holiday in Paris,” Ice 
Scandals show, booked into Port- 
land Home Show, March 4-13. 


emanations peniemtonaine 
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22 for two rounds ... Bob Scobey, 


Larry Logan opens at the Palmer 
14 for four 
. The Four of Clubs 
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VARIETY BILLS 


WEEK OF FEBRUARY 9 


Numerals in connection with bills below indicate opening day of show 

whether full or split week 

Letter in parentheses indicates circuit. (1) Independent; (L) Loew) (M) Moss) 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 





Martin & Florenz 


YORK CITY 
ys bed Buddy Clayton 


Music Hatl (1) 10 


;eorge Zoritch Duanos 
y per dd Thomas Al Gordon Dogs 
Eric Hutson Windsors 


Eddie Garson Cy Reeves 


Senor Cortez Ann Marston 
Marilyn Murphy CHICAGO 
Rockettes Chicago (P) 11 
Corps de Ballet Gaylords | 

Sym Roy Hamilton 





Ore 
Palace (R) 11 Jack Carter 
Bobby Dae & Babs'B & C Robinson 


AUSTRALIA 


AUCKLAND 
His Majestys (T) 14 
Jean Sablon 
B Warren & Chic 
W Latona & Sparks 
Roy Barbour 
Margaret Brown 


Gordon Humphris 
Irene Bevans 
John Bluthal 
Ron Loughhead 
Dancing Boys 
Ballet Girls 
SYDNEY 


2 Myrons 

Harry Jacobson Tivoli (T) 14 
Chadells Winifred Atwell 
Max Blake Chris Cross 


Eddie Vitch 
Fontane & Vaughn 
Joe Church 

3 Hellos 

Romaine & Claire 
Julian Somers 
Maureen Hudson 
Show Girls 
Nudes & 

Ballet Girls 
Dancing Boys 


BRITAIN © 


BLACKPOOL Terry Hall 

Palace (I) 7 J Laycock & M 
Larry Mocari 5 GLASGOW 
4 Ramblers Empire (M) 7 
Bobby Collins Carroll Levis Co 
Shipway Twins Violet Pretty 
Prof Olgo Teen Agers 
Macetti Twins Les Duonos 
Penny Regan 3 HACKNEY 


Dancing Boys 
Ballet Girls 
MELBOURNE 
Tivoli (T) 14 
Norma Miller 
Dancers 
Micheal Bentine 
David Hughes | 
Howell & Radcliffe 
The Alfredros 
Ursula & Gus 





Harry Lovke Empire (S) 7 
C Warren & J Betty Reilly 
BRIGHTON Jon Pertwee 


Dolores Venturs 
Freddie Stewart 
Joyce Golding 


Hippodrome (M) 7 
Edwin Styles 
Dorothy Carless 
Robin Richmond 


Boyer & Ravel Del Cortina 
Gray & Austin K & A Alexis 
Joan Gibbons NOTTINGHAM 


8 Emney Anemones 
BRIXTON 
Empress (I) 7 

Leon Cortez 
Doreen Harris Angelos 

Dawn White Co Don Philippe & M 
Flavias Starlets Joe King 

Ken Wilson Co J & S Lamonte 


: Empire «) 7 
Billy Cotton Bd 
N & P Lundon 
Baker & Douglas 





EAST HAM PORTSMOUTH 
Metropolitan (i) 7 Royal (M) 7 
Lita Roza | Frankie Howerd 
Jerry Allen 3 |; Sandow Sis” 

M & B Winters Tex James Co 
Arthur Haynes Rita Martell 


Jackson Bow & D | Ran Yee gee = 
Griff Kendall | Gale . a non 
Allen Kemble & C |J0an_ Hinde 
Potter & Carole sae. Sone Dave 
iaeiee'ag'y | SouaManetON 
rand ( 
Jack Anthony Phyllis Dixey 
Granger Bros Jack Tracy 
Henderson & Kemp (Varga Modéls 
seryl TP ss |D Reid & Mack 
Gers ee Winters & Fielding | 
Arthur ors ev 4 Dernos 
Chic Murray & M Boy Devel Co 
Woodward & Benny Lee 
Cooper SUNDERLAND 
FINSBURY PARK Empire (M) 7 
Empire (M) 7 Jack Lewis 





Max Wall Sonny Dawkes 
Joan Mann Frank Parr 
Peter Dulay Gary Webb 
Tanner Sis Mel-O-Macs 

De Vere 3 Ronnie Moynes 


Benson Dulay Co Bertie Sellers 





Cabaret Bills 


NEW YORK CITY 





BIRDLAND Melodears 
Count Basie Harmoneers 
Modern Jazz 4 Piroska 
on soll Art Waner Ore 
Tony & eer B Huarlowe Ore 
immy aniels 
Blue Anget Le Ruban Bleu 


Julius Monk 
Janet Brace 
Norman Paris 3 


Orson Bean 
Portia Nelson 
Bart “Howard 


Jimmy Lyons Trio a Little Club 
Chateau Madrid L’Apache 

Ralph Font Ore Faconi 

Maya Ore Jules Kuti 
Hotel Ambassader | Rudy Timfield 


Quintero Ore 
Sarkozi Ore 

Hotel Pierre 
Marion Marlowe 
Stanley Melba Ore 
Chico Relli 


Patio 
Gleb Yellin Ore 
Two Gultars 
Kostya Poliansky 
Misha Usdanoff 
Lubov Hamshay 


Copacabana Allya Uno 
Harry Belafonte Versailles 
Morey Amsterdam | “Bon Voyage” 


Mello Larks 
Donna Williams 
Jade Drummond 
Barbara Mayer 
Larry Howard 
M Durso Orc 
Frank Marti Ore 


Hope Hampton 
Paul Gray 

Louise Hoff 
Tommy Wander 
Margaret Banks 
Rosemary O'Reilly 
Carl Conway 
Betty Colby 

Ann Andre 

Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 

Jim Sisco 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Helene Aimee 


Alan Gale 
Jackie Heller 
Warner & McGuire 
Larry Foster 
Teddy King Ore 

°. Fifth 
Pat Bright — 
Geo Smiley 
Bob Downey 
Harold Fonville 
Hazel Webster 


> - 
Lies Kine Pleze Eels’ Wiasne” 
Ted Stracter Gite Ernest Schoen 


Paul Mann 
Charles Albert 


Village Barn 


Mark Monte Ore 
Motel Roosevelt 
Guy Lombardo Ore 


Hotel St fal Graham 
Billy Daniel Regis ‘red & Sally Barry 
Mit, Shas D'Arcy Porn g ie 
Ray Bar)’ -'* Gigi Mayo 
Hotel Stati Melodiers 
Woody Herman Ore | Piute Pete 
Hotel Taft Waldorf-Astoria 


Vincent Lopez Ore 
Catin Quarter 
Charlivels 


Line Renaud 
Nat Brandwynne 
Mischa Borr 


Louise & Daughters | 


Black Orchid 
Four Joes 
Jimmie Komack 
Phyllis Inez 
Buddy Charles 
Rudy 

Blue Angel 


Phyllis Branch 

Talley Beatty 

The Charmer 

Verdi Lo Presti 

Al D’Lacy Quartet 
Bive Note 


Lou Levy 
Ruby Braff 

Chez Paree 
Mae West 
Morty Gunty 
Foley Miller 
Brian Farnon Ore 


Ambassador Hotel 
Marguerite Piazza 
Honey Bros 
F Martin Ore 

Band Box 

Mickey Katz 

Larry Green Trio 
Bar of Music 

Pontomaniacs (2) 
Oscar Cartier 
Geri Galian Ore 

Biltmore Hotel 

Mae Williams 
Consolo & Melba 
Bobby Sargent 
Rudenko Bros (2) 
Hal Derwin Orc 

Ciro’s 

Johnnie Ray 
Rudy Horn 
Dick Stablie Ore 
Bobby Ramos Ore 

Crescendo 

Perez Prado Ore 

Mocambo 

Stewart Rose 
Wanda Smith & 

Cover Girls (5) 


Clover Crub 
Lili Christine 
Luis Torrens 
Baron Buika 
Betty Ford 
Tony Lopez Ore 


Woody Woodbury 


Latin Quarter 
Joe E Lewis 
Yvonne Menard 
Stuart Morgan 3 
Kathy Barr 
Ray & Gomez 
Renita Kramer 
Lucien & Ashour 
“Excess Baggage” 
Ralph Young 
Arne Barnett Orc 
Mandy Campo Orc 

Black Orchid 
Jo Thompson 
Richard Cannon 
Count Smith 
Sans Souci Hote) 
Myron Cohen 
Sacasas Orc 
Ann Herman Ders 


Saxony Hotel 
Xavier Cugat & Co 
Abbe Lane 
Nirva 
Freddy Calo Orc 
Johnny Silvers Ore 
Frank Stanley Ore 
Bombay Hotel 
Phil Brito 
Nelida 
Peter Mack 
Sandra Barton 


Johnina Hotel 
Judy Tremaine 
Sam Bari 
Jack Mitchell 
Bobbie Lynn 

DiLido Hotel 
Bea Kalmus 
Maxie Rosenbloom 
Holly Warren 
Bobby Shields 
Mambo Jets 
La Playa Sextet 
Emilio Reyes Ore 


Vanity Fair 
Pat Morrisey 


3 Tones 
Jerry Brandow 


Mapes Skyroom 
Sue Carson 


D’Amores 

Skylets 

Eddie Fitzpatrick 
oO . 


re 
New Golden 
Four Freshmen 


Tropicana 
Darvas & Julia 
D’Aida Q 
Mercedes Valdes 
D’Ruff 
O de la Rosa 
Leonela Gonzalez 
Raul Diaz 
Gladys Robau 
Tropicana Ballet 
S de Espana Orqd 
S Suarez Org 
A Romeu Orq 

San Souci 
Carmen Amaya 
Olga Chaviano 
Chas Chase 


Beverly Hills 
Ethel Smith 
Sonny Howard 


E Lindsay Dners 
LAS 


Flamingo 
Marie Wilson 
Archie Robbins 
Goofers 

Sands 


| Nat (King) Cole 


Last Frontier 
Ben Blue 
Blossom Seeley & 








ty, Simpkins Village Vanguard 
cyicre. Bros Charley Manna 
, ''quita & Johnson | Rosetta Tharpe 
C] Sheva Marie Knight 
nar teSR, -. 4G Wiliams tris. . 


. Benpy Fields. . « 


Kerpays Duo 


“Calypso Follies of 
1955” 


Al Belletto Quintet 


Selma Marlowe Line 


Havana Cuban Boys 


Kurtis Marionettes | 


Ricardo & Norman G 





CHICAGO 


Cloister inn 
Sylvia Simms 
Laurie Allyn 
Ace Harris 
Jack Wilander 
Dick Marx 
Johnny Frigo 

Conrad Hilton 
“Spurs ’n Skates” 
Cathy & Blair 
Robert Lenn 
The Tattlers 
Marvin Roy 
Frankie Masters 

Ore 

Palmer House 
Los Chavales 
de Espana 
Trini Reyes 
Empire Eight 
»Charlie Fisk Ore 





LOS ANGELES 


Paul Hebert Ore. 
Joe Castro Orc 


Moulin Rouge 
Frank Libuse 
Margot Brander 
Four Bogdodis 
Miss Malta & Co 
Doubledaters (4) 
Mme Ardelty 
Jery LaZarre 
Ffolliot Chariton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Ore 

Statier Hotel 
George Gobel 
Skinnay Ennis Ore 
J Renard Strings 

Leon & Eddie’s 
Lois De Fee 
Toni Rave 
Rose Ann 
Rita Marlow 
Charlotte Waters 

Nautilus Hatel 
Jack Carter 


MIAMI-MIAMI BEACH 


Bar of Music 
Bill Jordan 
Arne Sultan 
Beth Challis 
Harvey Bell 
Fred Thompson 

Isle De Capri 
Gene Baylos 
Ruth Wallis 
Las Malangans 
Wally Hankin Ore 

Copa City 
J Durante & C 
Will Mastin 3 
Sammy Davis, Jr. 
Eileen O’Dare 
Stuart Harris 
Hal Loman 
Peter Gladke 
June Taylor Line 
Red Caps 
David Tyler Ore 

Fontainebleau 
Tony Martin 
Alan King 
Cabot & Dresdert 
Val Olman Ore 


Beachcomber 
Sophie Tucker 
Billy Eckstine 


-|Sam Levenson 
Len Dawson Ore 
Casablanca 
Billy Daniels 
Phil Foster 
Condos & Brandow 
Jacques Donnet Ore 
Balmoral Hotel 
Emil Coleman Ore 
The Spa 
Preacher Rollo 5 
Ciro’s 
Jimmie Rogers Co 
Tommy Nunez Ore 
The Treniers 
Lee Sharon 
Sammy Walsh 
Vagabonds Club 
Vagabonds 4 
Marion Powers 
The Dunhills 
Martha Bentley 
Charlie Farrell 
Frank Linale Ore 
Airliner 
Harry The Hipster 
Pearl Williams 
Billy Lee 
Larry Gerard 
Don Baker Ore 





RENO 


Jack Wakefield 

Buddy King & 
His Ladies (5) 

| Will Osborne Ore 

Riverside 

Cross & Dunn 
Dave Apollon 
Starlets 

Bill Clifford Ore 


HAVANA 


Aurora Roche 

Rivero Singers 

Juana Bacallao 

Ray Carson 

R Ortega Orq 

C Rodriguez Org 
Montmartre 

Alba Marina 

L Dulzaides Q 

Nancy & Rolando 

Ivette de la Fuente 

Zenia 

Martha Veliz 

Monseigneur Orq 

Montmartre Ballet 

Casino Playa Org 

Fajardo Org 


NEWPORT, KY. 


Larry Vincent 
Dick Hyde 
Benedict Ore 
Jimmy Wilbur Trio 


VEGAS 


Desert inn 
Toni Arden 
Jack Durant 
The Szonys 
Thunderbird 
Norman Brooks 
Rolly Rolls 
El Rancho Vegas 
George White’s 
MaRGaAlesles «wa « 








ale Cal 


1 


Sahara r a 5 Cortez 
7 our Tunes 
Vaughn Monroe Showboat 


Kirby Stone 4 
J Conrad Ders 


Golden Nugget | 
Hilo Hattie 


Minsky Follies of 


1955 
Silver Slipper 
Nite of Fun Revae 








House Reviews 





Dun for Dues 
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financing efforts for indie produc- 
tion, their b.o. better stay good—or 
else. 

There’s a feeling among exhibs 
that it’ll be more and more diffi- 
cult, as time goes by, to rouse the 
theatres sufficiently to contribute 
to these various projects. Leaders 
of Allied and TOA, for instance 
know that they’ll have a job to col- 
lect $150,000 worth of checks 
pledged by the Joint Committee on 
Toll-tv to fight the ‘“propaganda”’ 
put out by the subscription-tv in- 
terests. 

In general, it’s going to be diffi- 
cult to convince a man in the hin- 
terlands to open his pocketbook to 
underwrite a fight against some- 
thing that he is only dimly aware 
of as a story in a newspaper. 

The problem is a similar one 
when it comes to COMPO, which 
appears to be tle yardstick for any 
theatre assessment. Under the 
proposed draft of an arbitration 
system, exhibs would raise $75,- 
000 annually (to be matched by 
distribution), the assessments to 
be figured on the basis of annual 
COMPO fees. 

COMPO scale runs to $7.50 a 
year for theatres of 500 seats and 
less; $11.25 a year for houses up to 
750 seats; $18.75 fip to 1,000 seats; 
$37.50 up to 2,500 seats, and $75 
over 2,500 seats. As for the drive- 


ins, they pay $7.50 for installa- 
tions with a capacity of up to 300 
cars; $11.25 to 500 cars; $18.75 


up to 600 cars, and $37.50 in excess 
of 600 cars. 


UA Tags 


aes «CContinued from page 7 aaa 








no minimum guarantees were in- 
volved. 
Max Youngstein, UA v.p., esti- 


vestment in production in 1955 at 
between $35,000,000 and $40,000,- 
000. UA will be instrumental in 
arranging for this amount of 
financing via bank loans to indies. 
The company expects to release 
about 40 to 45 films during 1955, 
Youngstein estimated. 

Smadja confirmed that the 
Italian nix on color print imports 
now included CinemaScope films. 
Picker, elaborating on that point, 
said all companies—including UA 
—were likely to conduct experi- 
ments with tint printing in Rome. 
He called the Italo move “a per- 
emptory decision.” Fear among the 
companies is that the Italian pol- 
icy on color prints may spread to 
other countries. 

Smadja said the French turnover 
tax situation was status quo but 
that the French within recent 
months had allowed compensation 
deals using U. S. film coin blocked 
since June, 1953. No capital ac- 
count deals have been authorized 
since then. 

Czechs are anxious for American 
films, Smadja reported. UA and 
other companies are continually 
getting nibbles for films from vari- 
ous Iron Curtain countries but, 
said Smadja, “we refuse to sell 

em. It’s against our policy.” He 
said ~he knew of some _ Italian, 
French and British pix going into 
Russia. 


amas Continued from page 4 == 








“Seven Nights in Paris,” on which 
Robinson and Jule Styne are col- 
laborating on the screenplay and 
which will go on location in the 
French capital, and 
an oil drilling yarn laid against a 
Venezuelan background. 


current casting problems. For 
“News Is Made at Night” he in- 
tends to recruitea newcomer for one 
of, the female leads. If he finds 
her, he said he intended to put her 
under contract to his new company. 
There were casting problems in 
“Untamed,” too, the film being cast 
only two weeks before going before 
the cameras at the 20th lot. Fried- 
lob paid high tribute to directo! 
Henry King for his skillful job in 
integrating.the South African and 
the studio sequences. He also 
thought Richard Egan was an im- 





portant new star and would prove 


| Jnimiself that in “Untamed.” 


mated the company’s overall in- | 


“Maracaibo,” | 


Friedlob emphasized producers’ | 


Apollo, N. Y. 

Tllinois Jacquet Band (11), Clay 
Tyson, Lavern Baker, Rivaleers 
(4), Jan Strickland, Jellyroll & 
Zuzu; “The Miami Story” (Col). 





Apollo audiences are bound to 
tire when four out of six acts on 
any bill do the same kind of en- 
tertaining. Current sesh is bound 
by an overabundance of rhythm 
& blues, some of it tops, the rest 
lof it so-so. Lavern Baker, who 
closes the card with a click cata- 
log, has the edge dulled by prede- 
cessors who are (1) a male solo; 
'(2) male quartet, and (3) the Illi- 
inois Jacquet band. Moreover, of 
ithe three only the latter is in the 
better entertainment bracket. 
| Attractive Miss Baker is punchy 
in “Woke Up This Morning.” Then 
ishe slithers vocally through a sexy 
'blues bit, “Tomorrow Night.’ She 
|gains maximum support for clever 
llyrics of “You Better Stop” and 
for her big number, “Tweedle 
Dee.” 

Jacquet is lauded for each stay 
at the Harlem flag. His sidemen 
are, by Apollo standards, among the 
best in the r&b field. He opens 
with a variation on “Birth of the 
Blues” and then, on the tenor sax 
and with his trumpeter, alto and 
soprano saxophonists, alternates in 
the lead of an original wailing- 
blues composition. Later in show, 
Jacquet returns with a frantic num- 
ber. Then he breaks into a five- 
man combo (himself, alto, slide 
trombone, bass, drums) for a brace. 
Alto work draws particular re- 
sponse. 

Clay Tyson and the team, Jelly- 
roll & Zuzu, offer only relief on 
the bill. Both are comedy turus, 
but they’re separated by at least 
an hour and vastly differed styles. 
Tyson reveals nice terp ability and 
a unique line of patter. He closes 
'his share with a .boffo panto im- 
| pression of a fellow taking his 
|gal out for a drive. J&Z does a lot 
'of originally lyricked thrushing. 
|Jellyroll, heavy, nondescript male, 
land Zuzu, stringy femme, other- 
| wise use standard Apollo comedics. 
New Acts has rundowm on The 
|Rivaleers and Jan rnteeneee” 

ee. 











L°Olympia. Paris 
Paris, Feb. 8. 

Edith Piaf, Craddocks (3), Jean 
Poiret & Michel Serrault, Claire 
Feldern, Steckel Bros. (2) Pierre 
Lunel, Three Milsons, Kach-Math, 
Trio Ariston, Yvonne Solal; $1.25 
top. 





For its first anni, this top music 
hall has brought Edith Piaf back 
to the boards for her first appear- 
ance in over two years, and it 
emerges a triumph in all phases. 
Turn shows a sensitive artist at 
the height of her powers. Miss 
Piaf’s discourses on love and hope 
sweep over a rapt aud, with her 
savvy orch and choral backing 
|; making this an entry of formida- 
| ble proportions. 
| Rest of the show is geared for 
| laughs, with a somewhat repeti- 
|tious route in some aspects, but 








with enough outstanding acts and 
interludes to make this a standout 
offering. Craddocks (3) restage 
their already. w.k. slapstick act 
that is still a rousing ribtickler in 
its perfect clowning, mayhem and 
bombastic brilliance. Boys are in 
top form and make for laughter. 
Pierre Lunel is another boy with 
a guitar singing offbeat songs. Too 
much like the others, he lacks the 
spark to be anything but a filler. 

Jean Poiret & Michel Serrault 
made it in the nitery circuit and 
their devastating takeoff on lit- 
erary prizes and interviews still 
abounds with yocks in this big 
; hall. But it is more for intimate 
| surroundings and act has too many 
| subtle nuances to make for top 
| house appeal. Claire Feldern is a 


j 


acroing for nice mitts. Kach-Math 
adds a fast-paced juggling turn to 
the proceedings for a nice round- 
out of the program. Mosk. 


Palaee, N. Y. 
Virginians (2), Ted Lester, Ben 
Dova, Tommy Hanlon Jr., Bob 
Howard, Bev & Jack Palmer, Jack- 
ie Bright, Yokoi Troupe (5), Jo 
Lombardi Orch; ‘Women’s Prison” 
"ns reviewed in VARIETY Jan, 
=. hs 


Fresh bill at the Palace this 
week comprises a layout of familiar 
turns with sole exception of the 
acro-terp team of Bev and Jack 
Palmer (New Acts). Due to the 
previous vaudfilm show holding 
over an extra five days, the house 
opened the new sesh Wednesday 
(2) instead of Friday. 

Ben Dova, a Palace regular 
whose bookings date back to when 
the house was two-a-day, scores 
handily with his pantomime drunk 
bit, which has him swaying against 
a prop lamp post. More recently 
he’s been working ice shows, but 
even on a dry surface his comedy 
easily slips across. 

Opener is The Virginians, a man- 
and-wife juggling team who ma- 
nipulate balls to boxes with equal 
dexterity. Ted Lester, who has 
obviously been on display for a 
long time, follows with a musical 
novelty. Attired in tails and a cape, 
he shows his versatility in playing 
a flock of instruments for a so-so 
reception. 

Jackie Bright, spotted in next- 
to-closing, relies on the same basic 
routines he’s long used. Several 
male audience volunteers garner 
laughs in a “diaper-the-baby” con- 
test. The _ hat-switching bit is 
dusted off again, with Bright ac- 


tary. It wins fair returns. 
Tommy Hanlon Jr., assisted by 
an unbilled femme, opens with 
some tepid gags. However, his 
piece-de-resistance is use of a prop 
guillotine in which an aud volun- 
teer consents to be “beheaded.” 
It reaps okay returns. Bob Howard, 
a vet at the piano, pounds out 
some nostalgic airs to register 


nicely with the predominantly 
middieaged seatholders at show 
caught. 


Yokoi Troupe, a cycling family 
of father and four daughters, shape 
up as a flashy closer. Femmes are 
adept in riding the bikes, whether 
unicycles or conventional two- 
wheelers. They’re colorfully garbed 
and score solid'y with a neat ex- 
hibition. 

Jo Lombardi, per usual, backs 
the show nicely. ‘ Gilb 


Roitfeld 


=== Continued from page 7 
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color in their films was a better 
b.o. draw than _ black-and-white. 
“Actually it isn’t,” he observed. 
“If you want to get a break in the 
commercial houses your print cost 
alone is apt to wipe out all your 
profits.” 

Roitfeld said his outfit was mull- 
ing a production of “Follies Ber- 
gere” and was looking around for 
someone to come in as coproducer, 
The company has two pix poised 
for the U. S. market. One is Zola’s 
“Nana,” made at a cost of $900,000 
and starring Charles Boyer and 
Martine Carol. The other is ‘‘Ador- 
able Creatures” with Danielle Dar- 
rieux, Martine Carol, Edwige Feuil- 
lere and Daniel Gelin. 

“Like everyone else, France is 
switching to bigger pictures cost- 
ing more money,” Roitfeld said, 





noting that a budget of close to 
$1,000,000 for a French film was 
very considerable. “Logically, all 
of us are becoming more aware 
of the need to obtain better reve- 


|diminutive Danish keyboard clown! nues from the U. S.,” he added. 


| whose prosaic exterior 
neat notion of parody. He 
with her piano, plus an inspired 
takeoff on how Chaplin would play 
'the Hungarian Rhapsody, come in 
for big aud appeal.’ 

The Three Milsons show what 
can be done with noise, and essay 
'a dial-twiddling session on the 
radio, supplying the sounds for 


| plane. Well organized and clever, 
| this rates high. Acro aspects are 


given by Steckel Bros. (2), Trio 
Ariston and Kack-Math, Steckel 
Bros. have a breezy flip session 


and then go into the key of the 
number with one hanging from a 
trapeze, with a belt in hand, with 
which he snares the other by the} 
feet as he goes into a back somer- | 
sault. A good bit. Trio Ariston | 


| 


everything from bagpipes to a jet} 
|ing the 


belies a) Asked whether French producers 
r bouts | were bitter over their inability to 


make a sizable dent in the com- 
mercial U.S. market, Roitfeld 
opined that there was some resent- 
ment but not a lot since the 
French, from the start, were con- 
ditioned not to expect too much. 

Roitfeld stressed the difficulties 
faced by French producers in mak- 
proper release deals for 


| their pix in the American market. 


“We are caught between the devil 
and the deep blue sea,” he held. 
“If we go through a major, there'll 
be those who'll say that a big com- 
pany isn’t set up properly to han- 
dle foreign films. If, on the other 
hand, we deal with an independent, 
we areti’t sure that can give us the 


are a breezy girl and two men who | kind of ‘release in depth’ that we 
|.do some.brash clawning.and zesty 4 NLEDe’s wae ccaccncnwcereceeneere@ 
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Hope Hampton’s Versailles Debut 


By ROBERT J. LANDRY 


Prior to last Wednesday (3), it} 


is hardly a trade secret that friends 
and non-friends of Hope Hampton 
wondered about her decision to 
make her night club debut. The 
cafe circuit is not that casual an 
undertaking and folks asked one 
another. “Why does a gal with all 
that moola run this kind of risk?” 
Well, nobody can answer that kind 
of an inner-compulsion except the 
party involved. Enough that the 
news from the Versailles, N. Y., is 
that Miss Hampton has made a very 
smooth and attractive transfer of 
medium. : 

The set-up is neatly tailored for 
her. The Howard Dietz-Arthur 
Schwartz revue, “Bon Voyage,” has 
been running at Nick and Arnold’s 
elliptical shrine of the arts since 
Sept. 22 last. Producer Mervyn 
Nelson has fixed up a couple of 
song and light cues and Miss Hamp- 
ton is “on” with no icky introduc- 
tion and no awkward makeready. 
There she is in the spotlight, and 
very handsomely gotten up, at 
great expense. First, she sings a 
group of musical comedy numbers 
with Don Bellair and Carl Conway 
for male escorting and Margaret 
Banks and Tommy Wonder for 
dance underlining. 

Miss Hampton’s second appear- 
ance is solo in another stunning 
gown and with a “Merry Widow” 
reprise. It is simply staged, fits 
easily into the proceedings and al- 
lows the gal to enjoy herself— 
which may be her basic motive. 
This may be said: showwise judg- 
ment is manifest in handling every- 
thing on an easy-does-it basis. This 
is frankly a very special Versailles 
special, a novelty for the bird-and- 
bottle trade. Miss Hampton com- 
ports herself with relaxed poise. 
looks dandy, sings nicely and acts 
as much guest as hostess, which is 
quite a trick of itself. 

If it is pointed out that the num- 
ber of spots where the conditions 
would be so conspicuously ideal is 
limited to, say, Nick and Arnold’s 
place, this is not any dazzling reve- 
lation as to cafe economics. Nearly 
all the ladies who sing in the fancy 
boites have their own following, 
their own limited milieu, and plen- 
ty of stylish lady singles are laying 
off, or being wives, at this very mo- 
ment in February. 

As for “Bon Voyage” itself, it is 
undoubtedly much faster, tighter, 
tidier than when first reviewed 
here. It contains three standout 
entertainers. First, Paul Gray. 
Here is a master of the always- 
difficult art of the monolog. Gray 
is a performer of experience, au- 
thority and intuitive timing. It’s 
no small knack to wrestle with and 
make a blase Manhattan cafe audi- 
ence, the kind that’s seen every- 
body and heard everything, cry 
“uncle,” but before he is through, 
after his calculatedly slow opener, 
Gray is a comedy wow that just 
happens not to be a television dis- 
covery—this season. 

Louise Hoff, a handsome young 
woman, does justice, and more 
than justice, to flip lines and saucy 
lyrics. Tommy Wonder is not only 
the boy in charge of the terpsi- 
chore but the head dancing per- 
sonality who shines from years on 
the boards. 

Betty Colby, Margaret Banks, 
Rain Winslow (an unusual gami- 
nesque figure) Anne Andre, heat- 
hoofer Danny Carroll are all part 
of the five boy-five gal ensemble. 
Others: Jo Wilder, Jim Sisco, and 
those previously named. Individu- 
ally they click on solid entertain- 
ing ability and professional at- 
homeness. Collectively they add up 
into another of the exceptional 
floor shows which have kept the 
Versailles’ leadership secure. 

As for the two musical aggrega- 
tions, Salvatore Gioe plays the 
show and the straight se‘s ana 





sharply phrased lyric tossing, nor 
dulled the puckish humor that is 
his trademark. 


The collection of newies written 
for him by Eli Basse is in the topi- 
cal véin, with considerable inserts 
of his own sly digs Lewis handles 
with dispatch. On to a long ova- 
tion opening night, he launched 
into waggery re Lou Walters’ new 
midnight occupation: disk jockey 
in the adjoining lounge; on the 


line of lovelies in the show; the} 


operation he now insists will ap- 
pear soon on ‘Medic’; works over 
a series of Fontainebleau Hotel 
lines, then adds other uptodaters 
such as Gloria Vanderbilt and the 
late, unlamented Serge Rubin- 
stein. 

It’s solid prep work for the spe- 
cial song segment: a spoof on his 
surgery to “Mr. Sandman,” an- 


other laughraiser in “Ding Dong,” | 


“Adult 
lament 


and series of howlers in 
Nursery Rhymes” and a 
“The Life of Lewis.” 
rib-tickler is ‘“‘Young At Heart,” di- 
rected at the middle-aging in the 
audience. Lewis works in for the 
encore a narrative lyric on “What’s 
My Line” titled “The Oldest Pro- 
fession In The World” with a yock- 
raising O’Henry finish. His decep- 


tively simple delivery adds to the | 
laugh-provoking, as does the al-| 


ways perfect timing. He had to 


beg off. 

The lavish production numbers 
and all-season lineup of acts holds 
over, with Yvonne Menard, the 
Parisienne import, exhibiting her 
exciting torso-twists and dance pat- 
terns assisted by two males, a good 
portion of it in the eyebrow-raising 
class. Mile. Menard handles a lyric 
adequately, but it is the scant- 
ily-clad costuming (just within the 
law) and the terping that earns her 
aud approbation: She’s especially 
adept at adagio. Lucienne & Ashour 
in their Apache and the Stuart 
Morgan trio and their gasp-bring- 
ing adagio tosses are standouts. 
Federico Rey and Pilar Gomez 
add distinction to the dance act ar- 
ray with brillian flamenco and na- 
tive Spartish concepts. 

The song section is in good 
hands. Kathy Barr in her spot 
wins them all the way via a well- 
chosen group of chansons that 
highlight her full ranging vocalis- 
tics. An eye-appealer, she rated 
and received full returns. Ralph 
Young handles the production vo- 
cal leads in apt manner, also join- 
ing with Miss Barr in duetings. 
Novelty note is added in a brief, 
but imaginative “Ostrich Dance” 
by lithe Renita Kramer, Lary. 


Cire’s, Hollywood 
Los Angeles, Feb. 2. 
Johnnie Ray, Rudy Horn, Ciro- 
ettes (10), Dick Stabile Orch 
(12); $2 cover. 


Johnnie Ray is a prime followup 
to Sammy Davis Jr., and boniface 
Herman Hover should continue an 
oversized haul for the- next two 
weeks, For his first return to the 
Strip plushery in a year and a 
half, the lad who can trace his suc- 
cess back to a crying towel had 
the bulging first-show patrons beg- 
ging for more. 

Ray whams over 10 numbers, 
onstage for 38 minutes. Period in- 
cludes frequent explanations ‘of 
songs, and intros of Dan Dailey, 
whom he credits for helping him 
in “There’s No Business Like 
Show Business,” and Jimmy Dur- 
ante, one of the “royalty” of the 
business. For an oldie, ‘‘Walkin’ 
My Baby Back Home,” singer lug- 
ging his mike leaves the rostrum 
and plants kisses on succulent 
ringsiders (female), a standard 
routine with him—but it wins ap- 
plause. 

Biggest hand goes to his emot- 
ing standard, “Cry,” with the boy 
really working, but biggest laugh 


|is a novelty number about a guy 


after dropping a girl off home. An- 


| other winner is ‘“Alexander’s Rag- 


Panchito and his chums the rhum- | 


bas. They are integral to a smooth 
operation. 
Latin Quarter. Miami 
(FOLLOWUP) 
Miami Beach, Feb. 5. 
Joe E. Lewis, after a long rec up- 
erative rest, is back in action again, 
spry as ever, boasting a catalog of 
new parodies on pops, observations 
on the saloon set and the lauch- 
able badinage with his longtime 
accompanist, able Austin Mack. 
rhe operation and convalescence 


h 





time Band,” which he sings in 
“Show Biz;” others, “Little White 
Cloud,” “As Time Goes By,” 
“Meaning of Love,” and a spiritual 
jubilee, “If You Believe,” closing 
number. He also warbles “Paths 


| of Paradise,” his own composition, 


| Rudy 


‘ve taken nothing away from his} penses dance music, 


for okay reaction. 

Show’s opener is a whiz juggler, 
Horn, whose nine-minute 
turn is highlighted by conniptions 
on a high unicycle. With his foot, 
he tosses six cups and saucers, one 
by one, to land on his head and 


atop each other, finishing off with | 


sugar and a spoon in the top cup, 
v hich goes over big. The 10-gir] 
line of beauties also does some 
fancy prancing, and Dick Stabile’s 
orch backs acts as well 4s 


Whit. 


Another new | 


dis- | 


Copacabana, N. Y. 
Harry Belafonte (with 
Thomas, Tony Scott), Morey Am. 
sterdam, Mello-Larks (4), Donna 
Willams, 


rank Marti Orchs; $5 minimum, 


The Copa parlay of Harry Bela- 
fonte and Morey Amsterdam is fis- 
sionable material for both the 
poets and the peasants. Belafonte 
|is pyramiding his Blue Angel-“Al- 
manac’-“‘Carmen Jones” trinity of 
cafe-legituner-filmusical (latter by 
Oscar Hammerstein out of Bizet- 
plus-Merimee-plus-Dandridge) into 
a boxscore that must have seemed 
odd when boniface Jules Podell 
sat down to the booking piano; so 
| odd, it turns out, that the Adonis- 
touched “West Indian out of New 
York” is, like Amsterdam prom- 
ises, fracturing ‘em. Amsterdam 
is doing a bit of fracturing him- 
self in the standup and-to-hell- 
with-the-cello style that finds him 
back as a comedic threat on the 
nitery belt after shelving the Play- 
goers boite five years ago and 
meantime making with the tv 
stance via DuMcnt (remember Art 
Carney as Newton the waiter?), 
NBC and_=e currently-but-not-for- 
long ABC (N. Y. local). Add the 
|!four Mello-Larks in the harmony 
| department and the ensemble & 
|Co.’s repeat edition getups, and 
| it’s one of the Copa-scetic enter- 
tainment sets, big names or no. 


Belafonte’s stentorian ‘‘Timber” 
worksong teeoffer must have given 
his champions a bit of the willies 
if they forgot momentarily how 
this boy can build. But then he 
goes off into the Shenandoah and 
the wide Missauri, to his dixie 
doodles and the cotton fields and 
a jailbird chant to ring the bell— 





Company” folk derivative quickie. 
By this time he’s way ahead, so he 
laps himself with that hale and 
hearty “You're Bitin’ My Finger” 
rouser eliciting the audience par- 
ticipation. It’s 
ment, returning him for a-Noah’s 
Ark storm of mitting and into 
“Hold Him Joe” calypsoing that 
reprises the “Finger” motif for a 
long and click foray that panics 


the mob, for begoff No. 2 
Encored opening night with his 
evergreen “Facts of Life” gibber- 
ish, laying ’em flat and panting 
for more in a snub-the-pops 40_ 
minute library complemented by 
the nifty guitar of Millard Thomas 
and the baton and arrangements 
of Tony Scoit. This stint displayed 
Belafonte as more the personality 
kid, ready, willing and able to 
adapt himself to the Copa stripe 
with spoken side bits and legwork. 
Summary: A blockbuster. 


Amsterdam’s material is mated 
to the man and vice versa. He 
knows this crowd and doesn’t have 
to fence for openings. The design 
is swift, the text surefire. He’s 
voluminous on the oOnesiners, de- 
parting for short stories, anecdot- 
age, song swifties, ribbing televi- 
sion and taking himself so unseri- 
ously as to bring the laughs ac- 
cording to the prefab intentions. 
Amsterdam is an engaging, ingra- 
tiating sort, but no “please love 
me” panderer in this regard, and 
he can move over the Hollywood- 
to-N. Y. circuits with savvy and 
authority. (He can always bring 
out the oversized fiddle as a ful- 
crum for fun. He didn’t at show 
caught; didn’t need it). 

Mello-Larks (three boys and a 
girl) are a lively group with a good 
mixture of straights and folderol, 
from “Sing You Sinners” to the 
Steve Allen-worded ‘Gideon Bi- 
ble,” latter done in the revival 
idiom and meritorious. A nursery 
madrigal with chairs as props is 
another winner, along with a ’spe- 
cial session in which they pore it 
on via “‘Hernando’s Hideaway” and 
“Blues in the Night.” Femme is 
attractive and shapely, carries 
some of the tunes, and the boys 
are cleancut and with a nicely de- 
veloped sense of rhythm and 
comedy. 

Orchid-coiffed Podellies and pro- 
duction principals Donna Williams 
and Jack Drummond (singers) and 
Barbara Maye and Larry Howard 
(hoofers), hold over in identical 





ments. Trau. 


Sands, Las Vegas 
Las Vegas, Feb. 2. 
Nat (King). Cole, Georgie Kaye, 
| Chuck Nelson, Linda Dawson, Copa 
| Girls & Boys 
}elli Orch (15); no cover or mini- 
| mum, “ 








Nat (King) Cole still rules the 


along with a 16th century “Two's | 


a begoff assign- | 


{ 
Millard | 


Jack Drummond, Bar- | 


Draws Bird-and-Bottle Cafe Set rte MB Heel Bi oe 





| 


| both 


| 
| 
} 


} 
| 
numbers that are bright and spar- | 
kling in performance and habili- | 


(14), Antonio Mor- | 


pates in the torrid Calypso produc- 
tion finale, singing and seemingly 
enjoying his brief whirl at terp- 
sichory, too, in a manner that 
pleases everyone, including Sid 
Kuller, who wrote and staged it. 


| Cole punctuates most of his vocals 


by doing a standup piano playing 
job that blends nicely into his 
offerings, of which there are many. 

Georgie Kaye, character come- 
dian, is back as the absent-minded 
psychiatrist, and his antics with 
imaginary animals provide  pro- 
longed laughter. His humor builds 
with nice timing, and although he 
comes on early in the show, Kaye 
doesn’t take long to warm up his 
audience. This time around he 
adds some dancing bits to his chore 
that earn yocks, too. 

The line presents ‘““Magie Town” 
in the opening spot, in which 
singers Chuck Nelson and Linda 
Dawson perform. nicely, while 
“Calypso Blues,” the finale, finds 
the line moving well in intriguing 
costumes behind the singing of 
Cole; a fast, colorful windup to a 
swiftly-paced show that’s currently 
a standout on the Strip. The An- 
tonio Morelli orch is okay, needing 
only to slow the finale dance tempo 
somewhat for better gee” ‘ 

ob. 


Beverly Hills. Newport 
Newport, Ky., Feb. 5. 


Ethel Smith, Sonny Howard, 
Earl Lindsay Dancers (10), Dick 
Hyde, Gardner’ Benedict Orch 


(10), Jimmy Wilbur Trio; $3 mini- 
mum, $4 Saturday. 


Layout for this fortnight main- 
tains the class standard which 
John Croft’s bookings have built 
up for Cincy’s neighboring Ken- 
tucky nitery. Ethel Smith, head- 
liner, adds new rooters on this re- 
turn with fresh sparkle to her ex- 
clusive combination of entertain- 
ment chores. It’s showmanship 
from start to a smart bowout after 
solid encores. 

Personality radiates from the 
small, slender blonde throughout 
45 minutes of her varied chores 
—rhythms on the: Hammond and 
percussion instruments, songs and 
sayings, of which some are saucy. 
Her dress is different; a low-neck 
waist with matching blue Turkish 
harem bloomers. A prop mirror 
permits customers to view her ex- 
pert fingering of the organ key- 
board. Clever lines explain drums 
she picked up on South American 
tours. 

Sonny Howard, in his initial visit 
here, scores solidly with impres- 
sions of name pop singers and his 
own brand of vocals, which stretch 
to operatic. Tuxed youngster pegs 
his imitations on the assumption 
that ‘‘you gotta have a gimmick” 
to sell a song, and lets loose with 
the physical and vocal trademark 
of celebs. . 

Earl Lindsay’s line of lovelies 
comes up with three different rou- 
tines, smartly dressed and execut- 
ed, with backing by singing emcee 
Dick Hyde, and the Gardner Bene- 
dict band. Koll. 


Shoreham Hotel. Wash. 
Washington, Feb. 4. 
Lorraine & Brunner, Tippy 
Stringer, Four Guitars, Shoreham 
Ballerinas (6), Singing Violins 
(12), Barnee Orch (8); 50c¢ cover 
weeknights, $1 Fri., Sat. 





Blue Room productions become 
more elaborate and more ear and 
eye pleasing as the Shoreham Ho- 
tel’s new format, first tried last 
summer in the outdoor terrace, 
grows more confident and solid. 

For his current pair of shows 
(complete change of bill between 
the dinner and supper offerings), 
Bernie Bralove goes strong on 
Latins and love and features the 
best dance team he’s offered under 
the current policy. 

Lorraine & Brunner have plenty 

of style and a nice assortment of 
steps, and the gal adds a touch of 
sexiness which has been lacking in 
most of the earlier shows in the 
Blue Room. Other new act is a 
unit of four guitarists, which is 
lively and romantic in the 
music department and adds a nice 
seasoning to the productions. 
_ Tippy Stringer, singing soloist, 
is by now an oldtimer here and is 
begining to be a favorite with the 
customers. The six ballerinas are 
handsomely and colorfully dressed 
and have added a new note to their 
dancing. 

They work more and more with 
the Singing Violins, the 12-man 
unit which has become the trade- 
mark of this room and whose mem- 


|; bers are now loosening uv and 
| working in dance steps with the 
ballet line, something they were 


| roost as the purveyor of low dulcet | 


| the aegis of producer Jack Entratter 
| Will find the Copa Room headquar- 
|ters for Cole’s fans, who number 
plenty. Not only is his 40-minute 
stint replete w:th numbers new 


tones and his three-weeker under | 


| for thé dancers and add theatrical | 


jand old, but, the “King” partic] pivot of. the entire bill. 


formerly too taut to try. 
A_ new, narrow hydraulic stage 
section has been 


ae 


Waldorf-Astoria, N. Y. 

Line Renaud, Louis Gaste, Nat 
Brandwynne & Mischa Borr Orchs: 
| $2.50 cover. : 





From Paris, where she has ob. 
viously learned well the trade of 


pushing songs, comes Line (for 
Jacqueline) Renaud, who is re- 
viewed in additional detail, for 


VaRIETY files, unfder this week’s 
New Acts department, although she 
qualifies as such only as a new- 
comer to these shores. 

The lady said at the opener that 
she was nervous, and maybe she 
was, but it was a remarkably cool, 
collected, bright-eyed and _ alert 
Gallic brand of nervousness. She 
stayed on 35 minutes, by which 
time she was a solid success, sing- 
ing mostly in French and talking, 
quite a lot of talk, in English. She 
built up her newness to English, 
being just three days in Manhai- 
tan before opening night (3),“but 
hers was no feat-of-memory type 
of English. Mlle. Renaud has un- 
doubtedly been preparing a long 
way back for the invasion of Amer- 
ica. She accomplished a well- 
organized Caesar routine—coming, 
seeing and conquering. The Wal- 
dorf’s Empire Room turnout knew 
they were in the presence of enter- 
tainment authority. 

Gal’s sureness led her to commit 
one error of judgment just at the 
end. Thre was the usual hubbub 
over flowers for the primadonna’s 
opening night. Lights flashed, 
cameras clicked. And then, hold- 
ing the “unexpected” roses in her 
arms, she went right into ‘Roses 
of Picardy.” That was a small- 
time touch of corn. It was B. F. 
Keith’s, 1926. In any country and 
in any language, that’s icky senti- 
mentality. This was not a major 
blunder, but it’s old hat inspection 
was in marked contrast with the 
bigleague feeling she generated up 
to that moment. 

Her musical arrangements and 
orchestrations are a big part of 
the gal’s sock impact. These are 
provided, along with the electric 
guitar accompaniment by her hus- 
band, Louis Gaste, who sat in with 
Nat Brandwynne’s house group. 
Only a musician could guess how 
much of this gal’s success is rooted 
on the composing board and ger- 
minated in the rehearsal hall. 
Suffice that she belongs to the 
select company of boffola. 

And how does the lady dress? 
She dresses like Edith Piaf in a 
couldn’t-be-plainer dress with a 
turtle neck. No frills, no flash, no 
jewels. Parisian gamin with big 
bank account. Land. 


Chi Chi, Palm Springs 
Palm Springs, Cal., Feb. 2. 
Ella Logan, Skeets Minton, Shere 
adons, Bill Alexander Orch; cover 
weekdays $2, Saturday $2.50. 


Each Sunday afternoon the ex- 
odus of homeward-bound vacation- 
ists clogs the highways and de- 
pletes this town. By nightfall, Palm 
Springs takes on that post-season 
look again. By suctom and habit 
Sunday evening is one of the 
poorer times for night clubbing at 
this desert resort. 

With aforegoing as the accepted 
standard, evidence of Ella Logan’s 
drawing power becomes the more 
significant when she opened here 
Sunday (30) to a complete sellout. 

The crowd knew what to expect 
from her and she evidently knew 
what they wanted from her. 
Shrewdly paced, she turned on her 
magic and charm with a wide and 
varied selection of numbers, bayely 
waiting for the applause to subside 
before tossing another. 

Opening with “Come to the 
Fair,” Miss Logan swings into “I 
Like You Too Much” and varies 
her mood with “Three Lovely Las- 
sies” and ‘Begin the Begat.” She 
follows with the charmer, “Send a 
Blue Boy,” and bops them with 
“Darktown Strutters Ball.” She 
delights with her story of the Irish 
immigrant girl who was cancelled 
out of “Jumbo” by Billy Rose be- 
cause she didn’t look Irish enough. 

She winds with the inevitable 
“Gloccomora” followed with three 
encore numbers. 

Contributing to one of the best 
shows this spot has offered this 
season are two fine acts. Opener 
is The Sheradon’s, a young per- 
sonable threesome—two boys and 
a girl—in a smart fast-stepping 
routine that garners applause all 
the way, closing with a buck and 
wing that is a solid click. 

Skeets Minton, ventriloquist, 
takes care of the No. 2 spot with a 
bright fresh routine that gathers 
almost continuous laughter. With a 
good voice, Minton draws strong 
applause with a unique presenta- 
tion of singing impersonations ol 





added to the| 


famous vocalists. Good comedy and 
smartly chosen numbers make this 


bandstand to provide a high deck/| a solid act on any bill. 


effectiveness. 


Shoreham, continues to be 


Lowe. 


Bill Alexander and orch, lons- 


House orch under | time fixture at the spot, do solid 
maestro Barnee, 25 years with the | showbacking, 


with Alexander 
the |doubling as emcee, They also 
jsatisfy for dancing. Brown. 
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Sahara. Las Vegas. 
Las Vegas, Feb. 1. 
Vaughn Monroe, Kirby Stone 
Four, Johnny Conrad Dancers 
(5), George Moro’s Saharem Danc- 
ers (12), Cee Davidson Orch (11); 
no cover and no minimum. 





Always affable and easygoing, 
Vaughn Monroe heads an unexcit- 


ing three-week ere. oe | 
is faves in a 25-minute stint that | 
ey ; by The Charmer, story tunester | 


makes for easy listening. The ro- 
mantic singer beguiles the audience 
femmes as he wanders among the 
tables disporting a hand micro- 
phone. “Blues In_ the Night” 
precedes a 


winds with 
Moon.” Among his newer warb- 
lings the headliner rates bows for 
a solid delivery of “Mr. Sandman,” 


“From This Moment On,” “Wom- | 


an’s World” and the whimsical 
“What A Wonderful Way To Die.” 
A novel bit is executed with Mon- 


roe dispensing butterscotch candies | 


from a basket while singing ‘‘But- 
terscotch Mop.” Larry Green is 
an able piano accomper. 

The Kirby Stone Four are okay 
in the second spot but have been 
seen to better advantage here in 
the past. Some additional staging 
and reshuffling of the repertoire 
might build the act to a high point 
called for by the fine talent in this 
group. Their familiar “Sugar Foot 
Rag” and “Movie Tonight” are 
sung and played on the trumpet, 
accordion, piano, bass and lone 
drum in bouncy fashion. “Bring 


the Mambo Back To Stalingrad,” a | 


brand new ~hunk of material, is 
solid as the laugh-inducing lyrics 
score all the way. 

Johnny Conrad and his four 
femme dancers are Okay in a brief 
interpretive routine that features 
spins and lifts as he weaves 
through his partners in a sexy 
dance. Otherwise, the group reg- 
isters in the big George Moro 
mambo finale fronting the line. 
The Saharem Dancers click in the 


ambitious Moro opener, an Orien-, 
tal dance fantasy, in which ricks- 
haws and a giant Buddha enhance | 


the illusion, while the strikingly 
costumed girls move excitingly, to 
rate a big hand. The Cee Davidson 
orch, now ensconced on a_ band- 


stand to the left of the stage, backs | 


the show 


: in fine, 
fashion. 


workmanlike 
Bob. 


Old Roumanian, N. Y. 

Sadie Banks, Lou Saxon, Billy 
Shepard, Ilona, Boots McKenna 
Line (8), Joe LaPorte & D’Aquila 
Orchs; $3.50 minimum. 


This stronghold of entertainment 
on the lower east side, presided 
over by the downtown dowager of 
the bistros, Sadie Banks, has a 
good bit of divertissement on the 
current bill. This segment of the 
borscht-belt, without the greenery, 
presents a rather large show. It’s 
one of the few remaining spots in 
New York that still supports a 
crew of line girls and with it comes 
a trio of acts that provides good 
value. 

Heading the layout this semester 
is Lou Saxon, one of the comedy 
staples in the Catskills and in the 
club date field, who comes in with 
a line of dialect stories that makes 
for good listening. Saxon has a 
rather lengthy repertoire, but he 
tells his stories well, ingratiates 
himself with the attendance and 
walks off a hit. 


Billy Shepard has been making 
considerable headway in_ recent 
months. The lad, who recently 
appeared at the Palace, has been 


skirting the fringes of the bigtime | 


saloons. According to his progress 
reports, dates in frontline spots 


aren't too far in the offing. Shepard | 


is a wellgroomed singer with solid 
arrangements. 


crowd. 
him an excellent walkoff. 


llona, completing the lineup, is 
discussed under New Acts. The 


eight girl line choreographed by | 
McKenna has a sprightly | 


Boots 


set of routines. Joe LaPorte does 


the showbacking and D’Aquila the | 


rumba relief. Jose, 


Blue Angel, Chi 
Je Chicago, Feb. 3. 
_ Calypso Follies of 1955,” with 
Phyllis Branch, The Charmer, Tal- 
ley Beatty, Verdi Lo Presti, Al 


D'Lacy Orch (5); $3.50 minimum, 
110 Cover, 





be urrent offering at this tropic- 
A a nitery, “Calypso Follies of 
YOO, Continues the click house 
Policy, unique locally, of showeas- 
ing calypso and Afro-Cuban talent. 
Layout shapes to bring big biz with 
an Offbeat attraction. 

Featured thrush, Phyllis Branch, 
‘ints of extensive vocal powers in 
*“ series of production numbers and 
‘Ol0s. Sepia vocalist’s rep is heavi- 
ly Afro-Cuban, beginning with 


his 


too-long medley of, 
tunes identified with the star that | 
“Racing With the! 


He dwells mainly | 
on standards and has little difficul- | 
ty in making an impact on the | 
His Jolson medley gives | 


“Oye Negre” and building to eli- 
max in “Babalu.’’ Miss Branch has 
'a powerful, cultivated voice, 
| though somewhat limited by this 
genre. Her delivery seems at 
|times unnecessarily embroidered 
| by extraneous vocal effects, de- 
tracting from a basically rich and 
i versatile set of pipes. She clicks 
, in - room and goes off to a good 
' mitt. 


Authentic calypsos are hawked 


from the British West Indies. 
Charmer projects flavor of the is- 
lands in “Pig Knuckles and Rice” 
and adds a_ sock delivery of 
“Tongue-tied Lady,’ novelty tale 
of beau and belle woes. Trouble 
here is brevity of the bit, but it 
| Still brings hefty palms. 
| Terp chores are well handled by 
| Talley Beatty, who capitalizes on 
the current craze in his ‘““Mambo” 
solo. Beatty gets good crowd re- 
| Sponse with lithe, inventive and 
polished style of hoofing, in a well- 
conceived blend of Latin-American 
terping with ballet overtones. 
Layout is introed by the entire 
company in “Rum and Coca-Cola” 
number and ended by “The Calyp- 
so Man.” Verdi Lo Presti, in her 
Chi debut, decorates. both very 
handsomely and partners nicely 
with - Beatty in the “Carnival 
Dance.” Display should keep 
nitery’s current vogue perking. 
Gabe. 





Dinarzade. Paris 
Paris, Feb. 8. 
Monique Van Vooren, Sue Stan- 
ley, Nina Franca, Natacha Ked- 
rova, Rudi Laufer Orch (7); $3 
minimum, 


One of the few fiddle boites still 
getting steady crowds, this spot is a 
| bit overstuffed on ‘song entries, 
but the intime status can stand it. 
Songstresses range from _ hearty 
Slavic renderings through offbeat 
and standard U.S. entries. plus a 


ladeering. All this wrapped in the 
usual string schmaltz and table 
hopping of the Rudi Laufer orch 
(7) for the atmosphere. Food is 
good. 

Topper is Monique Van Vooren, 
a looker who played bit parts in 
some Stateside pix and has done a 
few here recently. She has an 
eye-popping chassis, but her stand- 
ard crooning huskiness and lack- 
lustre numbers make her more 
visual than audible. More choice 
in material is needed here, but the 
looks should carry her through un- 
til she gets a more varied songalog. 
U.S. songstress Sue Stanley is back 
to display more verve and polish 
than of yore, and this bouncy, zesty 
girl, with a catching gaiety, is de- 
veloping into a surefire personal- 
ity ditty entry. 

Nina Franca is a dramatic look- 
ing chantoosy essaying the more 
| brittle®and booming Gallic num- 
bers, and she delivers with a solid 
voice and stance to make a good 
impression as the balance for all 
| the chirping. Natacha Kedrova 
| supplies the Salvie earthiness as 
;this buxom woman 
: Russo laments in a grave, taking 
| Voice. Biz was fine when ogled. 
Mosk. 


Eddys’. K. C. 
Kansas City, Feb. 4. 
Bill Haley & Comets (6), Thurl 
Henry Orch (8); $1 cover. 








| This is the first time Haley and 
his men have ventured this far 
west, and the first time Eddys’ has 


hosted such an energetic, uninhib- | 


, ited, frankly jazzy group. This is 
largely for the cats, and appar- 
ently there are enough of them to 
payoff, as the club was full for the 
opening show and the reservation 
list is good for the fortnight. 
Opening show left something to 
be desired, being overlong and 
overloud, as Haley and his five 
| teammates banked out their fran- 
tic rhythms with great constancy. 
They work off a long list of num- 
bers, from their early recordings 
of “Rock the Joint” and ‘Crazy, 
Man, Crazy,” to the current hit pa- 
rade toppers, “Dim, Dim _ the 
Lights” and ‘Shake, Rattle and 
Roll.” They intermix instrumen- 
tals with vocals, as each member 
gets a featured vocal turn and in 
instrumental inning, and switch in 
and out of duets, trios and quartets 
readily. 
| The lineup of Haley on electric 
| guitar, Joe Ambrose on sax, Billy 
Williamson on electric steel gui- 
tar, John Grande on accordion. 
Dick Richardson on 
| Marshal] Lytle on string bass, is 
| loaded with power and puts it out 
| steadily. While it’s loud and plen- 
| tiful, there’s no doubt it is popu- 
| lar. It’s a timely booking for the 
room, but not ordinarily a unit 
| apropos for a cozy club. 
| Show also is the advent of a new 
|orch to Eddys’, Thurl Henry and 


| guitar heading up the new crew, 
| with Henry handling m.c. work in 
ij acceptable fashion, Quin. 


leavening of dramatic Gallic bal- | 


sings w.k. | 


drums and | 


Embers, N. Y. 
Dorothy Donegan Trio, Alex 
|Kallao Trio, Trudi Baer; no cover 
or minimum. 


Dorothy Donegan and Alex 
Kallao are no strangers to this 
eastside jazz spot. They’re familiar 
| With the keyboard, the clientele 
'and the acoustics, so their beat is 
{sure and satisfying, especially for 
| the hep crowd. 

The Embers is hardly the spot 
i|for after-dinner gabbing because 
|the rhythms come at one fast and 
| hard. The table is strictly a listen- 
| er’s outpost, and for those who like 
|their standards dished out with 
| imagination, inventiveness and a 
| touch of progressivism, it remains 
one of the best jazz rooms in town. 

Miss Donegan is a handsome 
Negro headliner. Working with a 
bass and drums accomp, she dishes 
out a potpourri of pops and stand- 
|ards that arrest the ear. When she 
| sticks to the melody, as she often 





| does, even the squares can appre- | 


|ciate her deft fingerwork. And 


; when she takes off on an improvisa- | 


tion flight, she displays a topflight 
| technique. She’s also a keyboard 
| cutup, swinging and mugging when 
the spirit moves her. However, it 
doesn’t hinder her from completing 
; the business at hand in fine style. 
Kallao belongs to the more pro- 


| gressive school. He’s still in his! 


| early 20’s but he knows plenty 
about making the most of a riff. 
He’s got a free-wheeling attack 
| and his jazz interpretations bring 
| a fresh quality to the oldies in his 


| repertoire. Bass and drums accom | 


give him a neat rhythmic boost. 

Trudi Baer fills the cocktail hour 
|session in standard style. She 
| works through the showtune cat- 
|alog with a neat ‘touch. It’s all 
|pleasant backgrounding for the 
| before-dinner tipplers. Gros. 


Casablanea,. Miami B’ch 
Miami Beach, Feb. 5. 

Billy Daniels with Benny Payne, 
Phil Foster, Condos & Brandow, 
| Jacques Donnet Orch; $3-$5 mini- 
| mum. 
| es 
| Operators of this big hostelry 
up North Beach way shuttered the 
i\Club Morocco following a success- 
|ful holiday stand by Billy Daniels 
jand Myron Cohen. They've re- 
|opened the spacious cafe for the 
| ‘height-of-season” period and 
|brought back Daniels with two 
solid acis to buttress his strong 
|drawing power here, business open- 
jing night reflecting the lure in 
jterms of heavy patronage. 
| Phil Foster is another fast’ re- 
|turnee to these precincts, his plus- 
|values, patronage-wise, obvious in 
|the frequency of engagement in 
jthis area in past weeks — this 
iis his third dating in a Beach 
hostel. The affable yarn-spinner 
‘hit a steady laugh stream with his 
|/pointed tales about boyhood days 
iin Brooklyn; younger resort-hotel 
jtypes on the make for each other; 
| tribulations of young-marrieds, 
‘among other rib ticklers. He’s 
added fresh lines for the zing 
needed to keep the material up- 
dated, then, fora new twist, works 
in a couple of yarns that are off- 
beat for him, but that raise howls 
| from the tablers. Easy approach 
| establishes warm rapport from 
| walk-on, sustained by his self-jibes 
|and breakups; in all, a well-versed 
comedian who knows his, way 
‘around a cafe audience. 
| Daniels, per usual, is the adroit 
'songspinner, blending his torchants 
and rhythmics artfully. Working in 
svelte manner, he _ beguiles the 
femmes—and male escorts—with a 
variety of tunes. He joins ace ac- 
companist Benny Payne for neatly- 
devised harmonics, winding into the 
encore request, “Yiddishe Mom- 
ma,” in which Payne supplies a 
vocal background. and, of course, 
“Black Magic.” His authoritative 
,manner, plus the sometimes velve- 
ty, sometimes frenetic delivery, 
adds to the build which earns him 
a wrapup. 

Condos & Brandow are familiars 
to cafegoers along the nitery run 
here — the duo are now natives. 
| They earn themselves’ approval 
‘salvos quickly with tricky heel and 


toe work, growiy vocalistics, jazz | 


pianistics and trumpet tootlings, 
;whamming them in the bowoff, a 
‘tap rontine on small stairs. Jacques 
Donnet and his orch play the show 
assignments in top manner. 
Lary. 


Black Orchid. Chi 
Chicago, Feb. 1. 
Four Joes, Jimmie Komack, 
Phyllis Inez, Rudy Kerpays Duo; 
$4 minimum. 
This layout makes a just so-so 
dent on the local nitery scene and 
promises only a quiet tinkling of 
the cash register for this Windy 
City boite. On night caught, biz 
was only fair, probably traceable to 
lack of w.k. names on the bill. 
» Four Joes top this offering in a 








mental group is characterized by 
enthusiastic delivery, some times 
overly so. Joes go from standards 
|like ‘“‘Lady Be Good” and “Per- 
| fidia”’ into a sometimes too dazzling 


potpourri of comedy, instrumental | 
solos and impersona- | 
tions. Turn is crammed with many | 


and vocal 


tidbits rather than fewer, meatier 
numbers, making for a fast-paced 


but less effective act. Pete Antos, | 


the tenor, sings ‘“Mizirlou”’ in 
Greek for a novel solo touch, and 
tonal accordion gymnastics are well 
handled by Lou Turianello in his 
| solo, ‘“‘Cumana.” Turn could stand 
pruning but is fast and varied, get- 
ting good palms. 

In his Windy City debut, Jimmie 
Komack projects promising comic 
future. Komack intros with a clas- 
sic ‘An Opener” and follows with 
raft of solid special material from 
his own hand. Such tailor-made 
stuff as “Popcorn for You” and the 
| “Nick-name Song” was authored by 
Komack for others and used by 
them, but the comic does a neat 
job of getting his brain-children 
across for good crowd responses. 

Phyllis Inez uncorkss the layout 
| with vocals styled in a blend of 
comedy and sex. Opening with a 
parody of “Ole Man River.” Miss 
| Inez sets the tone for what follows: 
| clever material loaded with double- 
|entendres, which when served as 
morsels would titillate, but when 
offered for every course can on ‘y 


| isn’t clever on an early show. 
Gabe. 


EI Raneho, Las Vegas 
Las Vegas, Feb. 2. 
George White Scandaletie, “Nice 


Witt, Lou Nelson, Dorothy Keller, 
Patti Ross, Al Norman, Margie 
Duncan, Linda Lombard. Penny 
| Carroll, David Carter, Carol Leigh, 
| Marilyn Hanold, El Rancho Girls 
(10). Bobo Ellis “Orch “(il); ‘no 
cover or minimum. 


A pleasant little entertainment 
isurprise turns up via the George 
White Scandalette, “Nice To See 
You,” as fashioned by Jack Yellen, 


kinks are ironed out and the cast 
is acclimated to this. theatre-res- 
taurant, they might well come c!ose 
to the job this show performed at 
the Versailles, N. Y., albeit it is 
sans the original comic and sing- 
ing leads. In fact, the talent carries 
no marquee names, but it is young 
and bright and offers diversion, 
oddly enough, not so much per- 
haps to Easterners who are here 


lands who have not ogled the pack- 
age in New York. 

Fay DeWitt is a clever comed- 
ienne who socks her songs over 
in a manner that touches the 
funnybone. Dorothy Keller sings 
and dances in sparkling fashion. 
Margie Duncan is a _ personality 
dancer with talent. Penny Carroll 
breaks into the show and makes 
a nice impression as the ingenue. 
The comic is Lou Nelson, who 
garners laughs with a Buddy Lester 
sty!e of delivery. 
makes a nice singing juvenile. Lin- 
da Lombard is okay on vocals. Top 
|applause honors are awarded to 
| Patti Ross, a limber blonde looker 
who is a contortionist-dancer with 


ity. Others in the cast make brief 
appearances in song and dance 
sketches, while commentators Carol 
Leigh and Marilyn Hanold rate a 
special nod. 

Some of the routines in the 70- 
minute revue are in the minor 
| league class, but the overall 
;sparkie as projected by the new 
|faces makes the whole thing a 


| very palatable potion to entertain- 





|ment gourments. The El Rancho | 
|Girls augment the show with an |} 


|interesting production number and 
lthe Bob Ellis Orch handles the 
score in adept manner. Bob. 





| Hail-and-Farewell For 
. . 7 ‘ > 
_ Harris Twins in ‘Capades 
Pittsburgh, Feb. 8. 
| Four-year-old twin sons of John 
|H. Harris, producer of “Ice Ca- 
pades,” and Donna Atwood, who 
| Stars in it, will make their debut as 
jin the icer next year at the same 
time their mother retires for do- 
| mesticity. Youngsters are going to 
skate in the 1956 edition’s big pro- 
| duction number, the flying “Peter 
|Pan,”’ in which Miss Atwood will 
| skate the title role. 
| For the twins, it’ll be hail and 
| farewell at least until they’re much 
|older. They and their baby sister 
lare the reasons Miss Atwood is 
|finally quitting. Boys will be of 
ischool age by time show closes, 


' down with them then in the Harris’ 


ipeppy, varied turn. Vocal-instru- i new home in Beverly Hills. 


glut. Her “Blushing Bride” number | 


To See You,” featuring Fay De- | 


Irving Caesar and White, and the | 
lively little revue will do oay for | 
its month’s tenure here. When the | 


| but to the tourists from the hinter- | 


David Carter | 


a“ bubbling-over type of personal- | 


iwell as their farewell appearance | 


'and Miss Atwood plans to settle | 


| Thunderbird. Las Vegas 
| Las Vegas, Jan. 28. 

| Norman Brooks, Rolly Rolls, Lou 
Wills Jr., Barney Rawlings, Thun- 
derbird Dancers (8), Al Jahns 
Orch (11); no cover or minimum. 


On his third time around, 
|Norman Brooks still scores best 
with his Al Jolson medley, his 
voice in the lower register re- 
markably akin to that of the late 
singer. In the upper vocal range, 
! however, Brooks definitely veers 
|; away from the Jolson timbre. The 
20-minute turn of the handsome 
voung singer consists of oldics like 
“Let’s Fall In Love,” “You’re My 
Everything,” “It Had To Be You” 
and others. all netting a nice re- 
action. Next time around, the 
voung enteriainer might prepare 
h:mself with a new repertoire and 
some material between numbers to 
enliven the act. 

The rest of the show that also 
moves right along includes Rolly 
Rolls and the holdever Lou Wills 
Jr. Rolls. a smooth Continental 
piano impressionist, is clever in 
the de»vonair vein. The Parisian 
deftly dispenses humor in his key- 
board aping of a five-year-old boy 
and the same individual 20 years 
later. As a cocktail lounge pianist 
who hates his job, Rolls rocks the 
room with laughter. He essays jit- 
terbug tunes with lightning move- 
ment and is terrific as a concert 
pianist in c'assical comedy. He 
winds with a iam session as the 


| Al Jahns orch members simul- 
taneously play different tunes, 
|with Rolls blending the whole 


‘thing into a sharp dixieland jazz 
band effect. 

Lou Wills Jr. can be depended 
/upon to rate a stout reaction. His 
‘emulation of a softshoe Roy Bol- 
| ger is socko and otherwise he taps 
and acrobats to the delight of the 
audience. The Thunderbird Dancers 
are effective in a pair of new pro- 
' duction numbers, the closer, a well- 
|/executed minstrel routine, with 
singer Barney Rawlings and the 
line accoutred fittinsly in straw- 
hats, b'g bow-ties and vivid colors 
that fluoresce in the darkened 
room to a big hand. The show is 
in for three weeks and should net 
its due percentage of the business 
in town. Bob. 


Amate’s. Portiand. Ore. 
Portland. Ore.,- Feb. 2. 
Four Kiuights, Bill Carroll Danee 
lers (6), Tommy & Benny, Wyn 
| Walker Orch (7), with Rene Weis; 
no min.; $1.50 cover. 


The Four Knights are making 
| their Rose Citv debut at this plush 
showcase. Although the current 
| layout is not as strong as some of 
| the other shows booked by George 
Amato, it is solid fare. Singing 
outfit should draw fairly well for 
| their two-week stint. 

| Guys start out rather sluggishly 
by singing too many slow tunes. 
|Suddenly they break into the 
| bouncy set, with a great flair for 
comedy, rousting and terping by 
| tall, lanky Oscar Broadway. Four 
| Negro boys got plenty of palm 
| wacking after knocking out some 
| of their swingy stuff. Johnny Wal- 
jlace strums the guitar as one of 
| the boys. George Vereen is a good 
| foil for Broadway, while chubby 
|Clarence Dixon assists with 
straightman. Outfit is polished and 
sell well after getting started. 

Tommy & Benny are newcomers 
in show biz but they stop the show 
cold like a couple of oldtimers. 
Two youngsters slam out some 
sock accordion stuff. Tommy does 
a terrific imitation of Liberace 
with his 88ing and chirping. Lads 
then move into an accordion-trum- 
pet duo, and wind up with a jazzy 
accordion duet. 

The Bill Carroll Dancers are 
| from the Bay area. Guy produces 
the line at The Italian Village and 
|also designs the costumes for the 
| six orb-filling femmes. Gals are 
|on for two nifty numbers that re- 
ceive audience appreciation. Cos- 
}tumes and choreography are top- 
drawer and the_ well-disciplined, 
well-stacked dancers add class to 
the layout. 

Wyn Walker and his boys play 
their usual good job for the show 
and set the tempo for dancing. 
Cute, talented Rene Weiss gets 
credit for some outstanding chirp- 
| ing during the dancing seshes. 
|} Show is wn for 55 minutes and 
| house was nearly full when caught. 

Feve. 





Siders Joins Gale 

Irving Siders, formerly of the 
Billy Shaw Agency, has joined the 
|Gale Agency. He’ll be assigned to 
|no department, but wil! work in 
| virtually every facet of the agency’s 
operations. 
Before going with Shaw, Siders 
| had worked in various indie agen- 
cies around town, 
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Shows on Broadway 


‘ 

The Southwest Corner 

Je Huntington production of comedy 
Pg acts (six scenes) by John Ceci 
Holm, based on the novel by Mildre 
Walker. Stars Eva LeGallienne; features 
Enid Markey, Parker Fennelly; direction, 
George Schaefer; scenery and lighting, 
Ralph Alswans: costumes, Paul eat ae 
At Holiday, N.Y., Feb. 3, 993 $5.75-$4.60 
tep ($6.90 top). 
Orville Greenstead..... 
Marcia Elder 
David Keating ......+++-+:> 
Bea Cannon Sp he beet 
Edith Summers ...«+--- 
Sam Wolson 
Hattie Carew 


Parker Fennelly 
Eva LeGallienne 

Ray Boyle 
Enid Markey 
Jeen Gillespie 
Frank Tweddell 
Frieda Altman 








As a New Englander-by-adoption, | 
John Cecil Holm has affection for | 
Yankee types and a feeling for, | 
their speech patterns. From a 
novel by Mildred Walker he has 
written a pleasant but mild comedy 
about several likable Vermonters 
and an acquisitive Massachusetts 
interloper. “‘The Southwest Cor- 
ner,” which had a strawhat tryout 
last summer, seems a questionable 
prospect for Broadway (plays about 
the aged are apt to be week box- | 
office), but is a likely stock vehi- | 
cle and may have possibilities for 
a film sale, as what play hasn't 
these days? 

The engaging qualities of “South- 
west Corner,” its refreshing humor, 
believable and likable characters 
and its interesting situation, are 
lessened by its leisurely pace and 
the tear-jerker quality of the final 
act, with its patently convenient 
resolution. Moreover, the play is 
seriously weakened by its inept 
performance. 

The yarn is about a self-reliant 
widow in her 80’s who lives alone 
in her ancesiral home in rural Ver- 
mont, but fearing a possible acci- 
dent or illness, decides to take in 
a companion to care for her, in 
return for the property upon her 
death. A middle-aged woman from 
Massachusetts appears in answer 
to her ad, and when she’s accepted 
and the arrangement is confirmed 
by written contract, it appears the 
old lady is trapped. 

Although there are a couple of 
hints about poisoning, it develops 
that the newcomer has no lethal 
designs on her charge, but with no 
more sinister motive than subcon- 
scious acquisitiveness, is quite 
capable of talking the old gal to 
death, or at least driving her to 
distraction with her shallow, banal 
garrulousness. And with what she 
clearly believes is the best of in- 
tention, she ruthlessly arranges to 
move the old woman out of her be- 
loved home and auction off it and 
all its treasured belongings. 

This is developed in a succession 
of interesting and amusing, but un- 
comfortably loquacious scenes. The 
especially sentimental last act, 
with its long arm of convenience 
final scene, has considerable sus- 
pense, but is largely spoiled in per- 
formance. 

The trouble is a combination of 
spotty casting, direction and play- 
ing. The talky, deliberate buildup 
scene are further retarded by 
George Schaefers slow-motion stag- 
ing, which lingers dotingly over 
the details and expands the pauses. 
And both he and the playwright 
are, of course, responsible for the 
casting: 

As the doughty old heroine, Eva 
LeGallienne follows the obvious 
course in using the familiar actor 
tricks to suggest age. Her makeup 
and posture are appropriate enough 
for someone &0-odd, but as the play 
proceeds she accentuates the trem- 
bling hands and shaky walk until 
it suggests the old lady has palsy. 
This exaggeration becomes_ so 


friend, the local newspaper man 


who is about to move into the 
house at the final curtain, while 
she occupies the hallowed south- 
west wing. As his wife, Jean Gil- 
lespie is cast as a straight ingenue 
and plays it that way, hardly sug- 
gesting the maturity or ability 
to run a New York ad agency or 
negotiate a deal to sell it. Frank 
Tweddell and Frieda Altman are 
satisfactory in the two remaining 
bit parts. 

Ralph Alswing’s single setting is 
a roomy and realistically livable 
Vermont kitchen, including a prop 
wood-burning stove and a tea ket- 
tle that really steams. Paul Mc- 
Guire has provided appropriate 
costumes. But although noVelist 
Walker and dramatist Holm have 
supplied a moderately beguiling 
script, “Southwest Corner” emerges 
as an unsatisfying show. Hobe. 








The Wisteria Trees 


N.Y. City Center Theatre Co. presenta- 
tion of drama in three acts (four scenes), 
by Joshua Logan. based on Chekhov’s 
“Cherry Orchard.” Stars Helen Hayes; 
features Ella Raines. Walter Matthau, 


‘| Bramwell Fletcher. Will Geer, Lois Smith, 


Cliff Robertson. Direction, John Stix; 
Scenery, Herbert Gahagan: costumes, 
Lucinda Ballard: lighting, Feder; music 
arrancements, Max Marlin. At City Cen- 
ter. N.Y., Feb. 2,55; $3.60 top. 


Dietiy MAG 68s ceded ecb Frances Foster 


Martha : ane ae 6 60 wwe Ella Raines 
Henry Arthur Henry.... Maurice Ellis 
ME So Secesctateed-<we Walter Matthau 
ae ae ae Alonzo Bosan 
Lucy Andree Ransdell....... Helen Hayes 
pS ee ee Lois Smith 
ON RE eS Evelyn Davis 


. Bramwell Fletcher 
Will Geer 
NR EP Ossie Davis 

sae enets Cliff Robertson 


Gavin Leon Andree 
Bowman Witherspoon ........ 
Jacques 

Peter Whitfield 


Little Miss Lucy ........- Jonelle Allen 
CE wanda wae verse 6m RMrook Seawell 
i, eee ore Christopher Snell 
/ i aR ee eae Patty Burke 


Others: Linda Berlin, Jarmila Daubek, 
David Eliot. Keith Kirby, Alison Landor, 
Lily Lodge. Warren Oates, Jackson Young, 
Philip Dean and Hilda Haynes. 


Joshua Logan’s idea of a Chek- 
hov “Cherry Orchard” transplant- 
ed to the post-bellum U. S. South 
is an interesting, if not completely 
successful one. As it had on its 
original Broadway showing five 


deal of charm and appeal. Played 
a little more broadly this time, it 
also seems more acceptable, even 
though it still retains the incom- 
plete, indecisive, footloose quality 
of the original. 

The old South may not be old 
Russia, but Logan’s transferal has 
validity, even if the switch to a 
decaying South and dying aristoc- 
racy isn’t completely convincing. 
This is a mood piece. In writing 
and characterization, the drama is 
somewhat diffuse. But “Wisteria 
Trees” is a good evening in the 
theatre, as cast and presented here, 
and at a $3.60 top, is a real bar- 
gain. 

Helen Hayes, repeating the lead 
she did in the Broadway version, 
gives a luminous performance as 
a weak-willed Southern lady un- 
able to do anything about the im- 
poverished plantation, but more 
weakly unable to break clean from 
a wastrel calling her back to Paris. 
Such seenes as her description of 
her spineless men and her pur- 
poseless career, or her perform- 
ance with the children at a party 
directly after the sale of the an- 
cestral home has been announced, 
are top theatre. 

Ella Raines, in her Broadway 
stage debut, has a relatively small 
role as the poor relation, but plays 
it intelligently and_ poignantly. 
She's also lovely to look at. Wal- 





marked that, in the final scenes, 


it’s as if the character is not only | 


decrepit but positively senile. 


This is perhaps effective as obvi- | 


ous theatricalism, but it loses much 


of the point of the story. For what | 


makes “Southwest Corner’ fairly 
touching is that the heroine is not 
a half-dead old nut, but a sharp- 
witted, self-possessed and intensely 
alive old lady who may not be as 
spry as she used to be, but is by no 
means feeble. 

As the gabby “companion” from 


Massachusetts, Enid Markey also | 


plays it the easy way, using the 
same whining monotone, and all 
the familiar little vocal and physi- 
cal artifices she’s been capitalizing 
for years. Her performance, too, 
has immediate, showy effective- 
ness. But the characterization tends 
to be stereotype, and it laaks di- 
mension or surprise. 

Parker Fennelly is a standout as 
the taciturn Vermont handyman 
who is bullied into marrying the 
companion-intruder. He’s made a 
radio, tv and legit meal ticket of 
the character for years, and he 
doesn’t miss a laugh. But his play- 
ing is so slow, even for him, that 
he tends to bog down the yarn’s 
already-dawdling tempo. Also, the 
script lets him down, as the part 
deteriorates into an on-and-off bit 
in the final act. 

Ray Boyle is acceptable in the 
Straight-away role of the old lady's 


ter Matthau is properly crude as 
the poor upstart grown to wealth, 
and Bramwell Fletcher is convinc- 
ing as the weak-willed plantation 
| co-owner. 

Will Geer, as a family friend: 
Lois Smith, as Miss Hayes’ inde- 
| pendent young daughter, and Cliff 
Robertson, as the new-generation 
Southern gentleman, are _ quite 
good. Meatiest of the supporting 
roles come from three Negroes 
| who were in the original produc- 
j tion, especially from Ossie Davis, 
as the saucy servitor gone Paris. 
| Other two are the veteran Alonzo 


Foster is charming, too, as a maid. 
John Stix’s direction is true, Lu- 
|cinda Ballard’s costumes appealing 
|and Herbert Gahagan’s set mnusu- 
| ally attractive. Bron, 
Heads Youngstown Grips 

Youngstown, Feb. 8. 
George A. Amreihn has been re- 
| elected for a fifth term as _ presi- 
| dent and business agent of Local 
| 70, International Alliance of The- 
|atrical Stage Employes, at Youngs- 
| town. 

Other officers are William Harris, 
vice president; John B. Campbell. 
|treasurer; Jack Summers, 
|tary, and Frank Prendergast, 
geant-at-arms., 





years ago, the drama has a good 





Shows Abroad 











The Night of The Ball 
London, Jan. 13. 


Stephen Mitchell in association with 
Ethel Linder Reiner) production of 
drama in three acts, by Michael Burn. 
Stars Gladys Cooper, Wendy Hiller, Rob- 
ert Harris, Tony Britton. Direction Joseph 
Losey; scenery, Loudon Sainthill. At New 
Theatre, London, Jan. 12, ’55; $2.20 top. 





Sir Richard Alleyn........ Robert Harris 
Helen Eliot .....cvccosere--: Jill Bennett 
PrOstele....c svec'cdegestace Gordon Phillott 
MRCEEIGION Sc. cvcecevesese Barry Foster 
‘‘om Skeffington .......+ Tom Macaulay 
Nell Skeffington .........- Gladys Boot 
Lady Yarmouth .......... Gladys Cooper 
i a re are Brian Oulton 
Margaret ‘Tollemache ...... Wendy Hitler 
Julian Lovell ........-cee- Tony Britton 
WHORE 45. OSE rdc cece sworn Yvonne Savage 
RG 6 kb oi new ob 60 1400 Ces Thelma _ Holt 
SOP POP eee eT OULT re Terence Brook 
Sidney Willis ......... Edward Mulhare 
ee ee ere Manfred Felix 
Other Guests ....-sseeees Margaret Fry, 
Richard Negus 

Although “The Night of the 


Ball” has reportedly been substan- 
tially doctored during its recent 
tryout tour, it is still frail theatre. 
The play is not without merit, but 
takes too long to get to the point, 
and even then it is of little mom- 
ent. The production, however, is 
saved by impressive staging and an 
excellent cast of name performers. 
The strong marquee may get it by 
for a fair run. 

Stephen Mitchell, presenting 
this new play by Michael Burn, is 
offering a glittering cast in the 
hope of overcoming the weaknesses 
of the script. In some measure it 
comes off, but even the expert per- 
formers cannot disguise the slow, 
painstaking first act which achieves 
very little storywise, but merely 
identifies the principal characters. 

The plot itself boils down to 
whether Wendy~Hiller, an attrac- 
tive widow, will marry the staid 
and stolid Robert Harris, or will 
she return to Tony Britton, the 
man who was her lover after the 
war and who fathered her child 
whilst her husband was still alive. 
This commonplace yarn, with its 
side issues, takes place on the night 
when Harris is giving a lush and 
extravagant ball as a remainder of 
the good old days. 

The setting is appropriately ex- 
pensive and imaginative, and the 
costumes provide the _ requisite 
note of splendor. Throughout the 
play there is an undercurrent re- 
flecting the changing times and the 
aspirations of youth in the postwar 
world in contrast to the diehard 
attitude of the older generation. 


Although she has star billing, 
Gladys Cooper has an almost nega- 
tive role, but she delights simply 
by parading her elegance. Wendy 
Hiller, obviously nervous, succeeds 
in radiating a deal of charm, 
while Jill Bennett scores as the 
younger, unsuccessful rival for 
Britton’s affections. Britton givesa 
warm performance and the other 
principal male parts are capably 
handled by Harris, Brian Oulton 


and Tom Macaulay. Joseph 
Losey’s direction is lively and 
smooth. : Myro. 


Tam O’Shanter’s Tryst 


Glasgow, Jan. 25. 


_ Citizens’ Theatre of Glasgow produc- 
tion of comedy with music, by Alexander 
Scott. Staging. Heath Joyce; scenery, 
Edward Gage; flying effects, Eugene’s 
Flying Ballet; music arrangements, Eric 
Stapleton; dances, Jean MaeLellan. At 
Citizens’ (Princess's) Theatre, Glasgow, 
Jan. 17, ’55; 90c. top. 





MEE cd vt wins thee oes Mackenzie Robertson 
» RR RR eee ee oe Andrew Keir | 
BOR TTMARLOP ccccunccces Paul Curran } 
Souter Johnnie ......... Fulton Mackay | 
ORD ons cevbecccesse cess Ann Gudrun | 
TT nace ub overt sma Oe 8s . Enid Hewit | 
OT re Molly Urquhart 


sca MPM a ee wats lars John Grieve | 
Others: Dorothy Hood, Jill Nicholls, 
John Grieve, Margaret Craig, Eleanor 
Greer, Nan Hosie, Iris McEwan, Jean | 
Mackie, Yvonne Miller, Ray Brown, Alex. | 
McAvoy, Roy Wilkie. 


Ambitious musical play staged | 
by the leading Scot legit group | 
proves patchy and overlong effort, 
and only modestly entertaining. It | 
is based upon Robert Burns’ poem | 
“Tam O'Shanter.” Story deals with | 
Tam’s experiences when he goes | 
home late after carousing in the | 
local market town, and meets} 


| witches and warlocks in a country | 
| Bosan, and Maurice Ellis. Frances | 


churchyard. | 

His fright on coming through | 
the ghost-infested churchyard’ at | 
midnight takes up most of second | 
act, the best of the three. Author, | 
a university lecturer, has inter- | 
spersed his dialogue with Scot | 
tunes and revised the original | 
Burns tale. adding his own inter- | 
pretation in the third act, when | 
Tam reaches his angry spouse. 

Paul Curran is suitably drunken | 
and femme-loving as the romantic | 
yokel, Tam, and Fulton Mackay 
does well as his friend, Andrew | 


| Keir is strong as the fiery Satan, | 


while seductive thesping comes 


Inside Stuff—Legit 


John Shubert has reportedly gotten Morry Efron off the hook on 


| the latter’s flop twofer production, “Models in Season.” 


Written and 


produced by Efron, show had a one-week run at the Majestic Theatre, 


Boston, beginning last Dec. 25. 


Show was financed at $20,000, but 


production costs are said to have run beyond the capitalization, with 
Efron going out on the limb for the additional coin. 

Efron had exited his job as manager of the Longacre Theatre, N. Y., 
a Shubert house, to concentrate on the production. After show folded, 
he reportedly contacted Shubert, who gave him back his position at 
the Longacre and also is understood to have written off the debis 


stemming from the production, 


Published edition of “The Tender Trap,” just issued by Random 
House, represents a precedental milestone for Jegit stage managers. 
Volume contains the following credit line beneath the cast list of the 
Broadway production, “Stage managed by Robert Downing and Peter 


Turgeon.” 


Mention, approved by the comedy’s authors, Max Shulman 


and Robert Paul Smith, is a victory for Downing, who has campaigned 
for years for stage manager credit in published play texts, yearbook 


editors, etc. 


Incidentally, Downing staged the current touring ver- 


sion of “Trap,” costarring Kent Smith, K. T. Stevens and Russeli Nype. 


Although “Plain and Fancy” is the biggest hit the Mark Hellinger 
Theatre, N. Y., has had since Anthony B. Farrell acquired the house, 
the musical will shift to the Winter Garden in a few weeks to make 
way for the incoming “Ankles Aweigh.” Latter show, in which Farrell 
has a financial stake, was previously booked for the Hellinger and is 


scheduled to open April 14. 


“Plain and Fancy” was an interim book- 


ing for the Hellinger, pending the availability of the Winter Garden, 
where the musical “Peter Pan” is playing a limited engagement end- 


ing Feb. 26. 


N.Y. Times weekday neighborhood ad rates remain at $1.03 and 
were not hiked to $1.05, although other rates were boosted as reported 
in VARIETY last week. Last previous increase was in March of last year. 





Legit Bits 


Bella Spewack, who apparently 
never wavered in her belief in hers 
and author-husband Sam Spewack’s 
“Festival,” tried to persuade the 
N. Y. City Center and the Phoenix 
Theatre managements, among oth- 
ers, to take over the comedy and 
thereby forestall its closing Satur- 
day night (5). No dice, however, 
and the Walter Fried production 
folded as scheduled... Add quotes: 
Richard Watts Jr., drama critic of 
the N. Y. Post, in a “Random 
Notes on This and That” column 
last week, “It strikes me that Wil- 
liam Randolph Hearst Jr.’s expla- 
nation about his journey to Russia 
being ‘purely journalistic’ was 
somewhat unnecessary. I, for one, 
never thought he was defecting.” 


Robert Whitehead is contemplat- 
ing a series of Sunday night per- 
formances of two one-act plays, in- 
cluding “A Memory of Two Mon- 
days,” by Arthur Miller, and per- 
haps a Tennessee Williams script, 
at the Bijou or Belasco, N. Y., 
starting in April, with Martin Ritt 
as stager ... Irving Cooper and 
Del Hughes plan a fall Broadway 
production of Sigmund Miller’s 
“An Ancient Instinct” .. . Robert 
Thom, whose “Minotaur” is under 
option to Franchot Tone and The- 
edore Mann, also has a script called 
“Tiger Spring” under option to the 
Theatre Guild, and has authored a 
new one “Sailing tos Byzantium.” 

“A Natural Son,” by David 
Shaber, will be presented March 
3-5 by the Catawba College thea- 
tre, Salisbury, N. C. ... D’Oyly 
Carte Opera Co. will open the 
Central City (Col.) summer festival 
July 2-20 with its Gilbert & Sulli- 
van repertory, then tour the U. S. 
and Canada... David Poleri, who 
exited the tenor lead in “Saint of 
Bleecker Street” last week for 
a plane trip to Italy to see his 
wife returned to New York, Mon- 
day (7), and will resume his role 
in the Gian-Carlo Menotti op- 
era next Monday (14). It was Poleri, 
incidentally, who walked off the 
stage in Chicago last year just be- 
fore he was supposed to stab Car- 
men in a performance of the Bizet 
opera. 

Tyrone Power, hospitalized in 
of jaundice), causing postpone- 
ment of the scheduled Broadway 
opening this week of “Dark Is 
Light Enough,” in which he co- 
stars with Katharine Cornell .. . 
Touring company of “Tender 
Trap” was directed by Robert 
Downing and not Robert Brown- 
ing as erratumed in last week’s 
VARIETY followup review of the 
play ... Louis A. Lotito, City 
Playhouse, N. Y., taking a three- 
week vacation in Boca Raton, Fla. 

Donald Duncan, formerly with 
Bennett & Pleasant, has gone into 
indie public relations on his own 
in New York . .. The Lambs’ Win- 
ter Gambol, titled ‘“Lamb-Scapes,” 
will be held Feb. 27... Edward 
F. Kook president of Century 
Lighting, tv commentator -legit 
producer Kenneth Banghart are 
among the new candidates for 
membership in The Lambs. 

Construction of the American 


| from redhead actress Ann Gudrun | Shakespeare Festival Theatre & 


| 


aS a glamorous kirkyard ghost. 
Timothy Heath Joyce’s staging is | 


in for four weeks. Gord, 


| Academy, at Stratford, Conn., got 
underway last week, with comple- | 


secre- adequate, although stage mechanics |tion aimed for next summer... 
ser-| were faulty at the preem. Show is | British playwright Terence Ratti- 
}gan arrived in New York last week 


| shoulder, 








| bing 
New York with hepatitis (a form | 





aboard the Andre Doria .. . Pub- 
licist Gunther Lawrence engaged 
to Mae Hoenig .. . Stanley Gilkey 
has optioned Joe Masteroff’s “‘Lex- 
ington Avenue Entrance” for pro- 
duction next spring ... Lyn Car- 
ter has optioned Marjorie Ralston 
Metz’s “Again and Again” for fall 
production. 

Violla Rubber and Alan Robin- 
son have formed Globe Interna- 
tional Productions to do two plays 
Anne Walters’ “One Sign of 
Spring.” skedded for London pres- 
entation, and Theodore Hirsch and 
Jeanette Patton’s “Day After To- 
morrow,” which was a recent out- 
of-town fold under its original 
title, “Put Them All Together.” 

Actor Robert Penn planning a 
musical tent operation next sum- 
mer at Somers in northern West- 
chester County, N. Y. ... Ben 
Kornzweig has taken over as press- 
agent for the off-Broadway 
Phoenix Theatre ...A series of 
Monday evening performances 
tagged ‘“‘Three By Thurber” will 
be presented by St. John Terrell 
at the off-Broadway Theatre de 
Lys beginning Feb. 28. Program 
will comprise adaptations by Paul 
Ellwood and Terrell of Thurber’s 
Mr. & Mrs. Monroe” stories. 

Robert E. Lubeck is the new 
critic and amusement department 
head of the Detroit News, while 
Russell MeLauchlin, retired from 
that sheet, has completed a play, 
which he plans to pitch at Broad- 
way producers ... Michael Hig- 
gins .appearing at the 92d St. 
(N.Y.) YMHA today (Wed.) and 
tomorrow (Thurs.) in a dramatic 
reading of “Moby Dick.” 

With Yul Brynner out last week 
with a strained ligament in his 
understudy Leonard 
Graves took over the -part in the 
touring “King and I,” currently at 
the Shubert, Chicago . . . Chester 
Morris and Joseph Buloff, costars 


|of “Fifth Season” at Chicago’s Er- 
|langer, spoke on “Brotherhood in 
|the Theatre” at the Covenant Club 
|last Friday (4) . 


.. Alan Fishburn 
is staging Chicago Equity Library 
Theatre’s. “Love Me, Long” pro- 
duction Feb. 17, 19, 20 at Eleventh 
St. Theatre ... Diane Florey sub- 
this’ week for vacationing 
Joan Gray in “On Men, Oh 
Women” tourer now at the Harris 
in Chicago. 

Al Jones is general and com- 
pany manager of “Plain and 
Fancy,” with Bill Doll as press- 
agent, Robert Ullman and Merle 
Debusky, assistants; John Cornell, 
production stage manager; Edward 
Sturm, stage manager; Alan North, 
assistant, and Edward Blum, as- 
sistant to the producers. ..Maw>y 
Green, co-adaptor of the touring 
“Pajama Tops,” is the Broadway 
correspondent for the British legi'- 
opera illustrated mag, Theatre 
World. 

Caravan Theatre, strawhat group 
from Dorset, Vt., will perform 
aboard the Homeric, new Home 
Lines flagship, for 10 weeks be- 
ginning Feb. 11. 


COULOURIS’ BRITISH SHOW 


Former Broadway and Holly- 
wood actor George Covulouris 1s 
playing the lead in “The Ghost 
Writers,” by Tel Allan, opening 
meee (Wed.) at the Arts, Lon- 
on. 
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Road Biz Boom Is Still Booming: 
‘Teahouse, Pajama Game Hypos 


The road boom is continuing. + 


Recent addition of road companies 
of ‘Teahouse of the August Moon” 
and “Pajama Game” to the touring 
roster is hypoing the overall gross 
take. Former entry has been set- 
ting out-of-town b.o. records, while 
the latter production played to 
virtual capacity in its preem frame 
at the Shubert Theatre, New 
Haven, last week and is piling up 
huge advances for its coming dates. 

Road edition of ‘‘Tea and Sym- 
pathy” continues to hit new b.o. 
highs, with the trio of shows put- 
ting the kibosh on the normal 
seasonal wail that the hinterlands 
aren’t buying legit. Parent com- 
panies of all three entries are cur- 
rent on Broadway, with “Teahouse” 
and “Game” sellouts. “Tea” is 
playing to a moderate profit, after 
a lengthy run at capacity. 

New York company of “Caine 
Mutiny Court Martial,’ which took 
to the road last week, did strong 
biz in its initial stanza at the 
Blackstone Theatre, Chicago. Na- 
tional company of the play has 
been touring for several months, 
pulling in generally sock grosses. 

Road companies of “Fifth Sea- 
son” and “Oh Men, Oh Women” 
have been doing moderately well 
in extended Chicago stands. For- 
mer show is» current at the 
Erlanger, while latter is at the 
Harris. Both entries started their 
treks late last season and so far 
have only played Chicago. Another 
new road entry, “Tender Trap” 
has been playing to fair business 
since the start of its tour late last 
month. 

A surprise money-maker is the 
twofer production of ‘Pajama 
Tops.” Only other’ two-for-one 
that’s held up this season is “Moon 
Is Blue.” 


A touring production of “Guys 
and Dolls,” sent out recently by 
Manny Davis, has been pulling in 
satisfactory grosses. Continuing to 
draw ticket-buyers are the Rodgers 
& Hammerstein musicals, “‘King 
and 1” and “South Pacific” and the 
ra a troupe of “Seven Year 
teh.” 


Also attesting to the road boom 
are the hefty receipts garnered 
this season by a number of pre- 
Broadway tryouts, notably the 
walloping “Dark Is Light Enough.” 


Sillman Fails in Bid 
To Upset Arbitration 
Award for Fired Actor 


Producer Leonard Sillman lost 
last week in an. attempt to obtain 
a court reversal of an adverse ar- 
bitration. award. As producer of 
“Mrs, Patterson,” he had refused 
to comply with an arbitration deci- 
sion upholding actor Alonzo Bo- 
san's right to collect his contract 
salary during the current Broad- 
way run of that play. 

The producer brought the case 
to the N. Y. Supreme Court, mov- 
ing that the award be modified or 
vacated. A cross-motion by Actors 
Equity counsel Herman E. Cooper 
that the award be confirmed was 
granted. 


Bosan had been signed to a run- 
of-the-play contract, but ~ was 
dropped from the production prior 
to its Broadway. preem. Avon 
Long replaced him. Bosan brought 
his case to Equity and when pre- 
liminary efforts to adjust the 
matter failed, the issue of whether 
Bosan should receive salary under 
his run-of-the-play contract was 
turned over to an arbitration board 
comprising playwright-director El- 
mer Rice, actor-producer John S. 
Kennedy and Richard Carroll, who 
decided in favor of thé actor. Last 
week’s court ruling found “insuf- 
ficient reason . . . for judicial in- 
tervention with the arbitrator’s 
award.” 

Bosan “is currently appearing in 
the N, y. City Center production of 
‘W isteria Trees,’ which winds up 
a limited fortnight’s stand next 
Sunday (13). “Mrs, Patterson,” with 
Eartha Kitt starring, ends it Broad- 
Way run Feb. 26, after 13 weeks at 
the National Theatre. It is skedded 
to tour. 

[t is unusual for a participant in 
an arbitration cate to refuse to 
abide by the arbiters’ decision, and 
“ven more unusual for a court to 
Upset an arbitration award. 














‘S.P.’ & Cole Porter Top 
K.C, Starlight Schedule 


Kansas City, Feb. 8. 


Highlights of the schedule next 
summer of the Starlight Theatre 
will be Rodgers & Hammerstein’s 
“South Pacific’ and a festival of 
Cole Porter music. 

The lineup of shows was revealed 
last week by Henry J. Messman Sr., 
association president, and Richard 
Berger, productiomdirector. Latter 
is now in New York signing play- 
ers. The Cole Porter program wil] 
include his current songs, such as 
from “Can Can,” as well as from 
his old favorites, and will be a full- 
fiedged production with special sets 
and ballet numbers, but without 
libretto. 

The full schedule will comprise 
“Naughty Marietta,” June 20; “Me 
and Juliet,” June 27; “Babes in 
Toyland,” July 4; “Guys and Dolls,” 
July 11; Cole Porter program, July 
18; “Finian’s Rainbow,” July 25; 
“Bittersweet,” Aug. 1; “Brigadoon,” 
Aug. 8; “Wonderful Town,” Aug. 
15, and “South Pacific,” Aug. 22 for 
two weeks. 


Patterson Runs 


$35,000 Deficit 


“Mrs. Patterson,” which is due 
to close Feb. 26 at the National, 
N. Y., represents a deficit of about 
$35,000, as of last week. Although 
the Leonard Siilman production 
made a substantial operating profit 
during its first five weeks on 
Broadway, grosses in the last few 
weeks have slipped to around the 
break-even point, with apparent 





‘losses on some stanzas. 


As of the Jan. 1 accountant’s 
statement, the Eartha Kitt starrer 
needed $32,046 to recoup on its 
$75,000 investment. The backers 
had been repaid 20%. With declin- 
ing receipts, the show may take a 
loss on its remaining weeks, be- 
sides having pre-touring and clos- 
ing expenses. With theatre party 
bookings used up, there’s little 
prospect of a boxoffice upturn. 

An unusual angle to the produc- 
tion’s operating setup, as disclosed 
in the accounting, is that co-au- 
thors Charles Sebree and Greer 
Johnson share a flat 5% of the 
gross royalty under a special agree- 
ment with Sillman. Standard mini- 
mum royalties under the Dramatist 
Guild basis contract are 5% of the 
first $5,000 gross, 712% of the 
next $2,000 and 10% on the bal- 
ance, but established authors gen- 
erally get a straight 10% and, in 
some instances, an additional share 
of the profits. 

Sillman gets 112% or the gross 
as producer, the accounting re- 
veals. 


B’WAY DUCATS AS BAIT 
FOR CONN. MUSIC TENT 


New Haven, Feb. 8. 

Variation of the old wheeze 
about the merchant who lassoed 
potential customers as théy walked 
past his store is being used by 
Ben Segal, Carlson Spear and Bob 
Hall, producers of the Oakdale 
Musical Theatre in nearby Walling- 
ford, Conn. 

Management has opened an office 
in New Haven, calling it the Oak- 
dale Show Shop, and as a come-on 
for business, offers ticket agency 
service for Broadway shows. On 
the theory that a New York patron 
is natural game for summer musi- 
cals, the trio make a pitch for 
theatre parties for next summer’s 
lineup at the Oakdale tent. Thus 
far, the procedure seems to be 
working. : 

Team has lined up 14 weeks for 
this year, with “Guys and Dolls” 
as the opener June 3. Early cam- 
paign is being waged to sign fac- 
tories, offices, etc., for buy-out per- 
formances or block sales. A new 
wrinkle is pushing the sale ef* gift 
eertificates for tickets. 

Spot will introduce a new side- 
line this year, offering musical 





training in a 10-week course under 
the supervision of Bernard Barrow, 
former director of drama at Lin- 
performer - technician 
coln U. 


phases. of 


Rehearsal Overtime 
Chicago, Feb. 8. 
Author - director Edward 
Chodorov, in town last week to 
check up the performance of 
his “Oh Men, Oh Women,” 
called a company confab after 
the show to go over his notes. 
Ralph Bellamy, star of the 
comedy, figured the confab 
would last only a few minutes, 
and had a cab waiting at the 
stagedoor. 
When he finally got out at 
1:30 a.m., there was $8.85 on 
the meter. 


Teahouse’ Profit 
Reaches $439,382; 
Nets 8G Weekly 


Backers of the New York pro- 
duction of “Teahouse of the Au- 
gust Moon” are sharing in about | 
$8,000 weekly profit. Figure in- 
cludes coin from the Broadway, 
road, London and other foreign 
productions of the play, 

Total profit from operations of 
the Broadway presentation as of 
Jan, 29 was $349,618. Miscellane- 
ous income, including remunera- 
tion from other productions and 
the film sale to Metro, accounted 
for another $89,764, bringing ,theq 
total net profit to $439,382 on the 
$100,000 investment, 


Weekly profit on the N. Y. pro- 
duction, sponsored by Maurice 
Evans and George Schaefer, is 
averaging about $6,200, while the 
25% share of the returns from 
the Howard Lindsay-Russel Crouse 
touring company, separately 
financed at $65,000, has been run- 
ning about $1,500 a week. Approxi- 
mately $200 a week is coming in 
from the West End edition, spon- 
sored by Williamson Music Ltd. 
and Prince Littler, with other for- 
eign presentations and incidental 
revenue responsible for about $100 
per week more. 

Currently in its 70th week at the 
Martin Beck Theatre, N. Y., the 
John Patrick adaptation of Vern 
Sneider’s novel has been playing 
to the standee limit since its open- 
ing Oct. 15, 1953. Gross for the 
four weeks~_ endings Jan. 29 was 
$136,139. Profit for that period was 
$24,727. 


David Wayne and John Forsythe 
costar in the Broadway production, 
with Eli Wallach, who starred in 
the London production, due to suc- 
ceed Wayne next Monday (14). 
Burgess Meredith and Scott Mc- 
Kay costar in the touring version. 
Both appeared in the Broadway 
production last summer while 
Wayne and Forsythe vacationed. 


EQUITY BOOSTS SCALE 
FOR STOCK REHEARSAL 


Actors Equity revised its stock 
contract last week. At least one 
major change is expected to bring 
a howl from strawhat managers. 

Topping the new rules is a hike 
in rehearsal pay from $40 to $55 
per week. This item had previously 
been tagged rehearsal expense 
money. Overtime rehearsal pay has 
also been raised from $1 an hour 
to $3 an hour. Only other major 
revision requires barn operators to 
pitch in $1.50 a week to Equity’s 
Welfare Fund for each actor em- 
ployed. 

Last year Equity raised the job- 
bing minimum from $55 to $75, 
and also boosted rehearsal coin on 
jobbing contracts to $40. Another 
move last year was the upping of 
the minimum wage for chorus em- 
ployees in musical stock companies 
to $60. Those changes drew a 
sharp protest from the Stock Man- 
agers Assn., but Equity refused to 
make any alterations, 


— 
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Success at Last 
Duluth, Feb. 8. 

“South Pacific” is still a hot 
ticket. A local resident’s home 
was burglarized last week, and 
four tickets to the Rodgers & 
Hammerstein musical were 

among the items stolen. 
Ducats were for the touring 
production, which plays a two- 
day stand Feb. 19-20 at the 





| 





Duluth Theatre, / 


} 





Checker Game of 
As Theatre 


B’m’gham Little Theatre 
Gets House, Preems Play 


Birmingham, Feb. 8. 

Birmingham's Little Theatre, a 
church of the Latter. Day Saints 
since World War II, has been pur- 
chased for $35,000 as a gift for the 
U. of Alabama. It will house the 
premiere of a new play, “Candles 
in the Canebreak,” by Lulie Hard 
McKinley, starting Feb. 14. 

Drama about Napoleon's generals 
who founded the Vine and Olive 
Colony at Demopolis, Ala., in the 
1800’s, won first prize in a state- 
wide script contest as part of the 
current Birmingham Arts Festival. 
Town & Gown Civic Theatre, under 
direction of James Hatcher. 

Theatre, given by the Powell No- 





land family, will be supervised by | 
| the Birmingham Extension Division 


of the university and will provide 
an outlet for college productions in 
Birmingham. 


Selden-Gottlieb 
_ Ready Musical 


An intimate musical, “Happily 
Ever After,” with a light comedy 
continuity line by Joseph Stein 
and Will Glickman, tunes by David 
Mann and lyrics by Robert Hil- 
liard, is planned for Broadway 
production. this spring by Albert 
Selden and Morton Gottlieb. Major 
stars are being sought to portray 
the singing-dancing roles of a sub- 
urban couple, with cast numbering 
14. 

Morton Da Costa, who directed 
“Plain and Fancy,” for which Stein 
and Glickman supplied the book. 
will stage “Happily Ever After,” 
with Charles Elson providing the 
scenery. The show is slated to go 
into rehearsal in mid-March, open 
a tryout tour in late April and 
premiere on Broadway toward the 
end of May. 

Selden & Gottlieb are financing 
the venture at $150,000, with pro- 
vision for 20% overcall. It’s budg- 
eted to break even at about $22,000. 


SEEKS OLD VIC NAMES 
FOR L. A. PRODUCTIONS 


London, Feb. 8. 

Negotiations to import top Brit- 
ish actors to the Coast were 
initiated by James A. Doolittle, 
operator of the Greek open-air 
theatre, Los Angeles, during a 
visit to London last week. His 
week's stay was the final leg of 
a European tour which had started 
in Naples a couple of months 
earlier. 

During an intensive round of 
theatregoing here, the Coast op- 
erator was mainly impressed with 
the standard of Shakespearean pro- 
duction at the Old Vic. He hopes 








for engagements at his theatre in 
classical plays, in which they 
would be surrounded by casts re- 
cruited locally. 

Doolittle has been confabbing 
here with Sol Hurok who has al- 
ready established a direct link 
with the Old Vic. He has also 
been talking a deal with Frederick 
Lloyd in regard to the proposed 
D’Oyly Carte tour of America next 
summer, He wants the L. A. rights 
for tl.2 presentation, which would 
probably take place at the Bilt- 
more Theatre. 

Although Doolittle was on his 
first European swing, he has de- 
cided to make the trek annually 
and has already booked his pas- 
sage for next year. One of his 
projects is to use London as a 
tryout centre, taking advantage of 
the- lower production costs here. 

Doolittle was due in New York 
over the weekend and will spend 
a week there prior to returning to 
the Coast. 





Savoyards Play Coast 


Hollywood, Feb. 8. 
American Savoyards will play a 
three-month stand at the as Palmas 
Theatre here opening Feb. 8. 
Theodore R. Joy, new owner of 


ithe house, set the deal with Doro- | Knight, 


thy Raedler, producer-director of 
the Gilbert & Sullivan repertory 
company. 


Master-Minding 
Shortage Continues 


By HOBE MORRISON 

| Broadway's theatre shortage, 
|which theoretically should have 
eased several weeks ago, is still 
| severe. That’s evident not only 
| from the dearth of available houses 
| but also from the checker game of 
booking still in progress. 

Even more than usual at this 
} period of the year, there aren’t 
/enough theatres to accommodate 
‘all the current and _ scheduled 
| shows. That, of course, means thut 
ithere’s plenty of maneuvering, 
| manipulating and intrigue involved 
}in the tussle for the more desir- 
able houses. 

Managements of upcoming shows 


| without firm contracts. for theatres 
| tend to be frantic, while those with 
“pencilled” commitments or cur- 
|rent shows under or near the stop- 
limit are nervous, and those with 
current strong grossers are con- 
| fident but wary. Subject to some 
| variation, a similar situation exists 
'on the road. 
| As an instance of how a booking 
| sleight-of-hand can work, take last 
| week’s quick-shift of “Bus Stop” 

into the Music Box, N. Y., for a 
March 2 opening, with ‘Three For 
| Tonight” shifted to the Plymouth 
|for a March 31 preem. That leaves 
'“Grand Prize,” current at the 
| Plymouth but under the stop-limit, 
without a definite location. 

However, Shepard Traube, pro- 
ducer of “Grand Prize,” says he’s 
been promised the Longacre when 
he has to vacate the Plymouth. 
That, in turn, would mean _ that 
“Tea and Sympathy,” which has 
just pushed “Festival” out of the 
Longacre after being ousted from 
the Barrymore to make way for 
“Desperate Hours,” weuld get the 
boot again. All of which indicates 
more checker game master-minding 
in the works. 

“Quadrille,” playing to strong 
business at the Coronet, is pre- 
sumably approaching the end of its 
run, since the $300,000-odd ad- 


(Continued on page 70) 


Hayes to Do ‘McThing’ 
In Palm Beach Stock; 
Pat O’Brien for ‘Page’ 


Helen Hayes, who keeps insist- 
ing to friends that she’s deter- 
mined to take a sabbatical, has 
agreed to star in a revival of ‘Mrs. 
McThing” at the Palm Beach Play- 
house the week of March 14. She 
appeared in the Mary Chase fan- 
tasy on Broadway three seasons 
ago. Jennie Hecht, daughter of 
Ben Hecht, will play the witch's 
daughter, enacted in New York 
by Lydia Reed. 

Miss Hayes and her husband, 
| Charles MacArthur, are due at the 
| Florida resort the last week in 
| February, so the playwright may 
supervise rehearsals of his and 
Hecht’s comedy-melodrama, “The 
Front Page,” to be presented at 
the Playhouse the week of March 








Gabor will guest the preceding 
week, starting Feb. 28, in “Her 
Cardboard Lover.” 
| Miss Hayes, starring in a revival 
| of “Wisteria Trees” as the current 
| and final offering of the winter 
;drama season at the N. Y. City 
| Center, was persuaded to interrupt 
|a “sabbatical” last summer for a 
|‘‘Helen Hayes Festival” of four 
| Successive weekly revivals at the 
| Falmouth Playhouse, Connames- 
| sett, Mass. Following that, she ap- 
| peared in one of the shows, “What 
| Every Woman Knows,” for a Coast 
| tour and then for two weeks to 
'open the City Center season. 
She’s been making television and 
{radio appearances recently be- 


| tween legit engagements. 


‘Chimney’ Stacks Up 0.K. 
In Edinburgh Breakin 


Edinburgh, Feb. 8. 
“The Moon and the Chimney,” 
comedy by Ladislas Foder, 
;preemed last week at Lyceum 
| Theatre here te good notices. Play 
lis set in a Paris studio, and stars 











| Joan Greenwood in the unusual 
|role of a reincarnated cat. Eileen 
|Peel plays an American woma 
jeditor, and U. S. actor David 

portrays an American 


writer. 
| Play is on tryout tour prior to 


London opening. 
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Shows Out of Town 


The Wayward Saint 


Boston, Jan. 27. 

Courtney Burr & Jchn Byram, with 
Elliott Nugent, production of a comedy- 
fantasy in three acts by Paul Vincent 
.Carroll. Stars Paul Lukas, Liam Recmond. 
Direction, John Gerstad; scenery and 
lighting, Frederick Fox; castumes, Audre; 
incidental music, Sylvan Levin; dramatic 
pantomime, Betty Luster; production 
supervision, Elliott Nugent. At Colonial, 
Boston, Jan. 27, ’55; $4.40 top. 
Canon Daniel McCooey. Liam Redmond 
Bishop of Oriel ....... William Harrigan 
Miss Killicat Eleanor Wilson 
Maura . ‘ Pat Breslin 
Paedar the Puck .... Dennis Patrick 
Baron Nicholas de Balbus Paul Lukas 
SabeNe . 2.0 cccccvascrees i 


Betty Luster 
Marsha Reynolds 


Serena n 5 ‘ 
Salam os ov<4s<vocus Frederic Warriner 
Martyn McDara .....«... Cullen Desmond 
FOR “ca cvicadsrssaeseseeses Albert Corbin 





“The Wayward Saint” is an er- 
rant play, informed on the one 
side with beguiling charm, on the 
other with utter nonsense. Whether 
the highly competent auspices be- 
hind the play can right it for a 
durable run is hard to guess, but 
the central character is so delight- 
fully and cogently realized by Liam 
Redmond that he might well cap- 
tivate Broadway all by himself. 


The play, billed as a comedy- 
fantasy, finds Paul Vincent Carroll 
in a familiar mood, perhaps an 
overly familiar mood, as he again 
grapples with sin in the person of 
a humble Irish parish priest, an 
old man of the winning humor and 
perception, about whom has grown 
up a legend of sainthood on earth. 
He is removed by the bishop to a 
remote parish, and presently 
almost tempted by a_ disguised 
satanic envoy into the sin of pride, 
but finally is redeemed by the un- 
flagging innocence of a girl of the 
parish. 

It is, in short, an elaborately 
symbolized Irish version of the 
Temptation of St. Anthony. When 
it is right it is exceedingly funny, 
even though the one joke, that of 
a parish priest emitting wordly 
incongruities, is as ancient as the 
type himself. When it goes wrong, 
as it does in most of the fantasy, 
it descends to the preposterous. 
Whether the fantasy itself or the 
way in which it is done is respon- 
sible for the appalling drops into 
absurdity is not easy to say, but it 
is clear that the final claptrap will 
have to go. Moreover, various loose 
ends will have to be tied up. 

Although the performance of 
Liam Redmond leaves virtually 
nothing to be desired, the same 
applies to none of the other play- 
ers. Paul Lucas, having been ill 
for the previous fortnight, was em- 
barrassingly insecure in his lines 
and business at the opening. Of 
the others at the moment, only 
Dennis Patrick as Paeder the Puck, 
a wraith-like lad befriended by the 
Canon, is wholly in the vein. In- 
deed, his characterization and that 
of William Harrigan as the bishop 
are the only ones that rank with 
that of the Canon’s as having real 
veracity. 

Whether Eleanor Wilson, in a 
difficult and not always credible 
role, and Pat Breslin, a girl with 
great potential quality, can rise to 
the situation remains to be seen. 
Indeed, it remains to be seen if 
the playwright, the director and all 
others connected with the literate 
and interesting play can give it the 
proper atmosphere, undisturbed by 
foolish conceits and caperings. 

The single set by Frederick 
Franklin is appropriate to the story 
and ingenious, too, in providing 
for the moments of fantasy. John 
Gerstad’s direction, though far 
from jelled at this point, seems to 
be on the right track. Sylvan Levin, 
meanwhile, has composed atmos- 
pheric music for the transitional 
moments. However, at this stage 
of development, the center of at- 
tention is focussed wholly on the 
superb acting of Liam Redmond, 





| 
| 


who makes the old Canon a really | 


memorable theatrical character. 


Elie. | 


Wiggs of the Cabbage Patch.” So 
it’s no go for the highschools or 
hinterlands. Bt the bigtown thea- 
tregoers are more likely to take 
to it. Filmwise, Locke and Roberts 
probably would have to revise the 
doc’s relationship with the heiress, 
to say nothing of his ditto with her 
mysieriously departed mother. 
Unknown to the doctor, the 
aforementioned bliss flowers under 
the dark cloud of a time-dimmed 
murder —the matricide by the 
couldbe heiress in order to erase 
her mother as a rival for the doc’s 
love. Unknown to the murderess, 
the doctor won’t marry her until 
he can make sure, by committing 
her kid brother to a sanitarium, 
that she alone will inherit the fam- 


‘ily coin. The lad does head for the 


asylum, but not before his expo- 
sure of the doc’s plotting drives 
his sister to kill her lover. 

Robert Wyler, brother of film 
director William, has _ staged 
‘“‘Woman” at a gallop pace and with 
what must be an irreducible mini- 
mum of waste motion. Barbara 
Britton, as the heiress, turns in a 
letter-perfect, strictly pro perform- 
ance, but Carleton Young, as the 
doctor, had opening-night difficul- 
ties, as did Jan Merlin as the 
heroine’s brother. Young has some 
fine moments, however, and Mer- 
lin has more. The single set is un- 
obtrusive, but clearly workable. 


Green Fields 
Los Angeles, Feb. 3. 


Louis Brandt production of Peretz 
Hirshbein’s comedy, translated in English 
by Louis and Janet Brandt, in three acts. 
Features Than Wyenn, Seemah Wilder, 
Joseph Mell, Janet Brandt, Corey Allen, 
Freddy Lewis. Arno Tanney, Jean Alex- 
ander, Paula Bay. Direction, Brandt; set- 
tings and costumes, Moi Solotaroff. At 
New Playhouse, Los Angeles, Feb. 2, °55; 


3.30 top. 
pS Ee Peer ees eee Joseph Meil 
ate cae eh cht hewe. 62 Janet Brandt 
ee See rr Seemah Wilder 
POE. 0 kb dcencees cise Corey Allen 
Avrum Yankev ...cccccess Freddy Lewis 
SL a s etnehe.t4s S006 ees Arno Tannrey 
Be ee eee Jean Alexander 
SOUL: . 5.0 cde pike atipe wkeee 6 Khe Paula Bay 
Lev YVitzchok ....:..cccece Than Wyenn 
Louis Brandt opens his New 


Playhouse with a European classic, 
the first folk play presented by 
the Yiddish Art Theatre in New 
York. Local launching marks the 
first time the work has been staged 
done in English, translated by the 
producer and his wife, Janet, al- 
though it has been played in many 
other languages, including Japa- 
nese. 

In its metamorphosis. many of 
the more stilted passages of the 
original have been softened and 
the play emerges into a _ rustic 
study of Lithuanian country life at 
the turn of the century, when the 
advent of a wandering Talmudic 
scholar changes the life of the 
community. It is strictly sectarian 
in appeal, but should enjoy fair 
success as a novelty. 

Play is given horseshoe presen- 
tation by Brandt, who also directed 
feelingly and with accent on the 
spirit of the Peretz Hirshbein com- 
edy, and a strong cast paints vivid 
impressions of its characters. With 
two exceptions, the company is the 
same as appeared previously in 


Brandt and George Boroff’s “Once | 


Upon a Tailor.” which played 62 
weeks at the Circle Theatre. 
Than Wyenn as the pious scholar 
who stops over awhile in a peasant 
home to teach the young people 
of the district, gives a sensitive 
portrayal in which he blends com- 
edy values. Seemah Wilder, as the 
daughter of the house who falls 
in love with him and draws him to 
be her betrothed, also is excel- 
lently cast, and Corey Allen an 
Freddy Lewis lend conviction as 


| her brothers. Mell and Mrs. Brandt, 
and Arno Tanney and Jean Alex- | 


ander as parents of Paula Bay, 
provide loud humor with their con- 
stant bickering. 

Moi Solotaroff’s peasant hut set- 
ting is simple but effective, and his 


Woman With Red Hair Costumes are appropriate. Whit. 


Los Angeles, Feb. 2. 

George Borotf production of drama in 
three acts (five scenes), by Sam Locke 
and Paul Roberts. Features Barbara Brit- 
ton, Carleton Young, Jan Merlin. Direc- 
tion, Robert Wyler. At Cir¢'e Theatre, 
Hollywood, Feb. 1, °55; $3.70 top. 
Kathy Horner Barbara Britton 
Dr. Victor Karleton..... Carleton Young 
David Horner Jan Merlin 





“The 
should 


Woman With Red Hair” 
keep producer George 


Borotf from getting a grayer thatch | 


for the duration of what should be | 


a long run at his little Hollywood 
theatre with the central staging. 
With cast of three, this suspense- 
ful, sophisticated 
drama by Sam Locke and 
Roberts is low-budgeted but high- 
powered. Furiously paced, it runs 


psychological | 
Paul | 


its gripping course in just 10 min-} 


utes under two hours, including 
two intermissions, -with each act's 
fadeout packing increased wallop. 

Commercially, this original script 
about a potential heiress and the 
older doctor with whom she’s liv- 
ing In unwedded bliss is no “Mrs. 


This Is Your Life, 
Mendel 
Los Angeles, Feb. 2. 


Leo Fuchs production of comedy with 
music, in two acts (five scenes). by I 
Friedman, translated by Samuel Rudens. 
Stars Fuchs; features Betty Frank, 
Lax, Helen Silver, Rick Davis. Tommy 
Batten, Francine Fay, Morris Strassberg. 
Direction (and special material, Fuchs; 
settings, Strassberg. At Civic Playhouse, 
Los Angeles, Feb. 1, °55; $3 top. 
ey re eae Betty Frank 


Abe 


ee Re Abe Lax 
| Sauer “cce'ees <akeewe Helen Silver 
YE eee ae Rick Davis 
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Growing tendency of television 


comedians to do takeoffs on other | 


tv shows now reaches out to the | 
stage, to lend a gimmick to this | 


| 
| 


Say It Ain’t So, Joe! 
Chicago, 
Editor, VARIETY: 
Can't one enterprising pro- 
ducer in New York take heart 
and at least send us Joe Flynn 
to enhance and enlighten what 
our critics seem unified in call- 
ing a “drab winter season?” 
Chicago’s waitresses, cham- 
bermaids, bellboys, taxi driv- 
ers and members of the Fourth 
Estate as well, are all saying, 
“We have been without Flynn 
too long.” 

Help! Help! 

Emmett W. Sims. 

P.S.: The rumor foundry has 
Flynn married. If so, that’s 
worth a Page One box. Is it 
true? 











has plenty of amusing moments 
which, with the _ irrepressible 
clowning of Leo Fuchs, should as- 
sure a successful run. 


Adaptation by Samuel Rudens of 
the original I. Friedman piece, 
given a number of localized jokes 
and a single incident where the 
Edwards format is used, still has 
many rough edges, but Fuchs is 
sufficiently expert to keep it 
rolling. With his asides in Yiddish 
and the dozen or more song num- 
bers, the star demonsirates still 
further his ability to hold an audi- 
ence. 


Fuchs plays a California waiter 
who changes identities with a 
friend who goes, east to meet his 
wealthy grandparents for the first 
time. There is a fortune involved 
for the grandson as a condition of 
marriage. “Your Life” sequence is 
in briefly when the various prin- 
cipals speak offstage about Mendel, 
the star’s role. 

Song highlight is Fuchs’ singing 
“It Ain’t Kosher,” in which he 
enlists audience participation. 
Tommy Batten, as the grandson, 
and Francine Fay, the fiancee, 
click dramatically and vocally, and 
Helen Silver handles comedy 
nicely. Fuchs and Rick Davis wham 
across a comedy song number, and 
Abe Lax and Betty Frank are good 
as the grandparents. Morris Strass- 
berg, who also designed the sets 
of the two-acter, completes the 
cast. Dick Hazard is at the piano. 

Whit. 


Off-B’way Show 


Thieves’ Carnival 
(CHERRY LANE, N. Y.) 

If Jean Anouilh intended any- 
thing profound toinform “Thieves’ 
Carnival” he has cannily kept it a 
secret. His antic, adapted by Lu- 
cienne Hill, is as delicately grace- 
'ful as a piece of Dresden and as 
| easily shattered if dropped. Luck- 

ily for Proscenium Productions’ 
performance at Cherry Lane Thea- 
| tre there isn’t a butter-fingered 
| actor in the company. ‘ 
For the first 10 minutes an un- 
comfortable sense prevails that 
coyness will be the keynote. Play- 
| wright, director and cast, however, 
work with such subtlety that be- 
| fore you can say Jean Anouilh the 
| atmosphere is surcharged with 
gaiety. 
| Cherry Lane Theatre's intimacy 
is both asset and liability. Debit- 
| Wise, a six-foot dancing harlequin, 
|; however charmingly he play his 
| flu.e, can only seem obvious on 
| the postage stamp stage. Contrari- 
| Wise, it would seem difficult to 
|convey the play’s fragility to the 
|} rear pews of a main stem house. 
| ‘‘Carnival” is at home in Cherry 
Lane and deserves longevity there. 

To summarize that three droll 
thieves spend a long Vichy week- 
|end with a world-weary English 
;noblewoman and her family is to 

baldly state plot without revealing 
j the play. Only as the titled lady 
; comes alive through Gerry Flem- 
ing’s soignee performance, as Wil- 
liam LeMassena, chief thief, tip- 
toes heavily about the premises, as 
; Dolores Mann makes loves with 
her junior Bankhead voice to the 














| youngest thief, Thomas Carlin, 
coes the enchantment become 
| vivid, 


Ensemble playing is the com- 
pany’s forte. Telling contributions 
to the frolic are Raymond John- 
son’s and Tom Bosley’s sedulous 
| father and bumbling son, Frances 
Sternhagen’s ‘blonde ennui as a 
young widow, Bernard Tone’s 
creaking lord, Stuart Vaughan’s 
wig-changing thief and Marie An- 
drew’s arch nursemaid, 

Director Warren Enters reveals 
a sure flair for handling the brit- 
tle, while Don Crawford's fairytale 


English translation of the Yiddish, sets rightly accent the play’s arti- 


comedy which played in New York | ficiality. 


as “The Wedding of Mendel.” 
Device doesn’t have much connec- 
tion with the Ralph Edwards pro- 
gram, but the loosely-plotted farce | 


Proscenium Productions 
has put in a strong bid to make 
the Village’s Commerce 
lively thoroughfare. 

Geor. 


Show Finances 





BAB SEED 
(As of Jan. 1, °55) 
Original investment (includes 15% overcall) ........,.--0000. $78,000 
OSGI COG 55.665 hie 6a 4aSe 80s pee sake Res cocce 43,757 
Loss, four-week tryout tour ............. pine Ss SPece . ostp +e an wae 
Pre-opening expense ..... ore ee eee ee eee cooccce 1,859 
Colt th Goes OR er WET..4 tic sacs ceva ghee Cte ctm cewawew en -- 60,016 
Operating profit, first 4 weeks on B’way .......sccceuecees ooo 20,5654 
ATSIC CE. y Govia ss tases ss ees sw ehase US be Feee te ret - 30,462 
WEE Oe ED | or oko ia beh ei 8 obese pete eee ye cee tae ee 
Balance available for sinking fund ............. On errr te 
Weekly Operating Budget 
EO Bes at? Ee Pn Be Re. ccosccccecessdeee Of Bross 
bet DEVTOU (ADOTOK) Sevens n5s% os cusses iss aceceiece Re o:acerares - 4,650 
Le OE ey eres ts EEL ERENT TP ae eee oa " 577 
CREE MIT Sno 5.0 was tore a. 0 s4 © 3.5:8 CN wae CRORE Kitna hie ate Ty 275 
Company. Gt SCUCraT TRANABETS: Fo ois 0s oo slesicSn od cle RE Oe ‘ 500 
IN 656 Se 6.0.0 pe b wdsd v8 bia 06d 940 lS PORE ere, Ee ‘ z 0 
MEMEO Ce GOUROIE oct css 040 6ns 1 4 tama ats iS aecmate ee 190 
Author royalty ..... eae dra 28, esa a <b y, sank “wf Se a as ‘ 10% 
Director royalty ..... SA Pe er tee Ot ge pet a * 2% 
DC OE ks tai & Sinise 0 es iw 2 2 CS EER CRS cee on 50 
AG-DUDUCILY CXDOTSE TEOOTORD. . 6. 5 occns 6 db.0.0 cms de dS ge ekuon™ mere Fy 
Departmental and rentals (approx.) ..... ire bi) «40s WS eee ee ‘ 700 
OOMONICE GAGISCORU (AMI OK 1 o.5<:i'5'0 das eee 5 0 « 's0 sngits dane une Pen 90 
ST REO ok ee as ie nt Fisted aching alanis taney So Mga eahee imate < 250 
Gross necessary to break even (approx.) ..........-:- 0 edt es aa) cee 


(Note: The Playwrights Co. production opened last Dec. 8 at the 
46th Street, N. Y., and recouped its entire investment the week ending 
Jan. 31). 


LUNATICS AND LOVERS 
(As of Jan. 1, ’55) 


OPMEINAL ANVORINONE. 55:5 6.0cied Site oh O42 TH alee ds eis ea ewtt's . .$100,000 
POCORN “CONG 2h srs CT ee kG be OS eee es weak - 58,199 
BOSS; S-WeEK. TEVOUE COUT cas o.n ccs seowa dot ecco oes pa weees oe st 8,083 
ee ACU, ON aaa te dn a-Siete 00:0 Ae vik :« 0 sees ones tek fs 6,051 
OSC. 00 Mee Me NN os cece ioe ob 6 calc bis 6 ow nce'ee aus Bors >. Sawes 
Operating profit, first 3 weeks on B’way ..............-0008 > 920,497 
EMEC OUNCE OUR reid cinco as \.v 0,2. 9'4.4.0. 3. SON AG Un reo -»- 43,614 
BURDORC CO FOOCMOETS | 08 sis nies ccs sb bev ge ware ob cable oee Baa » 25,000 
PPR UOO OO UMIIMCO 655.5 5.5o5 Sine cakes 0d cote Fours ee ashe emank ° 2,297 
Weekly Operating Budget 
Theatre share ...... . v.00 bites pice elel ate A seeeee- 20% Of gross 
EN MIOVTOI TADDPOR): i:cscc ei ved ccc cele cs ok cue th Oe 4 4,960 
ON 6 gS ok Sn Ban seine oad x PRS MSOC EY oh Cin Oe eee Pate 489 
FOGGIA BOCEOCIET 0 joins ,c a o> ¥ 015.9 61s DV R5S oe wen OES PE . 100 
on wee Siais lie xccicsts emere') ae ek os nea eae é 700 
ep RENNES or ofa g tae gato csi axpvad eencsive..0 4 Se Sk ae Ce a ie ‘ 350 
Company 2 RONOTAl MANORETS o.oo isc cc vec sccceaevieeseese i 300 
a: er ae PEP FOE POET ET ek RO ve 275 
Wararone &. dressers. (apprax.) ~...5 006% 6 ces be hc caddeceees . 215 
RIE TE 55's pore oss wines K elaie 0080 Sai a. 8S SE . 10% 
II GRE PRM ood wa ipo vahe win: wala ea dase tO SN it ‘ 2% 
AO-GuUDrCKy GEDOENSe (HBNTOK) | ois. 5 h65% siclawavlen s belete peren ‘ 1,200 
Departmental é& rentals (approx.) «.5.. 0. shes cade vidoe ons : 465 
oe A ES na nr Senn ene era hae 92 
PO NN 5g be eas etd wid Gib ta 4 (Sh es Del isthe 250 
Gross necessary to break even (approx.) .............. » és seis = FS 408 


(Note: The May Kirshner production opened last Dec. 13 at the 
Broadhurst, N.Y., and recouped its entire investment during its eighth 
week on Broadway, ending last Saturday (5), 


MRS. PATTERSON 
(As of Jan. 1, 755) 


I I ee a fo SS: $75,000 
RUMEN MME oo a ivg fascia aie aca Sh a'a=9 ace oor « cane CER en 52,998 
Oi, BO-WOOR Qryat BO on. coco etn ecccdav cbbiesdibsdtsnk . 8,479 
Preliminary & closing expenses, tour ..............-ccccecece 10,400 
PEP CPORINE ORPOUSS, TWAT... occ ccce ss oceds cibcceeGelaw 3,312 
OB OES ETE: a nn as aa SE SR led Dect Fecha y=” 58,232 
Operating profit for first 5 weeks on Ll hn ah ae Mer, . 24,180 
PON OI PA ke © i 32,046 
ET PP ee - 15,000 
SE WIENS os. dre emovicceces indo ctu keel eee - 8,644 
Weekly Operating Budget 
POMEL O RATA. e's a)ekiera< Sites chs ta, eee seees,- 30% Of gross 
Cast payroll (approx.) at $20,000 gross ............ccee cece . 4,400 
(Includes 10% of gross to star, Eartha Kitt) 
Pee ate ee te reas i SEs lee ote tote 150 
OME TAOONOED S64 ori voc C ee hv 08 h5 v6 0k dnc te 750 
SR iad K60-ka sae cde ec aed se cia eae ee oe 276 
BE hoe OCT Ta FS VR REC SERD 3 i vce ccs wah. eee eee 750 
ee NN. dis ice Xk cockecae Ole Bed oh ee , 300 
EERE Beet Pre a ab ees GN 300 
EE ih ie ies ns wth i ain ona 5k, CAG aR Phe ; 250 
Warerene: & Gressérs (aporat) .ii........6..66.6002 be ke 188 
ME SS ons 5 os Gotins ara cee coonevi Mee. LeeLee 5° 
I SU 08s soi oe. 3 aN eke s ccd he. cue ee 3% 
Comnoser royalty oo. dc ble dcoe cc ot 1% 
COREE 2 tare tak oe i Mo be "5S 
I PU Ne, ae : 144% 
ee RE ee ne eet Ce ON 1 400 
Departmental & rentals (approx.) ..........cccccuccccuecccce 350 
Ce 5c -aro' Jue sade Te sodas Wdnstnd cca Ula bie 350 
Gross necessary to break even POG seal oie oe ks ete 17,000 


Note: The Leonard Sillman production, which opened last Dec. 1, 
at the National, N.Y., winds up its Broadway run Feb. 26, to tour). 








Street a 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Desperate Hours, Barrymore (2-10). 
Tonight Samarkand, Morosco (2-16), 
Wayward Saint, Cort (2-17). 

Dark Is Light Enough, ANTA (2-23), 
Silk Stockings, Imperial (2-24), 

Bus Stop, Music Box (3-2). 

Cat on Hot Tin Roof, Morosco (3-24), 
Three For Tonight, Plymouth (3-31), 
Once Upon Tailor (4-11). 

Temper the Wind (4-11). 


Carnegie and Syracuse 
Studes Plan Strawhat 


Carnegie Tech and Syracuse U. 
students. have teamed to open a 
summer theatre in East Northport, 
L. I., N. Y., next summer. Tagged 
the Northport Country Playhouse, 





Honey's (4-14). operation will begin functioning 

Ankles Aweigh, Hellinger (4-18). June 25. 

ig pera Season, City Cent -20). : “jf 

Damn Yankees, 46th St. (5-3). — _ A resident company, compris- 
ing approximately 15 students 


from both schools, will used. Non- 
Equity operation will also have ap- 
prentices, who'll put on Saturday 
morning kiddie shows. 

The Tivoli Playhouse, a 300- 
seater, which has been dark for the 
past five years, will house the pro- 
ductions. Season is skedded for 
10 weeks, 


OFF-BWAY 
Juno & Paycock, Gr’nw’ch Mews (2-12). 
Immortal Husband, De Lys (2-14). 
Immortal Husband, de Lys (2-15). 
Grass Greener, Downtown Nat’! (2-15). 
Bamboo Cross, Black Friars (2-21), 
Merchant Venice, Jan Hus (2-22), 
Three Sisters, 4th St. (2-23). 
Shoestring Revue, Pres. (2-28), 
Master Builder, Phoenix (3-1). 
Miser, Downtown Nat’] (3-24). 
King Lear, Downtown Nat’l (4-28), 
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Chi Spotty, But ‘King’ Big $45,400, 
‘Caine’ $23,800, Draper OK $9,200 


Chicago, Feb. 8. 
Biz at the Loop legiters was 
spotty last- week with two new 
entries joining the three holdover 


plays. “Caine Mutiny Court Mar- 
tial” opened strong on Theatre 
Juild subscription, while Ruth 


Draper’s first frame pulled lightly 
but profitably. Both got unanimous- 
ly favorable notices. 

Future schedule includes “South 
Pacific,’ Opera House, March 6, 


three weeks; “Tea And Sympathy,” | Seater was $5.65, with house scaled | Thursday matinee for the benefit | 
Blackstone, March 7, for run sub- | 
Erlan- | 


scription; ‘“‘Dear Charles,” 
ger, March 7. 
Estimates for Last Week 


Caine Mutiny Court Martial, 
Blackstone (lst wk) ($4.40; 1,385) 
(Lloyd ‘Nolan, John Hodiak, Barry 
Sullivan). Nearly $23,900. 

Fifth Season, Erlanger (12th wk) 
($4: 1,300) (Chester Morris, Joseph 
Buloff). Nearly $13,400 ‘(previous 
week, $14,200); exits March 5. 

King and I, Shubert (11th wk) 
_ ($5; 2,100) (Yul Brynner, Patricia 
Morison). “Almost $45,400 (previous 
week, $46,000). 

Oh Men, Oh Women, Harris (9th 
wk) ($5; 1,000) (Ralph Bellamy). 
Nearly $19,100 (‘previous week, 
$19,300). 

Ruth Draper, Selwyn (1st wk) 
($3.30; 1,000). Almost $9,200. 


Tallulah $31,000, 
Saint 206, Hub 


Boston, Feb. 8. 
Despite the extreme cold snap 
here last week, the three legit 
houses alight fared well. “Dear 
Charles,” starring Tallulah Bank- 
head drew near-capacity biz on its 


one-week stand, and “Wayward 
Saint,” aided by Theatre Guild 
subscription was nifty in its first 
full week at the colonial. 


Lone newcomer in view until 
mid-March is “Solid Gold Cadillac,” 
which bows into the Colonial next 
Monday (14) for three weeks. 


Estimates for Last Week 


Dear Charles, Shubert (one week) 
($4.40; 1,734) (Tallulah Bankhead). 
Strong $31,000 and undoubtedly 
could have stayed another week; 
reason given for the solo stanza 
was that comedy played the straw- 
hat circuit hereabouts last summer; 
house is currently dark. 


Wayward Saint, Colonial (1st 
full week). ($4.40; $3.85; 1,590) (Paul 
Lukas). Okay $20,000; final week 
Is current. 


‘PAJAMA’ $51,600 IN 9, 
BOWS TOUR, N. HAVEN 


New Haven, Feb. 8. 

Virtual sellout was racked up by 
the national company of “Pajama 
Game” on its nine performance at 
the Shubert from Jan. 29 through 
last Saturday (5). At $5.50 top, 
gross pulled a whisker over a ter- 
rific $51,600. 

House is now in an untsual mid- 
Season dark spell, with nothing 
booked till “Mrs. Patterson,” 
March 3-5 (tentative). Preems are 
set for “The Honeys,” March 9-12, 
and “Ankles Aweigh,” March 19-26, 


Current London Shows 


London, Feb. 8. 


(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 

Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54). 
Both Ends Meet, Apollo (6-9-54). 

Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54). 
Crime of Canyon Wayd, °’Q” (2-1-55). 
Devil in Village, Stoll (2-3-55). 

Dry Rot, Whitehall (8-31-54). 

Glass Clock, Aldwych (1-3-55), 

Hippo Dancing, Lyric (4-7-54) 
Intimacy At 8:30, Criterion (4-29-54). 
King and J, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). 

Night of Ball, New Theatre (1-12-55), 
Old Vic Rep, Old Vic (9-9-54). 
Relations Apart, Garrick, (8-3-54), 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54), 
Sholom Aleichem, Embassy (1-11-55), 
Simon & Laura, Strand (11-24-54), 
Spider’s Web, Savoy (12-14-54). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Vicious Circle, New Water (2-1-55), 
Wedding in Paris, Hipp. (4-3-54), 











SCHEDULED OPENINGS 
St. Joan, St. Martin’s (2-8-55). 
Ghostwriters, Arts (2-9-55). 
Kind Folly, Duchess (2-15-55). 
Saitor Beware, Strand (2-16-55). 
Serious Charge, Garrick (2-17-55). - 
Wonderful Town, Princes (2-23-55). 


CLOSED LAST WEEK 
Rules of Game, Aris (1-13-55). 


« 





Connie Bennett $14,800 


In ‘Sabrina,’ Palm Beach 


Palm Beach, Feb. 8. 
Constance Bennett and Tod 
Andrews in “Sabrina Fair” set a 
new opening week gross record 
for the Palm Beach Playhouse last 
week. Show pulled almost $14,800. 
| Opening night top at the 500- 





to $4.52 the remainder of the week. 

Irving Phillips’ “Mother Was a 
Bachelor,” with Billie Burke 
starred, is current. 





‘Teahouse’ $39,001, 
New L.A. Record 


Los Angeles, Feb. 8. 


Legit biz continues spectacular 
at the single downtown L.A. thea- 





| tre alight, where ‘Teahouse of the | 


| August Moon” last week made a 
, smash showing in its fourth frame. 
| Elsewhere, it’s all little theatres 
| with limited seating capacities, but 
displaying good returns. The week 
saw three openings. 

Estimates for Last Week 

Teahouse of the August Moon, 
Biltmore (C) (4th wk) ($4.40; 1,636) 
(‘Burgess Meredith, Scott McKay). 
New local straight play record at 
$39,001. 

This Is Your Life, Mendel, Civic 
Playhouse (C) (4 days). ($3; 400) 
(Leo Fuchs). Nearly $4,000. 

Finian’s Rainbow, Hollywood 
Repertory (6th wk) ($3.30; 276) 
(Charles Davis). Almost $1,600. 


‘MOON’ SHINES $16,500, 
FOR 2D WEEK, FRISCO 


San Francisco, Feb. 8. 


“Moon Is Blue,” starring Jerome 
Cowan,”’-drew a nice $16,500 in its 
second frame at the 1,758-seat 
Curran last week. 


Play. holds until Feb. 19, with 
“Teahouse of the August Moon” 
slated to follow for an indefinite 
run beginning Feb. 21 


‘Guys’ $24,400, Dayton 


Dayton, Feb. 8. 
“Guys and Dolls” nabbed a stout 
$24,400 at the Colonial last week. 
Musical is current at Ford’s 
Baltimore. 


‘S.P.’ 241/G, Rochester 


Rochester, Feb. 8. 
“South Pacifie’’ grossed nearly 
$24,500 at the Auditorium here 
last week. 


The Iva Withers-Alan Gerrard 
starrer is splitting the current 
week between the Palace, Youngs- 
town, and the Paramount, Toledo. 


Current Road Shows 


(Feb. 7-19) 

Bus Stop (tryout)—McCarter, Princeton, 
N.J. (10-12); Walnut St., Phila. (14-19). 

Caine Mutiny Court Martial (Lloyd 
Nolan, John Hodiaky Barry Sullivan)— 
Blackstone, Chi. (7-19). 

Caine Mutiny Court Martial 
(Paul Dougles, Wendell Corey, Steve 
Brodie)—Taft, Cincy. (7-8); Aud., Colum- 
bus (9); Stambough Aud., Youngstown 
(10); Mosque, Philly. (11-12); Aud., 
Charleston, W. Va. (14); Aud., Lynchburg 
15); Fox, Charlotte (16); Winthrop Cons. 
of Music. Rock Hill, S.C. (17); Reynolds 
Aud., Winston-Salem (18); Constitution 
Hall, Wash. (19). 

Dear Charlies (Tallulah Bankhead)—For- 
rest, Phila. (7-12); National, Wash. (14-19), 

Fifth Season (Chester Morris, 
Buloff)—Erlanger, Chi. (7-19). 














Joseph 


Guys & Dolls—Ford’s Balto. (7-12); 
WRVA, Richmond (14-19), 

King and | (Yul Brynner, Patricia Mori- 
son)—Shubert, Chi. (7-19). 

Moon Is Bive (Jerome Cowan)—Curran, 
S.F. (7-19), 

Oh Men, Ch Women (Ralph Bellamy)— 
Harris, Chi. (7-19). 

Pajama Game (Fran Warren, Larry 
Dougies, Buster West)—Her Majesty’s, 


Montreal (7-19). 

Pajama Tops (Diana Barrymore)—Court 
Square. Springfield (7-9); Parsons, Hart- 
ford (10-12); Nixon, Pitts. (14-19). 

Ruth Draper—Selwyn. Chi. (7-12). 

Seven Year Itch (Eddie Bracken)— 
Lanier H.S, Aud., Montgomery (7); Civic, 
N.O. (9-19). 

Silk Stockings (tryout) (Hildegarde Neff, 
Don Ameche)—Shubert, Detroit (7-19). 

Solid Gold Cadillac—Colonial, Boston 
(14-19). 

South Pacific (Iva Withers, 
rard)—Palace, Youngstown, O. 
Paramount, Toledo (11-12). 

Tea and Sympathy (Deborah Kerr)— 
Hartman, Columbus, O. (7-9): Memorial 
Aud., Louisville (10-12); American, St. 
Louis (14-19). 

Teahouse of the August Moon Duryors 
Meredith, Scott McKay)—Biltmore, L.A. 


Alan Ger- 
(7-10).; 


(7-19). 
Tender Trap (Kent Smith, K. T. 
Stevens, Russell Nype)—Shubert, Wash. 
(7-19). 


Tonight in Samarkand (tryout) (Louis 


Jourdan)—National, Wash (7-12). 
Wayward Saint (trvout) (Paul Lukas)— 
Colonial, Boston (7-12), 








(2a Co.) | 


Cornell-Power $39,200, 
2d ‘Dark’ Week in Wash. 


Washington, Feb. 8. 

Another great stanza, with 
standees at every regular perform- 
ance, was racked up last week by 
“Dark Is. Light Enough” at the 
National Theatre. Business hit a 
, smash $39,200, bettering the initial 
| session for the Katharine Cornell- 
| Tryone Power starrer. Despite the 
| coid spell which laid a chill over 
all other 





virtually 
| 


without trouble. In addition to the 


|above figure, there was a special 
'of the Actors Fund which netted 
/ $2,100, so the nine-performance 
i take was $41,800. 

| “Tonight in Samarkand,” current 
Wersses starring Louis Jourdan, is 


drawing poorly for its single week. | 
indi- | 


| However, the advance sale 
|eates that the one-week engage- 
|ment of 
| “Dear 
| Monday 
| sellout. 

“Fender Trap” opened a fort- 
night run at the Shubert last night 
(Mon.), 


Trap’ OK $15,800, 
Samarkand 106, 
Hours 126, Phila. 


Philadelphia, Feb. 8. 
Snow and cold weather bopped 
| theatre last week. Four departures 
Saturday (5) left the town with 
only one show, 
Tallulah Bankhead. starrer, which 


Charles,” opening next 
(14), should be close to 











Forrest. 


ductions on view, 
clude Feb. 14, “Bus Stop,” Walnut, 
tryout, two weeks; March 7, ‘Cat 
on a Hot Tin Roof,” Forrest, try- 
out, two weeks, and March 28, “The 
Honeys,” Walnut, tryout, two 
weeks. 
Estimates for Last Week 

Tonight in Samarkand, Forrest, 
(D) ($4.20; 1,760) (Louis Jourdan). 
Cast changes and mixed reception 
no help in second stanza; under 
$10,000. 

Desperate Hours, Locust (D) (4th 
wk) ($4.20; 1,580) (Karl Malden, 
|Naney Coleman). Fourth week too 
much for suspense drama; $12,000. 

Wonderful Town, Shubert (M) 
($5. 1,880) (Carol Channing). Tuner 
fol (dd here with a fair $29,000 
finale. 

Tender Trap, Walnut (C) ($3.60; 
1,340) (Kent Smith, K. T. Stevens, 
Russell Nype). Good local press 
jand okay business at $15,800. 


STOCKINGS’ $44,600, 
IN SEVEN, DETROIT 


Detroit, Feb. 8. 
A smash $44,600 was grossed in 





pre-Broadway tryout of 
bert. 


weekends, $5.50 other nights. 


who portrays a movie star in the 


the second act Thursday night (3), 
with Gretchen Wyler 


10 or 15 minutes from the musi- 
cal’s running time, 





| tined. 


entertainment | 
for several days, “Dark” went clean | 


Tallulah Bankhead in| 


“Dear Charles.” | 


arrived Jast evening (Mon.) at the | 


Town, which has been on a the- | 
atrical binge since early October, | 
with four and frequently five pro- | 
now faces a‘ 
booking dearth. Future dates in- | 


the first stanza of a tnree-week | 
“Silk | 
Stockings” at the 2,050-seat Shu- | 
The Hildegarde - Neff-Don | 
Ameche starrer has a top of $6.60 | 


Closed throat of Yvonne Adair, | 
musical comedy, forced her out of | 


subbing. | 
Work still is being done to chop! 


especially in| 
the first act, and some of the pro-| 
| duction numbers are being rerou-| 


Cold Nips B'way; ‘Corner’ $5,100 (4), 


Broadway tobogzaned last week, 
with the cold spell apparently a 
major factor. There was a rash of 
i ticket cancellations on practically 
all shows with advance sales. But, 
in the case of the smashes, the 
available ducats were reso:d at the 
boxoffices. 

“Festival” was the only closing 
last week, with “Solid Gold Cadil- 
lac” and “Rainmaker” skedded to 


| wrap up next Saturday (12). For- | 


mer is set to tour, while laiter is 
a possibility. ‘Wisteria Trees” 
shutters next Sunday (13), winding 
up the four-play City Center drama 
series. 

Estimates for Last week 


CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musv- 
cal-Drama), O (Opera), OP 
eretta). 

Other parenthetic 
refer, respectively, to weeks played, 
inumber of performances 
| last Saturday, top prices, number 


Price includes 10% Federal and 
5°% City tax, but grosses are net: 
i.e., exclusive of tax. 

Anastasia, Lyceum (D) (6th wk; 


45; $5.75-$4.60; 955; $23,389) (Vi- | 


veca Lindfors, Eugenie Leonto- 
_vich). Over $20,300 (previous week, 
| $21,400). 

Anniversary Waltz, Booth (C) 
| (44th wk; 347; $4.60; 766; $20,000) 
|(Macdonald Carey). Almost $15,- 
600 (previous week, $18,600). 

Bad Seed, 46th St. (D) (9th wk; 
|69; $5.75-$4.60; 1,319; $37,000) 
(Nancy Kelly). Nearly $31,800 
| (previous week, $33,500). 

Boy Friend,. Royale (MC) (19th 


‘wk; 147; $6.90; 1,172; $38,200). 
Nearly $36,300 (previous weck, 
$38,400). 

Can-Can, Shubert (MC) (92nd 
wk; 732; $6.90; 1,361; $50,160). 
| Almost $37,500 (previous week, 
| $43,500). 


Fanny, Majestic (MD) (14th wk; 
1108 $7.50; 1,510; $65,300) (Ezio 
| Pinza, Walter Siezak). Over ca- 
| pacity again, nearly $66,000. 
| Flowering Peach, Belasco ‘(D) 
1 (6th wk; 47; $5.75-$4:60; 1,077; 
| $28,300) (Menasha Skulnick). 
| most $18,400 (previous week, $22.,- 
| 400). 
| Grand Prize, (2d 


Piymouth (C) 


| wk; 13; $4.60; 1,107; $29,500) (June | 
Over | 
| $10,000 (previous week, $12.000 for | 
|first five performances and one) 


| Lockhart, John Newland). 


| preview). 

House of Flowers, Alvin (MC) 
(6th wk; 44; $6.90; 1,150; $47,000). 
Almost $44,000, with take cut by 


|theatre parties (previous week, | 
| $46,000). 
| Kismet, Ziegfeld (OP) (62nd 
lwk; 492; $6.90; %,528; $57,908) 
William Johnson, Elaine Malbin). 
Almost $41,300 (previous week, | 
$47,300). 


Lunatics & “overs, Broadhurst 
(C) (8th wk; 64; $5.75-$4.60; 1,160; 
$29,500). Nearly $30,600 (previous 
week, $31,700). 

Mrs. Patterson, National 
(10th wk;. 78; $6.90-$5.75; 
$36,000) ‘(Eartha Kitt). 
$13,000 (previous week, around 
| $15,000). Closes Feb. 26, to tour. 

Pajama Game, St. James (MC) 
(39th wk; 308; $6.90; 1.571; 
1717) (John Raitt, Janis Paige, Ed- 
die Foy, Jr.). Capacity as always, 
$52,100. 

Peter Pan, Winter Garden (MD) 
(16th wk; 125; $6.90; 1,510; $57,- 
500) (Mary Martin). Over $38,700 
|(previous week, $46,000); closes 
Feb. 26. 

Plain and Fancy, Hellinger (MC) 
(2nd wk; 12; $6.90; 1,527; $55,916). 
Over $51,000 (previous week, $31,- 
'000 for first four performances); 
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Total Legit Grosses 


Following are the comparative figures based on VaARrrety’s box- 
office reports for last week (the 36th week of the season) and 
the corresponding week of last season: 


BROADWAY 
This 1953-54 

Season Season 
Number of shows current ........... 28 25 
Total weeks played so far by all shows. 736 687 
Total gross for all shows last week.... $732,700 $673,400 
Season’s total gross so far........... $20,236,500 $19,089,900 
Number of new productions......... 42 43 

ROAD 
Excluding stock 

Number of current shows reported.... 22 20 
Total weeks played so far by all shows. 598 513 
Total gross for all shows last week.... $524,800 $454.400 
Season’s total gross so far...... weeee $24,171,900 $11,717,700 


Keys: C (Comedy), D (Drama), | 


(Op- | 
designations | 
through | 


of seats, capacity gross and stars. | 


Al- | 


(D) }j 


Around | 


$51,- | 


Plain’ 51, ‘House’ 44, ‘Prize’ 106, 
‘Wisteria $30,600, ‘Lovers $30,600 


moves to the Winter Garden, Feb. 
28. 


Quadrille, Coronet (C) (14th 
wk; 109; $6.90-$5.75-$4.60; 1,027; 
| $30,000) (Alfred Lunt,- Lynn Fon- 
tanne, Edna Best, Brian Aherne). 
; Over $24,000 (previous week, $29,- 
100). 

Rainmaker, Cort (C) (15th wk; 
| 116; $3.45; 1,056; $18,900) (Geral- 
dine Page). Almost $9,900 (previ- 
ous week, $10,400); closes next Sat- 
urday (12), may tour. 

Saint of Bleecker Street, Broad- 
way (MD) (6th wk; 42; $6.90-$6.00; 
1.900; $54,000). Nearly $30,300 
(previous week, $34,500). 

Seven Year Itch, Fulton (C) 
(116th wk; 925; $5.75-$4.60; 1,063; 
$24.000) (Tom Ewell). Over $17,- 
| 300 (previous week, $19,100). 
Sctid Gold Cadillac, Music Box 
1(C) (65th wk; 517; $5.75-$4.60; 1,- 
077; $27,811). Almost $13,600 (pre- 
vious week, $17,300); closes next 
Saturday (12), to tour. 

Southwest Corner, Holiday (‘D) 
(Ist wk; 4; $5.75-$4.60; 834; $28.- 
000) ‘Eva LeGallienne). Opened 
|last Thursday (3) to three favor- 
able reviews (Atkinson, Times; 
| Chapman, News; Watts, Post) and 
four negative notices (Coleman, 
Mirror; Hawkins, Wor!d-Telegram; 
Kerr, Herald Tribune; McClain, 
|.'ournal-American); over $5,100 
'for first four performances. 
| Tea and Sympathy, Barrymore 
|(D) (70th wk; 557; $5.75-$4.60; 1,- 
1/214; $28,300) (Joan Fontaine). 
i|Nearlv $16,300 (previous week, 
| $17,900); moved to the Longacre 
| Theatre last Monday (7); star ex- 
}its the cast March 5. 
| Teahouse of the August Moon, 
| Beck (C) (69th wk; 556; $6.22-$4.60; 

1.214;° $33,608) (David Wayne, 
‘John Forsythe). Over capacity as 
aiways, topped $34,000; Eli Wal- 
lach replaces Wayne next Mon- 
day (14). 
' Wedding Breakfast, 48th St. (C) 

(12th wk; 89; $5.75-$4.60; 925; $23,- 
720’. Nearly $9,000 on twofers 
(previous week, $10,100 on two- 
| fers). 

Wisteria Trees, City Center (D) 
(Ist wk; 8; $3.60; 3,090; $50,160) 
| (Helen Hayes). Opened last Wed- 
i/nesday (2) to four affirmative no- 
| tices (Atkinson, Times; Chapman, 
News; Coleman, Mirrer; McClain, 
Journal-American) and three un- 
favorable reviews (Hawkins, 
World-Telegram; Kerr, Herald 
Tribune; Watts, Post); over $30,- 
600 for first eight performances; 
closes next Sunday (13), winding 
up the Center’s four-play drama 
season. 

Witness for the Prosecution, Mil- 
ler (D) (8th wk; 60; $5.75-$4.60; 
920; $23,248). Over’ capacity, 
topped $23,700 (previous week, 
$23,600). 


Miscellaneous 

Doctor’s Dilemma, Phoenix (C) 
(4th wk; 32; $4.60-$3.45; 1,150; 
$24,067). Almost $12,500 (previous 
week, $13,500). 

CLOSED LAST WEEK 

Festival, Longacre (C) (3rd wk; 
22; $5.75-$4.60; 1,048; $26.317) 
(Paul Henreid, Betty Field). Near- 
ly $4,500 (previous week, $5,600); 
closed last Saturday (5) to an ap- 
proximate $105,000-$110,000 loss 
on a $75,000 investment. 

OPENING THIS WEEK 

Desperate Hours, Barrymore (D) 
($5.75-$4.60; 1,214; $28,300). Play 
iby Joseph Hayes, presented by 
Howard Erskine and Hayes; pro- 
duction financed at $100,000, cost 
‘about $105,000 to bring in, includ- 
|ing approximately $72.000 tryout 
loss but excluding ‘bonds, and can 
|break even at around $18,000, 
/opens tomorrow night (Thurs.), 
OFF BROADWAY SHOWS 
| (Figures denote opening dates) 

Importance Being Earnest, Prov- 
incetown (11-9). 

Merchant of Venice, Club Thea- 
| tre (1-17-55). 
| Thieves Carnival, 
(2-1-55). 
| Troublemakers, President (12-30- 
54); closes next Sunday (13). 
Twelfth Night, Jan Hus 
| 54); closes-next Sunday (13). 


Deborah $33,700, 
'. Despite Cold Weather 


| 





Cherry Lane 





Cincinnati, Feb. 8. 

Deborah Kerr in “Tea and 
Sympathy” grossed $33,700 last 
week for this season’s Cincy high 
in the 2,500-seat Taft, at a $4.52 
top. 

Guild support was presumably 
/important in the record consider- 
ting bad weather. 


(11-9- 
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Tele Crimps British Theatre 


Continued from page 1 oe 


‘is insisting that such amateurs be 
i limited to a single appearance, in 
‘an effort to pave the way for its 














seriously felt a year ago when 
larger numbers of people started 
buying sets,” he asserted. Not so 
many film 
surge to video as to require clos- 


houses have felt the | 


ing, he added, but even grosses | 


here have dropped., 

More and more theatres are 
shuttering and being converted 
either in‘o offices or warehouses, 


visitor reported. With money 
scarce, Britons don’t have the 
wherewithal to spend on_= such 


things as the theatre, and are re- 
maining home by their sets. The- 
atres are selling for a fraction of 


what they cost, often with few 
takers. 
Two of the largest houses in 


England, the Woodgreen Empire 
and the Stoll, in London, have been 
sold for offices, and situation very 
likely will become worse, Ferguson 
pointed out. Commercial 
sion starts in August, which prob- 
ably will mean that even greater 


‘sion, but 








own members to find work. 


Certain members of Equity, but 
not Equity itself, have formed a 


| working pool for members, so they 


may have work and be able to live, 
according to Ferguson. These jobs 
are outside the theatrical profes- 
suffice to help Equity 
members get by. 

Ferguson has had his own pro- 
gram on BBC for the past seven 
years, after previously appearing 
for two years as tenor of the Eng- 
ish International Opera in Lon- 
don and appearing in several stage 
shows. His Ferguson Entertain- 


'ments packages shows in which he 


televi- | 


stars for appearances both in Lon- 


don and on tours through the prov- | 


inces- He returned to England for 
his regular program Friday on 


| BBC. 


numbers will seek their entertain- | 


ment inside their own hearths. 


With poor programs now exerting | 
their hold on the public, visitor ob- | 


served, it stands to reason that 
when sponsors take over for bet- 


ter programs it will have the ef- | 
fect of ensuring larger home audi- | 


ences. 
Actors now are feeling the situ- 


ation through fewer theatres open | 


and minimum salaries paid for ap- 
pearances on tv. Many on these 








British Equity 
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| SIGN CAROL CHANNING 
FOR ‘DELILAH’ MUSICAL 


Carol Channing, who has been 
'mentioned for the role for some 
time, has been signed by producers 
|Martin Cohen and Oscar Lerman 
for the lead in “Delilah.” 


Rehearsals on the musical, which | Equity used the bond to pay off 
will mark Cohea and Lerman’s | tne 


bow as producers, are expected to 
| get under way in mid-April. The 


| book is by John Latouche and Sam |come_ through 
'Locke, with music by James Mundy |JIn addition, the week’s receipts 


and lyrics by Latouche. 

Miss Channing wound up an ex- 
tended tour in ‘Wonderful Town” 
in Philadelphia last Saturday (5). 


| Theatre Wing Ofters 
| Course in Shakespeare; 
| 





’ 
Aren’t Pros Interested? 
New York. 
Editor, VARIETY: 

Actors often complain about the 
importation of English players for 
|/productions of 
ithe classics. 





' 
| 
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Ottawa Legiter Folds; 
Equity Pays Off Cast 


Ottawa, Feb. 8. 

Legit venture at the Globe Cin- | 
ema here has blown up after a) 
single week's operation. Actor’s 


company after producer 
Charles Michael Turner failed to | 
with the salaries. 





were reportedly seized by the 
sheriff to satisfy local creditors. | 
Opening bill, “Candlelight,” got | 


| off to a rocky start when the work | 





| 
| 


| 


| audience reaction. 


Shakespeare and | 
Managers habitually | 


reply.that Americans haven't the | 


| necessary training @nd experience. 
|In this argument they are fre- 


=—— Continued from page 2 Semmee | quently backed by the critics, Then 


guards.” It insists that, unless the 
profession takes a firm stand at the 


begining, a pattern of exploitation | 
i will be established which it will | 


take years to break. 


The union is demanding accept- 
ance of two standard contracts cov- 


‘ering telefilms and commercials, 


tv programs are amateurs, Fergu- | 


son Said. British 


Equity has al-| 


ready reached the point where it! 


— — 


with a threat of publishing its own 
terms for individual negotiation if 
the industry rejects its proposals. 





imate. 
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LAN-LAY 


TOP STARS OF STAGE AND MOTION PICTURES AND TELE- _ 
VISION MAKE-UP ARTISTS have been using Lan-Lay for 
Through their praise and use of Lan-Lay, 
Lan-Lay has spread throughout the United States and foreign 
countries. IT IS THE PERFECT MAKE-UP REMOVER, MAKE-UP 
BASE AND NIGHT CREAM. Keeps the skin soft and protects 
from make-up allergies when used as a base. 


three years. 








© NOTE ALL the OTHER USES FOR LAN-LAY—the WORLD'S FINEST OIL COSMETIC 


LOasmers 4 OF 

Bs LAN LAY im 
han pel STR 
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LAN-LAY IS YOUR BEST 
COSMETIC BUY 


“IT'S GOOD FOR YOUR SKIN“ 
4 OZ. SIZE $100 


16 OZ. FAMILY SIZE $950 


Sold by Beauty Salons, 
Barber Shops, Drug and 
Cosmetic Counters 


SHIPPED DIRECT IF YOUR COSMETIC 
COUNTER DOES NOT STOCK * 
PREPAID, IF MONEY WITH ORDER, 
ANYWHERE 


LAN-LAY INC. 











| 65 ELEVENTH ST. © SAN FRANCISCO, CALIF. 


FOR WOMEN 


CORRECTS DRY SKIN 
(Used as a night-cream) 


SMOOTHES DRY WRINKLED LIPS 


(Used as make-up remover 
and base) 


ELIMINATES DISHPAN HANDS 
(Used as a hand lotion) 


KEEPS CUTICLES SOFT 
(Used as a manicuring oil) 


HELPS FEET STAND-UP 
(Used sa foot-oil) 


SUN AND WIND BURN 
(Used as a sun-tan lotion) 


FOR MEN 


A MAN'S HAIR GROOMER 
(A little goes a long way) 


A MAN'S SKIN PROTECTOR 
(No alcohol, no water, 100° pure) 


PROTECTS OUTDOOR WORKERS 


(Hands, Face, Lips Won't 
Crack or Chafe) 


NECESSITY FOR SPORTSMEN 


(An all-weather all season 
protection oil) 


CORRECTS SCRAPED SKIN 
(Used as an after-shave lotion) 


LICK’S KID'S COWLICKS 
(Lays Jr.'s hair where he wants it) 


IDEAL VACATION SKIN AID 
(Used as @ sun and wind burn oil) 





|the actor says, “But where am I 
|to get the training or experience?” 
|The argument is all too familiar. 
Today an opportunity for train- 
|ing Joes exist and a larger oppor- 
jtunity for experience is expected 
{to come about soon. Recognizing 


{the need for such training, and} 


|with the opening of Lawrence 
Langner’s Shakespeare Theatre at 
| Stratford, Conn., set for next sum- 
mer, the Theatre Wing is offering 
a course in training for Shake- 


5 | speare, to be taught by Eva Le Gal- 


| lienne, Romney Brent, Fanny Brad- 
shaw (verse speaking), Anna Soko- 
|low (body movement), and Edward 
| Lucia (fencing). They are integrat- 
ing their experience to teach the 
qualified professional special adap- 
tations of his skill so needed to 
play the classics. (Even John Bar- 
rymore, at the height of his pow- 
ers, didn’t dare essay Hamlet with- 
out months of coaching with the 
late Margaret Carrington). 
Classes are to start Feb. 15, but 
unfortunately many who are ap- 
plying are eager youngsters rather 
than the more mature Equity mem- 
bers for whom this opportunity is 
expressly designed. Langner is 
eager to audition those who com- 
plete the course if they are the 
sort of top level professionals who 
| should logically form the mainstay 
‘of his Shakespeare company. 
Louis M. Simon, 
Director professional 
training program, 
American Theatre Wing. 


Operating Statements 


THE KING AND I 
(As of Dec. 31, ’55) 
Profit last four weeks, $17,299. 











Total net profit to date, 
$1.128,081. 
Distributed profit to date, 


$1,100,000. 
Available _ for 
| $63,081. 


distribution, 





THE BOY FRIEND 

(As of Jan. 1, °35) 

| Original investment, $140,000. 
cost, $118,258. 
profit, last 5 weeks, 


Production 
Operating 
| $53,024. 
Total operating profit, $142,893. 
Net profit to date, $23,777. 
(Note: After N. Y. State tax) 
Repaid to backers, $100,000. 
Balance available, $63,777. 





(As of Jan. 1, °55) 
Original capital (repaid), $250,000. 
Profit last 5 weeks, $59,733. 
Total net profit to date, $196,642. 
Distributed date, 
$350,000. 

Net assets, $96,642. 

(Note: The Frederick Brisson- 
| Robert E. Griffith-Harold S. Prince 
production paid out another $50.- 
| 000 dividend Jan. 7, bringing the 
| total distribution to $400,000.) 


| ‘Behold’ $8,500, St. Loo 
| St. Louis, Feb. 8. 
Mixed reviews greeted “Lo and 
Behold” at the Ansell Brothers’ 
Empress theatre last week and the 
comedy pulled a fair $8,500 grogs 
at a $2.50 top. 
Deborah Kerr in ‘‘Tea and Sym- 
| pathy” relights the American next 
| Monday (14) for a solo week, 


| 
| 
| 
i 
| PAJAMA GAME 
| 


capital to 





| EQUITY SHOWS 
i (Feb. 7-20) 

| 
| Men in White—Lenox Hiil Playhouse, 
N.¥. (16-20), 
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Misalliance-—Clinton H.S., Bronx, N. Y. 
' (11-12); Bryant H.S., Queens, N.Y, (18-19). 


| tends to rely unduly on her looks, 


of adapting the filmery to legit | 
production was not completed in| 
time. Announcement that the de- 
lay was caused by the “collapse” of | 
the star, Signe Hasso, brought an | 
irate denial from her, with a| 
charge of “mismanagement.” Show | 


| itself drew poor notices and tepid 





Equity Review 





Misallianece 
{LENOX HILL, N. Y.) 

In selecting ‘“Misalliance” to/} 
open its sixth annual Community | 
series, Equity Library Theatre has | 
undertaken a tough chore. George | 
Bernard Shaw’s voluble farce re-| 
quires expert stage treatment, a| 
virtue the Lenox Hill revival does | 
not uniformly achieve. 


It is easy to be decoyed into at- | 
tempting Shaw; it is hard to do| 
him justice. Despite the brilliance 
of the 1953 City Center produc- 
tion, the glinting humor of this 
treatise on mismating of parents 
and children has not always been 
successful theatre. The situations 
are slight and only through skillful 
exploitation of its dialog can the} 
play score. 

/ William Jackson as Lord Sum- 
merhays gives the most adroit per- 
formance of ELT’s revival, being 
suave and to the manor born. 
Claude Underwood’s petulance as 
his tempermental son, however, 
palls quickly. As the haughty pilot 
who lands in an adjacent green- 
house, Lee Hauptman is _ hand- 
somely impassioned, and Lillian 
Udvardy plays his acrobatic pas- 
senger with poised assurance. 

Leon Stevens maintains a glib 
relaxation as the bookish middle- 
class merchant. Marion Morris, 
who plays his wife, was pleasantly 
dry, and Bill Berger has the in- 
nocuous part of the son, Dorothy 
Love, as the merchant’s daughter, 


poses and arch glances to portray 
the precocious heroine. 

As the illegitimate clerk, Hugh 
Thomas has the advantage of hav- 
ing trouped in the role, and his 
energetic performance gives the 
play’s middle a needed boost. 

Douglas Hubbard’s direction has 
not welded the disparate perform- 
ances into a unified whole. Too, 
he has urged his actors to such 
rapid speech that many of GBS's 
choice epigrams are lost in the 
rush. Edgar Lansbury has de- 
signed a pleasant Surrey living 
room, 

In cooperation with the Bureau 
of Community Education,-ELT is 
taking ‘‘Misalliance” to the Bronx 
and Queens. Geor. 


TAUB ON ‘UNFAIR’ LIST 
IN MUSICIAN DISPUTE. 


William L. Taub, producer of | 
“Hello Paree,” which recently | 
folded during a road tryout, has 
been placed on the “unfair” list 
of Local 802, American Federation 
of Musicians. Action is pending 
payment of $1,500 to Bernie Thall 
for musical arrangements. Hearing 
on the case was held last Jan. 25. 

Taub told the union hearing 
board that neither he nor the 
“Hello Paree”’ Corp. had entered 
into any agreement with Thall for 
musical arrangements, The _ pro- 
ducer claimed that services were | 
contracted for by individual per- | 
formers who were therefore liable | 
for Thall’s fee. He said that all | 
debts entered into by the corpora- 
tion had been squared, 











Tops’ $16,500, Buffalo 


Buffalo, Feb. 8. 
Despite brutal weather, “Pajama 
Tops” was a near-sellout at the 
1,146-seat. Erlanger last. week. 
Twofer produtcjon, starring Diana 
Barrymore, took in around $16,500 
at a $3.50 top. 


Play is splitting the current 
week between the Court Square, 
Springfield, and the Parson's, 
Hartford. 





— | 





Checker Game 
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vance sale with which it opened 
has steadily melted to around 


$90,000. Alfred Lunt and Lynn 
Fontanne, costarring with Edna 
'Best and Brian Aherne in the 


Noel Coward comedy, have been 
considering the question of a clos- 
ing date and last week authorized 
the announcement of an April 30 
fold, but then rescinded the re- 
lease before it reached publication, 
Touching Off a Scramble 
With the “Quadrille” closing 
evidently just a matter of weeks, 
however, the potent-grossing ‘‘Bad 
Seed” is slated to move to the 
Coronet from the 46th Street, mak- 
ing way for the upcoming musical, 
“Damn Yankees,” at the latter 
house. As always, even a vague 
possibility that a desirable theatre 
may be available touches off a 
scramble. Thus, rumors that ‘To- 
night in Samarkand” is in trouble 
on its current tryout tour hag 
sparked bids to take over its book- 
ing of the Morosco on an interim 
basis, starting next Tuesday (16). 
As evidence of the severity of 
the theatre shortage this season, 
there have been an abnormal num- 
ber of shows forced to transfer or 
fold upon going under the stop- 


limit. They have included “All 
;Summer Long,” “Reclining Fig- 
ure,” “Tender Trap,” “Festival,” 


“King of Hearts,” ‘Rainmaker,” 
“Tea and Sympathy” and, in pros- 
pect, “Grand Prize.” 

How involved some of the book- 


| ing shuffles can be is indicated in 


the recent switch of “Three for 
Tonight” from the Music Box to 
the Plymouth. Attorney Abe Ber- 
man, representing Irving Berlin, 
who owns the house in partnership 
with the Shuberts, had turned 
down “Bus Stop” in order to get 
the Paul Gregory revue, and was 
assured the latter booking was all 
set. 

However, Gregory and the Shu- 
berts decided to spot the Marge 
and Gower Champion-Harry Bela- 
fonte costarrer into the Plymouth, 
so Berman lost the booking be- 
fore he was even aware of it. He 
then accepted “Bus Stop” for the 
Music Box. He presumably has a 
signed contract rather than a “defi- 
= commitment” for the latter 

eal. 











ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows ond theatrical luggage. 

© Complete warehouse facilities! 

® Authorized in California. Equipped 
to transfer and haul anywhere in 
U. $.1 


@ RATES ON REQUEST f 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 














Young man with theatrical 
and agency background 
wants job in legit, TV, or 
films (production office). 


Write Box V-2455 
Variety, 154 W. 46 St., New York 


























Currently: Booth Theatre, N.Y. 


PATTY 
FOSTER 
As ‘DEBBIE’ 


In 
“ANNIVERSARY WALTZ" 
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Westchester Duo Invades N.Y. for Met 
Concert Setup With SRO Seen Sure 





Enterprise of a couple of young+ 


‘Aida’ Tees 11th Annual 


Westchester, N. Y., impresarios has 


caught. the trade’s fancy. Duo, 
Joseph H. Conlin, Jr., and Richard 
Petrucci, have done the unusual in 
“invading” New York City to set 
up a concert at the Met Opera 
House Sunday, Feb. 20. It was a 
pretty big risk, involving about 
$3,000 alone for rental, advertising, 
ete., plus all the expenses of the 
artists, but the boys have latched 
on to two of the hottest longhair 
prospects this season in Renata 
Tebaldi and Mario Monaco. These 
two, plus another Met singer, Et- 
tore Bastianini, will appear in an 
operatic recital with a symphony 
orch under Met maestro Fausto 
Cleva, Nut for orch, maestro, and 
three singers runs pretty high. 
It’s rare for any manager, es- | 
pecially an “outsider,” to buy an 
artist for a Carnegie Hall or Met 
Opera House recital. The Met, too, 
is a large hall, with 3,612 seats. In 
the last two decades, there have 
been very few recital dates there, 
these including Beniamino Gigli, 
Josef Hofmann, Marian Anderson 
and the Menuhins. But Conlin- 
Petrucci, who in the last few sea- 
sons have run a successful concert 
series in Westchester County, are 
trying to establish themselves on 
a larger scale. Top for the Met 
event is $5.75, and house is re- 
ported nearly sold out already. 





Escudero Scores in N.Y. 
Return; Spanish Troupe 
Offers Lively Evening 


Vicente Escudero has returned 
to America after a 20-year absence, 
bringing back a good deal of his 
old magic. Opening a two-week en- 
gagement at the Playhouse, N. Y., 
Monday night (7), the vet Spanish 
dancer, now in his 60’s (he admits 
to 62), put on an incredible scene 
of heel-and-toe clicking and stamp- 
ing, to bring roars from the aficio- 
nados and gasps from laymen. One 
of the great “names in Spanish 
dance history, Escudero still shows 
himself the great artist and danc- 
er. The young troupe he _ sur- 


/ week concert tour 





rounded himself with is_ lively, 
spirited and colorful, and helps ; 
him to put on a good show. 
Troupe, however is limited both 
in talent and repertoire. The girls 
are attractive and the boys average. 
Carmita Garcia, who was Here with 
Escudero on his last visits, is quite 
deft and appealing, and there are 
two young beauties in the troupe, 
in Antonita Millan and Maria 
Marquez, who stand out. Latter, a 
statuesque honey, is also a grace- 
ful dancer and stops the show on 
her own accord in the “Soleares.” 
Repertoire is an interesting but 
not too novel variety of folk dance 
and song. Troupe also contains 
the gifted seventyish flamenco 
singer, Pepe La Matrona, and two oO} 
fine guitarists, especially Mario | 
(no relation) Escudero. They add 
up to a geod, commercial attrac- 
tion. Bron. 








Opera Publishers Bar 


‘Carmen’ Run in Paris 
Paris, Feb. 8. 


At the present time, ‘Carmen 
Jones” (20th) is still on the ban- | 
ned list for showing here because 
the publishers of the opera (Edi- 
tions Chouden) refused authoriza- 
tion to the film producer. While in 
public domain in the U.S., control 
rights in France are in the hands 
of the pub. Although Chouden 
heads liked the pic, they felt there | 
Was some profanation of the orig- 
inal which is still a mainstay of 
the Opera-Comique. They believed 
tnat as long as having the right 
they would forbid its showing in 
Frince. 

Pubs made it clear, that it was 
a simple question of respect to an | 
immortal work. Chouden_ heads 
° 30 left a loophole in stating that 
i' certain important personalities 
of the arts and letters, after hav- 
ing seen the pic, felt that the film 
S'ould be allowed to run, they | 
would be happy to give in to this | 

vend. 


( 





‘ looks like a jury composed of | 
\(» reps of the music, film and 
theatre world, may have to decide 
the pic’s fate here. 


|opening of the Robin Hood Dell 
}season June 20. 


| of the concerts, according to pres- 


|cert as guest maestro, 


' 4-6, for the 


San Antone Opera Fest 
San Antonio, Feb. 8. 

Verdi’s “Aida” last Saturday (5) 
opened the llth annual Grand Op- 
era Festival here, sponsored and 
produced by the San Antonio Sym- 
phony Society. “Lucia di Lammer- 
moor” was done Sunday (6). Mas- 
senet’s ‘‘Manon” will be presented 
on Saturday (12) and “Die Fleder- 
maus” in English Sunday (13), to 
wind the fest. 

Victor Alessandre, conductor of 
the San Antonio Symphony, is 
again musical director of the fest, 
with his orchestra in the pit. Met 
Opera top names are among the 
leading singers in the four pro- 


| ductions. 





Hazel Scott Set for 6-Wk. 
Annual U.S. Concert Trek; 
One Jazz Bash Included 


Hazel Scott starts her annual 
U. S. concert tour this weekend, 
in a six-week, 20-date trek that 
begins at Longview, Tex., Satur- 
day (12) and ends with a Town 
Hall, N. Y., date early in April. 
This is a straight concert tour, all 
of the dates being recitals except 
one, 


This one, an appearance with the 
Toronto Symphony, in which Miss 
Scott will play the Schumann con- 
certo, will also introduce a jazz 
element. Miss Scott will bring a 
drummer and slap-bass with her 
to Toronto for a jazz after-concert 
bash, Pianist, who is being booked 
by the Coppicus, Schang & Brown 
division of Columbia Artists Met., 
is being sold at a minimum guar- 
antee of $1,250 to $1,500 against 
percentage. 

Miss Scott, who came back from 
Europe last November, did a three- 
of the Carib- 
bean in December, and recently 
wound up a four-week nitery date 
at the Embers, N. Y. Following 


her upcoming concert tour, she 
returns to Europe for more book- 
| ings. 





Philly Orch Readies Ist 


Continent Tour in Spring 


Philadelphia, Feb. 8. 
The Philadelphia Orchestra wil! | 
make its first concert tour of the | 
Continent this spring. ‘Three con- 


; certs will be given in Paris in May | 


in connection with the American 
“Salute to France” Festival. Un- 
der the U. S. Government’s inter- 
national exchange program, the 
Philadelphians will visit some other 
European countries, probably Bel- 
gium, Spain, Portugal, Italy, Aus- 
tria, Switzerland, West Germany 
and Finland. 


The trip begins May 15, at close 
of the orchestra’s regular season, 
and extends no later than June 18. 
The musicians must return to 
Philadelphia by air in time for the 


Music director 
Eugene Ormandy will conduct all 
ent plans. Tour will cost close to 
$250,000. 

Orch’s only previous tour abroad 
was to the British Isles in 1949. 





Concert Bits 


Caruso In Toledo 


Los Angeles. 
Editor, VARIETY: 

I was interested in Edward Ber- 
nay’s tale of Enrico Caruso’s first 
concert tour. It happens that I was 
the local concert manager who 
presented Caruso in Toledo upon 
that memorable occasion. Bernays 
states that he had the tracks cov- 
ered in an abandoned railroad sta- 
tion in order to provide a place to 
hold the concert. I don’t want to 
steal any of his thunder as a press 
agent, but as a matter of fact the 
makeshift auditorium had been 
built some time before to house a 
Grand Opera season by the Ellison 
Opera Company with Geraldine 
Farrar, Lucier’ Murator and. other 
notable singers. 

The Caruso tour was arranged 
by F. C. Coppicus of Metropolitan 
Music Bureau, with whom I made 
all arrangements. Publicity was no 
problem for the local concert man- 
ager entrusted with promoting the 
appearance of Caruso. Toledo had 
been chosen as one of the three 
cities on the tour, because of be- 
ing within easy distance of Cin- 
cinnati. Caruso was reluttant to 
give a concert with piano accom- 
panitment alone and Coppicus had 
engaged the Cincinnati Symphony 
Orchestra to furnish incidental 
numbers on the program and sup- 
ply orchestral background for his 
operatic numbers. Since we had 
a makeshift auditorium with a ca- 
pacity of over 5,000 seats we drew 
the prize attraction. 

To the vast throng which filled 
every seat in the huge auditorium, 
the orchestra was no more than a 
Saturday night dance band and 
they talked all through the inci- 
dental numbers contributed by the 
orchestra. They had come to hear 
the great Caruso, Came two hun- 
dred strong fellow-countrymen in 
chartered train from Detroit and 
towns all over northern Ohio. 

It was an epoch making event 
for Toledo which is still remem- 
bered by oldtimers in that city. 

Bradford Mills. 


606 Met ‘Arabella’ 
Readies U. S. Bow 


American premiere of Richard 
| Strauss’ “Arabella” at. the Met 
Opera House,. N. Y., Thursday 
(10), 26 years after it was written, 
points up a curious. situation. 
Strauss, unlike a Verdi or Puccini, 
is not a “popular” composer; his 
; repertory in thé U. S. is limited. 
| Only three of his works—‘‘Rosen- 
| kavalier,” “Salome” and “Elektra” 
|—are done with any regularity, and 
each one had difficulty originally 
in getting accepted and established. 








Or, as one Met exec stated, 
“Strauss isn’t bread-and-butter | 
stuff.” * 


Yet the Met reports unusual ac- 
tivity for a non-subscriptiong eve- 
ning, and expects a very good 
house. One of this season’s three 
new productions, “Arabella” will 
cost $55,000 to $60,000 to mount. 
Sponsored by the National Council 
of the Met, which paid for the pro- 
duction, and the Met Opera Guild, 
the opera will be presented (at a 
$15 top) as a benefit for the Met 
Opera Employees Welfare Fund. 

“Arabella” is being presented in 
a new English text by John Gut- 
man; staged by Herbert Graf, with 
sets and costumes by Rolf Gerard. 
An all-star cast includes Eleanor 
Steber (as Arabella), Hilde Gue- 
den, Blanche Thebom, Roberta 
Peters, George London, Brian Sul- 





Kenneth Allen, head of Ken- | 
neth Allen Associates, left N.Y. | 
Monday (7) on his semi-annual two- | 
weeks swing around the country 
to see regional reps. 

Thomas Schippers, 24-year- old | 
U.S. conductor recently added to) 
the Met Opera staff, will conduct 
his first N.Y. Philharmonic con- 
March 26 

. Cancelled part of the Toledo 
Orchestra season has been rein- 
stated, following a _ successful 
drive for $10,000 to pay off a/| 
deficit. 


Pianist Walter Gieseking will 


| appear With the N.Y. Philharmonic 


at Carnegie Hall, N. Y., March 3-' 
first time since 1939 

. Helen Maheaiani Williams giv- 
ing an all-Hawaiian dance _ pro- 
program at Carnegie Recital Hall, 
N. ‘Y., Feb, 17: 
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livan and Ralph Herbert, last- 
named making his Met debut in the 


opera. The conductor, Rudolf 
Kempe, also recently joined the 
Met. 





Can. Nat’l Ballet Hefty 
2136 for Toronto Week 


Toronto, Feb. 8. 
On sellout for last two perform- 
ances, National Ballet of Canada 
grossed a hefiy $21,500 at $3.50 


| top at the 1,525-seater Royal Alex- 
|andra Theatre last week. 


Troupe of 65 is doing the full | 
version. of “Swan Lake,” this tak- 
ing 150 minutes, with intermis- 
sions; and the world preem of 
Antony Tudor's ° ‘Offenbach in the } 
| Underworld.” Critics here 


| about the troupe. 
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London Festival Ballet Future Dark: 
Troupe Now i im Debt for $162,400 





IlIness Halts U.S. Bow 


The Barylli Quartet from Vien- 
na, which was scheduled to begin 
its first American tour on Feb. 10, 
had to cancel its visit to the U. S. 
because the cellist of the ensemble, 
Hugo Kortschak, suffered a stroke. 

Colbert-LaBerge Concert Met., 
which arranged the 30-concert 
tour, was able to replace most of 


its own list, mainly the Juillard 
and Berkshire Quartets, and Trio 
di Trieste. 


N.Y.C. Ballet Back to Old 
Setup; ‘Nutcracker’ B.0. 
Over 595G During Year 


After a pre- -holiday run w ith sina | 
production, “Nutcracker,” the NY. 
City Ballet goes back to ‘its regular | 
repertory setup next week, when it 
opens a four-week winter season 
at City Center, N .Y., Tuesday (15). 
Troupe gave 56 performances of 
“Nutcracker” Nov. 3 to Dec. 19, 
grossing $271,025. Paying off bal- 
ance of its production nut, troupe 





on the run. 


a year ago (Feb. 2, ’54) to a sock 
debut, was given 98 times during 
the year. The 30 N. Y. perform- 
ances Feb. 2-March 21. grossed 
$208,525; 12 more in L.A., Aug. 1- 
14, garnered $115,538, and the 56 
dates last fall (with its $271,025) 
brought “Nutecracker’s” 
to $595,089. 


new works, both by George Balan- 
chine, “Roma” on Feb. 23 and a 
Pas de Trois on March 1. Last fall's | 
“Western Symphony” presentation 
will now be done in costume. Me- | 
lissa Hayden is returning to the 
company after a year’s absence, | 
during which she danced part of | 
the time with Ballet Theatre. Janet 
Reed, vet lead with the troupe, has | 
taken an indefinite leave of ab- | 
sence. 


MIXED RECEPTION FOR 
‘MARRIAGE’ IN LONDON 


London, Feb. 8. 
world preem of Michael 





The 


Marriage,’ at the Covent 
Garden Opera House last week, 
provoked a_ mixed - reception, 
cheers of the society audience in 
the orchestra stalls being coun- 
tered by booing from the gallery. 
This three-act opera, 
British in its musical style, is 
bound to arouse’ controversy | 
| wherever it is played, mainly be- | 
cause of the obscurity of Tippett’s | 
libretto, a curious and baffling | 
mixture of symbolism and realism. 


| mer 





cold, stark setting designed by 
Barbara Hepworth. 

The music has a rare, refreshing 
vitality and this is particularly 
evident in the ritua] dances in the | 
second act, choreographed by John 
Cranko, with Pirmin Trecu and 
Julia Farron, both members of the 
Sadler’s Wells Ballet, as principal 
dancers. 

Leading roles. are 
filled by Joan Sutherland, Richard 
Lewis, Adele Leigh and John Lani- 
gan as two couples and by Otakar | 
Kraus as an agitated parent. 

Myro. 


Marge Truman Set for 7 
Concert Dates in April 


Margaret Truman, busy at pres- 
ent with social and political activi- 
ties and coaching in drama, is set 
for a brief concert tour in April. 





well as her other conimitments. 
Miss Truman will sing in New 
; London, Conn., April 14; Joplin, 





| Mo., (17); Springfield, Mo. (19); 
Florence, Ala. (21); Savannah 
| (23), and Wilmington, N. C. (29). 
Another concert -is to be set be- 


|; tween the Savannah and Wilming- 
ton dates. Kenneth Allen 
jciates is booking. 


Asso- 


Of Viennese Quartet. 


the concerts with ensembles from | 


only made about $15,000 to $25,000 | 


“Nutcracker,” which bowed just | 


year’s take | 


Current winter run will offer two | 


Tippett’s first opera, ‘““‘The Midsum.- | 


essentially | 


And to add to the argument is the | 


agreeably | 


Spring tour had to be restricted | 
to seven dates, due to radio-tv as} 


London, Feb. 8. 
Future of the London Festival 
Ballet, it’s reported here, looks 
dubious. Informal meeting of credi- 
| tors last week was told that the 





‘company’s debts are £58,000 
($162,400). A chief creditor is a 
j}bondholder of about £11,000 


($30,800) who allegedly has power 
to appoint a receiver if repayments 
aren’t kept up. Another creditor is 
U.S. impresario Sol Hurok, manag- 
ing the troupe’s current U.S. tour. 
Troupe is winding up a 4!¢-month 
American visit (its first to the U.S.) 
‘end of February. Overseas tour, it’s 
reported hasn’t been a great finan- 
cial success, as expected, although 
it started off very weil at the b.o. 

Creditors appointed a committee 
of six to consider the troupe's fu- 
ture, and will meet with general 
director Julian Braunsweg and ar- 
tistic director Anton Dolin early in 





| March, on their return from the 
| States. Dolin founded the troupe 
'in 1950. 


| Troupe commissioned some new 


works in anticipation of the US. 
tour, which dented their bankroll. 
“Esmeralda” cost £15,000 ($42,- 
000); “Napoli,” a one-acter, cost 
£6,000 ($16,800). 





Beston Pons Sets Troy 
Mark With $11,500 B.0. 
Despite Sleeny Driver 


Troy, Feb. 8. 

The Boston Pops Tour Orches- 
| tra, in its third annual appearance 
Friday (4) at the RPI Fie'd House, 
attracted a record audience of 
5,400, at $1.50 to $3.50, for a $11,- 
/500 gross. H. L. Garren, manag- 
| ing director of the @ollege arena, 
told Variety it was the highest 
| figure for a musical attraction 
here, being surpzessed onlv by the 
$18, 000 gate racked by Martin & 
| Lewis (at $4.40 top). It outgrossed 
the Boston Symphony here. 

| Coneert was presented under 
difficult conditions. The _ trailer- 
itruck carrying the musicians’ 
clothes and instruments did not ar- 
rive at the arena until 9:13 p.m. 
|The driver was sleeping at Hen- 
| dri ck Hudson Hotel, while state 
and arena police combed the high- 
| ways for the vehicle, believing it 
|had had an accident. Concert 
| didn’t start until 9:45. 








‘Kalmanoff ‘Citbble’ 
| in Pkiladelohia Bow 


Philadelphia, Feb. 8. 

“A Quiet Game of Cribble,” 

one-act opera by Martin Kalman- 
|off, was premiered at the Mask & 
| Wig Club, Philadelhia, last Thurs- 
|day (3), by the Co-Opera Co. In 
less time than it takes for the 
‘usual first act (30 minutes), 
Kalmanoff’s “Cribble” brightly 
| explores the dieting craze, psychi- 
|atry and grand opera—all side 
| journeys on the main theme of a 
|currently popular word game. Al- 
though the targets are not uncom- 
|mon, the treatment is musically in- 
| tegrated with the subject matter, 
|charmingly graphic and *the urge 
; to say ‘“‘Menotti” is dispelled after 
ithe first few bars. 
Produced under the auspices of 
| the Co-Opera Co., local experi- 
| mental group, “Cribble, ” with its 
|pair of singers, and few props 
(game, table and telephone). is a 
natural for low budget, in-the- 
round treatment. 

An extra dividend was the com- 
poser, who did the staging, also 
providing topdrawer piano ac- 
companiment. Lloyd Oostenbrug 
and Marilyn Hunter as the game- 
happy couple dualed on the lilting 
“What a Wonderful Game is 
Cribble” effectively. The low cost 
production, coupled with the com- 
poser’s ability to get humor, rage 





and tenderness within the slight 
framework, makes “Cribble” also a 
|Safe bet for tv. Gagh, 





Husband-Wife Team 
| Jean Madeira, Metropolitan 


Opera siar, will sing the title role 
|in a concert version of “Carmen” 
under baton of her’ husband, 
Francis Madeira, conductor of the 
Rhode Island Philharmonic Or- 
chestra, in a special Philadelphia 


Orchestra Pension Fund concert 
next Monday (14) in Philadelphia. 
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Duke-Symphony May Merge for Date; 


Sauter-Finegan’s Philharmonic Bow 


The longhair-shorthair merging + 


continues apace. The Symphony of | 
the Air (ex-NBC Symphony) is ne- | 
gotiating with the Duke Ellington | 
orch for a combined concert in | 
Carnegie Hall, N. Y., March 16. | 
The Duke’s crew would do the first 
half of the program, and®merge | 
with the symph in the second half | 
in a series of Ellington symphonic 
compositions. 

Meantime, Symphony of the Air 
has set four concerts of modern 
music by Pulitzer privewinners, 
teeing off the first Sunday (13) at | 
Carnegie Hall with Howard Han- 


son batoning .Other dates are Feb. | 


20 March 6 and 13. 


Maestro Dimitri Mitropoulos is 


bringing jazz to the N. Y. Philhar- | 


monic. He’s skedded Rolf Lieber- 
mann’s Concerto for Jazz Band & 
Symphony Orchestra for its ie 
preem with his symph, at Carnegie 
Hall, March 31-April 1, with the 
Sauter-Finegan band sitiing in 
with the orch as the jazz soloists. 

The 20-minute work, written by 


the Swiss composer 10 years ago, | 
had its U.S. bow early last Novem- | 


ber by the Chicago Symphony, un- 
der Fritz Reiner. The Sauter-Fine- 
gan crew Sat in then, too. The N. Y. 
date marks the S-F’s Philharmonic 
as well as N. Y. longhair bow. 

RCA Victor is issuing the Rein- 
er-Sauter-Fin. gan version this 
month. 





‘Bleecker’ for London; 
Maybe European Tour 


London, Feb. 8. 

Plans for a London edition of 
“The Saint of Bleecker Street” in 
the fall are currently being nego- 
tiated by handler Cowles, pro- 
ducer of the Gian-Carlo Menotti 
opera on Broadway. He arrived 
from New York last week and in- 
tends to stay long enough to close 
a deal and agree to a _ suitable 
theatre. 

Alternative ideas on bringing the 
original production to London are 
being considered. One is to organ- 
ize an international tour on the 
pattern established by ‘‘Porgy and 
Bess” and play European capitals 
for limited engagements. The other 
is to play London exclusively on 
an indifinite run basis. 

If a tour is chosen, Cowles hopes 
he will be allowed to import the 
entire Broadway cast, but if he 
falls back on the alternative he 
will probably limit his request to 
bring over the eight principals. 

One of the producer’s major 
problems is finding an availabie 
theatre large enough to accommo- 
date a chorus of, 40, with a pit 
capable of holding the 57-man 
orchestra. Major theatres of 
calibre of Drury Lane and the 
Coliseum, already housing big hits, 


have a queue of productions wait- | 


ing. . 
It is expected that the London 
production of “Bleecker Street” 
will be presented in association 
with Chappell & Co., the British 
music publishing firm associated 
with Lawrence Olivier in the local 

edition of “The Consul,” 
e 


Kreisler’s Library Gift 


Washington, Feb. 8. 
Manuscripts of more than 50 of 





Fritz Kreisier’s compositions, plus | 
a collection of his medals and cita- | 


tions, have been donated to the Li- 
brary of Congress by the violinist. 

Included are several 
tons which Kreisler first intro- 
duced as works of early composers. 
Numbers, however, were actually 
written by Kreisler. 


the | 


composi- | 





Escudero 113, Mont’! 


Montreal, Feb. 8. 
Escudero & Co.,. at Her Majes- 
ty’s last week, drew nearly $11,500, 
with house scaled at $3.38 top. 
It was the North American bow 
for the Spanish troupe, prior to 
its N. Y. debut this week. 





Ballet Russe SRO, Seattle 
Seattle, Feb. 8. 
Hendled by Hugh Becket Attrac- 
tions, 
Carlo, in two nights at the 1,400- 
|seater Palomar, grossed a _ neat 
| $8,500, which was capacity. 
House was scaled from $4. 





20 Ex-Terpers For 
Ballet Theatre Run 


Twenty former members of Bal- 
| let Theatre are rejoining the troupe 
| for the three-week gala at the N. Y. 
|Met Opera House, starting April 
|12, marking BT’s 15th anniversary 
|season. Ineluded are such _ top 
|names as Alicia Markova, Anton 
Dolin, Nana Gollner, Hugh Laing, 
| Mary Ellen Moylan and Tatiana 
| Riabouchinska. Also, six members 
from the originat 1940 season are 
| included: Viola Essen, Annabelle 
| Lyon, Maria Karnilova, Edward 
|Caton, David Nillo and Donald 
| Saddler. 
| Rounding out the 20 will be 
| Muriel Bentley, Paula Lloyd, Sono 
Osato, Jenny Workman, Roy Fitzell, 
| Yurek Lazowsky, James Mitchell 
j;and Nicholas Orloff. In addition, 
four famed choreographers will re- 
furn to stage works of theirs, and 
| to dance in them—Anthony Tudor, 
| Agnes De Mille, David Lichine and 
| Leonide Massine. All these names 
will augment the regular troupe, 
headed by Alicia Alonso, Nora 
Kaye, Igor Youskevitch and John 
Kriza. 

Daniel Saidenberg has_ been 
| pacted as guest conductor, to share 
| duties with Joseph Levine. The 
| gala spring season, ending May 1, 
brings Sol Hurok back as manager 
of Ballet Theatre. 





Ft. Wayne Summer Setup; 


5 Musicals, New Name 
Ft. Wayne, Feb. 8. 
Five musical shows will be of- 
| fered in the Franke Park Outdoor 
| Theatre at Ft. Wayne this sum- 
| mer, but the sponsoring organiza- 
| tion, now in its fifth year, has de- 
|cided to change its name. For- 
|merly known as the Ft. Wayne 
| Light Opera Festival, Inc., the 
|group will henceforth be _ identi- 
| fied as the Festival Music Theatre, 
|Inc. It was felt the old name was 
both too long and misleading, as 
; many persons thought the musical 
| Offerings were something akin to 
| grand opera. 





the Ballet Russe de Monte | 
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Longhair Disk Reviews 











Verdi: Te Deum & Boito: Mefis- 
tofele Prolog (RCA Victor). Sou- 
venir of one of the final concerts 
of the NBC Symphony’ under 
Arturo Toscanini, March 14, °54, 
this is also a_ stirring recording. 
Two powerful, moving pieces of 
music literature are performed by 
the old maestro with only the as- 
surance, uncangy skill and inspira- 
tion he's capable of. Orch and 
choruses are topflight, especially 
the boys choir in the Boito. Nicola 
Moseona sings the ‘Mefistofele”’ 
sonorously, with stature, and the 
surging dramatic work packs a ter- 
rific wallop. : 


Dvorak: Legends (Columbia). 
Charming, unfamiliar Bohemian 
melodies, akin to the Slavonic 


Dances but lighter, not as heavily 
orchestrated, and here played with 
verve by the Little Orchestra So- 
ciety under Thomas Scherman. 
Beethoven: Overtures (Westmin- 
ster). Half of these half-dozen 
works are unfamiliar, hence less 


pecially when as well played as 
the Vienna State Opera Orch does 
here under Hermann Scherchen. 

Saint-Saens: Concerte No. 2, G 
Minor & No. 5 in F (Vox). Two 
melodic, enjoyable works, especial- 
ly the No. 5, with its noble slow 
movement. It’s a more~ serious 
work than the more popular, styl- 
ish G Minor. Pianist Orazio Fru- 


goni plays them with style and 
deft musicianship, aided by the 
Pro Musica under Hans Swarow- 
sky. 


Haydn: Quartets in ¥, Op. 3, No. 
5 & D Minor, Op. 76, No. 2 (Angel). 
An interesting disk, comparing an 
early and late quartet of Haydn— 
the light, gay Opus 3, with its de- 
lightful Serenade, with the much 
maturer, substantial and highly 


Quartetto Italiano plays these with 
charming style and smooth grace. 
Under its inexpensive Camden 
label, RCA Victor is reissuing on 
LPs a lot of old 78s that make 
some of the best buys in the disk 
market. Names of the orchs are 
switched, for obvious reasons, but 
they’re all firstrate symph ensem- 
bles. For instance, it’s the St. 
Louis Symph now anonymously 
playing Leonard Bernstein’s ‘Jere- 
miah” Symphony on a disk, “Bern- 
stein Conducts Bernstein,” that 
has the young composer-conductor 
also doing his “On The Town” 
and “Facsimile” for a choice coup- 
ling. The Bizet Symphony in C, 
Tchaikovsky Fifth and Dvorak 
Slavonic Dances are other releases. 
Biggest buy is an album, Six 
Tchaikovsky Symphonies, the com- 
plete set, with the orchs disguised 
as “Golden,’ “Schuyler,” ‘War- 
wick,” but actually being the Bos- 
ton, Philadelphia, etc. Bron. 








James Mason 
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clared, “but also an insufficiently 
employed wealth of excellent writ- 
ing talent.” 

Actor asserted he 4sn’t im- 
pressed by persons who advocate 
national or international searches 
fof new talent, which, he pointed 
out, “will continue to emerge by 
|itself.””. Such undertakings, in his 


| When the Festival group was or- }Opinion, are “more seriously con- 


| ganized in 1950, it offered light op- 

eras like ‘Merry Widow,” “Red 
; Mill” and “Naughty Marietta.” But 
as the seasons passed, patrons pre- 
ferred musical comedy shows like 
| “Kiss Me Kate,” “Carousel,” and 
| “Brigadoon.” The new name is 





| expected to cover any type of of- | terests such a 
fering, from concerts and ballets | conducted. 


|; to musical shows—and light opera. 
Lou Culp, formerly 


cerned with achieving press cover- 





age than in discovering and devel- 
;oping show business neophytes.” 

“Before I could accept any 
claims that there is a need for a 
| door-to-door search for new talent, 
|I first want to know in whose in- 
search would be 
Would it be for the 
undiscovered talent, the public or 


' 


business | for the agrandizement of the em- 
manager, has been promoted to ployers? This first must be truth- 


general manager, and will com-|fully explained and answered.” 


bine additional duties with those | 


manager, 


formerly assigned to the business | 


Mason, between thesping and 


'hosting the “Lux Video Theatre,” 


In his new post, he will | is prepping an indie filming of the 


be the top executive of the organi- | Cecil Woodham-Smith novel, ‘‘The 


zation, responsible 
board of directors. 


only to 


the | Reason 


Why,” his 


Productions. 
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Baldwin Pianos 


Wire for Few Available Dates 


AMERICA’S FAVORITE TOURING ORCHESTRA 


ARTHUR FIEDLER AND THE BOSTON POPS 
TOUR ORCHESTRA 


(By Arrangement with the Bosten Symphony Orchestra) 


Now on Sold Out Tour 
NOW BOOKING TRANSCONTINENTAL TOUR JAN., FEB., MARCH, 1956 


COLUMBIA ARTISTS MANAGEMENT 
Personal Direction of JUDSON, O'NEILL AND JUDD 
113 West 57th Street, New York 


RCA Victor Recordings 








hackneyed and more inviting, es- | 


Inside Stufl—Concerts 


The Metropolitan Opera, especially the business side, is in an upbeat 
mood these days, as result of last week’s debut of the Italian soprano, 


Renata Tebaldi. Despite some qualifying reviews on her “Otello” 
performance, management reports a tremendous demand for ducats to 
her other appearances, unlike any in years. “The want-to-hear on 
Tebaldi is terrific,”” one exec exclaimed. Explanation probably lies in 
the La Scala prima donna’s large recording public and attendant word- 
of-mouth; her personality and imposing figure, and the fact that N.Y.’s 
large Italian opera-loving segment hasn’t seen a top Italian soprano 
bow at the Met since Licia Albanese’s debut in 1940. Mme. Tebaldi, 
signed for nine dates this season, will sing 13 times next season. She’ll 
also appear with the San Francisco Opera. 

Meantime, it’s also been learned that the Met will open next season 
with “Tales of Hoffmann,” on Nov. 14, abandoning the potpourri of 
opera excerpts of this season intended mainly for tv audiences. Open- 
ing again will probably be on closed-circuit tv. 





Poor little diamond girl. Ross Parmenter, reviewing the Met Opera’s 
“Tosca” in the N.Y. Times Monday (7), writes: “The Tosca was Della 
Rigal, who sang the part for the first time this season. Since she 
was not impressive vocally, the chief distinction of her performance 
was her jewelry in the second act. Not only was she a-glitter with 
bracelets, earrings and a big necklace, but she was wearing Empress 
Josephine’s diamond tiara, borrowed for the evening from Van Cleef 
& Arpels. It is difficult to see what Miss Rigal thought such lavish 
jewelry would add to her characterization. Actually, the gems worked 
against conviction, especially in the ‘Vissi d’arte.’ That is an aria in 
which she implores heaven's protection because she has always been 
such a good little girl. With all those diamonds it was hard to be- 
lieve.” 


N.Y. Times radio-tv editor Jack Gould in his Sunday column: “The 
most vivid laboratory example of a program that meets the ultimate 
qualitative test for tv is probably the NBC Opera Theatre. This com- 
pany’s aim has not been merely to do ‘opera on television.’ Instead, 
with excitement, imagination and a magnificent refusal to compromise 
its artistic integrity, it has widened the horizons for all of opera and 
made a cultural contribution that transcends mere media. Is it too 
rash to hint that the NBC Opera, in terms of its national influence, 
now is the equal and conceivably even the peer of the Metropolitan? 
A startling thought, perhaps, but an intriguing one none the less.” 








melodic Opus 76. The excellent | 











reliably reported, revolves mainly 
around the alleged charge that 
CAMI and NCAC, through their 
subsids, conspired to divide up the 
concert territory between them. 
The fact that there is no Commu- 
nity setup in a Civic town, or vice 
versa, seems to buttress the claim 
of an agreement. 

CAMI, on the other hand, has 
been denying the alleged charge in 
frequent representations to the 
Justice Dept. Exclusivity of one 
group in a city, they've said, is a 
definite matter of policy. The or- 
ganized audience movement de- 
pends on voluntary workers in 
every town, getting together to 
raise the funds needed to bring a 
concert series in annually. It 
would be utterly impossible to have 
two public committees in one town, 
working against each other, it’s 
claimed. 

In the trade, the Government's 


impending case is regarded as 
weak, although it may damage 
CAMI in the field, just as the 


French fracas of a few months ago 
hurt. (Ward French, ousted as 
Community prez. started his own 
organized aude movement, which 
folded after a month. But CAMI 
lost five Community towns, includ- 
ing its biggest, Lexington, Ky., all 
going over to Civic). 

Government’s main evidence 
against CAMI is believed to be a 
file of correspondence between 
French and an ex-CAMI veepee, 
Arthur Wisner, which Wisner re- 
portedly turned over after being 
fired from a Community post by 
French. Wisner has since died, 
the Government reportedly thus 
losing its strongest witness. 


There’s a Difference 
The Government's cases against 
the Shuberts and the concert bu- 
reaus are believed to have sharp 
differences. The Shuberts own the- 


many cities, opening themselves to 
monopoly charges. The bureaus 
/own nothing, no halls, ne leases, 
jand have no monopoly on local 
| auditoriums, competing for halls in 
the general market with every- 
body. 

Until last week’s High Court de- 
cision, the bureaus felt they weren’t 
subject to antitrust laws, since 
they dealt in personal performers, 
not property, and were agents, not 
principals. They feel that this is a 
unique antitrust case, because 
neither bureau has any property, 
just goodwill and knowhow. They 
point out that the situation is 
unique in that the organized aude 
movement doesn’t operate in any 
big city (Chicago, New York, At- 
|lanta, Boston, Philadelphia, etc.) 
but in small towns. In other words, 
it’s the first case of an alleged 
monopoly which omits the cream of 
| the market, the best territory. 

But CAMI execs are wrought up 
; over the impending case, because 
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of the fact that they’ve brought 
concerts to remote places at cheap 
prices, and are proud of it. But 
more especially, they feel that if 
a decision goes against them, it'll 
be the small artists who'll take it 
on the chin. The big name artists 
are completely independent of 
Community or Civic, rarely if ever 
playing them. 

To dissuade the Government 
from suing, CAMI filed a 44-page 
brief with them in June, 1954, to 
show that Community wasn't a 
monopoly. A suit would hurt the 
organized aude movement and 
small artists, CAMI claimed. Di- 
vestiture would kill the organized 
aude setup, they added, because 
this setup requires a pool of artists 
to service the towns, and divesti- 
ture would eliminate the pool. 

Analyzing the entire concert biz 
for the ’'52-’53 season, CAMI 
showed that it had only 29%, or 
173 artists of the 800 in the field. 
Its artists got only 20% of the 
orch dates, 17% of the opera oOp- 
portunities, and 25% of the school 
opportunities, that season. In the 
overall trade picture, CAMI did $5.- 
350,000 big that year, while NCAC 
and Sol Hurok (who have a work- 
ing arrangement together) did 
$7,000,000. This wasn’t all the 
concert biz, the 17 other indie man- 
agement getting their share. Fur- 
thermore, orchestra tours, the Met 
Opera tour, and popular attractions 
(like Liberace, Paul Gregory, etc.) 
invading the concert territory, also 
took big money out of the strictly 
concert field. 
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started on happy marriage. Apply 
Sutton Theatre (United Artists’, 
Manhattan, at 12 
noon, Mon., Feb. 7.” 

The Times initially took the copy 
tagged for the Help Wanted col- 
umns, then picked up the scent 
of a bally stunt and turned thumbs 
down. The Herald Tribune, in a 
similar display of decorum, also 





ruled that the ad did not qualify 
as an employment item, 

The turndown did not stop pub- 
licity topper Mort Nathanson, who 
succeeded in getting the Times to 
run the ad as a Public Notice. The 
Trib also reconsidered and fol- 
lowed style. The News, Mirror, 
Post, and Journal-American, ap- 
parently taking theatre marriages 
}in stride, accepted the calling-all- 
| Romeos-and-Juliets copy as ten- 
dered. 

An unexpected payoff came Mon- 
day (7) when 31, not 30, altar- 
bound applicants turned up at the 
Sutton. The odd man, ruled out by 
manager Tom McMahon, was 4 


Brooklyn furniture salesman who 
|thought the house might provide 
‘a blind wedding date. 
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Chicago Papers Up a Jit 

Chicago Tribune and Chicago 
American have joined the parade 
of newspapers hiking their Sunday 
edition prices with a boost to 20c. 
Trib increase went into effect Feb. 
6 and the American ups its price 
next Sunday (13). Both were pre- 
viously priced at 15c. Usual ex- 
planation: increased production 
costs. Sun-Times Sunday edition is 
still tagged 10c., but is expected to 
increase to 15¢c within a few weeks. 


Saturday edition of the Ameri- 
can, meanwhile, was cut back from 
10c to 5c, with the comics and fea- 
tures formerly in that paper being 
tossed into the Sunday issue. Chi 
Daily News Saturday edition re- 
mains at 10c. 


Swaffer’s Biographer 
London, Feb. 8. 

Hannen Swaffer has commis- 
sioned McQueen Pope, theatre his- 
torian, to write his biography 
under the tentative title of “The 
Swaffer Legend.” 

The London columnist had made 
several attempts to write his own 
life story, but had penned ‘more 
than 100,000 words and had only 
reached the age of seven.” 





Cue’s 20th Anni Series 

Cue mag’s 20th anni will spark 
four issues as an umbrella under 
which coverage of the N.Y. enter- 
tainment scene will be accented via 
addition of 16 to 20 pages. First 
special (March 26) will be on tv- 
radio (Philip Minoff and Frances 
Guidos); second (April 23) on legit 
(John Keating, who’s also overall 
editor); third (May 28) on films 
(Jesse Zunser, exec ed doubler); 
and fourth (June 11) on niteries, 
sports and general departments 
within Cue’s ken (Emory Lewis is 
feature ed). 

About a fourth of the mag’s staff 
of 45 has been with it since the 
start. 


Flora Schreiber’s Workshop 

“Radio and Film Writing’ work- 
shop, which the New School for 
Social Research launches Feb. 11 
as part of its spring term, has 
scheduled a dozen notables in 
those fields as guest lecturers. 
Among those = announced are 
George Kondolf, producer of the 
U.S. Steel Hour; Mrs. Robert Fla- 
herty, film producer, and come- 
dian Robert Q. Lewis. Sessions are 
set for Friday evenings. 

With Flora Rheta Schreiber as 
director, the course will be con- 
fined to the planning and writing 
of marketable scripts. Students, 
according to the institution, will 
have the opportunity of studying 
scripts to be produced profession- 
ally, to discuss scripts with pro- 
ducers and to follow a _ script’s 
course until it ultimately becomes 
a broadcast or a film. 





Theatrical Journal ‘Hero’ 

David Alexander has written an- 
other corking mystery yarn with a 
Broadway background—‘“Paint the 
Town’ Black” (Random House; 
$2.75). As in “Terror on Broad- 
way,” the author’s hero is Bart 
Hardin, editor of an imaginary 
sports and theatrical journal, The 
Broadway Times. The new tome is 
a tale of smart.money, fast horses, 
and sharp characters who inhabit 
the shadier perimeter of Times 
Square. 

Alexander writes at a slick clip, 
drawing his characters realistically, 
and keeping his hero in plenty of 
trouble right up to the fade-out. 

Robert Downing. 
Ballet Biogs 

“Dancers of the Ballet” (Knopf; 
$3.75), issued for the Borzoi Books 
young people series, will interest 
grownup balletomanes (especially 
those of recent vintage) as well. * 

Written by Margaret F. Atkin- 
son and May Hillman, the book 
contain about 40 brief biogs of 
current top dancers, Danilova, 
Fonieyn, Eglevsky, Alonso, You- 
skevitch, Adams, Caron, Babilee | 
and others. Biogs are lively, fresh 
and inviting, and the handsome 
accompanying photos are added)! 
appeal. Bron. 





Laura Keene Notwithstanding 

Jim Bishop, author of “The 
Mark Hellinger Story,” proves his | 
reporting ability in “The Day Lin- 
coin Was Shot” (Harper: $3.75) and 
properly describes the book in his | 
preface as “pretty much a journal- | 
istic job.” Material is arranged in 
a Straightforward recap of the day. | 
April 14, 1865, commencing at 7 
4'n., with Lincoln emerging from | 
his White House bedroom; and | 
“osing shortly after 7:22 a.m.,| 
\pril 15, when silver dollars were 
paced upon the eyelids of the mar- | 
Jred President. 

Because Lincoln was assassin- | 


theatre as he watched a perform- 
ance, Bishop’s book has value as 
stage lore. While several myths 
and inaccuracies -concerning John 
Wilkes Booth and his crime are 


corrected in this book, the legend | 


of Laura Keene persists. Bruce 
Catton, Stefan Lorant and Harry 
E. Pratt of the Illinois State His- 
torical Library checked the manu- 
script, yet nowhere is doubt ex- 
pressed concerning the possibility 
of Miss Keene (leading lady at 
Ford’s Theatre) reaching Lincoln’s 
box after the President was shot. 
Her romantic story, substantiated 
by a blood-stained costume, later 
widely exhibited, contends that 
Miss Keene held the dying Presi- 
dent’s head in her lap as he lay 
on the floor of the State box. ~ De- 
spite a doctor’s report to credit the 
yarn, there is sufficient evidence in 
George S. Bryan’s “The Great 
American Myth” (and elsewhere), 
to refute the tale. 

Bishop’s book provides compell- 
ing documentation of the last act 
in this republic’s greatest melo- 
drama. Robert Downing. 





Hastings’ Teleplay Awards 

Hastings House award for the 
best one-hour tv play of 1954 has 
been given to the Dale Wasserman- 
Jack Balch “Elisha and the Long 
Knives,” produced on NBC's “Kraft 
TV Theatre” last February. 

“Elisha” and winners in the 
other categories will be printed in 
“Top TV Shows of the Year,” a 
Hastings listing for April. 





Brit. Radio Times Expands 

Official weekty of the British 
Broadcasting Corp., Tne Radio 
Times (which has.a top circulation 
of over 8,500,000 copies weekly) is 
to have a second center of produc- 
tion and distribution. Located 
near Glasgow, it will serve Scot- 
land and the North of England, 
and is expected to begin opera- 
tions about the middle of 1956. 
The London firm of Waterlow & 
Sons Ltd., printers of the journal, 
will establish a branch at the new 
Scot town of East Kilbride. Edi- 
tions for Northern Ireland will 
also be produced there. 

To provide the necessary Capi- 
tal, the Lorfdon firm will borrow 
up to $3,000,000. Building of the 
new printing works will begin al- 
most immediately. Decision to 
print in Scotland as well as in 
England follows the increased cir- 
culation of the journal. 





CHATTER 

Leonard Feather’s “The Three 
Lives of Louis Armstrong” in the 
March Esquire. 

Melvin S. Wax is resigning as 
assistant publisher and managing 
editor of the Claremont (N. H.) 
Daily Eagle, effective March 1. 

Jim Bishop penning the life sto- 
ry of Jackie Gleason. Scribe’s 17- 
year-old daughter, Virginia Lee, 
writing a tome on Father Duffy 
for juves. 

John G. Powers has been elected 
president of Prentice-Hall Inc., 
Richard P. Ettinger, chairman of 
the board of directors, announced 
last week. Ettinger previously held 
both posts. 

Toronto Star reunion in the 
Royal York Hotel, Toronto, is 
moved up two weeks to April 16. 
Star alumni include, besides those 
mentioned last week, Art .Arthur 
the Hollywood screenwriter, who 
started there as an office boy. So 
did his friend Ralph Foster, now 
co-owner (with ex-Starman Art 
Wells) of Communications of Can- 
ada Ltd, Toronto p.r. firm. Another 
is Frank Rasky, now editor of 
Liberty, the Canadian monthly. 
Also Bob McStay and Paul Gard- 
ner, (respectively Toronto and 
Ottawa reps of VARIETY. 


‘Red Carpet Plan’ 
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Plan sets up eight McK&R serv- 
ices for the products of advertisers 
who join the parade. Thus, in ad- 
dition to the time, sponsor auto- 
matically gets McKesson’s 1,200 
salesmen, 300 telephone salesgirls 
and the management itself to make 
with the hoopla via the whole- 


saler’s 38,000,000 outlets. Of 30) 


spots available weekly on the two 
programs, the web will turn over a 
minimum of two to “The Druggist 
of America” in a salute to those 
merchants. A total of 18 partici- 
pations are earmarked for sponsors 
weekly, with three-a-week for one 
cycle as the minimum. Cott said 
a typical weekly schedule of two 
morning and one evening plug 
would average $7,500. 

McKesson’s_ sales “hordes are 


| its local sales toppers and where 


| convenient, by sales personnel of 
{the manufacturers involved. The 
wholesaler will distrib each co-op | 
sponsor’s window strips, counter | 
and window cards. The femme 
phoners will ask dealers to display 
and push the advertised products. 
McKesson’s monthly publication, 
Profitunities, will carry a _ four- 
| page insert on the plan and prod- 
ucts. 











‘TV Piayhouse’ 
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Electric has made deep inroads | 
into “TV Playhouse” with its 9) 
o'clock live and film half-hour | 
dramas on CBS-TV that have ban- 
nered legit, film and offbeat names 
(such as Jack Benny, Johnnie Ray). 
Thus, TA feels compelled to recruit 
new writing blood in place of cur- 
rent and possible future defections 
from its ranks, and has called upon 
Arthur Cantor, its overall press 
rep, to devote special attention to 
the Philco phase. 

Of the other hour shows, the 
ones in deepest trouble are Chrys- 
ler’s “Climax” and Westinghouse’s 
“Best of Broadway” on CBS. So 
much so that a change of horses 
came in midstream, with producer 
Bretaigne Windust ushered out of 
the Chrysler three-for-four (“Show- 
er of Stars” has the Thursday at 8:30 
spot every four weeks for the same 
sponsor) by the network to work 
on “The Townspeople” for a preem 
in the fall. (“Townspeople” is to 
be adorned with star trimmings un- 
der a permanent stock company: in- 
volved in smalltown doings.) Simi- 
larly, Martin Manulis loses the 
reins on the every-fourth-Wednes- 
day “Best of Broadway” but takes 
over “Climax.” Felix Jackson, 
serving Westinghouse on “Studio 
One,” moves into the sponsor’s 
Wednesday hour, with only three 
shows to go, March 2, April 6 and 
May 4. (The February entry under 
Manulis was “The Show Off,” star- 
ring Jackie Gleason, which got a 
drubbing from the critics.) The 
March show will find Jackson vir- 
tually back on his former Holly- 
wood ground (though show origi- 
nates in N. Y.) since it groups Clau- 
dette Colbert, Franchot Tone, Regi- 
nald Gardiner and Mary Boland in 
Molnar’s “The Guardsman.” 
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slotting MacRae on shorter time 
periods, indications point to the 
fact that Colgate’s plans aren’t yet 
formulated. 

One of the deciding factors has 
been the Procter & Gamble policy 
of buying in on established half- 
hour video shows. They now have 
alternating sponsorship on “This 
Is Your Life’ and “I Love Lucy.” 
With a voice in established and suc- 
cessful shows which dominate their 
particular time period, it’s figured 
that P&G has a solid entree to 
many buyers. This kind of time- 
buying from its major rival has in- 
fluenced the thinking of Colgate 
and they may follow suit with al- 
ternate sponsorships of other shows 
and greater exposure. It also in- 
dicates an attempt to build up a 
Colgate personality a la Ed Sulli- 
van for Lincoln-Mercury, Betty 





Furness for Westinghouse and 
Johnny for Philip Morris. 


Plotkin 
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ior what. Nobody knows, and until | 
| somebody does—or until somebody | 
lis willing to admit he does—it’s | 
hard for most DuMonters and| 
| tradesters generally to get excited 
| is ve ae 
| about ‘‘great financial savings” via | 
ja far-reaching film arrangement; | 
jit’s not too hard to lose what sav- | 
|}ings may be made by an advanced | 
| film camera through shoddy distri- 
| bution of product. This, though, is 
|another one of the ‘“experimenta- 
| tion” fingers. 

Once more re the Plotkin report: 
| Any or all of the recommendations 
|could help alleviate the obvious 
‘no affiliates’”’ problem at DuMont. | 
|If deintermixture happens or anti- 
trust measures (re other webs are 
| grabbing ip “desirable” affils) are 
|carried out or ending binding affil- 
|iate contracts takes place, DuMont | 
| could conceivably drop this probing 
land aggressively return, in seme | 
| degree at least, to the business of 
being a tele network as the pane 





ated by a prominent actor in a/ being briefed on ‘Red Carpet” by ‘try currently envisions one. 
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S cceceeeceseeess By Frank Scully sesesesesesesee 


Hollywood. 
If ever Hollywood should reach the end of its rope, Heavens forbid, 
there’s a future for most of its specialists in a decidedly essential 
industry. The way they can clean up scripts should assure producers, 
directors and writers that streets need never remain dirty. Banks 
Winter, who flourished in minstrelsy when blackface was what films 


| are today, even wrote the theme-song for Hollywood. It was called, 


“White Wings, May They Never Grow Weary.” 
I come to this comforting thought after a thorough research on 
how beautifully 20th-Fox cleaned up all those crazy Booth peccadillos 


| in “Prince of Players,” which Phillip Dunne, long a writer, directed 


from a script which Moss Hart. a writer even longer, sweetened from 
a free-wheeling biography by Eleanor Ruggles. 

What they must have done before plunging into “Prince of Players” 
was to take some nice refreshing whiffs of “Behind The Scenes with 
Edwin Booth” by Katherine Goodale. She was Kitty Molony, a cute 
little trick from New Orleans, with the innocence of a nun and the 
admiration of stars, that even teenagers rarely possess today. She 
was under contract to Lawrence Barrett, a family friend, who released 
her to Booth for a countrywide Shakespearean tour in the ’80s. 

You would never get from her that Barrett and Booth had feuded 
for years before they decided to call it all off and merge their talents. 
Barrett stepping down to manage Booth’s muddled affairs and taking 
second billing when they played together. 

Bovth could talk Kitty into believing he even resented applause, 
because audiences were less qualified to pass judgment on his art 
than critics. Before the end of the tour, however, applause on at 
least one occasion brought him to tears. 


Change Here For Realism 

From Eleanor Ruggles you get a look at the obverse of this classic 
coin. It had more dirt on it than a Roman token found beside a 
crumbling aqueduct. Trained herself in Hallie Flannagan’s Vassar 
courses, Miss Ruggles decided that when she was going to Write about 
Edwin Thomas Booth, the black would better show off the white. 

The great grandfather of Edwin was a respected Jewish silversmith 
who escaped persecution by lamming from Portugal to London. The 
silversmith’s son Richard became a substantial lawyer. Then Richard 
spawned Junius Brutus Booth and from there Casanova, Cellini, Villon 
and Captain Kidd were reduced by Juno to footnotes in the history 
of wenching and wild living. 

By the time Juno was 13 most of barrister Booth’s practice was 
confined to springing his son out of cantoriums. The kid’s blood must 
have boiled from infancy. Altogether he spawned nine illegitimates. 
He put a neighbor’s servant girl in a family way when he was only 
13. His father fought hard to beat that rap, but had to pay off. 

Juno’s next one was another servant girl. He had her with child 
when he was 17. He scrammed to sea but was hauled off the ship 
in the nick of time and again Pop had to pay off. 

Juno soon was off again, this time to join some strollers, the sort 
of troupers who toured the countryside keeping one jump ahead of 
the sheriff. They lived principally on vegetables thrown at them. In 
Juno’s case it helped, because he was a vegetarian. But this sort of 
nutrition calmed him as much as it did that other vegetarian, the 
rogue elephant. 


Perhaps a better comparison would be the jackrabbit, for he was 
smaller than Mickey Rooney and bowlegged. But he learned acting 
fast and thought he was as good as Kemble and Kean before he could 
shave. Absolutely fearless, he got chumped into acting with Kean and 
came off second best. But in stage duels, he played for keeps and 
scared hell out of his rivals with his thrusts. Oddly, his son Edwin 
got chumped years later into a similar deal in London when he co- 
starred with Henry Irving. 


Juno Plays The Paycock 

On a tour of the Continent, Juno lured away a young Brussels 
sprout named Adelaide Delannoy and showed up with her two months 
later at his father’s London house, still unmarried. His father pushed 
him into a legal splicing and in some months (who's counting by now?) 
a child was born. This was the first and about the last legitimate child 
this legitimate actor ever had, and, in all, he sired 11 kids. What he 
might have accomplished had he been a beefeater would stagger a 
bureau of vital statistics. 

A few years after our seductive sir married, he spotted a well-shaped 
voluptuous wench selling fiowers around Covent Garden. Her name 
was Mary Ann Holmes. She was 18. He sweet-talked her-into a trip 
abroad. He told his wife he was going on tour and would be sending 
her money. He did too. Soon, surprisingly, she was getting dollars 
to pus into pounds, for he had got as far as America with his flower 
girl. 

No McCarran Act was on the statute books in those days and key- 
hole columnists were practically unknown. Juno set up his menage 
on a farm outside of Baltimore and there in a log cabin without benefit 
of clergy he begat a whole litter of Booths—Junius Brutus Jr., Edwin 
and John Wilkes being perhaps the best known of them. 

He Times His Two-Timing 

He even had the nerve to take trips back to England, hiding his 
mistress out of town, while he went calling on his wife and legitimate 
son in London. He did this at least twice. In fact, the secret of his 
double life never came out till his London-born son, Richard, now 
a man, came to America and was presented with the facts of life. 


| No charge of bigamy was possible, since old Juno had not married 
| more than once. Subsequently, in a sober moment, rare for this 


amazing lush, I believe he did divorce his wife and marry Mary Ann 
and thus legitimatize all the offspring, including the unreconstructed 
John Wilkes Booth. 

Dunne’s production of “Prince of Players” doesn’t hint at this grand 
old goat’s past and even where it has him baiting an audience and 
ordering them to shut up and in 10 minutes he’ll give them the 
greatest “King Lear” they ever saw, the dialog has to be expurgated 
because what he actually did say was blasphemous. 

Ted, as his father called Edwin, wasn’t nearly the madman his father 
was. He drank only in spurts, but chain-smoked cigars and pipes. He 


| was mild-mannered and underplayed Shakespeare in the modern man- 


ner, sticking strictly to the original scripts, the first to do this in 
generations. He grew tremendously in stature as an actor after his 
father died. 

“Jail All Actors!” Was The Cry 

The picture has Edwin in New York when he got the news his 
brother had assassinated Abraham Lincoln. Actually he was playing 
in Boston. All the family was jailed except Edwin, and it was thought 
that because he had previously saved the life of Lincoln’s son Robert 
at a railway station, he was spared this disgrace. 

Threats that he would be shot if he performed after the President’s 
death would have involved mass murder because of the way Booth 
played Hamlet. Irving came out alone with fanfares, but in Booth’s 
production the curtain rose with him in the center of a large group 
of players. 

He laid off for a year after his brother shot the President. He got 
an ovation when he returned to the stage. There was not much guilt- 
by-association in those days, though every time someone took a pot 
shot at a Prez, his brother’s foul deed came up for a rewrite. Naturally. 

He made a record of playing 100 consecutive performances of Ham- 
let. Richard Burton, who plays him in “Prince of Players,” topped 
this with 136 at Old Vic, but these were not consecutive evenings. 
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Broadway 


Mal Braveman’s office handling 
publicity for Mata & Hari. 
Hyman Heller, Lindy’s general 


manager, recuperating from sur- 
gery for bursitis. 
Mort Nusbaums (of WBBF, 


Rochester) to celebrate first wed- 
ding anni where they got hitched, 
to wit, Miami. 

Richard Conte, who’s co-starred 
in Allied Artists’ “The Big Com- 
bo,” in from the Coast Mon. (17) 
to help plug the film. 

Mitch Miller, Columbia Records 
a&r chief, returned to his New 
York desk this week after a series 
of recording sessions on the Coast. 

Harlan Jackson, painter-husband 
of legit pressagent Dorothy Ross, 
will exhibit his paintings at the, 
Panoras Gallery Feb. 14-26, pre- 
ceded by a reception Sunday after- 
noon (13). 

Helen Craig and John Beal, act- 
ing pair who’ve been married about 
20 years, finally did a joint broad- 
cast, on the CBS-TV series, “‘Lamp 
Unto My Feet” via the Henry C. 
Brown office. 

Theodor Adolphus, who has chore- 
ographed 187 shows, hired by 
Harry Delmar to stage production 
numbers for new Stardust Hotel in 
Las Vegas. Opens May 1 with 22 
dancers, 12 show girls, 10 singers. 

Richard F. Walsh, prexy of the 
International Alliance of Theatri- 
cal Stage Employees, will be hon- 
ored at the second annual Heart 
Award Dinner of the Variety Club 


of N. Y. at the Waldorf-Astoria 
May 2. | 
Tom Gerst, Celebrity Service’s 


N.Y. office manager, named West 
Coast director, effective March 1. 
Gerst’s assistant, Patricia Vernon, 
accompanies him to the Coast. 
Lynn Bowers, current Coast man- 
ager, resigned to develop scripts 
on a new tv series. She may take 
over Celebrity Service’s Paris oper- 
ation in May. In the meanwhile, 
Miss Bowers continues on Louella 
Parsons’ staff. : 


Miami Beach 


By Larry Solloway 
Ed Sullivan, per usual, will helm 
a Sinai Hospital Jubilee March 


Lili Christine heads up new _re- 
vue at Jack Goldman’s Clover 
Club. 


Jerry Lester in for one frame at 
Driftwood Room in Nautilus Hotel 
tonight (Wed.). 

Jimmy Durante and his group 
are Royal York hotel guests while 
playing their Copa City Date. 

Balmoral may drop shows in the 
Embassy Room. Celeste Holm 
closed there Saturday (5); no re- 
placement set. 

David Selznick and Jennifer 
Jones checked into the Fontaine- 
bleau as did the Lawrence (‘Meet 
The Press”) Spivaks. 

The Arthur Godfreys due at the | 
Kenilworth for 10-day stay begin- 
ning Feb. 10. He won't telecast 
during the period, concentrating 
on rest. 


EI Paso 


By Art Hilton 

Pianist Claudio Arrau drew ¢a- 
pacity crowds at Liberty Hall. 

Fred Waring band due at Lib- 
erty Hall for two-night stand Feb. 
19-20. 

William Clauson, Victor RCA 
recording artist, at the La Fiesta, 
show spot in Juarez. 

Rod Cameron toured the border 
city for a few days before going on 
location on a pic being filmed in 
the interior of Mexico. 

Latin American violinist Lauro 
Uranga did so well at the Tivoli | 
Show Bar in Juarez that he has 
been held another week. 

Horace Heidt talent search 
group arrived in El Paso to audi- 
tion El Pasosans for their show at 
the Coliscum. Talent from local 
military bases was screened as 
well as local El Paso talent, 


Istanbul 


By Ozan Sungur 

Keita Fodeba’s African Ballet | 
due here this month. 

Spanish dancer Manoly at the 
Kordonbleu nitery for a month's 
date. 

Riviera Express, imported revue 
at tMe And, with Italian Valli | 
D'Oro in the lead. 
3 Max Meinecke’s production of | 
‘Colombe” going into its fourth | 
month at the Dram (Feb. 5). 

“Teahouse of the August Moon” | 
in rehearsal with Haldun Dormen | 
and Mucap Ofluoglu in the leads. | 

Singer Zeki Muren completed | 
second film, “Tha Last Melody.” 
Muren's first pic, “The Forgotten 
Song,” was highest grosser in 
Turkish film history. 

Cast of “The Seve Year Itch” 














celebrated the show’s 100th per- 
formance recently with a cocktail 
party given by the comedy’s Turk- 
ish adapter, Leyla Erduran. 


Legit comedian-producer Muam- 
mer Karaca back from Anatolia 
getting ready for an early March 
opening of his new theatre seating 
800. House is called The Karaca. 

American films playing in here 
recently include “Betrayed’’ (M-G), 
“Horizons West’ ,(U), “Rhapsody” 
(M-G), “Little Boy Lost” (Par), 
“Les Miserables’ (20th) and “Lure 
of Wilderness” (20th). 





Paris 


By Gene Moskowitz 

(28 Rue Huchette, Odeon 49-44) 

Singer Roberta becomes a stage 
actress in Marie De Rasky’s “Le | 
Frise” (Curley). 

Colette Marchand and Milord 
Miskovitch back after a six-month 
terp tour of Japan and the USS. 

Albert Tavel and Felix Marou- 
ani, Gallic agents repping William 
Morris, celebrate their 25th anni 
this weeks 

Raoul Ploquin replacing Roger 
Richebe as head of the Syndicate 
of Film Producers and Exporters. 
Ploquin is a producer. 


Greta Garbo on a firstrun Paris 
screen in the Cinema D’Essai re- 
vival of “Queen Christina’ (M-G) 
with John Gilbert and Lewis Stone. 

Victor Vicas to Switzerland for 
direction chore on the Richard 
Schweitzer story, ‘‘Voyage South”, 
under the Ladislas Wechsler ban- 
ner. 

Seine flooding interfered with 
shooting of only one film here. 
when the electricity was cut off at 
a Neuilly studio because of sewer 
backups. 

Harold Hecht, Jim Hill and Carol 
Reed here to set facilities for forth- 
coming Hecht-Lancaster produc- 
tion, “‘Trapeze” (UA), to be made 
entirely in France starting next 
August, 

George Bernard Shaw gets his 
third posthumous legiter when the 
Comedie-Francaise does his ‘Mrs. 
Warren’s Profession” next month, 
First two, “Pygmalion” and “Arms 
And The Man,” are both hits. 

Jean Renoir finishing his pic; 
“French Cancan,” and into staging 
chores for his first play, “Orvet,”’ 
which he wrote for Leslie Caron. 
Legiter opens next month at the 
Renaissance Theatre with Paul 
Meurisse and Raymond Bussieres 
opposite Miss Caron. 


Pittsburgh 


By Hal V. Cohen 

Eartha Kitt in ‘‘Mrs. Patterson” 
booked into the Nixon for week of 
March 7. 

Jackie Heller sails next week for 
Nassau to work the British Colo- 
nial Hotel. 

Leon Uris, author of “Battle 
Cry,’ around for a couple of days 
plugging the picture, 

Zac Freedman in town beating 
the drums for the Diana Barry- 
more “Pajama Tops.” 


Joe E. Brown around for few 
days visiting his son, who’s in the 
Pirates’ baseball organization. 

George Claire, who was a hoofer 
before he turned booker, rehears- 
ing line of girls for the Copa. 

Barbara Louis heads for Broad- | 
way to try her luck when “The 
Women” closes at the Playhouse. 




















- Malenkov Scoop 
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when he called again at that time, 
was told that “communications had 
broken down due to atmospherics.” 
At 9:15, the call went through, 
and Mass handed the phone over 
to newscaster John MacVane, who 
then did a 20-minute interview 
with Hearst and Frank Conniff, 
Hearst’s editorial adviser. Phone 
service to Moscow regularly runs 
only three hours in the morning, 
from 8.45, and nobody else ap- 
pears to have gotten through. 


Hearst papers gave the interview 
top play, with the N, Y. Journal- 
American carrying details of the 
interview (with full credit to ABC) 
on Page 1. 

Radio network put the tape on 
the air at 11:45 a.m., while the tv 
web had Quincy Howe and the tape 
on for a half-hour at 4 p.m. George 
Hamilton Combs was on television 
locally via WABC-TV at 1:45 p.m., 
and the web scheduled repeats of 
the tape for radio and tv for late 
last night. 

ABC also piped the tape to com- 
petition WRCA, the NBC flagship 
in N. Y., for use on the Tex & Jinx 
McCrary Show, where Mrs. Hearst 





was being interviewed in N, Y, 


London 


David Berglas, billed as ‘Map of 
Magic,” starts his own tele series 
this week. 

Eve Boswell planes to South 
Africa next month on a 12-week 
vaude tour. 

Eric Glass negotiated a ~long- 
termer for Beverly Brooks with the 
J. Arthur Rank Organization. 

W. S. (Pete) Tower to Zurich for 
a three-day confab convened by 
Eugene S. Gregg, Westrex prez. 

Bryan Blackburn wrote and de- 
vised current revue at the Stork 
Room, “Stop,. Look and Listen.” 

Robert S. Wolff, RKO topper in 
London, sailed for N.Y. and home- 
office huddles on future British 
production. 

Jack Hylton producing a royal 
vaude gala in Blackpool in April, 
to be attended by the Queen and 
Duke of Edinburgh. 

Sydney K. Lewis, Associated 
British Cinemas exec, appointed 
vice-chairman of London Branch of 
Cinematograph Exhibitors Assn. 

Sir Henry L. French, director- 
general of the British Film Pro- 
ducers Assn. initiating series of 
lectures on films and tv at London 
University. 

Bethe Douglas, who has already 
appeared at the Mayfair and Casa- 
nova since she arrived here a cou- 
ple of months back, opened a two- 
week run at the Colony Monday 
(7). 

Wilfred Pickles leading a unit 
which is to tour British army in- 
stallations in Germany. Arthur 
English and Eddie Gray top an- 
other group heading for Malta, 
North Africa and Canal Zone. 


Chicago 


Marty Janis, Black Orchid flack, 
opening a New York office. 

Jimmy Durante checked here in 
briefly enroute to Miami Beach. 

Lena Horne feted by the Negro 
Joint Appeal at Trianon ballroom. 

Jack Eigen back at the Chez 
Paree lounge mike after Florida 
vacation. 

Jan Peerce topped Orchestra 
Hall benefit concert Sunday (6) for 
the Hyde Park Hebrew Center. 

Thomas L. Thomas set for a re- 
peat appearance at U.S. Steel’s 
spring concert April 19 at Gary, 
Ind. 

The Chicago Police Censor Board 
reviewed a total of 107 pictures 
during January. Of the _ total, 
there were no rejects and none 
were tagged “for adults only.” 
However, eight cuts were made in 
the films viewed. Some 23 of the 
films were of foreign origin. 


Rome 


By Robert F. Hawkins 

(Via Archimede 145; 800 211) 

Lux: Films signed starlet Bar- 
bara Shelley to a five-year con- 
tract. 

Rhonda Fleming mulling several 
offers for local and other European 
productions. 

Robert Alda and Milly Vitale co- 
star in upcoming Spanish-Ameri- 
can production, “Accent Spain.” 

Maria Meneghini Callas starred 
in first presentation here of Chru- 
bini’s “Medea” at Rome Opera 
House. 

Anthony Quinn being sought for 
role. opposite Giulietta Masina in 
“T Bidonisti,”’ to follow up his last- 
year success in “La Strada,” also 
opposite Miss Masina. 

English-language Theatre group 
to be formed here by John ’C. 
Mather and John McMichael, with 
presentations at the Ridotto dell’- 
Eliseo. Program to include ‘Dial 
M For Murder,” “The Little Hut” 
and “Night Must’Fall.” 


Omaha 


By Glenn Trump 

McCook (Neb.) Shrine Circus set 
for May 9-11. 

Ak-Sar-Ben press 
Kelly named prexy 
Collie Club. 

Dick Walter pogurnce last week 
from N. Y. where he signed Arthur 
Fiedler and the Boston Pops Sym- 
phony for a March 5 date and the 
Jose Greco dancers for May 3 ap- 
pearance at the new City Audito- 


rlum., 
Zurich 


By George Mezoefi 

U.S. contralto Lucretia West set 
for a concert at Klubhaus. 

A. J. Cronin and his wife, cur- 
peaty in Switzerland, may settle 
here. 

German vet dancer’ Harald | 
Kreutzberg opens a dancing school | 
in Berne April lL. 

U.S. violinist Eudice Shapiro 
gave her first Swiss recital at Kon- 
servatorium here. 

Stadttheatre Berne presents 
Louis Verneuil’s “Affairs of State” 
for first time there. 





agent Bernie 
of Nebraska 








Government opposition raised 


against inauguration of telecasts 
in school classes. Idea probably 
will be dropped again. 

Current U.S. first-runs bills here 
include: “Rhapsody” (M-G), “Ring 
of Fear” (WB), “All Brothers Were 
Valiant” (M-G), “Black Shield Fal- 
worth” (U) and “Susan Slept 
Here” (RKO), -plus_ reissue of 
“Gone With Wind” (M-G). 


Author Paul Gallico, who lives 
in nearby Principality of Lichen- 
stein in baronial splendor, will re- 
turn to the U.S. this spring to 
“brush up on his American idiom” 
after a long absence. He’ll drive 
across United States sharpening 
his ear for Americanese and gath- 


' ering literary grist. 


Portland, Ore. 


The Tunesmiths topping bill at 
the Frontier Room. 

The Clover Club shuttered again 
after being open only two weeks. 

The Ballet Russe De Monte 
Carlo at the Auditorium last week 
for two nights. 

The Four Knights, Tommy & 
Benny and The Carroll Dancers at 
Amato’s Supper Club. 

Rossini’s is the town’s newest 
plush eatery. Bob O’Neil combo in 
for dancing and show. 

Broadway manager Herb Roy- 
ster won the RKO “Do It Your- 
self” campaign for “The Ameri- 
cano.” 


Dallas 


By Bill Barker 
Kaye Ballard tops bill at Baker 
Hotel’s Mural Room. 


Margo Jones trying out “The 
Feathered Fauna™ at Theatre ’55. 

Dorothy Franey’s new icer, The 
Gershwin Story, at Hotel Adolphus 
Century Room. 

New 1,000-room midtown luxury 
hotel, started by Statler had an- 
other name change—from_ the 
Conrad Hilton to Statler-Hilton. 


William W. Lewis upped to 
managing director of Cinerama 
here, succeeding Paul Swater who 
goes to Buffalo to helm a new 
Cinerama Theatre. 








Press on Upsurge 
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man Lincoln. The tenor of. Lin- 
coln’s piece is told in an introduc- 
tory caption. “Just about broke 
two years ago,” it says, “the movies 
right now are riding one of their 
biggest booms. Some _ exhibitors 
are screaming about shortage of 
product, but for producers the 
‘scarce,’ big-screen, ‘big’ picture is 
a bonanza bigger than _ their 
dreams.” 

Life Magazine, which not too 
long ago almost completely wrote 
off the film industry, is preparing 
another analysis. Indications are 
that it’ll be upbeat this time. Bar- 
ron’s, the financial weekly, The 
Wall Street Journal, and Business 
Week also have commented fre- 
quently on the industry’s come- 
back. Daily papers throughout the 
country have also called it to the 
attention of readers via editorials 
and special sections. 

Actually it’s been a long time 
since the industry has been able 
to get the space it’s accumulating 
currently—and all on the upbeat 
side. It’s far cry from the down- 
beat articles, the Red issue, and 
the scandal yarns which hit the in- 
dustry in a time of crisis—only a 
few short years ago. 














Miller’s Return 
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900 feet along the edge of the 
Hudson River. 

Miller stated that he would build 
a replica of the late Riviera with 
some slight modifications. He plans 
a nitery to be built atop a gigantic 
garage, so that the cafe floor would 
have sufficient elevation to com- 
mand a view identical with the 
room which was destroyed. Room 
when completed would have a 
name policy. 

Miller is currently in town to 
participate in litigation regarding 
the defunct room. Action, taking 
place in the N. J. Federal Court, 
seeks to clear up the ownership of 
the late Riviera. Litigant is Sam 
Marcus, who for a time was a part- 
ner of Miller in the Riviera. Miller 
didn’t say whether the new Riviera 
would have a built-in casino such 
as the old building had, but which 
wasn’t used since pre-war, when 
the room was operated by Ben 
Marden, 


Hollywood 


Frank Sinatra back from his 
Australian tour. 

Frankie Laine planed out for 
tour of Austraila. 

Betty Grable laid up with torn 
ligament in ankle. 

William Perlbergs 
their 27th wedding anni. 

Arthur Lubin returned from 
London and checked in at UI. 

Richard Peel broke his right leg 
while doing a scene in a tv show. 

Dore Schary hospitalized for ob- 
servation of kidney stone ailment, 

Jeanette MacDonald taped a ra- 
dio drama for the U. S. Treasury. 

Liberace will succeed Gale Storm 
as honorary mayor of Van Nuys, 


celebrated 


al. 

Abe Saperstein in town to make 
a deal for the Harlem Globetrot- 
ters. 

Joseph Tushinsky to Mexico City 
for demonstrations of Superscope 
there. 

Carl Krueger recuperating in his 
Beverly Hills homs following an 
operation. 

Loretta Young hostessed Maj. 
Gen. Charles W. Christenberry on 
Goldwyn lot. 

Seymour Stern to resume lec- 
tures on ‘History of the Film” at 
UCLA Feb. 15. ~ 

Vic Damone will sing at 16th an- 
nual charity dinner-dance of Tem- 
ple Israel here. 

Chiquita & Johnson setting up a 
chain of dance schools in Paris, 
Cannes and Rome. 

Sam B. Hill celebrated his 33d 
anni as superintendent of the 
Samuel Goldwyn lot. 

Aleon Benett will handle the an- 
nual world film festival awards 
dinner for the Foreign Press As- 
sociation of Hollywood.: 


Philadelphia 
By Jerry Gaghan 

BBS Records, of Philly, and Bur- 
gundy Records, of Detroit, have 
merged. 

The Clark Bros., local dance duo, 
open the Australian tour in Syd- 
ney, Feb. 10. 

Kenneth Johnson, brother of 
film player Russell Johnson, joined 
Hedgerow Theatre. 

Jackie Lee, cafe and recording 
pianist, launched four-week Cana- 
dian tour in Québec. 

Pep’s Musical Bar, closed three 
weeks for redecoration, has re- 
opened with Roy Hamilton as 
topper. 

Walter Gieseking made first ap- 
pearance in Philly in 20 years at 
Academy of Music (Feb. 1) under 
sponsorship of the Philadelphia 
Forum. 

Jules Epstein, who will write 
film scenario for “The Tender 
Trap,” came to Walnut Theatre to 
get first look at play. 


Madrid 


By Ramsay Ames 
(Castellana-Hilton; 37-22-00) 

Venezuelan actress Maritza Ca- 
ballero will soon play “Antigone” 
'in Spain. 

Mexican singer Ana Maria Gon- 
zalez at the Castellana-Hilton’s 
Rendezvous. 

Two more legit theatres to be 
converted into cinemas—the Al- 
beniz and the Reina Victoria. 

Gonzalez Vergel’s Art Theatre 
opens April 9 in Zaragoza with Al- 
fonso Sastre’s ‘Sangre de Dios” 
| (God’s Blood), 

Marianela de Montijo’s ballet 
such a favorite with the Castellana 
Hilton’s bosses that instead of re- 
opening at the Rendez-Vous this 
month for only one month, they 
want to bring her in March 15 for 
a longrun. 

Every year the Circulo de Escri- 
| tores Cinematograficos (Spain’s as- 





= | Sociation of screen writers) gives 


prizes for their “firsts.” Awards 
for 1954 includes best Spanish pic- 
ture, “Sierra Maldita’ (Cursed 


Mountain); best Spanish director, 
Cesar F. Ardavin; best Spanish 
actor, Jose Suarez, and best Span- 
ish actress, Sylvia Morgan. 


Minneapolis 
By Les Rees 
Augie’s nitery has its first exotie 
dancer, Beverly Gay. 
_ Edyth Bush Little Theatre offer- 
ing “’Ring Around Moon.” 

“Tea and Sympathy,” at Lyceum 
Feb, 21-26, scaled at $4.40 top. “ 
Eartha Kitt in “Mrs. Patterson 
ae for Lyceum here week of May 


Quintetto Allegro into Hotel 
Radisson Flame Room for third 
date. 

Burton Holmes Travelogues £0 
into St. Paul Auditorium Feb. 21- 
March 27. 

Pianist Nino Nanni rounded out 
extended four weeks at Hotel Rad- 
isson Flame Room. 


National company of “Pajama 


Game” set for St. Paul Auditorium 
May 2-3 and Minneapolis Lyceum 





May 4-14. 
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VARIETY 





OBITUARIES 





ALBERT K. ROWSWELL 
Albert K. (Rosey) Rowswell, 71, 


broadcaster, poet and _ public 
speaker and known in radio circles 
as “The Voice of the Pittsburgh Pi- 
rates,” died in Pittsburgh Feb. 6 
after a short illness. This would 
have been Rowswell’s 20th season 
of calling the games of Pitt’s Na- 
tional League entry over WWSW 
and a regional network. 

Although Rowswell achieved his 
greatest fame as “The Voice of the 
Pirates,” he was actually a pioneer 
in big-time radio, having been the 
emcee of the Clicquot Club Eskimo 
program, with Harry Reser’s band, 
on the network back in the 1920’s. 
In 1936, he gave up most of his out- 
side broadcasting activities to con- 
centrate on his Pirate sportscasts, 
which was a six-month job, begin- 
ning with the training camps and 
ending after the world series. 

In the off season, Rowswell was 
in demand as an after-dinner ora- 
tor and usually averaged more than 
200 engagements a year. He also had 
a number of television programs 
on WDTV, now KDKA-TV, and 


had been scheduled for a commer-' 


cial on that station the night be- 
fore his death. 

Rowswell was very active in Va- 
riety Clubs International affairs 
and ever since the showmen’s or- 
ganization established its Humani- 
tarian Award several years ago, he 
had served as chairman of that 
committee. He also authored sev- 
eral books of poetry and philos- 
ophy. 

In addition to his wife, Rows- 
well leaves two sons, Bill and Ken, 
the latter Southwest district sales 


manager in Dallas for Motion Pic- | 


tures for Television. 


NORMAN L. SPER 
Norman Leopold Sper, 59, direc- 
tor and producer of football fea- 
tures for tv, died Jan. 26 in Holly- 
wood of a cerebral hemorrhage. 
Born in Brooklyn, he got the first 
interview with the deposed Kaiser 











when on leave from the A.E.F. 


after the armistice. Returning to 
the U. S., he went into publicity 
for niteries and married Winona 
Winter, vaude headliner. Their 
only son, Norman Jr., became na- 


tional diving champion while at U. 


of N. Carolina, where he majored 
in theatre arts. 

After Winona Winter died, Sper 
specialized in football and did a 
film feature, “Football This Week,” 
that had wide popularity up ito 
World War II. He also picked the 
All-Players All-American for Lib- 
erty for years, moving to the Chi- 
cago Tribune when Liberty folded. 

ite switched from theatres to tv 
with his feature, and last year, his 
best, had 159 stations carrying it. 
It was sponsored. His son did most 
of the work in 1954 and is expected 
to carry on the enterprise. 

Surviving besides his son are his 
wife, Anita, three sisters and two 
brothers. 


JOHN IVES 

P John Ives, 50, producer of 
‘Gangbusters” and “21st Precinct” 
for CBS Radio and a pioneer in 
radio program production, died 
Feb. 1 in Port Chester, N. Y., after 
a seven-week illness. A native of 
Meriden, Conn., he tended 
school there with Phillips H. Lord, 
originator of such radio shows as 
“Seth Parker,” “We the People” 
and “Gangbusters.” 

Joining the Lord organization in 
1928, Ives helped make “Seth 
Parker” one of radio’s best known 
programs for more than a decade. 
He was also active in launching 
‘Gangbusters” in 1934 and _parti- 
cipated in development of “We the 
People,” long a popular _airer. 
More recently at CBS Radio, he 
aided in production of “21st Pre- 
cinct.” 

Surviving are his wife and a son. 
MARGARET CLARENCE 
Mrs. Margaret Whitman, 69, who 
With her sister, Mary, trouped for 
65 years in a singing turn known 
as the Clarence Sisters, died re- 
cently in Sydney. Only a few days 
before Margaret’s death the sisters 


John Martin-Harvey and _ toured 
Canada with him. He also toured 
Australia and South Africa. 


For 12 years Ginns was leading 
man in the Alexandra, Birming- 
ham, Repertory Co. His last en- 


appeared at a benefit Christmas eT aie Madam” Jack Hylton’s 


concert at the Melbourne Town 
Hall for the Assn. for Advance- 
ment of the Blind. 


The Clarence Sisters first ap- 


toured for nine months. 





Capt. Joe Connolly, 59, producer 


crs gina of Canada’s “Meet The Navy” 
peared at the Sydney Tivoli when | cage musical during World War 


Margaret was four and Mary, six. | }y7 jawyer and unsuccessful politi 
: : we ‘ 5 s politi- 
After touring Australian theatres | (2) contender, died Jan. 26 in Hali- 





in which he| 


| 
| 
| 


|manager of Regal Cinema, Don- 


called Johnny Small and the Small 
Sisters, died Feb. 3 in Chicago. 





Robert Johnstone, 56, chief pro- 
jectionist of the Cameo Cinema, 
Edinburgh, died Jan. 31 in that! 
city. 


Walter 





Edgar Prigmore, _ 67, 


aster, Eng., died Jan. 22 at Don- 
caster. 


Ernest Daigneault, 56, chief traf- | 
fic officer, National Film Board of | 


where they stayed 10 years for 
bookings on the Orpheum and 
| other top circuits in vaude’s hey- 
| day. 

Surviving is Mary Clarence who 
.. Mrs. Mary Bywater in private 
ife. 


ALBERT L. SUGARMAN 
Albert L. Sugarman, 61, former- 
ly co-owner of a theatre chain in 
Columbus and operator of one~of 
the first art houses in that part of 
| Ohio, died Feb. 3 in Miami. He 
{had been Cincinnati branch man- 








of that era they went to the US., | 


4 a gs Canada, died Jan. 26 in Eastview, 
fax. “Meet The Navy” toured! cirpurb of Otiawa. 


| Canada and troop communities | = 
overseas, and was later produced E row we : 
} : sugene V. Wrobel, 28, staffer in 
)as a motion picture. the WGN-TV film department. 
P : : died in Chicago Feb. 1. Survived 
| Lino Ribeiro, 83, retired Portu-' py parents. 
guese actor-manager, died Jan. 21 
in a Lisbon hospital, where he was Mrs. Mary Balunsoff, 60, thea- 
any a EEE tore “on se trical costumer, died Feb. 1 in 
Portuguese stage, he retired 99 | Philadelphia. Her son survives. 


years ago when his sight began to. Rohert M } oe ee of 
ail. F ck tae 


| Theatre-Musicians Club in Omaha, | 
died there Jan. 30. | 























William A. Hammel, 61, veteran 





| $60 million in revenue. 
i first year the praduction of these 


‘ager of the Universal exchange treasurer of Cincinnati legitimate 


: ; 7, | theatres, died Feb. 1 in that city. 
me to maving: Columyes. & Illness forced his retirement from 


| Sugarman served as general|the Cox and Taft theatres six 
manager of the old MacDonald|}™onths ago. Survived by wife, 
chain, was a film salesman and mother, a sister and a brother. 
later went into partnership with 
Leo Hofheimer to found H. & S.| Maria Eduarda Gonzalo, 26, Por- 
Theatres, a nabe chain. He and/|tuguese stage and film star, died 
| Hofheimer opened the World, an/j|of tuberculosis Jan. 24 in Lisbon. 
art house, shortly after World War | For the last 10 years she frequent- 
II. Due to Sugarman’s ill health|ly was cast in star and featured 
the H. & S. Co. was dissolved with| roles in films as well as with the 
Sugarman retaining the World,| Lisbon National Theatre. 
which is presently operated by his 
| Only son, Charles. Mrs. Myrtle Hardy, assistant 
Also survived by father and wife.| professor of speech and drama of 
North Texas State College, died of 
FRANK W. EVANS a heart attack Jan. 31 in Denton, 
Frank W. Evans, 86, former the-| Tex. She appeared with the Fort 
| atrical manager, died Feb. 2 in} Worth Stock Co., and toured on the 
Scarsdale, N. Y. Retired for the | road. 
past 15 years, he managed numer- 
ous vaude ‘performers including 
Weber & Fields, Henriette Cross- 
man and Frank Keenan. 
Wife survives. 


MILO BRINN 1 
Mile Brinn, £9, strong man _and | Paces. 
weight-lifter, died Jan. 19 i - . 
“ pate is Arthur G. Mix, 47, vibraharpist 
with the Gordie Randall orch and 
member of the After-Six Seven on 
WRGB, Schenectady, died of a 
heart attack Jan. 29 in Schenec- 
tady. Surviving are his wife and a 

















Robert Gordon, 69, veteran thea- 
tre manager, died Jan. 29 in Phila- 
delphia. -He was one-time man- 
ager of the old Victoria Theatre, 
first of Philly’s midtown film show- 
His wife survives. 











With deep regret, all his friends son. 
at CBS Radio mourn the passing of 


JOHN O. 
February Ist, 1955 





Joseph Klynn, 59, pioneer mo- 
tion picture projectionist, died Jan. 
28 in Hollywood. Surviving are his 
wife and two sons, Marvin and 
Herbert. Latter is production man- 
ager at UPA. 


Alfred P. Daniel, 66, pioneer 
broadcaster, died Jan. 31 in Hous- 
ton. He was the first Houstonian 
to make a local radio broadcast and 
was with the KPRC staff there for 
ford, Berkshire, Eng. Known orig- | 39 years. 
inally as Luigi Borra, he was born P 
in Milan and made his first stage | , Jo¢ Allen, 67, screen actor, died 
appearance in England at the| Jan. 31 in Hollywood after a long 
Royal Trocadero, London, as Milo, | i//ness. He was a brother of the 
the name signifying his weight- | late Dave Allen, head of Central 
lifting abilities. | Casting. His wife survives. 

Earlier, Brinn had worked in a/| 
; circus as a wrestler. More recent- | 
jly he was retired and ran an inn 


at Twyford. |/her husband, a sister and two 
AMY BROWN | brothers, 


Amy Brown, 68, known to the. -Smi 
older generation of vaudegoers as a ae a Ppa 


“Little Amy,” died at Dewsbury, Scapa ele t : 
| Eng., recently. “She dressed in uni- Manchester, Eng. He wrote nearly 


IVES 











Daughter of composer William 
C. Handy died Feb. 3 in New York. 
Surviving, besides her father, are 














| 


| 
| 
| 





Mother, 85, of the Hayes Sisters, 
Irene & Aileen, died recently in 
Sheffield, Eng. | 





Mother, 68, of VARIETY staffer | 
Gene Arneel, died Feb. 3 in New} 
York after a long illness. 


MARRIAGES 


Margot Fonteyn to _ Roberto} 
Arias, Paris, Feb. 6. She’s prima 
ballerina with Sadler’s Wells Ballet. 

Rosella Holen to Bill Brabson, 
Columbus, O., Jan. 16. Bride’s a 
singer; he’s a deejay on WVKO, 
Columbus. 

Joan Carol Josack to George T. 
White, Hamptonville, Va., Jan. 30. 
Bride’s the daughter of Vince 
Josack, longtime Pittsburgh film 
salesman and now with WB ex- 
change in Washington, D.C. 


Beatrice Lippman to Kermit H. 
Margolis, Denver, Jan. 20. Bride’s 
a dancer known professionally as 
Bel-Sha-Zaar. 

Helen Prince to Don Amsden, 
Grand Island, Neb., Feb. 5. Bride 
is publicity chief for Omaha Com- 
munity Playhouse. 

Gwen O’Connor to Dan Dailey, 
Las Vegas, Feb. 6. Bride is the 
former wife of actor Donald O’Con- 
nor; he’s a film acior. 

Mae Savage to Howard Mayer, 
Chicago, Feb. 5. Bride’s the widow 
of the late Jimmy Savage, Chicago 
Tribune columnist; he’s a publicist. 

Joan Regan to John T. Henning- 
ton, Pasadena, Feb. 6. Bride is the 
daughter of singer Phil Regan. 


BIRTHS 


Mr. and Mrs. Jerry Hopper, 
daughter, North Hollywood, Jan. 
31. Father is a screen director. 

Mr. and Mrs. Kenneth Henry, 
daughter, Blackpool, Eng., recent- 
ly. Mother is actress Marjorie Mee- 
Jones; father is an actor. 

Mr. and Mrs. Burton Jacoby, son, 
New York, Jan. 30. Father is 
comptroller for American Federa- 
tion of Television & Radio Artists. 

Mr. and Mrs. Rex Reason, son, 
Glendale, Cal., Jan. 30. Father is 
a screen actor. 

Mr. and Mrs. David Broido, 
daughter, Pittsburgh, Jan. 29. 
Mother’s Ginger Brock, of tv. 

Mr. and Mrs. Arthur Kubey, | 
daughter, Pittsburgh, Jan. 30. Fa- |} 
ther’s with Pittsburgh Symphony 
and mother, Erica Kutzing, was, 














Mr. and Mrs. Eddie Hughes, 


| form, carried a cane, and employed 50 plays, many of which were per-| daughter, San Antonio, recently. | 


ja Cockney accent to make a name 
|}aS a male impersonator 30 years 
ago. | 
On retiring from show-biz, Miss | 
| Brown became cashier at Empire 
Theatre, Dewsbury, Yorkshire, and 
later ran a theatrical apartment | 
| house. 


the British Drama League. 


Walter Atkinson, treasurer of 
Huddersfield Cinemas Assn., died 
at Morecambe, Eng., recently. He 
was formerly manager of the Re- 
gent Cinema, Huddersfield. 


. | Mother, 70, of Johnny Meinardi, 

Susing Re ee ond fan. | St. Louis district manager for Fox 
mer vaudevillian, died Feb. 6 in ot egg age nad ee 7 * 
New York. Legit productions in or yaaa Il., following a ‘heart at- 
which he appeared included “Alias oan 
Jimmy Valentine,” “Merry Widow” | 
and most recently, ‘““Oklahoma.” 

Keith also was cast in several 
George M. Cohan plays. Between 
legit appearances he played vaude 
dates on both the Keith and Or- 
pheum circuits. 


Wife and a brother survive. 














Wife of jazz trombonist Kai 
Winding died Feb. 1 in Levittown, 
L. I., after a brief illness. She was 
the former Marie Delmar, a one- 
time Roxyette. 





Edwin J. Kasper, 40, account 
exec with the Weed station rep 
firm in Chicago, died Feb. 3 in 

ALEXANDER E. LESSY Hinsdale, Ill. Survived by wife and 

Alexander E. Lessy, 78, former ' daughter. 
owner of a chain of film houses in 
Philadelphia and South Jersey, Mrs. Myra Nye, 79, mother of tv 
died Feb. 4 in Philadelphia. publicist Carroll Nye, died Jan. 28 
_ Lessy entered the film business | in Covina, Cal. At one time Mrs. 
in 1919 with his brother Michael. | Nye was Women’s Club Editor of 
He retired in 1935 and his brother; the L. A. Times. 
continued operating the theatre 
chain until 1947. James P. (Kid) Murphy, veteran 

His wife, a son and two daugh-| member of the International Assn. 
ters survive. of Showmen, died recently in St. 
Louis after a long illness. His wife 
survives. 

















ROBERT GINNS 

Robert Ginns, 51, veteran actor, 
died Jan. 29 at Birmingham, Eng. 
He played juvenile leads for ‘Sir 





Johnny Small, 65, vaude veteran 








| 


| 


formeéd by societies affiliated with | Father is with WOAI in that city. 


Mr. and Mrs. Robert E. Kint- | 
ner, son, New York, Feb. 6. Father | 
is president of ABC. | 

Mr. and Mrs. Robert Lipman, | 
daughter, Brooklyn, .N. Y., Dec. 30. | 
Father is a radio-tv producer for 
Associated Ad Service. 

Mr. and Mrs. Don Keefer, son, | 
Bronxville, N. Y., Feb. 4. Mother | 
is film actress Catherine McLeod; | 
father is a legit actor. 

Mr. and Mrs. Jose Ferrer, son, | 
Santa Monica, Cal., Feb. 7. Mother | 
is singer Rosemary Clooney; fa- 
ther is an actor-producer-director. 


Ike Glosed-Circuit | 


————— Continued from page 1 aaa 











heart disease, by top medical speci- | 
alists. Ike’s remarks will kick off 
an hour and one-half clinical ses- | 
sion, from 9 to 10:30 p.m. Via 
Theatre Network Television, with | 
Smith, Kline & French Laborato- 
ries sponsoring and ‘producing in 
cooperation with the American 
Medical Assn. 

On Feb. 28 the President will 
speak over a closed-circuit hookup 
to some 500 business leaders from 
North and South America attend- | 
ing the Inter-American Investment 
Conference in New Orleans, This 
will be managed by Box Office | 


who for many years headed an act | Television. y 






_ “Retrospect.” 
'of course, would contain highlights 


a 








‘Keep a Diary’ 


=m Continued from page 2 eau 








pense. for a married man repre- 


|sents a tax reduction of $26. At 


$20,000 vou save $38 on every $100 


| deduction. 


Some 800 new revenue agents 
will be hired in 1955 and they will 
be expected to audit 125,000 more 
returns and produce an additional 
After the 


men should reach 200.000 returns 
and produce $100 million of reve- 
nue annually. An additional 1,000 
agents will be hired annually for 
several years so, that all potentially 
productive returns may ultimately 
be audited. 

The necessity of avoiding esti- 
mates of expenses and maintaining 
adequate records becomes more 
important everyday in the face of 
this policy. 








| Author’s Lump Sums | 





Authors, musicians, composers, 
artists, inventors and other quali- 
fying taxpayers may obtain a tax 
reduction on lump sum compensa- 
tion by apportioning it over the 
period in which the work was per- 
formed. 


This relief applies generally, if 
80% or more of the compensation 
is received or accrued in the tax 
year, and if the work or service 
rendered covers a period of 36 
months .or more from beginning to 
completion. This rule is available 
to cash basis or accrual basis tax- 
payers, whether they have  per- 
formed their work or services as 
independent workers, as members 
of a partnership, or even as Sal- 
aried employees, if the sum re- 
ceived is extra compensation for a 
special job and if the 80% lump 
sum and the 36-month tests are 
met. However, an employee must 
show that the lump sum pay is sep- 
arate from his regular compensa- 
tion. 

The reduction in tax is accom- 
plished in effect, by a recomputa- 
tion of the tax on the income of 
the preceding years, apportioning 
the lump sum compensation rata- 
bly over the years affected, and 
paying the resulting additional tax. 
This will result in the application 
of lower tax rates than would 
have applied had the compensa- 
tion been taxed in the year of its 
receipt or accrual, - 

The 1954 Revenue Act. further 
liberalizes this relief provision for 
income from inventions and artis- 
tic works. The lump sum com- 
pensation from these particular 
sources may be spread back where 
the work covered 24 months or 
more instead of 36 months under 
the prior law. But the tax year 
must include in gross income 80% 
of the sum of the income from the 
work (1) in the tax year, (2) in 
previous years, and (3) in the 12 
months following the tax year. 











Herman Axelbank 


aaa Continued from page 2 aaa 


German-Soviet film, 


of the conflict on the Eastern 
Front. Israeli pic traces the 
growth of that country while “Ring 
Immortals” will revive top matches 
of such boxing greats as Jess Wil- 
lard, Jim Corbett and others. 


But “Re.vrospect” holds the most 
interest for students of earlyday 
films. For Axe'bank pointed out 
that this project will include 
scenes from silents most of which 
haven’t seen the light of a projec- 
tor since their original release. 

One film in his nostalgic collec- 
tion which he particularly prizes is 
“Sweet Memories,” a one-reeler 
made in 1909 with Mary Pickford, 
Owen Moore, Jack Pickford, Lottie 
Pickford and the Pickfords’ 
mother. “It was produced by Don- 
ald Crisp,” Axelbank remembered, 
“and Jack Cohn (now Columbia 
Pictures v.p.) set up the titles. I 
hocked my watch to buy it in 1922 
when I heard the print was avail- 
able. 

“The short was made in Havana,” 
Axelbank recalled, “and on the 
boat going there Mary Pickford 
married Owen Moore who later be- 
came a star of silent films.” With 
exception of Mary Pickford and 


'Donald Crisp all the principals of 


” 


“Sweet Memories” are dead. Lot- 
tie Pickford died in 1936 at the age 
of 41; Moore, 52, died in 1939 and 
Jack Pickford died in Paris at the 
age of 36 in 1933. 


| 
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